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WHO'S WHO, 
WHO'S HERE 


Ti ait a minute,” the Boston 
W City Hall operator said po- 


litely, as she proceeded to- 


match up the requested name with a 
phone number. ‘’There’ve been so many 
changes. I don’t know who’s who or 
who’s where.” 

She’s not alone. Kevin Hagan White is 
reorganizing his empire again. He has 
been doing this, or threatening to do this, 
pretty steadily since he was first elected, 
in November of 1967. It keeps him from 
getting bored. It keeps hundreds of em- 
ployees on their toes. It keeps the rest of 
us confused. 

All the real and rumored demotions, 
firings, transfers, and .promotions take 
place this year in the context of a budget 
crisis that will force layoffs. Middle-man- 
agement folks were asked to rate their 
precinct workers/city employees on po- 
litical-job performance. 

Department heads reportedly were 
called individually into the mayor's par- 
lor office and told they didn’t have to 
bring budgets or projections or anything 
special. Presumably, the mayor and his 
aides would have a handy list of who 
shall remain and who shall be bounced, 
based on those political-performance rat- 
ings. 

One city official told a friend he didn’t 
get any such marching orders. He just sat 
there while aides rushed in and out and 
about. It was, he said,*confusing. The 
mayor told him and others, ‘Look, just 
bear with me.’ The department heads, 
most of whom seem to like the mayor, 
will so bear. 

Veteran Kevin White workers are used 
to this, for it goes on at least once every 
post-election year, sometimes more often. 
After his 1971 swamp of Louise Day 
Hicks, White called in a small group of 
trusted advisers who represented the 
world as he then viewed it and told them 
to reorganize the city hierarchy. 

They manufactured on the wall of a 
small room a huge reorganization chart 
with all the city departments and hun- 
dreds of names. “You could take one 
name from one column and put it into 
another column,”’ recalled one of the 
clique. “It was fun.” 

The door was .locked, and only se- 
lected people had a key. The mayor told 
these aides he had been very impressed 
by a movie he had just seen about the in- 
vasion of Pearl Harbor. He said a couple 
of Japanese admirals had closeted them- 
selves in a room, and by the time they got 
out — bang — they had themselves an in- 
vasion plan. 

This was precisely the motivation the 
aides needed. One of them went to work 
on the chart, and when White visited his 
war room, he saw scrawled acrogs the top 
of the chart, “Tora! Tora! Tora!’’ He re- 
portedly was not amused. 

Now, almost a decade later, city em- 
ployees wait again for the dawn and the 
dive bombers. I doubt that White enjoys 
the prospect of firing people, but I don’t 
doubt that he enjoys the machinations of 
reorganization — the politics of manage- 
ment, one might call it. 

* * * 

One of the new City Hall persons is 
one of the old City Hall persons. Newell 
Cook used to be the assistant tax collec- 
tor and treasurer for Boston. He was very 
pushy, in the finest sense of the word, in 
trying to force tax delinquents to ante up. 
Sometimes, they complained — which is a 
credit to Cook’s work. 
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Tora! Tora! Tora!: “And by the time 
themselves an invasion plan.” 


Cook subsequently became a financial 
analyst for WGBH-TV. But he’s back at 
City Hall as city auditor, for $30,000 a 
year. Press reports say he was bored and 
wanted back in the action. Probably. 
Another impetus may have been his re- 
ported interest in running two years from 

_now for state auditor against the incum- 
bent, Thaddeus Buczko of Salem. 

Buczko seems to have been auditor 
since the administration of Governour 
Winthrop. By 1982, he will have held the 
post for 18 years. He has what you call 
name recognition. Newell Cook is going 
to have to get a lot of media attention in 
the next two years. 

Cook denies he’s planning such a race. 
“No,” he says. “No,” he adds. He says he 
always felt that for him, the two most in- 
teresting jobs would be (a) city auditor, 
which he now is, and (b) state auditor, 
which Buczko is. But no, he will not take 
on Buczko. “‘I’d lose. I’d be a fool.” 

Well, political rumors should be 
printed, as should the denial of same. In 
so uncertain a profession as politics, ru- 
mors sometimes become reality, and de- 
nials sometimes get forgotten, or, if you 
will, denied out of existence. 

* * * 

A footnote is offered here to the “Talk- 
ing Politics’’ column by Renee Loth and 
Richard Gaines in last week’s Phoenix. 
While describing what is coming out and 
what is likely to come out of the hearings 
being held by the Special Commission 
Concerning State and County Buildings, 
they noted that immunity has been 
granted to Mary Maloof, secretary to D. 
Richard “Dick” Thissen, former owner 

‘of an architectural firm who moves very 
well politically. 

Thissen has moved about a lot in the 
last two decades, getting lucrative con- 
tracts. Thissen’s pals include Tip O’Neill, 
our very own Speaker in the US House, 
and Ed King, our very own governor. 
Thissen golfs with Tip in Florida and 
goes with Eddie to the horse races in Flor- 
ida. 

The special commission, as Loth and 
Gaines wrote, is very interested in con- 
tracts Thissen got during King’s years as 
chief of the Massachusetts Port Author- 
ity, and King, as governor, is just as in- 
terested in stopping the commission from 
finding out much about them. 

My records — and I’m sure the com- 
mission has more — show that Thissen’s 
firm, Desmond & Lord (which he has 
since sold), got $785,861 from Massport 
between 1969 and 1974. In addition, the 
firm shared $4,626,958 with one firm and 
$1,279,933 with another. 

Thissen and his connections, of course, 
contributed to King’s 1978 campaign, 
and the aforementioned Mary Maloof 
gave at least $1100. Now that she’s got 
immunity, her verbal contributions 
should prove even more valuable to the 
Commonwealth. 

* * * 

Perhaps this is the appropriate place to 
note the opening of the 19th annual Gov- 
ernor’s Saltwater Fishing Derby, which 
runs from April 1 to November 1. This 
big story comes from the state’s Depart- 
ment of Commerce and Development, 
which is supposed to develop our com- 
merce and commercialize our develop- 


ment. 
of 49 selected districts that closed schools, 


they got out — bang — they had 
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Lucky participants will get certificates 
signed by the governor himself and sew- 
on jacket patches for having caught any 
of 17 kinds of fish that measures up to 
minimum standards. For example, if you 
haul in a bluefin tuna that weighs in at 
249 pounds, you don’t get a patch. If you 
get a 250 pounder, get your sewing 
needle. 

If King and his Department of Com- 
merce and Development have their way, 
one of the most fertile fishing grounds in 
the world, Georges Bank, will be rezoned 
for oil exploration, and that may be it for 
the annual Governor's Saltwater Fishing 
Derby. Years from now, we might have 
the annual Governor’s Oil Spill Recov- 
ery Derby. The citizen who hauls in the 
biggest bucket of crud will get a sew-on 
patch picturing a fish. ‘Gee, what's that, 
Daddy?” his children will ask. 

* * * 

Last week, I commented on the threats 
to public education posed by school clos- 
ings around the Commonwealth, which 
are supposed to save money. A National 
Association of Education report, how- 


ever, cites a 1974 study which found that: 


only four “realized a savings. For the rest, 
potential savings were outweighed by 
transportation and new-construction 
costs, decreases in property values, and 
reductions in school support.” 

On Beacon Hill, the House has passed 
and sent to the Senate a bill, killed last 
year, that would require school com- 
mittees to do neighborhood-impact stud- 
ies before closing any elementary schools. 
The House finally agreed to pass the bill 
after it was amended to require the ap- 
proval of local governing bodies (select- 
men, city council, etc.) before such a 
study is prepared. 

The bill is the baby of Brian Yates, a 
Newton resident who had fought school 
closings in that city. He says it’s sup- 
ported by groups from Acton, Chicopee, 
and other towns and cities where schools 
are being closed or threatened with clos- 
ing. Yates hopes the legislature will pass 
the bill with an emergency preamble so 
that it will take effect immediately. 

feel,’ he says, “like I’ve invented a 
bulletproof vest, but it won’t get to the 
troops in the field on time.”’ 

* * * 

We write and talk a lot about racial ten- 
sion in this town. Every once in a while, 
it’s nice to write and talk about those who 
wish it would go away. The Citywide 
Educational Coalition has published some 
letters from Boston schoolchildren, in- 
cluding the following, from white, black, 
and Hispanic kids in East Boston’s Dante 
Alighieri Elementary School: 

“How to Get Along — For Older 
People. Please get together for us. Make 
new friends. Shake hands. Stop fighting. 
Get together again. Please, for *he people. 
Thank you.” 

— Dianna Lee Donovan 

“I think we all should live together like 
brothers and sisters. We should not be 
predjudice (sic) because that aint (sic) nice 
and because people could get hurt easily 
by fighting and I don’t like that. Thank 
you.” 

— Gloria Rodriguez 

No further comment seems necessary. 


Endangered species: if they drill on Georges Bank, that may be it for the 


annual Governor's Saltwater Fishing Derby. 
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Ben Bradlee: 


“We're on the readers’ side.” 


The Posts news junkie: Life 
after the ‘third-rate burglary’ 


Bradlee. Benjamin Crownin- 

B shield Bradlee, editor, Washington 

Post. Next to Perry White, the most 
famous editor in America. The man who 
loosed Woodward and Bernstein on Rich- 
ard Nixon and turned a ‘‘third-rate bur- 
glary” into a historic news story. 

Journalists have their heroes, too, and 
sometimes they are editors. Ben Bradlee 
may be close to that for a whole genera- 
tion of young journalists; he is certainly 
legendary. He is not some stuffy, pipe- 
smoker from the Times; he is the kind of 
editor you want to work for, a wise- 
cracking, gin-drinking hard-boiled egg 
right out of The Front Page. 

The mythic character was in town last 
week as a two-day visiting fellow at the 
Kennedy Institute of Politics, back at the 
Harvard he graduated from, in 1943. 
After two days of whirlwind seminars 
and speaking engagements, he looked 
tired and a bit bewildered for it all. His al- 
ready raspy, salty voice was getting 
raspier. He claimed to have repeated him- 
self so many times as not to know if he 
were telling you something for the first 
time. 

He was portrayed for the masses by 
Jason Robards in All the President’s Men, 
but the actor didn’t do him justice: Ben 
Bradlee looks like what Robards should 
look like. A natty but proper dresser at 58 
(someone once called him ‘‘Humphrey 
Bogart in a button-down shirt’), his hair 
is short and gray and slicked back — the 
wet look. He’s handsome. The Wall 
Street Journal once said he looked like an 
international jewel thief, which he does. 

Although he was born into a fairly 
wealthy, proper Boston family (his 
mother a North Shore Yacht Club 
Crowninshield, his father an investment 
banker) and once married to a Salton- 
stall, his manner (notably his penchant 


for profanity) seems to rebel against his 


blue blood. 

He’s quite charming, possessed of that 
joking, self-deprecating style that only a 
confident, somewhat egocentric person 
can carry off. It’s the Northern equiva- 
lent of Sam Ervin’s “I’m just a poor coun- 
try lawyer’ routine. A tough-as-nails 
teddy bear. 

His favorite topics are football, John 
Kennedy (who was a cloge friend), and 
the newspaper business. ‘’I’m a junkie as 
far as news is concerned,” he admits. “I 
can't stop reading newspapers.’> And 
curiously enough, he doesn’t like to talk 
politics; ‘whether Carter's doing a good 
job, what will happen if Reagan becomes 


president, all that stuff. I’m the bane of 
my liberal friends for being unpolitical, 
and I don’t have conservative friends. I 
find that sometimes I talk to people... 
and they get pissed off. It’s not that I 
don’t have strong feelings, but... He 
trails off talking about the Post and the 
political stances of newspapers, shifting 
the topic away from his own discomfort. 
But journalism is something else again. 
As he likes to point out, he’s been in it for 
over 30 years. After his release from the 
Navy and the breakup of his marriage to 
Jean Saltonstall, he and some friends 
started the New Hampshire Sunday 
News, in Manchester. He reportedly sank 
$10,000 of his own into the venture and 
became his own reporting staff. In 1948, 
he got a job at the Washington Post for 
$30 a week, remaining there three years 
covering the courts and the police. In 
1951, a friend got him a job as a press at- 
tache at the US embassy in Paris. 
Bradlee longed, however, to be back in 
the world of journalism, and in 1953 
joined the staff of Newsweek as a Euro- 
pean correspondent, working in Paris 
until he landed a job with the Washing- 
ton bureau of that magazine, in 1957. 
Settling in Georgetown, he moved in a 
few doors down from the young Senator 
John Kennedy. Both Harvard men and 
from: Massachusetts, they struck up a 


Public eye 


friendship. By ‘61, and the Kennedy pre- 
sidency, he had risen to senior editor and 
bureau chief at Newsweek, a providen- 
tial place for someone who was a Ken- 
nedy confidant. 

His close relationship with Kennedy, 
however, became a delicate point at 
Newsweek. There was talk among other 
journalists in the Washington press corps 
that perhaps Bradlee was a bit ‘‘too close”’ 
to Kennedy to cover his presidency. Brad- 
lee weathered the criticism, though. ‘The 
Time bureau chief,’ he recalls, ‘Christ, 
he never took his eyes off of me, and he 


never took his eyes off of what I wrote.” 


It was a lesson he carried to the top of 
the Post. He says: ‘If you're assigned by 
me to cover City Hall, and your assign- 
ment includes instructions to tell me what 
the hell is really going on there, you are 
going to really get to know some of these 
people. And in that process, you’re going 
to develop a relationship with some of 
those guys.” The rule is this: ‘Get the in- 
formation and be absolutely up front 
with your editors.” 


Katharine Graham, owner of News- 
week and the Post, brought Bradlee over 
to the Post in 1965 as deputy managing 
editor. In three months he was managing 
editor and, by 1968, executive editor and 
vice-president. His success was ascrib- 
able to a combination of hard work and 
relentless, perhaps cutthroat ambition — 
and the friendship of Graham. 

Their close, intense relationship has 
been well chronicled in the past few years 
(and indeed was the partial model for the 
Lou Grant Show) and is of no small 
importance in Bradlee’s success in mak- 
ing the Post a great newspaper. It al- 
lowed him to make easily and quickly 
what he felt were essential changes in 
staff and policy; it also allowed him to 
take risks another editor probably 
couldn’t. It is a point not lost on him. 
“The first essential for a good news- 
paper,” he says, “is a good owner. You 
can have all the goddam editors you 
want, and all the goddam Bernsteins and 
Woodwards you want, but if the owner 
doesn’t want to play in the very fastest 
company and the very big leagues, you're 
not going to amount to anything.” 

The same might be said of executive 
editors. Bradlee was never known to shy 
from big leagues and fast company. 
When he took over, the Post was a de- 
cent newspaper but hardly a great one. It 
wasn’t even the best newspaper in Wash- 
ington. Today, it is one of the best papers 
in the world, and a good deal of the credit 
belongs to Ben Bradlee. He was able to 
hire brilliant reporters and editors, in- 
crease the paper's commitment to foreign 
news, and, in a city teeming with skele- 
tons ready to drop from any number of 
closets, go for the strong investigative 
piece and the expose. 

By the beginning of the ‘70s, the Post's 
reputation was solidly etched; if it wasn’t 


_the New York Times, it was certainly 


competitive with that paper in a way no 
other had been. (Bradlee, a fierce com- 
petitor, likes nothing better than to scoop 


the Times, or zing it in public.) 

But it was Watergate, more than any- 
thing, and Woodward and Bernstein that 
turned the Post into a household word, if 
not a household paper. Bradlee quips, 
“Richard Nixon was fabulous as far as 
the Washington Post is concerned. We 
owe him a debt of gratitude we can never 
repay.’ One of the most important deci- 
sions Bradlee and his editorial staff made 
was in allowing the two reporters to stay 
on the trail, rather than turning it over to 
the national staff. The two went after it 
like no one else in the jaundiced Wash- 
ington world. And the rest is history. 

But while Bradlee’s newsroom has be- 
come a romantic ideal for many, it isn’t 
Nirvana. Even Woodward and Bernstein 
were reportedly ‘‘extremely disappoint- 
ed’’ when the Post (and thus Bradlee, as 
its representative) received the Pulitzer 
Prize for the reporters’ Watergate work; 
David Halberstam wrote that Bradlee 
helped engineer that awarding decision. 

And following the long and famous 
Post pressmen’s strike, in 1975, the 
national reporters’ union, the News- 
paper Guild, all but withered away in the 
newsroom. It is charged that Bradlee and 
management helped that along too. 

Bradlee’s strong sense of competition 
lends an air to his newsroom that some 
reporters have resented. His notion of a 
management process called ‘‘creative ten- 
sion,” in which no one’s job is guaran- 
teed, where production is stressed, and 
where reassignments and firings can 
come suddenly, has produced some hard 
feelings. 

To which Bradlee responds: ‘’Creative 
tension. I was cursed with that phrase 
.... Most of the people at the Post have 
worked their asses off for years to get 
there and they’re not going to blow it 
.... 1 believe with all my heart that just 
because you give a person a job, you do 
not give that person a lifetime tenure.” 

And creative tension is not the only 
problem. The Post recently was sued by 
the Guild for its policies toward women, 
and a couple of years ago it came under 
fire from blacks. Bradlee readily admits 
that the Post was both racist and sexist, 
which is probably more than any other 
editor of a major newspaper would ad- 
mit. Us 
It’s easy'to see why he is criticized for 
being too much of a “‘team player,”’ too 
close to management. For it is no longer 
clear where the Post leaves off and Ben 
Bradlee begins; he identifies himself so 
deeply with his creation that the boun- 
daries become fuzzy. 

What is not fuzzy, though, is his place 
in the Journalists’ Hall of Fame, or his be- 
lief in what newspapers should do. To 
illustrate, he says this: “I go back to Dean 
Rusk’s famous statement, ‘Whose side 
are you on?’, in the middle of the Viet- 
nam War. It’s a plaintive statement, but it 
shows a basic misunderstanding of what 
newspapers are about. We’re not on the 
president's side, we're not even on the 
United States’ side — we're on the 


readers’ side.”’ 
— Jim Ball 
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to the editor and other people 


ABSOLUTE 


In his April 1 column, Dave O’Brian 
described me as an “‘overaggressive press- 
agent type.” 

I was shocked and chagrined at*this 
outrageous’ assault on my personal and 


professional reputation. I immediately 


contacted my attorney, the prominent 
trial lawyer Joseph J. Balliro, with full in- 
tent of initiating legal proceedings against 
both the Phoenix and Mr. O'Brian. 
However, Mr. Balliro advises me that 
in mattéfs of libel, truth is an.absolute de- 
fense. 
So never mind. 
Andrew Moes 
Boston 


The editor replies: 

There was one inaccuracy in the col- 
umn, however: we misspelled Mike 
Manoogian’s name. 


COHERENT 


As a Private Lightninge fan and a 
recording artist, I am dismayed that you 
allow someone like Doug Simmons to 
have his say (March 25). The Phoenix is a 
fine publication, and no one can ques- 
tion how much you people have done for 
local musicians. My question is, why do 


you allow that tasteless degenerate the 


pleasure of trashing what is not only a 


fine album, but also a record many peo- 
ple love? 
Because a local writer decides he wants 


to be his own definition of “punk,” and 


because New York Rocker and the 
Phoenix let him ramble on when he’s run 
out of room in his own otherwise fine 
publication, Subway News (‘‘otherwise”’ 
meaning all the articles he lets other writ- 
ers contribute), local artists have to have 
worthless and carelessly prepared 
“critiques” of their work shoved under 
their noses. ‘‘Waste of talent’ and “lack 
of coherent vision’ indeed! No wonder 
Simmons claims his idol is Robert Christ- 
gau. 

The Private Lightning LP has been 
played into the ground at our house and 
in our car. After all the great write-ups 
the group has gotten in the Phoenix, do 
they deserve to be subjected to this? Put 
Doug back in his taxicab, where he be- 
longs. 

I’m pretty upset. 

Joseph Allen Count Viglione 
Medford 


Doug Simmons replies: 
I'm still driving the cab. 


FERTILITY 


We were pleased to read your very 
timely article (March 4) on gonorrhea and 
pelvic inflammatory disease, and their 
said consequences. It has been an under- 
recognized problem for too long. 

As more information becomes avail- 
able, more services are being developed. 
Boston Family Planning has established 
two clinics for low- and middle-income 
people in the Boston area who have or 
suspect they have fertility-related 
problems. For appointments or informa- 
tion about fertility/sterility, people can 
call 783-5110 at Brighton Family Plan- 
ning or 424-4884 at Boston City Hospital. 

Rosalie Williams 
Director of Education 
Boston Family Planning Project 


RISEN 


I am writing in response to your ar- 
ticle ‘‘Drying Out’ (March 25). AIl- 
though we in the alcoholism field wel- 
come exposure to our most difficult task 
of helping people achieve sobriety and 
putting purpose and meaning back into 
their lives, we feel that this article had a 
lot lacking. 

We spent two hours talking to John 
Hubner about the treatment program (the 
milieu treatment program) that we use. 
There was nothing in your article that re- 
flected this. It is my feeling that your ar- 
ticle took the very serious problem of al- 
coholism and sensationalized it. Our resi- 
dents attend three in-house AA meetings 
per week along with one mandatory com- 
munity AA meeting per week. We also 
employ a consultant to provide group 
therapy. We have a staff person who runs 
a weekly vocational group. 

We also talked about the cultural 
implications of minority alcoholism. I 
spent a great deal of time explaining to 
your reporter the drinking patterns of mi- 
nority people from a historical, cultural, 
and community point of view. There was 
nothing in your article that reflected this. 


definitely 
borderline cases 


I never said that 60 percent of the peo- 
ple who live at Rise Together House for 
six months stay sober. We have only been 
in operation a little over a year; we are too 
new to have any of that data. 

We in the alcoholism field have a say- 
ing that alcoholism is a treatable and beat- 
able disease. Your article did little to get 
this message across to the public. 

To say I am disappointed is an under- 
statement. Again, a minority group gets 
burnt by the media. 

Brenda J. Crawford 
Executive Director, 
Rise Together House 
Dorchester 


John Hubner replies: 

The statement that “around 60 per- 
cent of the people who have spent six 
months at Rise Together have stopped 
drinking” appears in my notes of my 
interview with Crawford. 

In my research for the piece, including 
research done after that interview, I was 
struck by the similarities in drinking pat- 
terns of white and non-white people with 
drinking problems. The article reflected 
that observation. 


DRY 


To John Hubner: 

I've just finished your fine article, 
“Drying Out.” 

I’m a recovering alcoholic and have 
been sober and straight (I sometimes sub- 
stituted reefer and Valium during my 
drinking) for over four years. I don’t take 
umbrage with anyone concerning their 
ideas on recovery, but I have found the 
AA program, for me, to be comfortable. 
And since it is the most successful ve- 
hicle, I intend to stay with it ‘‘one day at a 
time.” 

I saw a few things in Catherine's story 
which I'd like to mention. For example, 
her statement that ‘I’m glad I did it (dried 
out) on my own”: a lot of people have the 
mistaken idea that AA is a crutch and re- 
sent the idea of going to meetings. I can 
only say that the book Alcoholics Anony- 
mous is pretty specific concerning the 
role of the alcoholic in his or her own re- 
covery. The purpose of sobriety is to help 
us re-integrate, with AA help, back into 
society. 

Then there’s the statement, “Life with- 
out alcohol has not been easy’’ for Cath- 
erine. If I am on a secure footing in my re- 
covery and am’being honest with myself, 
I don’t have to ‘fight booze.” I’m not 
uncomfortable around it as long as I have 
a legitimate reason for being there — sales 
meetings, conventions, parties, wed- 
dings, etc. Anywhere we go in our so- 
ciety, alcohol is usually present. AA has 
taught me how to start leading a normal 
way of life. I have nothing to fear as long 
as I’m working the AA program of re- 


covery. 
Name withheld 


CHARGE 


I suggest that the multiple crisis in the 
Middle East be protested by our Olym- 
pic athletes’ wearing of yellow armbands 
to remind Americans and the world of the 
color of the stripe down President Car- 
ter’s back. As a man of virtue and cour- 
age is marked by patience and contem- 
plation in his actions, so also is a coward 
marked by his inactions. Our country 
was founded in blood and the inspired vi- 
sions of great men. If we have lost sight 
of this fact, the Soviet Union has cer- 
tainly picked up on it by their bold 
actions in Afghanistan. If President 
Carter cannot inspire the American peo- 
ple to action and command respect and 
response from foreign aggressors, then I 
suggest he admit it and step aside and let 
those who can take charge. 

Robert Schledwitz 
Boston 
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We welcome responses from readers. 
Letters should be typed (double- 
spaced), if at all possible, and they must 
include the writer’s name, address, and 
telephone number. The last is solely for 
purposes of verification; only the name 
and town will be printed, and these may 
be withheld if there is good reason. All 
letters are subject to editing for reasons 
of space, fairness, literacy, and libel. All 
letters will be considered to be for pub- 
lication unless the writer states other- 
wise. 
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Mau 3, 1980 
Boston Garden 


$9.50, $8.50 


Tickets available at Box Office, Ticketron, Elsie’s Ticket Agency, Kenmore Sq. &-Harvar 
q., Out of Town Ticket Agency, Harvard Sq. & Strawberries, Store 24 (B.U. & 28 
~ Huntington Ave.) Concert Charge (all charge cards accepted) 426-8181 
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Once upon a time, 
Bob Vey was Boston’s 
director of Public 
Facilities, the city’s 
master builder. Now 
he’s a private 
developer doing 
business with the city. 
Welcome to the world 
of public contracts. 


by Tom Sheehan 
O n most weekdays through the end of June, in a 


State House hearing room illuminated by high- 

intensity television lights, the Special Commis- 
sion Concerning State and County Buildings can be 
found exploring the shadowy world in which public 
building contracts are given and gotten. Already there 
have been headline-making charges involving some of 
the state’s most prominent politicians, past and present, 
and more will come before the hearings are concluded. 
And while not all the activity exposed to date seems il- 
legal on its face, a unifying theme runs through it all: in 
the midst of the close relationships that tend to develop 
between contractors and the public officials who deal 
with them, it is often the interests of those groups, not 
the public’s, that are served. 

Perhaps no Boston figure better illustrates this lesson 
than Robert J. Vey, the former deputy mayor who's now 
in business as a developer and whose name first surfaced 
at a Commission hearing last week. Vey has played both 
sides of the fence — as both’ a dispenser of public 
contracts and a recipient of them — and his name is 
expected to surface again as the Special Commission 
continues its work. The Commission staff has reported- 
ly interviewed him; another interview request, this one 
from the Phoenix, has received no reply. 

* * * 
am Messina thought it was a crime. Whenever he 
- passed the abandoned Roslindale High School (and 
he did so often, because he lives and works nearby 
and because, at 80, he has the energy of a man half his 
age), Messina would take a second to check on the 
progress made by the local vandals, hoping they hadn't 
yet done their worst. They hadn’t, and the building 
stands today as it has since the spring of 1977, vacant 
and boarded-up, a victim of declining enrollment, court- 
ordered busing, and the birth of a brand-new high school 
in neighboring West Roxbury. 

It was the old school that concerned Sam Messina; as 
with people, he hated to see it “idle.’’ And then the idea 
struck: why not convert the building into badly needed 
housing for the elderly? Better yet, why not some of the 
space to house the local elderly-service center he chaired, 
and use the revenues generated by the housing to make 
that center self-sufficient? It was an admirable idea, said 
Messina’s colleagues at Southwest: Boston Senior 
Services, but one that was far easier to admire than to do 
anything about. Nonetheless, they began a lobbying and 
letter-writing campaign to persuade city officials of the 
merits of their plan, and last summer, after hearing testi- 
mony from Messina, the school committee started the 
ball rolling. It declared the building a byplus’’ and turned 
it over to the city’s Public Facilities Department, which 
promptly solicited developmer® proposals. Aided by a 
professional development team, Messina’s group jumped 
in with a proposal of its own. It was mayoral-election 
time in Boston, and the campaigning Kevin H. White and 
his aides gave the group repeated signals that it might 
well get the nod. On one occasion, the mayor reportedly 
told an intermediary, ‘Tell Sam not to worry.” 

On November 6, White was elected to an unpre- 
cedented fourth straight term as mayor. 

On December 14, as Sam Messina watched speech- 
lessly, the Public Facilities Commission, after consider- 
ing the evaluation of an “independent consultant,’ 
announced it was awarding the $5 million Roslindale 
High redevelopment package to a firm headed by Robert 
J. Vey. 

Ga. the former director of Public Facilities? The form- 
er deputy mayor? The same Vey who sat on this very 


Neal Menschel 


Vey (standing 


commission until 1978, who is a close friend and neigh- 
bor of one of the three commissioners, and who chats 
frequently with another? 

It was the same Bob Vey all right, the city’s master 
builder from 1968 through 1977. The same Vey who was 
known at City Hall for his ability to get a job done on 
schedule, to cut through the red tape; a no-nonsense 
“can-do” type, cut in the Ed King mold. He wound up 
supervising 11 city departments and (according to his 
estimate) directly supervising nearly $150 million in 
public-construction projects. Just as significantly, per- 
haps — as far as his boss, Kevin White, was concerned — 
he served as a major political fund-raiser for the mayor in 
the last three elections, in 1971, in 1975, and again last 
year, long after his official departure from the city pay- 
roll. (In 1975 and again in 1979, Vey was hit with charges 
by disgruntled contractors that he engaged in improper 
fund-raising activities, but the charges remained just that 
— charges.) 

Now, amidst charges that he is cashing in on White’s 
gratitude, Vey has resurfaced to do business with the city 
in a big way: he and his partners stand to make $1 mil- 
lion in profits the Roslindale project, according to 
estimates reported in the Boston Globe. ‘‘Roslindale,”’ 
said a developer familiar with the project, “is a classic 
case of someone parlaying political influence into 
personal gain, and there’s plenty to be gained.” 

Or so it seemed. But then, on March 17, in what 
seemed at the time a mysterious development, 
Donald Manson, Vey’s successor as director of Public 
Facilities, announced that his commission would re- 
view the awarding of the contract to Vey because of an 
unspecified problem. The problem, the Phoenix has 
learned, was a simple one: the “independent consul- 
tant’’ who recommended Vey’s firm for the Roslindale 
project wasn’t so independent after all. In fact, shortly 
after the Roslindale award (and perhaps concurrent with 
it), the consultant, Paul J. Carroll and Associates, popped 
up as the architect for Vey’s firm on a housing project 
for the town of Beverly. Vey had had to fire another 
architect to hire Carroll. Manson didn’t make this 
discovery independently, it seems: he was apparently 


, right) at a Chinatown meeting: a career in public contracts 


clued in on it by the Boston Finance Commission 
(FinCom), the state agency that keeps watch on the city’s 
finances. The FinCom is engaged in an investigation of 
the circumstances surrounding the Roslindale award, and 
is scheduled to release its findings shortly. 


But the FinCom probe, which may well force a. 


rebidding of the Roslindale project, appears to be just the 
start of Vey’s troubles. For in addition to that agency, the 
Special Commission Concerning State and County 
Buildings, which was created by an anxious legislature in 
the wake of the MBM scandal, has been asking ques- 
tions about Bob Vey and collecting evidence about his 
activities. The particular focus of the Commission’s 
inquiry seems to be Vey’s relationship with one of its star 
witnesses, former Worcester wheeler-dealer William V. 
Masiello. More particularly, the Commission has zeroed 
in on two contracts awarded to Masiello’s architectural 
firm in 1973 and 1975 for studying, and then designing, 
a replacement facility for the antiquated Charles Street 
Jail. Both contracts were awarded to the Masiello firm by 
Vey without public advertising and without competitive 
bidding (a procedure that, in Boston, is neither illegal nor 
v>common); both were substantially increased in scope 
and dollar value after the initial award. When the city 
had made its final payment on them, Masiello’s firm had 
collected more than $300,000. 
+ * * 

t two o'clock last Tuesday afternoon, mu:... 
A before the Special Commission was to recess its 

hearings for the day, Robert J. Vey’s name sur- 
faced for the first time, along with the name of his ex- 
boss. As the next day’s Herald American reported: ‘‘Sud- 
denly, out of the blue, and under the direction of Com- 
mission special counsel Michael Tracy, Masiello threw 
one last big name,” that of Kevin H. White. 

The name-throwing Masiello, it should be noted im- 
mediately, was Francis R. Jr., William’s brother, who 
headed the Worcester architectural firm that bore the 
family name until he sold it to Bill and moved to Florida, 
in 1972. With his brief mention of Vey, Frank wrapped 
up five days of testimony before the Commission, and 
since brother Bill is expected to testify at length later, the 
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name-dropping was more an indication of the Commis- 
sion’s future direction than anything else. 

But it was a fascinating indication nonetheless, for it 
suggested that the body, following the trail of the 
Masiellos, may well ask some tough questions about the 
fund-raising practices of past White campaigns. A key 
actor in this complex scenario is James A. Kelly Jr. of Ox- 
ford, the former chairman of the state Senate Ways and 
Means committee, who, according to Frank Masiello’s 


recent testimony, received at least $9500 in monthly $500 ° 


payments from the Masiello firm, and who used his 
powerful position to add some $6.4 million to state 
spending on projects with which the firm was as- 
sociated. (Only a portion of that amount, perhaps 10 
percent of the total, went to the Masiellos; at least, pay- 
ing architects a fixed percentage of the overall cost is the 


ow independent was Carroll? 


_usual procedure on such jobs.) 
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But Kelly was linked in his time of political 
prominence to Kevin White: he served as White's 
campaign treasurer during the mayor's unsuccessful run 
for governor, in 1970. In testimony two years ago before 


a legislative. committee, it was revealed that Kelly fun- . 


neled an illegal $2000 corporate check to White’s war 
chest during that campaign, using Billy Masiello as an 
intermediary. The check originated with McKee, Berger, 
Mansueto, the New York-based management-consult- 


_ing firm from which the MBM scandal took its name. In 


addition, Frank Masiello said last week, Kelly recruited 
brother Bill as a-fund-raiser for the mayor that year, and 
Bill proved ‘‘very helpful to the White campaign.” Bill's 
assistance, of course, was not rendered selflessly, Frank 
went on to testify. 


Three months after 


Vey’s firm was awarded 


the Roslindale contract, 
Vey’s successor as the 
city’s director of Public 
Facilities announced 
that the award would 
be reviewed because 
of an unspecified 
problem. The problem, 
the Phoenix has 
learned, is a simple — 
one: the ‘independent 
consultant’ who 
recommended Vey’s 
firm is working 

with that firm 


on another project. 


Q: And did you learn that Senator Kelly had re- 
turned the favor in some way? 

A: Yes. 

Q: What did you learn on that subject? 

A: (Bill) told me that (Kelly) had introduced Bill 

to several public officials in the city of Boston 

administration and they would be instrumental in 

getting the firm work .... (Bill) told me he had 
been introduced to the deputy mayor of Boston, 
that the deputy’ mayor of Boston would be 

considering the firm for some work in the city of ° 
Boston. 

Which is precisely what Robert Vey, the “deputy may- 
or” in question, did. {n June of 1971, just seven months after 
the unhappy expiration of the mayor’s gubernatorial 
drive and just four months after Vey became director of 
Public Facilities, the non-civil-service department that 
controls most city construction jobs (the deputy mayor's 
title would come three years later), Vey awarded the 
Masiello firm a $16,765 contract (later increased by 


$1000) to do preliminary work on the design of a new 
Roxbury firehouse. A year later, Masiello got Vey’s nod 
to complete the job, this time for $43,535, an amount that 
was later upped by $2500. But the firehouse work was a 
mere prelude to Masiello’s biggest job for the city, a job 
he owed, ironically enough, to federal Judge W. Arthur 
Garrity. 
* * * 

n June 20, 1973, acting on a complaint filed by a 
O group of inmates, the judge — who had not yet 

become famous — ruled that conditions at the 
city’s Charles Street jail were “so shockingly oppressive, 
unsanitary, unhealthy and degrading that they are... a 
violation of fundamental human rights.’’ The judge, who 
had himself spent a night at the jail to learn of the condi- 
tions first-hand, ruled that the place must be shut within 
three years. (Later, that deadline would be extended.) 

For Mayor White, the judge’s order was hardly wel- 

come. A new jail was an expensive proposition: it would 
cost at least $20 million to build, adding to the city’s 
already high tax rate, and would undoubtedly provoke 
howls of protest from the new facility’s unfortunate 
neighbors. White wanted none of that, particularly as he _ 
approached the 1975 election; as a result, according to 


‘sources who participated in the process, his administra- 


tion came up with a two-pronged strategy to deal with 
Garrity: first, stall, to whatever extent the judge would 
tolerate; second, talk up the idea of building the thing out 
at Deer Island, in Winthrop, far from the nearest Boston 
voter. (Winthrop is a part of Suffolk County, which runs 
the jail, and the fact that this is a county institution has 
enabled the Special Commission, whose mandate covers 
only state and county contracts, to probe it:) _ 

‘The city simply didn’t want to spend money on it,”’ 
said a knowledgeable participant in the process. ‘Any 
way they could defer a decision, they would, and com- 
missioning studies is the best way. to do that.” 

Particularly if the firm doing the study is, shall we say, 
sensitive to the political realities. It was Public Facilities 
Director Bob Vey’s responsibility to find such an outfit, 
and he did: Masiello and Associates, Architects, Inc. Vey, 
as has been noted, had dealt with the Worcester-based 
firm before. . 

On November 19, 1973, five months after Judge Gar- 
rity’s jail decision, Vey wrote the mayor to request that 
Masiello be awarded a $126,360 contract to ‘conduct a 
feasibility and space-needs study” for a new jail at Deer 
Island. As he did with the two earlier firehouse contracts, 
Vey requested (and promptly received) the mayor's 
permission to award the contract without either public 

Continued on page 8 
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Vey 


Continued from page 7 

advertising or competitive bidding. Again, this was legal 
and not unusual, particularly in dealing with architects. 
The official logic behind such direct awards is that 
architects are professionals whose services cannot be 
judged solely on the basis of price; as Vey wrote White, 
public advertising for bids ‘‘would not necessarily make 
certain that we were acquiring the services of profes- 
sionals who had all the competence and relative experi- 
ence which is so all-important ....’’ Not that handing 
out the contract to Masiello without bidding did either: 
as the Special Commission has recently revealed, 
Masiello had plenty of “relative experience” on state- 
prison design, largely because of his warm relationship 
with James A. Kelly. But as many insiders knew at the 
time, and’as testimony before the Special Commission is 
making plain to the rest of us, the Masiello firm had little 
to offer in the way of surpassing competence: it had, 
after all, designed a guard tower where it is hard to 
change the light bulb without the aid of a helicopter. 

When he was hired for the Boston job, though, 
Masiello did have the good sense to do some hiring him- 
self, and the experts he signed on soon came back with 
word that the notion of building the new jail at Deer 
Island — Vey’s explicit directive to Masiello at the outset 
— was ill-advised. Documents obtained by the Phoenix 
show that as early as April 15, 1974, some four months 
after Masiello officially signed on, Public Facilities was 
given “strongly persuasive’ evidence that Charles Street 
was a better site, and that just six days later it (tem- 
porarily) accepted a recommendation for the Charles 
Street site. “Deer Island was clearly the wrong place,” 
said one participant in the discussions “It was too re- 
mote, inconvenient for pretrial conferences between 
prisoners and attorneys, and the operating costs were 
significantly greater.” Arriving at this conclusion in early 
1974, however, didn’t prevent the city officials from 
apparently reversing themselves a year later, when Vey 
argued in hearings before Judge Garrity for the Deer Is- 
land site. “Their goal,” said a well-placed participant in 
the process, ‘‘was to play games, to keep it away from 
becoming an election issue, and Garrity was fooled into 
choosing Deer Island.’’ Indeed, on October 20, 1975, just 
before White’s narrow re-election victory over state 
Senator Joseph Timilty, the judge ordered the new facil- 
ity to be built there, and only the subsequent stub- 
bornness of the city council prevented his order from tak- 
ing effect. (Arguing that it hadn’t been consulted suf- 
ficiently, the council refused to appropriate the neces- 
sary money for construction, thus delaying things long 
enough for the state corrections commissioner to de- 
velop second thoughts about the site, which ultimately 
sent everyone back to square one.) 

In the midst of all this dilatory give-and-take, Vey and 
Masiello apparently developed a fairly close relation- 
ship. ‘Masiello knew his way around Public Facilities 
very well,”” said one knowledgeable source. ‘‘He was 
wining and dining Bob like you wouldn’t believe, and 
they'd go together to Bruins games all the time.” That 


certainly fits with Masiello’s modus operandi; at any 


rate, his initial contract, for $126,360, began to grow by 
leaps and bounds. On June.4, 1975, in the midst of the 
mayoral campaign, Vey raised the ceiling on it to 
$160,400; in 1977, his successor at Public Facilities 
authorized a hike to $216,554. (Vey had become deputy 
mayor by that time, though he retained his seat on the 
three-member Public Facilities Commission, and voted 
for the increase.) In addition, on the same June, 1975, day 
on which Masiello’s first contract was increased, his firm 
was given another no-bid contract, this one for the actual 
design of the new jail, at a price of $310,250. The city 
later increased the face value on this second contract to 
$336,250, but it appears, from calculations released last 


Michael Grecco 


Dick Thissen: connections and contracts 


week by the Special Commission, that Masiello wound 
up collecting roughly half that much, some $152,342, 
since the city went and hired a new architect for the jail in 
mid-1977. 

Which, of course, was an unseemly way for it to ex- 
press gratitude to Masiello for his years of devoted serv- 
ice. But as the MBM scandal blossomed in 1977 and 
1978, and as Masiello’s name became increasingly linked 
to it in the courts, corridors, and public prints, his serv- 
ices apparently became dispensable. And although the 
city hired a new architect in May of ‘77, it wasn’t until 
the following June that Donald Manson, Vey’s suc- 
cessor at the helm of Public Facilities, officially termi- 
nated the Masiello contracts. In his termination notice 
Manson offered no reason for the move, but he needn't 
have: by that point, any city administration would have 
wanted to put as much distance between ‘itself and 
Masiello as it could. 

Even when he cut Masiello off, Manson wound up 
holding on to some leverage: he held up a $50,000 pay- 
ment on the first contract, a payment that had been ques- 
tioned by the FinCom. More than a year later, in late 
1979, Manson quietly authorized payment of the money, 
but whether it was actually paid remains unclear from 
available city records (and Manson, who failed to return 
repeated phone calls by the Phoenix, isn’t clarifying the 
situation). As a result of that loose $50,000, the precise 
amount paid Masiello from Boston’s coffers through the 
years is difficult to ascertain, but this much is clear: the 
firm was paid no less than $371,404, and no more than 
$425,000 or so, all of it in no-bid work and all of it from 
Bob Vey’s Public Facilities Department. 

By the time Masiello’s links to the city were forcibly 
severed, Vey had cut his as well, under more congenial 
circumstances. The reason he was leaving, Vey told re- 
porters just before his 1977 departure, was essentially 
financial: he was making $36,500 a year as deputy 
mayor, had a wife and four children to support, and had 
a job offer waiting (good for $50,000 to $60,000, it was re- 
ported). Apparently, the offer came from his alma mater, 
Tufts University, from which he had graduated with an 
engineer's degree in 1955. At least, he signed on with 
Tufts as a consultant, shepherding $100 million in new 
construction at the downtown Tufts New England Medi- 
cal Center through the City Hall bureaucracy — and 
shepherding well, judging from the frenzied building 


activity along lower Washington Street these days. (The 
Medical Center undoubtedly strengthened its warm 
relationship with the mayor by contributing an ex- 
tremely generous $15,000 to White's tax-classification 
campaign in 1978.) But while Vey has apparently as- 
sisted Tufts in its building plans, the reviews have been 
decidedly more mixed on another of Vey’s duties for the 
school — community relations with nearby Chinatown. 
‘He has used meetings as a way to stonewall us, not for 
any real dialogue,’’ said one disaffected neighborhood 
activist, Davis Ja, a member of the Chinatown Housing 
and Land Development Task Force, a group whose pri- 
mary concern was relieving. the extreme housing short- 
age there. 
Such negative assessments of Vey’s community-rela- 
tions abilities are perfectly consistent with his past 
performance at City Hall, where he was-not noted for his 
effectiveness in dealing with neighborhood groups. 
‘When you get into the neighborhoods,” said one former 
top city official, “all those qualities which serve you well 
in the backrooms tend to be handicaps. His dourness and 
the way he played his cards close to his chest gave the 
impression of an autocratic style.” Said another former 
official, who served as a department head: ‘The mayor 
was fond of saying that Bob liked his job when it was 80 
percent things and 20 percent people, and began to dis- 
like it when the percentages changed. When it comes to 
building, he’s terrific. That's his strong suit. People were 
not.”’ Ordinary people, that is. Said the ex-official: ‘‘Bob 
was always very well connected with people who didn’t 
want to see their names in the newspaper, people like 
Dick Thissen.’’ And the Thissen connection, as we shall 
see, is one that Vey was quick to call upon after his exit from 
City Hall. 


* * * 


become a very disgruntled newspaper reader in- 

deed. A final decision has yet to be made, but the 
Special Commission has been energetically probing his 
activities, and may well focus on him in its closing days. 
Until now, Thissen has managed to stay on the fringe of 
public consciousness. What notoriety he has achieved 
began with a single chance photograph, showing a beam- 
ing Thissen next to a beaming Edward J. King the night 
the latter won the 1978 Democratic gubernatorial pri- 
mary. There were media inquiries as a result, and some 
basic facts emerged: Thissen was a buddy of King’s and 
of many other politicians, and had gotten business from 
them. As head of Desmond & Lord, an architectural firm, 
he had won a number of Massport contracts when King 
headed that agency. He resembled Bill Masiello in some 
respects: both were non-architects running architectural 
concerns, both were hail-fellow-well-met types, and both 
were very successful at landing government contracts. In 
fact, Masiello has told the Phoenix that he and Thissen 
had, at times, competed for the same public contracts. 
And both knew and did business with Bob Vey. 

Vey apparently first met Thissen in 1970, when 
Desmond & Lord was selected to design a garage for the 
city in the North Station area. Vey was second in com- 
mand at Public Facilities at the time, and didn’t make the 
selection. But in 1974 and again in 1976, Vey chose 
Desmond & Lord for two no-bid design contracts, worth 
just under $200,000, for fire stations in East Boston and 
Allston-Brighton. Although those were the only con- 


Gq oon, probably in June, D. Richard Thissen may 


tracts awarded directly to Desmond & Lord by Vey (overe®™"* * 


all, from 1970 on, the company won $1.5 million in city 
work, with the bulk of that consisting in a recently 
awarded no-bid contract for a $1.1 million garage in the 
Lafayette Place project), that’s just part of the story. A far 
more revealing chapter — albeit one that requires a 
digression — revolves around a firm called Bayside 
School Associates, a joint venture comprising three sepa- 
rate corporate entities: Desmond & Lord, Scorziello and 
Associates (a consulting engineering firm), and Lottero 

Continued on page 16 
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will" deck” you. 4 
Cassette decks andcassettetapes 2 


are running riot at BrandsMart 
So to calm things down a bit, 


DISTRIBUTION CENTER 


we ve cut our prices low, low, low. 

Choose from our wide selection of cs 

stereo cassette decks and blank Facsimile 

cassette tapes. And just to keep — 
COURTESY CARD 


BRANDS 


the stereo systems from an all out 
revolt, check out the stereo sys 
tem listed below or put together 
4} your own from a vast array of the 
greatest names in hi-filike: Advent 
Bose, Dual, Pioneer, and Sansui. 
Bring your BrandsMart card, 
MBTA Pass or College I.D. to 
BrandsMart and save on just 
about everything. For example: 


‘Prices in effect through April 12. 


RAISE- A-RIOT SYSTEM 


PHILIPS AH7841 AM/FM 
stereo receiver delivering 20 watts 
RMS (FTC Rating), heavy duty 
power supply and 4-speaker 
capability, a pair of BMI 4B loud. 
speakers, 3-way speaker system 
enhanced by 10” woofer, the 
TECHNICS SLB-2 semi-auto 
matic, belt-drive turntable with 
fully functional front control 
panel, base, dust cover, and an 
AUDIO TECHNICA AT331E 
stereo elliptical cartridge. 


Technics 


Ona | 


Cx350 
CASSETTE 
TAPE DECK 


Front load cassette deck with 
Dolby* NR and metal tape 
capability. Plus many more 
demanded features. 

*TM Dolby Labs 


SD 1000 
CASSETTE DECK 


MARANTZ SD 1000 two 
speed front load cassette 
deck with Dolby* NR Features 
extended range illuminated 
VU meters and much. much. 


CSMO1 RS M22 . 
CASSETTE DECK Technics 


Just released, brand new 
1980 Model. Stereo cassette 
deck with Dolby Noise Re- 
duction System. Walnut 
grain vinyl cover. Many extra 
features. 


loading verticathold stereo 
cassette deck with flourescent 
bar graph peak meters, rewind 
auto play system, and features 
Dolby* NR 

*TM Dolby Labs 


more. 
*TM Dolby Labs 


\ | Six 90- minute blank cassette 
\,| | recording tapes. Top quality, 
stuido performance series 
with FREE Rubbermaid 
Travel cooler. 


How to 2 How to get a BrandsMart Card: 


547-6900. showroom f UNION. person- 
Hours @ Mon 9AM-9PM@ | Nel department. 


to Bran BrandsMart is not open to the general public. A Brands 

Mart: Mart Card. MBTA Passor College |.D. is required for 

BrandsMart Distribu- admittance. If 

tion Center, 127 Smith yOudon't havea 

Easily accessible by j A 

the Belmont Center one. please j BRANDS MART i 

bus out of Harvard have the is of j DISTRIBUTION CENTER | 
your credi 

Square. Tel. (617) FACSIMILE 


Tues. 9AM-6PM @ Wed j j- 

9AM9PM @ Thurs. 9AM 
6PM @ Fri 9AM-9PM® Sat. zation contact 4 
10AM4PM Eileen Kelleher 


at (61 7)547-6900. 


You've got a 


Furniture e Jewelry e Kitchen Cabinets e Appliances e TVs e Audio e Video Recorders e Car Stereos e Car B 


TDK 90-minute blank cas- 
sette tapes featuring dynamic, 
low-noise high performance. 
These precision made cas 
settes provide smooth, even 
tape running, 


For substantial savings on new and used car purchases, call (617) 354-7790. Other convenient BrandsMart locations: Time/Life Building, Rockefeller Center, New York (212) 821-3311 Ss 
Middle Village, Queens, New York (212) 821-3311 @ Farmingdale. New York (516) 694-8282 @ North Kingstown, Rhode Island (401) 884-7200 @ Meriden, Connecticut (203) 238-7900 e 
North Miami, Florida (305) 624-5400 e Kansas City, Missouri (816) 363-4499. BrandsMart also features appliances, TVs, audio and video systems that operate on overseas electrical currents. 
Sale price not available to dealers. We are not responsible for typographical errors. Merchandise available for sale may differ from location to location. Due to the special nature of some sales, 
delivery is additional. All ratings measured at continuous power input per channel, minimum RMS at 8 ohms from 20 to 20,000 Hz with no more than 0.5% Total Harmonic Distortion. 
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if you've decided that live-sounding music would 
add great joy to your life, visit MSL. 

The components you'll find at MSL are well- 
known to audio experts (and easily appreciated by 
people who love music). Brand names include Allison, 
Celestion, Denon, LUX, Sonus, and Klipsch, tonamea 
few. Each represents an excellent investment in high- 
quality sound. And, to be sure you’re satisfied with 
anything you buy at MSL, there’s a liberal money-back 
guarantee. 


MSL $690 KLH/SAE/Dual system delivers ‘ 
highly-satisfying sound at an attractive price. It requires 
space, s room won't be domi- 
nated by flashy, chro e-plated “stereo”. Yet, the sound 
this system produces is big and accurate. And a truly 
high-performance, multiple-play automatic turntable 
adds an extra touch of convenience. 


This system features new KLH Model 4 loud- 

speakers. Not much bigger than 3 or 4 standard-size 
books, the Model 4 utilizes a state-of-the-art poly- 
propylene cone woofer. Polypropylene eliminates the 
resonances common to ordinary paper cones, so the 
sound is uncommonly transparent. In addition, an 
advanced soft-dome tweeter offers superior dispersion 
and wide, stable imaging. 


An SAE RSC receiver powers the KLH speakers 
in this system. With 30 watts rms per channel (8 ohms, 
20-20kHz. @ 0.09% THD), the R3C has ample output, 
even for larger-than-average rooms. Better still, the 
FM section, tone controls, and overall sound quality 
are areal cut above the usual. The system also includes 
a Dual 1242 automatic turntable, complete with a 
Sonus Black cartridge. 


Compare MSL’s $690 KLH/SAE/Dual system. 
Better sound is what you'll hear. 


$690 sons KLE 
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65 Mt. Auburn St., Cambridge At Thayer St. & Euclid Ave., Providence 
426 Main St., Worcester 377 Temple St., New Haven 
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transit 


Roundabout trip: 


New York’s strike fem 


by Fred Shapiro 


EW YORK — Damned if you're 
N going to read any crap from this 

quarter about how indomitable 
we all are and how New Yorkers are hik- 
ing and biking their way to glory — and 
loving it. Ed Koch and the television 
cameras are down on the Brooklyn 
Bridge, leading the cheers of thousands of 
erstwhile straphangers who rediscovered 
walking last Tuesday morning and by 
this time will be discovering shin splints 
and bunions. Meanwhile, the union guys 
— those who bothered to show up — are 
walking around transit garages and sub- 
way shops talking tough and thinking 
scared. 

I don’t want to sound as if I’m writing 
this out of personal annoyance — hell, I 
live in Manhattan, and in good weather 
(and at least there’s been good weather so 
far) I walk to and from work. About all 
the strike has done for me is make my 
hiking shoes fashionable at the office. 

But for the great preponderance of my 
fellow New Yorkers, this mess is little 
more than an exercise in masochism. Tne 
city says it is losing at least $3.1 million a 
day in lost taxes and additional overtime, 
much of it for detectives who, stuffed 
back into their old uniforms, are offi- 
ciously directing traffic. In addition, 


according to Peter Solomon, deputy — 


mayor for economic affairs, absenteeism 
is running about 35 percent, much of it 
among workers who don’t get paid by the 
day. The city’s businessmen are losing 
between $75 million and $100 million 
each day of the strike. “And the only calls 
I’ve gotten,”’ he says, “are from business- 
men who say it’s more important to 
establish a reasonable wage system than 
settle the strike.’ On the other hand, 
none of the union members seems to be 
under any illusion that the settlement 
they'll get from the strike will be any 
greater than the money they’re going to 
lose under the state’s Taylor Law — a fine 
of two days’ pay for each day of strike. 
And the unions will hurt, too. They lose 
their dues-checkoff rights for a year. 

But here we are, all suffering together 
in the aftermath of negotiation that seems 
to have been staged for Abbott and 
Costello — make that the Three Stooges, 
since this year. there was ‘the additional 
complication of the Long Island Rail 
Road trackmen, who are members of the 
Teamsters’ local, also negotiating with 
the Metropolitan Transit Authority at the 
same place and under the same deadline. 
The trackmen also struck, of course, but 
returned without any concessions after 
two days, because, as their president, 
John Mahoney, conceded, Good Friday is 
a double-time-and-a-half day. Probably 
also because our press and television sta- 
tions seemed to have forgotten that they 
were gone. 

The negotiations were a farce, though, 
and they should be reported — rather, re- 
viewed — as such. Even the setting was 
wrong. For reasons, I suppose, of econo- 
my, the bargaining sessions had been 
moved out of the Hilton Hotel and back 
to a less-grand hotel on Seventh Avenue 
— the Sheraton, which was called the 
Americana last time the talks were held 
there, 14 years ago. The Sheraton (or 
Americana, or whatever you want to call 
it) seems to be a Jonah. In the 1966 talks, 
John Lindsay and Mike Quill shot it out 
and we walked for 12 days. 

“Yeah, but you can’t say things 
haven't improved since then,’’ said Gus 
Engleman of WABC radio when | 
stopped in at the hotel last Monday night 
at 11, an hour before the purported strike 
deadline. ‘‘In 1966, the talks were down- 
stairs; this year, they let us out of the 
basement.” For what it’s worth, the so- 
called ‘‘action center’ of the talks (where 
none of the action ever takes place) was 
on the hotel’s second floor. The press and 
the TV cameras were set up in one ball- 
room, the union’s executive committee in 
another, aitd, in a third, was dance maga- 
zine’s annual awards dinner (don’t look 


WideWorld 


for explanations from me, folks — I just 
report). Anyhow, the locale wasn’t that 
important; wherever it was, most of us 
(except the dance magazine people, I sup- 
’ pose) had been there before. Many times, 
After talking to Engleman, I spotted 
Murray Kempton of the Post, who, as 
usual, was delivering Mike Quill anec- 
dotes to fascinated union delegates. Near- 
by, Ted Kheel, the labor mediator who 
until this year was the sine qua non of the 
biennial transit talks, was buttonholing 
every reporter who passed by to remind 
him, “This year, I’m definitely not in- 
volved. Make that clear, will you?” True 
enough, Ted Kheel was not involved — 
but not for lack of trying. Early in the 
negotiations, he horned in as the desig- 
nated “‘observer’’ of the city’s Central 
Labor Council, but finding that listen- 
but-don’t-talk obligation unrewarding, 
he retreated to a role as a radio commen- 
tator. 
Not that his absence made much dif- 
ference on the eventual outcome. After it 
was all over, we learned that this year’s 


principal mediator, Columbia University 


law professor Walter Gellhorn, had been 
all but frozen out of them as well, until 
the very end, when there remained little 
to do but draw up an eight-percent-in- 
each-of-two-years compromise, which 
the city would inevitably accept and the 
unions would inevitably reject. 

Actually, it may well be that the entire 
negotiation concept is a victim of planned 
obsolescence. Working on an agreement 
is tough enough when the media are 
bringing together two principals who 
have both power and a little room for 
maneuvering. In the 30-odd-year history 
of transit negotiations, the unwritten law 
has been that the union’s leader comes 
away with the glory of a grand victory 
while the city sneaks out with the imme- 
diate cash. Essentially, this sleight of 
hand is accomplished in contract lan- 
guage that looks great but doesn’t much 
boost anybody’s paycheck — not that the 
inevitable relaxation of work rules in fine 
print doesn’t cost taxpayers almost as 
much in maintenance costs in the long 
run. 

Anyway, this now-you-see-it-now- 
you-don’t negotiating pattern is tough to 
break — as John Lindsay learned in 1966, 
when he shopped for la gloire of a labor 
victory and we all walked for 12 days be- 
fore he ignominiously capitulated to a 
settlement that exceeded all previous 
ones. This year, Ed Koch, who already 
seems to be running for re-election on a 
platform of putting down municipal- 
union leaders, appears determined not to 
learn the lessons of history. In principle, 
Koch is not involved in the bargaining; 
the principal negotiator is the MTA’s 
chairman, Richard Ravitch. Of neces- 
sity, however, Ravitch does all his bar- 
gaining while looking over his shoulder 
at Koch, since any additional money for 
salary increases has to come from the city. 
And of course, Koch is looking over his 
shoulder, too, at Governor Hugh Carey. 
To save stiff necks, I suppose, the mayor 
went off to the Sheraton on Monday 
afternoon, and he and Ravitch went off 
for Seder at Carey’s midtown office. 
There, I suppose, the three of them 
played the traditional Seder game of 
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Alternate route: the 


hunting the matzo, in lieu of the bread 
they'll need for the salary increases. And 
they probably did it while looking over 
their shoulders in the general direction of 
William Proxmire, the chairman of the 
Senate Banking, Housing, and Urban Af- 
fairs Committee, who made it clear to me 
in an interview a few years ago that this 
city’s best hope for continued federal aid 
rested in its ability to control its unions 
(and after the New York primary, we can 
forget about any help from the White 
House). 

Anyway, if Ravitch returned to the 
Sheraton dancing on strings, no fewer 
strings were worn by John Lawe, his 
opposite number. The one point that 
everyone agrees on in this mess is that the 
Transport Workers’ Local 100 president 
really wanted a settlement — the loss of 
dues. checkoffs mandated by the Taylor 
Law is truly going to hurt his union. But 
Lawe holds his own office on only a 
plurality vote, and I’m not sure he could 
have negotiated an unconditional sur- 
render past even the union’s 45 execu- 
tive-board members, much less the 
33,000 workers fired up by Koch’s let’s- 
put-the-unions-in-their-place rhetoric. 

Anyhow, the way this democracy 
works (or, in this case, fails to work) is 
that all these forces finally get around to 
facing the issue at the midnight before 
every other April Fool’s Day. At that 
time, the way the script reads, the media- 
tors are supposed to beg a two-hour 
delay, which the union deigns to grant; 
during that time, both sides throw num- 
bers and contract language around so that 
the union will thereupon be able to im- 
press its members with its “big victory,” 
while later, in the quiet of the board- 
rooms of the banks, the city can trot out 
the fine print to show that it didn’t give 
away anything. It’s a serviceable enough 
script — it’s been produced successfully 
every two years since 1966 — but it needs 
direction, and this year, neither side had 
its act together or its timing right. The 
first indication that things were askew 
was when the deadline came and went 
without the unions’ usual announce- 
ment that ‘‘at the request of the media- 
tors, we've graciously agreed to stop the 
clock for two hours.” 

This cue missed (although, in fact, the 
suspense did drag on for another two 
hours), the four television stations that 
had gone to live coverage were left 
stranded, all simultaneously broadcast- 
ing the same picture of an empty micro- 
phone-covered podium. My own view of 
that scene, incidentally, came from over 
the shoulders of several union district 
supervisors who did know what was 
going on but who preferred to gather 
around a portable battery-powered tele- 
vision receiver in order to hear a report 
that ‘‘the bottom line is that we still don’t 
know what the situation is.” 

At least part of the ‘situation’ was 
that a group of what the Times keeps 
describing as ‘‘dissidents’’ (conjures up 
visions of Solzhenitsyn, doesn’t it?), after 
getting pretty well loaded at the hotel bar 
and elsewhere, had gathered around a 
piano outside the executive committee's 
ballroom in order to sing over and over, 
“Johnny Lawe, don’t sell us out.’’ By that 
time, there were rumors that the board it- 


Brooklyn Bridge on day one of the strike 


self had slipped out a back door, but just 
in case it hadn’t, other union dissidents 
were tying up the doors of the ballroom 
with the hotel’s plush ropes so that they 
couldn't be opened from the inside. Even 
as they were doing this, a throng of re- 
porters was paying court outside the 


doors to George McDonald, an intense," 


leather-jacketed young man who has 
been described for the past several years 
as a union “‘firebrand’’: ““Lawe says he 
has 21 votes on the executive committee 
for a contract; well, I have 24.” 

Apparently he did. Anyway, the 
mediators’ eight-percent-in-each-of-two- 
years proposal never even got a vote in 
the executive-board forum. After a little 
more than two hours of this chaos, the 
ropes came down, and on cue, out came 
the executive-board members, chanting, 
“Strike, strike, strike.’ I’d already seen 
the last act of Waiting for Lefty, so I 
didn’t need to see Lawe’s formal an- 
nouncement. I saw him, though, as he 
started down the hall to face the cam- 
eras, and he looked like he was on his 
way to his own funeral — which, in a 
labor-leader sense, I guess he was. 

Instead, I ducked out to get the sub- 
way while I still could — in something of 
a gentlemen’s agreement on procedure, 
the union had promised that any train 
that had left the yard. by the time the 
strike was announced could complete its 
round trip, and that thereafter there 
would be three hourly trains for transit 
employees only before the system was 
completely shut down. This gave me a 
few minutes’ grace, which I used to talk 
to the subway-token clerk at the Times 
Square station. In the Plexiglas booth 
below Seventh Avenue and 42nd Street, 
in the high-crime hours, she and her part- 
ner must have two of the toughest jobs in 
the world. The woman who sold me my 
token wouldn't tell me her name, but she 
showed me her pay stub. After deduc- 
tions, she took home $211 last week. 

“The papers write up all about guys 
making $35,000 because of the over- 
time,” she said, ‘‘but that was eight guys 
out of 33,000 who beat the system — and 
don’t forget, they had to put in the time 
to do it. The press doesn’t tell you about 
the rest of us. Could you raise two kids 
on $211 a week?” 

Let me ask you a question, I put in. 
How long are you going to be able to hold 
out without any money at all coming in 
each week? The woman shrugged be- 


hind the Plexiglas. “If you're drowning, 


what's the difference whether you’re in 
one or 200 feet of water?’ 

“T’ll tell you what the difference is,” 
put in her male companion in the booth. 
“The city wants us to strike so it can have 
an excuse to raise the fare to a dollar and 
blame it on us, and the other unions want 
us to strike so they'll get the big settle- 
ment without being hit by the Taylor Law 
and losing money. Either way, we get it in 
the end. Even right now we're down here 
working on our own time. Our pay 
stopped when the strike started, but we 
can't get out of here till a supervisor 
comes and watches us drop the money 
into the damn safe. I'll bet I don’t get-out 
of here and back to Brooklyn while the 
trains are still going. Be just my luck to 


get stranded by my own strike.” & 
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Friday, April 11 
Orpheum Theater 7:30 pm $8.50, $7.50 


j Dirk Hamilton 


Tickets available at Box Office, Ticketron, Elsie's Ticket Agency, 
Kenmore Sq. & Harvard Sq., Out of Town Ticket Agency, Harvard Sq. & 
Strawberries, Store 24 (B.U. & 281 Huntington Ave.) Concert Charge 
(all charge cards accepted) 426-8181 
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Lou Miami & The Kosmetix 
Sat.April 5 8:30 pm $4.50 


GOOD RATS 
Travis Shook Band 
April9 8:30pm $4.50 


BEAVER BROWN 
April 10 8:30pm $3.50 


999 
The Dickies 
APRIL 11° 8:30 & 11:00 pm $5.50 


JAMES MONTGOMERY 


BAND 
April 12 - Martells 
April 13 - T. Blade & the Fabulous 
Esquires 
April 12,13 8:30pm $5.50 


THE TOURISTS 
April 14 8:30 pm $4.50 


‘ROBIN LANE & THE 
CHARTBUSTERS 
Rings 


April 15 8:30pm $4.50 


SUICIDE 
Manhattan Project 
April 16 8:30pm $4.50 


LUNA 
Niki Aukema & Lip 
April 17 8:30pm $4.50 


GATO 


BARBIERI 
April 18 & 19 
8:30 pm 


$6.50 & $7.50 
\ ad 


ZAITCHIK BROS. BAND 


Rockin’ George Leh 
April 20 8:30pm $3.50 


WISHBONE ASH 
April 21 8:30 pm 


$4.50 in adv., $.5.50 day of show 


JOHNNY 
WINTER 
April 22 
8:30 pm 
$9.50 


DAVID BROMBERG 
April 23, 24 8:30 pm 
$6.50 in adv., $7.50 day of show 
STOMPERS 
Duke Robillard 
April 25 8:30 pm 
$3.50 in adv., $4.50 day of show 


LOUDON WAINWRIGHT Ill 
Bill Gawley 
April 27 8:30 pm 
$4.50 in adv., $5.50 day of show 


GANG OF FOUR 


May 7 8:30pm $5.50 
JONATHAN EDWARDS 


Kate Taylor 
May 10 8:30 pm 
$5.50 in adv., $6.50 day of show 


WRECKLESS ERIC 
May 14,15 8:30 pm 
$4.50 in adv., $5.50 day of show 


RACHEL SWEET 


May 16, 17 * 8:30 pm 
$6.50 in adv., $7.50 day of show 


Coming 
May 23 PRIVATE LIGHTNING 


The Box office opens daily from noon to 6 

PM. Tickets also available at Ticketron Out-of- 
Town, Gracia Ticket Agency in 

Worcester, Open Door in Brockton, Ticket 
Center in Acton and Concord and Eisie's 

Ticket Agency in Kenmore Sq. and Harvard 

Sq. Positive photo ID required. Phone 254- 2052. 


roll for more of Greater Boston. Now more than ever, WAAF will get you where you live. Pass it on. 


_ We've got it. A new antenna. A boost in power. And that means more high-powered rock an 


John and Tiant: tough 


Peter Travers 


by Michael Gee 


Il through spring training, 
A people have worried that 

there wouldn’t be an 
Opening Day this season. Thanks 
to the Players’ Association’s deci- 
sion last Tuesday, it now appears 
there will be two, one at the tra- 
ditional date in April, another 
after the strike now scheduled to 
begin May 23 — at the start of 
Memorial Day weekend. While it 
wasn’t totally unexpected, this 
decision has left baseball in even 
more than its usual chaos. 

The real problems seem to stem 
from the players’ decision to 
strike the rest of spring training, 
then report on Opening Day as if 
nothing had happened. Since 
most of the players were under 
the assumption that they'd strike 
on Opening Day itself, their 
union’s decision has apparently 
left them baffled and more than a 
little angry. As a strictly business 
decision, though, it makes sense 
for them to wait to strike, if they 
can maintain their highly vaunted 
unity. 

Most baseball teams don’t 
make much money in April. After 
Opening Day, when everybody 
turns out, rational fans realize 
that it’s too damned cold to sit 
outdoors on a wooden seat for 
three hours. For a number of 
teams, the costs of opening the 
park and playing the first 
month’s schedule are annually 
reckoned as a loss necessary till 
warm weather and pennant races 
appear, right around Memorial 
Day. 

In addition, if the players were 

to strike then, they would have 
already received a month’s salary, 
the better to withstand the eco- 
nomic rigors of a prolonged lay- 
off. This isn’t a crucial matter to 
Jim Rice or Fred Lynn, but to 
rookies and fringe players it 
means a great deal. 

What makes economic sense, 
of course, is often impractical for 
other reasons. While a threat to 


strike in June is indeed a far more 


Sporting eye 


serious threat to their interests, 
the owners, a group not noted for 
collective good judgment, might 
well misinterpret it as a sign that 
the players are weakening, that 
they can not abide holding up the 
season’s opener. To counter that, 
one presumes, the decision was 
made to strike the rest of spring 
training. This will have no real 
effect on the owners, and seems 
only (a) to disrupt the players 
themselves, especially the rookies 
and scrubs looking for jobs. and 
(b) to drive the managers even 
crazier than usual. Surely the 
Don Zimmer-Carl Yastrzemski 
tiff was the result of sheer frus- 
tration. How is Zimmer sup- 
posed to evaluate talent if he can’t 
watch it play? 

If the players do strike in mid- 
season, the public should be 
about 100 times more furious 
than it would be at an Opening 
Day work stoppage, and the 
players will bear the worst of this 
fury. The militants in the Players’ 
Association seem to have written 
off public support already. As 
Mike ‘‘Hoffa’’ Marshall of the 
Twins so sweetly put it, ‘It makes 
no difference what the public 
thinks. To hell with them.” 

The real danger to the Asso- 
ciation of a mid-season strike 
would seem to be internal. As the 
confusion of Tuesday amply 
demonstrated, the players are far 
more unified in spirit than in 
practice. This unity could be 
mightily strained if some guy 
who's hit 25 homers, or who's 
batting .412, or who's going for 
his eighth straight win were told, 
“That's it, we're walking out.” 
Especially if this guy is playing 
out his option this season. On the 
other hand, by May 23 there 
should be no problem in main- 
taining solidarity in Seattle, Oak- 
land, and San Diego. 

Reading about baseball's labor 
troubles must be at least as dreary 
as writing about them. Both manage- 
ment and labor go to some lengths 


After the spring: Looking beyond 
this season’s Opening Days 


to present themselves in the worst 
possible light. Who can possibly 
sympathize with either side, what 
with the well-off players pre- 
tending to martyrdom and the 
better-off owners claiming 
poverty? The fact remains, how- 
ever, that the players are right. 
The system they are defending 
has led to baseball’s being more 
profitable and popular than ever 
before. If people are eager to line 


up and pay $20 million for the. 


privilege of owning the Mets, the 
sport must be doing all right. If 
the Players’ Association were 
only a little less “self-righteous 
about this, it might win more of 
the public sympathy it professes 
to disdain. 
* * * 

So there will be an Opening 
Day this week. For the sake of 
argument, the Phoenix will 
assume that the season will pro- 
ceed more or less on schedule. 
This, no doubt, is highly over- 
estimating the good sense of the 
parties in this dispute, but it’s 
essential for the purpose of han- 
dicapping. Who can tell how a 
strike would affect a pennant 
race? If, for example, the Red Sox 
could only get the Association to 
strike on August 1, they might 
well win the whole thing. Here, 
then, are your humble corre- 
spondent's picks, in the order of 
their projected finish. 


AL East 

New York. Major changes: 
signed free agents Rudy May and 
Bob Watson (sob); traded Juan 
Beniquez and Jim Beattie to the 
Mariners for Ruppert Jones; 
traded Chris Chambliss to the 
Blue Jays for Rick Cerone and 
Tom Underwood; and replaced 
Billy Martin (what, again?) with 
Dick Howser. 

It began with comedy (Goose 
Gossage vs. Cliff Johnson) and 
ended with tragedy (the death of 
Thurman Munson), but through- 
out 1979 nothing went right for 


; 
ws yen 
ie? 
‘ j 
EE 
a 
i 
; 
| 
— 
; 
= q 
‘ 


the Yankees. George Steinbren- 
ner went into his usual flurry of 
post-season activity, and one sus- 
pects it was as much to create a 
new atmosphere for his club as 


for any technical reasons. Stein- . 


brenner has done a creditable re- 
building job, but the Yankees 
should return to the top because 
of the guys who were already 
there. 

Especially Ron Guidry, 
Tommy John, and Gossage. Any 
team with the league’s best starter 
and reliever goes into any season 
with certain clear advantages, and 
John figures to be good for 18 to 
22 wins. Luis Tiant should con- 
tinue to defy time, and out of Ron 
Davis, Ed Figueroa, Tom Under- 
wood, Jim Kaat, and Rudy May, 
enough good pitching in spots 
should be found to make the New 
York staff very tough. 

On offense, Jones and Willie 
Randolph provide the speed, and 
Reggie Jackson, Graig Nettles, 
Watson, Oscar Gamble, and Lou 
Piniella will provide the power. 
All Cerone and Bucky Dent have 
to do is hit over .200, which they 
ought to do. 

The one problem the Yankees 
face is age; such crucial players as 
Nettles and Jackson are entering 
the last stages of their careers. But 
every team in the division faces at 
least one serious problem this 
year, and on the whole, it’s better 
to wonder if your veterans still 
have it than to wonder if your 
new players ever will. 

Milwaukee. Major changes: 
none, but they’re looking for 
them. The Brewers won 95 games 
last year without the services of 
their best player, Larry Hisle, so 
naturally, many observers figure 


Peter Travers 


them to move from second to the © 


top. It’s possible; with or with- 
out Hisle, the Brewers are a 
frightening club offensively. 

Cecil Cooper, Gorman 
Thomas, and Sixto Lezcano are all 
renowned hitters, but how many 
people realize that Ben Oglivie 
had 29 homers last year? Paul 
Molitor ought to be the all-star 
second baseman for a decade or 
so. All in all, the Brewers’ lineup 
is so strong it made catcher 
Charlie Moore a .300 hitter 
through osmosis. They're solid 
defensively as well. 

As for pitching, Mike Cald- 
well is the only real star, and the 
other starters — Jim Slaton, Billy 
Travers, Lary Sorenson, and 
Moose Haas — are all competent, 
if uninspiring. But in the bullpen 
there is trouble. As is so often the 
case with relievers, Bill Castro 
was great in ’78, not so in ‘79. As 
Red Sox fans know, Reggie 
Cleveland isn’t exactly a slender 
reed to build on, but he does leave 
a lot to be desired. 

The one imponderable in the 
Brewers’ season is the loss of 
manager George Bamberger. The 
guess here is that it will affect 
them quite a bit, since the fran- 
chise’s progress can be traced 
directly to his arrival in town. For 
a team that depends on juggling 
pitchers and lineups for success, 
losing the juggler may well knock 
the jugglees into second place. 

Baltimore. Major changes: lost 
free agent Don Stanhouse. 

Pitching, defense, and three- 
run homers, or so Earl Weaver 
said ad infinitum last year. This 
time, there will still be plenty of 
pitching, but there may not be 
enough of the latter two. 

Mike Flanagan, Jim Palmer, et 
al. are only the best pitching staff 


in baseball, and the loss of Stan- ° 


house should not be too 
troubling, especially with Tim 
Stoddard and Sammy Stewart 
around. The only cloud might be 
Dennis Martinez. Then again, he 
might win 20, too. 

As the World Series proved, 
both Baltimore’s defense and 
offense are subject to sudden fits 
of incompetence. If Kiko Gar- 
cia’s back goes out, the Orioles 
will have one excellent (albeit 35- 
year-old) shortstop, Mark Belan- 
ger, who has earned some amount 
of management's disfavor with 
his militant unionism. And Lee 


Perez: comfort 


May, at 37, may well have had it. 

Most of all, there’s the feeling 
that the Orioles just had things 
too much their own way last year. 
You expect Eddie Murray or Ken 


Singleton to beat you in a close 
game, but how many more pinch- 
hit homers can John Lowenstein 
have left in his career? 

Boston. Major changes: signed 


free agents Tony Perez and Skip 
Lockwood; lost free agent Bob 
Watson; acquired Dave Rader 
from the Phillies for slugger 
Future Considerations. 

I hate picking the Red Sox for 
fourth. It’s such a cliche. If only 
there were some alternative, but 
there doesn’t seem to be one. The 
Red Sox should be better than 
they were last year; they're just 
not as good as the Yanks, 
Brewers, or Orioles, that’s all. 

Rice and Lynn; further com- 
ment would be superfluous. Bur- 
leson and Remy are as good as 
you could want. Tony Perez may 
be old, but there’s comfort in 
thinking of all the winners he’s 
played for. 

Carlton Fisk will get his bat 
into the lineup somehow, but the 
fact remains the Sox have no — 
repeat, no — established catcher. 
By sending down Dave Staple- 
ton and Garry Hancock, Boston 
has indicated it'll stick for the 
time being with last year’s bench. 
And that’s no way near good 
enough to win. 

Skip Lockwood will help the 
bullpen, which is adequate to 
good with Drago, Burgmeier, etc. 
As for the starters, well, an awful 
lot of pressure is being put on 
Bruce Hurst. He might be that 
good, but will the organization 
give him time to take the inevit- 
able knocks? Then there was last 
Thursday's headline in the Globe, 
about Dennis Eckersley’s arm 


“killing” him. If any serious or 
chronic injury strikes the Eck, 
picking Boston for fourth won't 
be a cliche, it'll be a dream. 

Detroit. Major changes: traded 
Ron LeFlore for Dan Schatzeder; 
acquitted — er, acquired — Richie 
Hebner from the Mets for Jerry 
Morales. 

The Tigers might well be the 
team of the ‘80s, but not of ‘80. 
Of all the clubs viewed by this re- 
porter during spring training, the 
Tigers looked far and away the 
worst. Especially in the field, 
where Richie Hebner and Jason 
Thompson appeared ready to 
compete for the coveted Lead 
Glove award. 

True, Thompson, Steve Kemp, 
Lou Whitaker, and Alan 
Trammell will be stars some day; 
they're close to it now. But the 
Tigers traded a certified star to 
make room for Kirk Gibson, who 
has yet to find out if he did the 
right thing in picking baseball 
over pro football. 

In return for LeFlore, Detroit 
got Schatzeder, a good young 
left-handed pitcher. With Jack 
Morris, they have two solid 
starters, somewhat short of the 
desired number. Aurelio Lopez 
had a great year in the bullpen, 
and he’d better have another. 

Sparky Anderson tried to take 
some of the heat off his young 
squad by saying that if his team 
didn’t do well, it'd be his fault. 

Continued on page 14 


Tickets 

available at 

Box Office, 
Ticketron, 

Elsie's Ticket Agency, 
Kenmore Sq. & Harvard Sq,, 
Out of Town Ticket Agency, 
Harvard Sq. & Strawberries, 
Store 24 (B.U. & 281 
Huntington Ave.) 

Concert Charge 

(all charge cards 
accepted) 426-8181 


$9.50, $8.50 
8:00 P.M. 
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Baseball 


Continued from page 13 


Let’s hope the front office views 
this as a shrewd psychological 
ploy. 

Cleveland. Major changes: lost 
free agent Rick Wise; traded 
Bobby Bonds to the Cardinals for 
Jerry Mumphrey and John 
Denny; traded Mumphrey to the 
Padres for Bob Owchinko; and 
signed free agent Jorge Orta. 

In times of darkness, remem- 
ber — you could be an Indians 
fan. As usual, imminent doom 
hangs over the team. Andre 
Thornton, its best hitter, is out 
for two months. Gary Alexander 
and Toby Harrah can pick up 
some slack, but the Indians are 
going to need lots of runs to make 
up for their outfield (Jorge Orta 
in right?). 

Not to mention their pitching. 
Last year it was bad, save for 
Wise and reliever Sid Monge. 
Now Wise is gone. That’s why 
the Indians traded for Owchinko 
and Denny, but it remains to be 
seen if a change of league will 
help them get guys out. At one 
time, Cleveland had 20 pitchers in 
camp, perhaps hoping for a rule 
change that would permit tag- 
team pitching. But even with that, 
they'd be in trouble. 

Toronto. Major changes: 
acquired bona fide major-leaguer 
Chris Chambliss from Yanks, 


To Celebrate the 
#1 Movie in America, 


Quincy 


will give away “Little Darling” Easter Basket 
(approximate retail value $40 each) ~ 
every half hour from 
Noon — 6 PM on 


Easter Sunday 
Come In & Get Some Sunt Stuff! 


COPYRIGHT € MCMLXXX BY PARAMOUNT PICTURES CORPORATION 


North Market Building 


UM KRISTY “LITTLE QARLINGS” ARMAND ASANTE 


Peter Travers 


Weaver: missing ingredients 


traded him to Atlanta for Joey 
McLaughlin. 

What do you have to say, other 
than that the Blue Jays’ manage- 
ment decided to have John May- 
berry play first instead of Chris 
Chambliss? This Canadian club 
will be buried far more 
thoroughly than the case placed 
in Death Valley. 


AL West 


California. Major changes: 
signed free agent Bruce Kison; 
lost free agent Nolan Ryan; 
traded Willie Mays Aikens to the 
Royals for Al Cowens and Fred 
Patek. 

The Angels won their division 
last year without having any- 
thing like a decent shortstop. 


They still don’t. They also lost 
their best pitcher, Nolan Ryan. 
They'll still win the West, for two 
reasons: the division isn’t very 
good, and the Angels can knock 
the hell out of the baseball. 
California scored 866 runs last 
season, the most for any team in 
15 years. Don Baylor, Rod Carew, 
Brian Downing, Bobby Grich, 


and Carney Lansford ensure 
they'll score plenty this year, too. 
If Cowens regains his 1977 form, 
well, in fairness to opposing 
pitchers, let’s not think about 
that. 

In the field, the Angels areade- 
quate at best, except for Rick 
Miller, Lansford, and Grich. The 
pitching is highly questionable — 
Kison is no replacement for Ryan, 


_to put it mildly. People who must 


win, like Frank Tanana and Chris 
Knapp, are highly suspect. But 
when you're averaging 5.34 runs 
a game, how good does the 
pitching have to be? 

Minnesota. Major changes: 
lost free agent Dave Goltz. 

Each year, the Twins lose some 
valuable free agent, and every- 
one says they're finished. Then, 
around August, the baseball 
world is shocked to see the Twins 
still in the race. It should be the 
same this year. 

Infielding — with John Cas- 
tino at third, Roy Smalley at 
short, and Rob Wilfong (this 
year’s designated Underrated 
Player) at second — is Minne- 
sota’s real strength. Ron Jack- 
son, Ken Landreaux, and the 
usual host of others will main- 
tain the impression that Minne- 
sota plays free-substitution base- 
ball. 

But there simply isn’t enough 
pitching. Geoff Zahn, Jerry Koos- 
man, and Mike Marshall are 
really all there is. Which is too 

Continued on page 24 
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WHY WE’RE SHUTTING 
IT DOWN 


Sponsored by 
The Coalition for Direct Action 
at Seabrook 


Featured speakers will include: 


Kathy McCaughin from 
Harrisburg’s Three Mile Island 
Alert & a Seabrook worker. 


7 P.M. 
Friday, April 11 
100 Arlington St., 
Boston 


For more information 
Call 661-6204 
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GEMINI CONCERTS 


presents 
An Evening With 


FRANK 


SATURDAY, MAY 3. at 7PM 


BOSTON MUSIC HALL 


ALL SEATS RESERVED 
$8.75 & $9.75 


Tickets on Sale at 
Music Hall Box Office, 
all Ticketron Locations 

and all the usual 

ticket outlets. 
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solenoid controls. 


MAXELL UDXL 11 C90 

Buy 12 tapes get a free t-shirt or 
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40/40 RMS at .04% THD stereo 
receiver with LED power meters 


AMPEX GRAND MASTER 11 C90 
Buy two, get free stackette 


$2.99 
Hi Fi FURNITURE 


O'Sullivan furniture on sale at 20% off our 
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DISCWASHER SYSTEM 


OPTONICA SA-5905 
125/125 RMS full feature receiver 
with opto-lock tuning, tape dubbing $399 
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SHERWOOD S-7150 CP 
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save $30 this week only 


JBL 502 

The new highly efficient two-way speaker 

from the No. 1 manufacturer 

in the U.S.A. sac ea. 
30% off! 


SYNERGISTICS S-53 

Floor standing loudspeaker with passive 

radiator for exceptional 
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Save 40% 


OPTONICA SM-3205/ST-4205 
Full feature 40/40 RMS integrated amplifier 


and matching tuner with 
dual meters. the pair $2 50 
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ceive a free Maxell UDXL II C90 cassette. 
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jacket. Bring in your cassette deck for 
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of Maxell cassette tape. Drawings held 
hourly by Maxell representatives. 
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A 20/20 RMS portable receiver with 
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components dem- 
onstrated by factory personnel. 


Enter a drawing for 
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_ albums. Meet DBX factory representa- 
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Come enter a drawing for the world 
renowned NAD 3020 amplifier! Fac- 
tory personnel will be on hand to dis- 
cuss and demonstrate the NAD 
unique advantages of NAD 


equipment. 
AT DK A free TDK SA C90 cas- 
sette will be given to 
the first 100 customers after 5 p.m. 
Bring in your cassette deck and 
have the heads cleaned and de- © 
magnetized while experts Adrian 
Delgado and Ed Havens from the fac- 
tory give tips on recording at a TDK 
tape clinic. 
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Enter a drawing for the new Optonica 
RT-6105 metal compatible cassette 
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esoteric components demonstrated by 
Optonica representatives. 


Avid debuts its new car stereo speaker 
line. Come listen to them in Eardrum’s 
unique car stereo sound room. Avid 
factory personnel will give away a pair 
of Avid model 10 car speakers. 
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The first 50 customers after 5 p.m. will 
receive a stackette with two Ampex 
Grand Master II C90 cassettes. Enter a 
drawing for a VHS video recorder. Dis- 
cuss how to get your best recording 
results with Curt Gramlich,' Ampex] 
Ampex National Customer Service 
Engineer. 

Meet Sandy Gross, National Marketing 
Director, and listen to the five models 
of POLK loudspeakers which are rap- 
idly acquiring public acclaim through- 
out the country. Sandy will draw the 


winner of a pair of ¥ 
POLK 10A loud- {POLL 
speakers at 9 p.m. , 


From 10 a.m. until 6 p.m. today is car 

stereo day at Eardrum. Stop by for spe- 

cial prices on Sanyo, Jensen, Grundig, 

and Roadstar. Enter a drawing for a 

le 4 complete Roadstar car stereo 
system. See Eardrum’s exciting 
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Vey 


Continued from page 8 
and Mason (electrical engineers). 
On March 11, 1975, that 
memorable election year, Vey 
awarded Bayside a no-bid con- 
tract for a proposed school at the 
Bayside Mall on Columbia Point. 
The school never got off the 
ground, but Bayside Associates 
collected $167,146 in fees before 
the idea was scrapped. One year 
later, after another architectural 
firm — Shepley, Bullfinch, 
Richardson, and Abbott — had 
teamed up with Bayside to form 
still another joint venture, the 
new creation landed one of the 
city’s biggest no-bid contracts: to 
design and supervise construc- 
tion of the huge Occupational Re- 
source Center at Madison Park. 
The actual award letter was 
signed by Vey’s successor at Pub- 
lic Facilities, but as deputy mayor 


overseeing the department and as 
a member of the Public Facilities 
Commission, Vey clearly had 
considerable authority over the 
award. The initial contract for 
preliminary design work on the 
Resource Center (for $760,000) 
gave way to another, larger con- 
tract, and that one kept increas- 
ing through the years; the result, 
at last count, is that the 
Bayside/Shepley venture has col- 
lected $1.97 million. 

Here the plot thickens: within 
the last two years, even as they’ ve 
been collecting on contracts on 
which Vey once exercised his ap- 
proval authority, three out of the 
four principals in the 
Bayside/Shepley venture have 
entered into business partner- 
ships with Vey. The Shepley firm 
apparently hasn’t. But both Louis 
J. Scorziello and Alfred E. Lottero 
are limited partners in the Vey 
development firm that recently 
won the Roslindale high-school 


job from Public Facilities (and 
which has won preliminary ap- 
proval on public-housing pro- 
posals in Beverly, Lynn, and 
Lowell); Scorziello, in fact, has 
his corporate offices right next 
door to Vey’s, in a somewhat 
down-at-the-heels building on 
the corner of Tremont and 
LaGrange Streets, at the fringe of 
the Combat Zone. And the 
partnership between Thissen and 
Vey, which was joined in 1978 
and involved a lucrative study for 
the city of Somerville, proved to 
be one of the most unsuccessful 
and messy ventures Vey had ever 
gotten himself into. 

Not that it looked that way 
when Vey and Thissen got to- 
gether. On the contrary, the ven- 
ture then appeared to be a sure 
route to some guaranteed money, 
and it must have appeared par- 
ticularly welcome to Vey, who at 
the time was prohibited by law 
from any direct business with his 


old Public Facilities department 
for at least one more year. (For 
whatever reason, perhaps inad- 
vertence, Vey had not resigned 
his seat on the Public Facilities 
Commission when he left his 
deputy mayor's post in the spring 
of '77, and wouldn't officially 
leave the non-paying position 
until March 15, 1978. Under the 
state conflict-of-interest law, he 
was effectively prohibited from 
doing real business with that 
group for a year after his depar- 
ture from it.) 


In many respects, particularly . 


in what it says about Vey’s rela- 
tions with community groups, the 
Somerville business fore- 
shadowed the more recent Ros- 
lindale affair. In Somerville, the 
bone of contention was the 


MBTA’s Red Line extension proj- - 


ect and, more particularly, a pro- 
posed station on that line at 
Somerville’s Davis Square. The 
new station was apparently taken 


seriously by businessmen and 


residents of that neighborhood, 


who began meeting in 1975 to 
discuss the impact of the pro- 
posed project. They banded to- 
gether into a group called the 
Davis Square Task Force, ob- 
tained $7500 from the city, en- 
gaged professional help, and pro- 
duced a plan of their own for cop- 
ing with the station and revital- 
izing the area. ‘They had a really 
open process, including a lot of 
work and agony,” said a former 
MBTA official familiar with their 
work. ‘‘People concluded they 
really had a significant piece of 
planning on which a real con- 
sensus was achieved.’ The 
community plan was presented to 
then-Somerville Mayor Thomas 
August in mid-March of 1978, 
but he apparently had plans of his 
own. On April 6, without ad- 
vance word to the task force and 
without competitive bidding, 

Continued on page 18 
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The Trustees of the Boston Public Library 
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PAULINE KAEL 
Film Critic and Author 


in celebration of her new book 
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Vey 


Continued from page 16 
August awarded two contracts 
worth $300,000 (most of it federal 
money) to the newly formed 
Vey/Desmond & Lord con- 
sortium for studies of Davis 
Square, nearby Union Square, 
and the corridor in between. 

To several architects and 

with whom we have con- 
sulted, two things were immedi- 
ately striking about the con- 
tracts. First of all, Desmond & 
Lord is known in the business as a 
design firm, not a planning firm, 
suggesting that Thissen may have 
been brought in on the arrange- 
ment purely because of his politi- 
cal connections, particularly to 
General Services Administrator 
Lawrence Bretta, who reportedly 
had considerable influence over 
Mayor August. Second, there’s 
the amount of the contract. Said 
one knowledgeable planner: “In 
architecture, $300,000 isn’t much, 
but in planning, that’s amazing. 
That’s unheard-of. That’s like 
buying a Coke and paying $100.” 

Many of the task force 
members shared those mis- 
givings about the price tag, and 
there was some grumbling over 
the manner of Vey’s selection, but 
it wasn’t until August of 1978, 
when Vey attended a community 
meeting and unveiled his plan, 
that the roar of protest became 
deafening. Recalled Lee Auspitz 
of the Ward Six Association, a 
West Somerville citizens group: 

“It was very clear from the way 
he (Vey) conducted himself at 
that meeting that he was used to 
having his way entirely with 
community groups, regardless of 
the merits of his plan. But he pre- 
sented us with a plan that was off 
the wall. Among other features, it 
reduced the amount of available 
parking,- rerouted traffic onto 
residential streets, and required a 
significant redesign of the sta- 
tion and the bus-feeder system 
into the station. It lost us a num- 
ber of amenities that people were 
well aware of. There was no 
substantiating evidence for his 
plan at all, just a map, and by the 
time we had the map, he had al- 
ready billed the city for.$15,000, 
double the cost of our plan.” One 

the things the Vef*plan did talk 
about was creating a pedestrian 
mall, a la Downtown Crossing; it 
also discussed developing busi- 
nesses in the square that would 
attract a younger crowd. All of 
which led to suspicions in some 
quarters that Vey, the Tufts 
graduate and Tufts consultant, 
was really working with the uni- 
versity’s interests in mind, trying 
to transform Davis Square into 
another Harvard Sguaré. 

After that loud meeting, 
Auspitz set to work in earnest 
writing a detailed complaint to the 
federal authorities, whose money, 
after all, was being used to fi- 
nance Vey’s notions. In February 
of 1979, a day or two before the 
federal department of Housing 
and Urban Development (HUD) 
was to announce the results of its 
four-and-a-half-month probe 
(Open and free competition was 
not obtained to the maximum ex- 
tent practicable,” HUD would 
say in its standard bureau- 
cratese), Vey and Thissen abrupt- 
ly withdrew. from the project, 
blaming the media. has 
come very clear during the past 
few months,” they wrote Somer- 
ville officials, “that adverse pub- 
licity in the media has damaged 
our effectiveness.’’ By this point, 
though, Vey and Thissen had col- 
lected roughly $150,000 of the 
original $300,000 award, accord- 
ing to Somerville records. 

By this point, too, Vey was 
nearly free of that prohibition on 
dealing with his old City Hall 
department, and as the Somer- 
ville study drew to a close, he 
took steps to lay the groundwork 
for a return to Boston. On Jan- 
uary -18, he officially created the 
Bartlett Development Corpora- 
Continued on page 20. 
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Just stop in at Carol’s in Cambridge or Somerville, 
and with any PERMANENT, HIGHLIGHTING or 

| ai TREATMENT over the cost of a haircut you will 
receive a FREE PAIR OF TICKETS to SHEAR 

\ Charles MADNESS! 


Limited supply — first come, first serve 
Tickets limited to dates available. 


Throughout the years Carol’s Cutting Co. has made every 
effort to offer the most creative hair design in our industry 
at affordable prices. In doing so, we have also tried to 
inform you of techniques used in each hair design we’ve 
advertised, such as the Gamin, Tango, Kiss of Color. 
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regarding your hair care. For instance, ‘To Perm or Not to 
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Vey 


Continued from page 18 

tion, a partnership apparently 
named after the New Hampshire 
ski resort where he recently 
bought a $28,500 condominium. 
(Vey also owns a house in Milton 
and another property on the 
Cape.) While the newly formed 
firm pursued several housing 
contracts in Beverly, Lynn, and 
Lowell, it focused its major ef- 
forts inside Boston. It put in a bid 
to develop several hundred 
condominium units at the aban- 
doned $t. Gabriel’s monastery in 
Brighton, a bid that went by the 
boards with all others when near- 
by St. Elizabeth’s Hospital 
scooped up the property. Bartlett 
pushed hard for a proposal to de- 
velop a 94-unit elderly-housing 
project on a site near the Turn- 
pike in Allston, but failed in its 


first attempt to get the necessary 
funding recommendation from 
the Boston Housing Authority. 


* * * 


ews of the initial failure 
N to obtain funding in All- 

ston (that proposal may 
resurface someday) arrived last 
December, and was thus more 
than offset for Bartlett by the al- 
most simultaneous word that the 
Public Facilities Commission — 
upon the advice of its inde- 
pendent consultant — had settled 
on Bartlett over four other de- 
velopers, including Sam 
Messina’s group, for the Roslin- 
dale High conversion. Messina 
and his colleagues had gotten 
worried at the appearance of Vey 
as a competitor, and had been 
vaguely aware of his links to City 
Hall; now they did some hasty 
homework and fired off an angry 
letter to city officials, charging 
that Bartlett was “in an un- 


usually close situation with PFD 

(the Public Facilities department) 

and the city of Boston.” Which, « 
based on the following cursory 

look at Bartlett’s partners, is what 

you call understatement. 

— First and foremost, of 
course, is Vey himself, a limited 
partner in Bartlett, with his 
consulting firm listed as one of 
three general partners. Vey served 
on the Public Facilities Com- 
mission with two of its current 
members, Assessing chief Barbara 
Cameron and Vice Mayor Edward 
Sullivan, the latter a friend and 
Milton neighbor. In addition, Vey 
has maintained close ties to the 
third commissioner, Public Facili- 
ties boss Donald Manson. Par- 
ticularly during last year’s 
mayoral campaign, says a reli- 
able source, during which Vey 
maintained responsibility for 
soliciting campaign contri- 
butions from PFD contractors, 
Vey frequently visited Manson in 


his City Hall offices. Vey was a 
major fund-raiser during that 
campaign, to which he and his 
wife contributed $2100. (In fact, 
knowledgeable sources say Vey 
ranks second only to former 
Assessing Commissioner 
Theodore Anzalone, who raises 
money from amongst abatement 
recipients, as a producer of cam- 
paign funds for the mayor. And a 
former White-administration of- 
ficial says this second-place fin- 
ish is to be expected: ‘The kind 
of money you can take out of an 
abatement is much greater, maybe 
30 percent of it; but you can only 
go so far on physical contracts 
when something has to be 
delivered.” 

— Louis J. Scorziello, the 
consulting engineer, is a limited 
partner, and his firm a general 
partner. Scorziello has gained a 
reputation as a Public Facilities 
insider through the years, work- 
ing on numerous jobs for the 


department. In addition to his role 
with Thissen on the Bayside 
School joint venture, Scorziello in 
the early ‘70s won $53,729 in four 
no-bid awards from Vey him- 
self; recently, his firm won a 
$35,000 no-bid award from Man- 
son. Scorziello and his wife con- 
tributed $100 to White. 

‘— Alfred E. Lottero, of Lottero 
and Mason, the electrical-engin- 
eering firm that also was in- 
volved with Bayside School Asso- 
ciates, is a limited partner in Bart- 
lett. In 1973 and '75, Vey awarded 
Lottero’s firm three no-bid con- 
tracts worth $52,571; since then, 
Lottero’s won two more jobs from 
Public Facilities worth about 
$16,000. Lottero gave $200 to the 
mayor's last campaign. 

— A. Eugene Sullivan, of R.W. 
Sullivan, a plumbing firm that 
has received $46,579 in no-bid 
work from Public Facilities with- 
in the last two years. Sullivan and 

Continued on page 22 
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Ever since the days of Fair Trade, when most stores sold housebrand equipment at their 
“suggested list price,”’ the K&L Bomber has been selling name-brand hi-fi and pro- 
fessional audio components at the lowest possible discount prices. By offering specials 
every day of the year, our customers didn’t have to wait for a sale in order to get a great 
deal on a new or used stereo. In these troubled economic times, no one can afford to pay 
“top dollar’’ for a new home or car stereo system, which is why now, more than ever, 
K&L Sound is the best place to shop for all your audio needs! 
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SACK RETAILERS 


THEAIZES 
Invite you to see 


A TRUE STORY. 


Stop in at any of the fine stores listed below, 
purchase any Danskin product and receive two 
passes”* to see Nijinsky at PAS 

Passes are limited so hurry in now! 

Buy a fine product. See a fine movie. 


r * ‘NIJINSKY’ IS A MASSIVE CINEMATIC 
EVENT THAT UTILIZES EVERY ASPECT 
OF FILMMAKING IN A FILM THAT STAG- 
GERS THE SENSES. It towers above nine 
out of ten other mindless entertainments 


on the screen today. There’s enough in- 
telligent thought and epic grandeur here 
to keep serious movie audiences ap- 
aac (0 for years to come. This is a film 
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-Rex Reed, SYNDICATED COLUMNIST 


“A VIVID SPECTACLE. AN ELABORATE 
MOVIE. ‘NIJINSKY‘ IS AN OPULENT GIFT 
PACKAGE.” 

-Gene Shalit; NBC-TV 
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Patrice’s The Charles Shop : j 
454 Mass. Ave. 197 Cambridge St. the 
Arlington Center Charles River Plaza, Boston Newburyport, MA 
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Mon.-Sat. 9:30-5:30 Free Parking 462-3070 
646-6219 367-0565 
April Dancewear Cambridge Trading Co. 
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Brookline, Ma. (Central Square) 
277-7740 C imbridge, Ma. 


876-9080 
*75¢ surcharge on passes. Good Mondays-Tuesdays only. 


ve 
: 
= 
- 
& 
a 
> 


22 


THE BOSTON PHOENIX, APRIL 8, 1980 


Vey 


Continued from page 20 
his wife gave $500 to White. 

— Michael D’Avolio, an East 
Boston attorney and former state 
rep with no known ties to Public 
Facilities. His ties, instead, are di- 
rectly to the mayor, for whose 
campaign he worked diligently 
and to which he and his wife con- 
tributed $450. 

— William T. Noonan and 
Roland Burke, two former city 
officials, are limited partners. 
Noonan, a long-time Vey buddy, 
served as the city’s Traffic and 
Parking commissioner until the 
close of 1977, and Burke was a 
BHA planner until June of ‘78. 

— John Molloy; Brighton doc- 
tor and long-time friend of Vey’s, 
gave $1000 to the White 
campaign. 

— Ryan Elliott and Coughlin 
Management Corporation, a pres- 
tigious outfit that specializes in 
office space, is the third general 
partner, and William Coughlin of 
that firm is listed as a limited 
partner. Vey appeared to have a 
warm relationship with John P. 
Ryan of that firm in his City Hall 


(THE | 


| Guarantee | 


Boston Phoenix is 
classified advertising better for you. | 
We guarantee that if your ad in the 
For Sale, Apartments for Rent, Room- 
mates or many other categories 
doesn’t work after you’ve bought it in’ 
advance for two consecutive weeks . . . | 
we will keep running it FREE. Not’ 
just for one more week, but until it 
works. All you have to do is call and 
tell us to rerun your ad. The guaran- 
tee applies to any non-commercial ad 
for a single transaction. Now THAT’s 
a guarantee. FREE until it works. 
THE Guarantee. 


Call 267-1234 


days: on at least one occasion, he 
went to bat with his bureaucratic 
colleagues on behalf of a Ryan 
development proposal. 

— Barry M. Haight, an at- 
torney with offices in Milton, 
perhaps best known as the treas- 
urer for Suffolk County District 
Attorney Newman Flanagan in 
his successful 1978 campaign. 

Bartlett chose Glaser/deCastro 
Associates of Boston as the archi- 
tect for the Roslindale job. The 
firm has its own strong ties to 
Public Facilities, having worked 
with the department designing 
projects that cost some $64.9 mil- 
lion. Antonio deCastro of the 
firm contributed $2000 to the 
White campaign, bringing the 
overall Bartlett contribution to 
$7050. 

With so many familiar faces in 
the Bartlett camp, Public Facili- 
ties director Manson may have 
gotten a bit nervous about ap- 
pearances, and may have desired 
to avoid the impression of 
favoritism. Whatever his moti- 
vation, he went out and hired two 
“independent consultants’ to 
evaluate the various proposals for 
the school, choosing the Boston- 
based Paul Carroll and Asso- 
ciates, an architectural firm, to 
study the actual plans, and Glad- 
stone Associates of Washington 
to analyze their financial feasi- 
bility. But Manson apparently 
has strange notions about “inde- 
pendence,” for the two firms he 
chose have had considerable busi- 
ness with the department through 
the years (business they presum- 
ably would wish to retain), and 
both have benefited from Vey no- 
bid awards. Since 1975, the 
Carroll firm has been awarded 


$151,051 by Public Facilities in” 


three no-bid contracts, one of 
which — for $30,893 — came from 
Vey. Gladstone has won $23,650 
in no-bid work from the depart- 
ment, including a $5500 award 
from Vey in 1973. 

Carroll's report in particular 
did little to dispel the impression 


of favoritism: by and large, it was 
glowing in its evaluation of the 
Bartlett proposal. “The general 
approach,” raved Carroll, ‘’. . . is 
creative and imaginative.’ Car- 
roll particularly praised Bartlett's 
notion of including loft-style 
apartments in the plans — even 
though the project is meant, re- 
member, to house the elderly. The 
Gladstone Associates’ report, 
since it dealt only with the proj- 
ect’s financing, does not cover 
such everyday concerns as the 
practicality and appropriateness 
of these design touches. That 
leaves only the opinion of Fin- 


Com, which has been studying 


the process surrounding the Ros- 
lindale aware for several weeks. 

Under ordinary circumstances, 
no matter how scathing this re- 
port might be, no matter how 
comprehensively it may docu- 
ment irregularities in the award 
process and the incestuous 
relationships between the prime 
actors, the White administration 
might well be expected, from its 
track record, to stick to its guns — 
and to Vey. In the past, City Hall 
has often ignored FinCom re- 
ports, with little real political 
damage, and it may well feel it has 
already absorbed its fair share of 
abuse on the Roslindale matter. 


. Abuse that city officials took 


without flinching, until they 
found out about the Beverly 
connection. 

The facts are simple enough: 
Bartlett has recently engaged the 
“independent” Paul Carroll Asso- 
ciates to do its architectural work 
on a $3.4 million, 70-unit scat- 
tered-site public-housing  proj- 
ect in Beverly. The arrangement 
was entered into within two 
months after Carroll recom- 
mended Bartlett to PFD for the 
Roslindale job, and it may have 
occurred prior to it or concurrent 
with it. Documents obtained by 
the Phoenix reveal that last Octo- 
ber 25, Vey listed WZMH Habib 
Inc. of Cambridge as his archi- 
tect on the Beverly project, but by 


this February 12 had replaced 
Habib with Carroll. Even at Pub- 
lic Facilities, where chumminess 
is highly valued, this particular 
maneuver is apparently enough 
to cause consternation: director 
Manson announced he was 
“reviewing” the process sur- 
rounding the Roslindale project 
shortly after learning of the 
apparent conflict, and he may be 
forced to ask for new bids, par- 
ticularly if public pressure 
mounts. 

Reached by phone last week, 
architect Paul Carroll said he saw 
no conflict in doing work for 
Bartlett so soon after evaluating 
the firm’s Roslindale proposal. 
“The point is we’re always in- 
volved with these developers and 
there’s no point in playing favor- 
ites,” he said. “We played it 
straight.’ Carroll said his firm 
was currently doing work for an- 
other of the Roslindale con- 
testants; he said, too, that he had 
done some work for Bartlett on 
another elderly-housing pro- 
posal, in a suburban community, 
perhaps 18 months ago. (That 
proposal didn’t get off the 
ground.) Carroll also made little 
of his firm’s role in the Roslin- 
dale process: ‘‘We made no selec- 
tions, no comparisons between 
proposals, and no rating system.” 

Carroll insisted that he began 
work for Bartlett sometime 
around February, but his mem- 
ory of events was disputed late 
last week by Thomas Musumeci, 
chairman of the Beverly Housing 
Authority. Musumeci told the 
Phoenix in a phone interview 
that, as best he can recall, Carroll 
was hired by Bartlett ‘‘five 
months ago, in November or so,” 
which would mean Carroll was in 
business with Vey at the time of 
the Roslindale selection. Said 
Musumeci: ‘The first time I saw 
Carroll’s plans was right after 
Christmas.” Those plans _pre- 
sumably would have taken some 
time to draw up. 

The possibility that the Ros- 


lindale project may have to be 
rebid could hardly be expected to 
please Robert Vey, particularly 
since it’s looming now, just as the 
Special Buildings Commission is 
setting sights on him. Vey has en- 
dured such highly publicized 
difficulties in the past, and each 
time he’s come through with fly- 
ing colors. This time, though, the 
danger may prove more persis- 
tent, and the investigators on his 
trail more dogged. The Commis- 
sion, at least, appears to be doing 
thorough homework on his back- 
ground, and has even contacted 
one of the contractors who made 
those fund-raising charges back 
in ‘75. (That particular story, 
which first surfaced in the midst 
of the bitterly fought mayoral 
campaign that year, had Vey 
meeting with contractors after 
business hours in an unfur- 
nished office at the First Na- 
tional Bank’s downtown build- 
ing, instructing them on how to 
contribute lots of money to the 
mayor by listing donations in 
their relatives’ names. Vey ad- 
mitted to the basic truth of the 
story when it first broke, and it 
soon blew over.) 

That such a tale should be 
resurfacing as a topic of official 
interest today, some five years 
later, should not come as a spe- 
cial shock to Vey. Those who live 
in the half-public, half-private 
world of government contracts 

- and political fund-raising — from 
either side — know and accept the 
hazards, the occasional official in- 
quiries and bursts of media atten- 
tion. They know, too, that those 
hazards are not particularly 
threatening: the official probes 
tend to peter out — especially in 
this state — and the media flaps 
fade away, since the media are in- 
capable of maintaining a sus- 
tained interest in anything com- 
plex, let alone building-contract 
stories. 

That's part of business as usual 
in the world where Bob Vey does 
business. 
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Boston’s 
own 


Warner 
Bros. 


Recording 
Artist 


Fri. April 18 
Special Guests 
Listen to 


for further info 


Advance tickets $3.%° 


NEW ENGLAND'S LARGE 


American Teen 


ST ROCK ’'N’ ROLL NIGHT C CLUB 


ROCK 


111 THORNDIKE ST., LOWELL, MA 459-3097 


ate’, 


8 year olds welcome with positive proof of 1.D 


with 


MCA Recording Artist 
ONLY 
NEW ENGLAND 


APPEARANCE 
Thurs. April 24 


American Standard Band 


Stay Tuned To WOZ. 
\ 


Advance tickets $3.° 


and 


A tribute to 
The Rolling Stones 


Fri. 
April 25 


Adv. tix $3.°° 


ARKAN 


with special guest 


hel 


Blushing 
Brides 


From 
Canada 


Fri. 
May 2 


MELE PER: 


NEW ENGLAND 
APPEARANCE 


Advance tickets $4.%° 


ONLY 


Presented by 


Advance tix available at: Heads Up Boutique, Lawrence Midland Records, Metheun Mal! Olympic Records, Nashua & Manchester N.H. 


Broadway - Lawrence, Mass. (617) 682-7085 
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Cossack 


A hickory- filtered vodka made in the 
tradition of the Old World. 


Prepared & bottled in the United States of America by Allens 
Ltd., Boston, Ma. 80 or 100 proof. 
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Baseball 


Continued from page 14 
bad, for this is a nice club to 
watch. 

Kansas City. Major changes: 
got Aikens from the Angels; lost 
free agent Al Hrabosky; and 
signed free agent Dave Chalk. 

There’s a certain similarity to 
reports on the AL West clubs — 
i.e., all the contenders need more 
pitching. But nobody more than 
Kansas City. The splendid 
offense provided by George Brett, 
Willie Wilson, and Amos Otis 
will be useless unless Dennis 
Leonard, Paul Splitorff, and Rich 


Gale improve their performances 
dramatically over last season's. 
The Royals also lack a proven 
bullpen, placing much responsi- 
bility in the arms of Renie Martin, 
Dan Quisenberry, and Gary 
Christenson. It can’t be a good 
omen that an errant ball hit Mar- 
tin on the head in spring training. 
Then there’s the case of Dar- 
rell Porter. The Royals hope he'll 
beat his personal problems, dry 
out, and come back. If he can’t, 
John Wathan and Jamie Quirk 
will catch. That makes Gary 
Allenson look like Bill Dickey. 
Texas. Major changes: deposed 
prize loon owner Brad Corbett; 
traded Willie Montanez to the 


Spring Session Begins April 21. 
THE JOY OF MOVEMENT CENTER® 
Call 492-4680 


[ KENNY ROGERS 


G ideon 


RED RIDER 
Don't Fight It 


FREE POPCORN WITH EVERY PURCHASE .. 


Padres for Gaylord Perry. 

With a staff of Gaylord Perry 
(41), Ferguson Jenkins (36), 
Sparky Lyle (35), and Dock Ellis 
(35), the Rangers have pitching 
that is just too old. There’s also 
the minor problem of having a 
good-hit-no-field second base- 
man, Bump Wills, and a no-hit- 
no-field shortstop, Nelson 
Norman. The Rangers have a 
solid base of high-quality players 
— Al Oliver, Buddy Bell, and Jim 
Sundberg — but they'll never get 
far with the likes of Mickey 
Rivers and Richie Zisk, not to 
mention those pitchers. 

Seattle. Major changes: traded 
Jones to the Yankees for Jim 
Beattie, Jerry Narron, and Juan 
Beniquez. 

This team is getting better. 
With Beattie, it has a solid starting 
rotation, and Shane Rawley and 
Byron McLaughlin are a good 
relief duo. Julio Cruz is as good at 
second as anyone, and Willie 
Horton and Bruce Bochte will hit. 
No pennant fever yet, but Dar- 
rell Johnson no longer has what 
last year he termed a “LOFT” ball 
club. Asked to define his term, he 


responded, ‘‘That’s Low on 
Fucking Talent.” 
Chicago. Major changes: 


vowed never again to listen to 
disc jockeys. 

The White Sox added new 
meaning to the phrase ‘‘disco 
duck” in ‘79, but there’s unlikely 
to be any comic relief this year, 
unless you count shortstop Harry 
Chappas. They've got good left- 
handed pitching. It remains to be 
seen whether they'll let the kids 
go. free agent or trade them for 
other guys who'll go free agent. 

Oakland. Major changes: 
named Billy Martin manager. 

Will Charlie Finley fire Billy 
before Mother's Day? That’s the 
only suspense on this squad. The 
A’s best chance is to steal some 
uniforms, slap some shades on 
Billy; and try to sneak out of town 
disguised as Al Davis and the 


Tage 
NL East 

Montreal. Major changes: got 
Ron LeFlore from the Tigers for 
Dan Schatzeder; signed free 
agent Fred Norman; lost free 
agent Tony Perez; traded Rusty 
Staub to the Rangers for Larue 


Raiders. 


Washington; and traded Dave 
Cash to the Padres for Bill Almon. 

Canada’s only major-league 
team could well wind up North 
American champions this year. 
At least they're a good bet to un- 
seat the defending champs in this 
divisional race. The Expos were 
eliminated on the final day of the 
season, despite a just-average 
offense. Adding Ron LeFlore 
should add many runs. 

LeFlore should lead this league 
in stolen bases, and he’ll love 
hitting on artificial turf. Larry 
Parrish (30 homers and nobody 
noticed), Gary Carter, Andre 
Dawson, and Ellis Valentine 
should drive LeFlore and Rodney 
Scott in frequently. They'll have 
to, as the Expo’s defense is, uh, 
overly innovative. 

Bill Lee, Dave Palmer, and 
Steve Rogers are a good place for 
any pitching staff to start, and 
Elias Sosa is a good first reliever. 
Fred Norman isn’t much to count 
_on, but Montreal needs some help 
from him and Ross Grimsley. 

Then there’s Dick Williams, 
who may be the difference in the 
race. He’s won pennants with two 
teams, and might make the Expos 
his third. 

Pittsburgh. Major changes: lost 
free agents Bruce Kison and 
Rennie Stennett and sighed free 
agent Andy Hassler. 

' The Pirate family’s credo is 
“Dancing, relief pitching, and 
line drives.” Enough of the last 
led to plenty of the first, even if 
the Secret Service didn’t let them 
pour champagne on Jimmy Car- 
ter. It won't be that easy this year. 

John Candelaria’s back is 
always a question, and the rest of 
the Pittsburgh starters are hardly 
Cy Young material. Kent Tekulve 
is, though. He had 31 saves last 
year. He'll need about that many 
for the Pirates to repeat. 

Otherwise, Pittsburgh is still 
mighty tough. Dave Parker 
(‘crack’), Willie Stargell 
(‘pow’’), Bill Madlock (‘‘zap’’), 
and Phil Garner (“arrgh’’) will 


~keep them that way..Don’ t bet the 


ranch against them. 
Philadelphia. Major changes: 


- signed free agent Lerrin LaGrow. 


Even Pete Rose couldn't help 
the Phillies in ‘79. New manager 
Dallas Green and his charges 


blame injuries. True, the Phils”. 


pitching was decimated (in one 
memorable 24-hour period, three 
starters went on the disabled list), 
but this team has a serious spiri- 
tual problem. Like the Red Sox, 
there are too many of them who 
don’t seem to find baseball very 
enjoyable. 

If Green can cure that prob- 
lem, Philadelphia should be in the 
race. They have baseball's finest 
defensive team, and Pete Rose 
and Mike Schmidt provide hitting 
for average and power. But for 
Philadelphia to win, Greg Luzin- 
ski, who lost 20 pounds in the 
off-season, must regain about 40 
RBIs and 30 points on his batting 
average. 

Steve ‘‘Mr. Congeniality’ 
Carlton is set, and then,. well, 
Dick Ruthven, Randy Lerch, and 
Larry Christenson are all re- 
turning from injury. Only Nino 
Espinosa was a reliable second 
starter. As for the bullpen, it is 
distinguished, but aging far too 
fast. 

St, Louis. : 
traded Jerry Mumphrey and John 
Denny for Bobby Bonds. 

Good hitting, ho bullpen, 
That's the story in St. Louis. But 
to say that doesn’t really tell it. 
Keith Hernandez, Gerry Temple- 
ton, and Ted Simmons aren't 
good hitters; they're amazing 
hitters. With them around, Bonds 
should have a fine year, if he 
doesn’t self-destruct. 

Unfortunately for the Cardi- 
nals, ‘‘no bullpen’”’ is also some- 
thing of an understatement. Mark 
Littell and Don Hood are never 
going to do any Rolaids ads. Of 
course, they still may trade for 
Bruce Sutter. In which case I'd 
move this team from fourth to 
first. 

Chicago. Major changes: none. 

That says it all. Still the same 
for the 35th straight season of, 
losing. Dave Kingman will hit, 
Rick Reuschel will pitch, Bruce 
Sutter will get hurt or traded, and 
the Cubs will lose. In Chicago, 
they say; the-deachear yoterSome: 
of them are playing ‘infield, too. 

New York. Major changes: 
why give false hope? They don’t 
even have enough people to make 
major changes, 

The Mets’ new owners are-the 
Doubleday publishing people. 

Continued on page.. 38° 
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Rarities 


@ Boston 651 Boylston St. 


Burlington 
Burlington Mail Rd. 


Framingham 
Framingham Mall 
Rte. 30 


mpscott 
Paradise (Rt 
Vinnin 


Copley Sq. 
Framingham 


Rte. 9 

Marshall's Mall 
So. Weymouth 
Rte. 18 

Pleasant Shoppes 


Providence 


THE 
CHUCK 
MANGIONE 
QUARTET 


WED, THURS., 


EVENING CHUC 
= WITH M ANG 


MUSIC HALL 


APRIL 16, 17-8:00 P.M. 
$9.50, 8.50, 7.50 


MUSIC HALL BOX OFFICE OPENS MARCH 24 | 
TICKETS AT ALL TICKETRON OUTLETS 
COMMENCING MARCH 10 
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1¢ choicest, ric 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 


_ 1.3 mg. nicotine, KING: 20 mg. ‘tar’, 1.3 mg. nicotine, av. 


j 
per cigarette, eport MAY 78. 


Spring Session Begins April 21. 
THE JOY OF MOVEMENT CENTER® 
_ Call 492-4680 


270 Restaurants 
From Cheap Dates {meals for under $4) to Second 
Mortgages (meals over $10) The Boston Phoenix's 

Guide Dining Out takes the guesswork out of the 
restaurant scene for you. Publishéd by the publishers of — 

/ the bestselling Cheap Eats, Dining Out lets you. know 
what your dining experience will be like ahead of time. 

~ From old favorites to new discoveries, from standard 

.: American to Vietnamese restaurants, Dining Out 

covers where they are, what they‘ré like and what the” 

. financial damage will be. The most extensive restaurant. 
guide ever published in Boston. 


ON SALE NOW 
Where Paperbacks Are Sold 


NEWS ALONE Is NOT ENOUGH. 


A» gives you a rao magazine 


> Pleasant St. Theater 


i 


i 


F 


20 new hits by the Original Artist!! 
609 and ane A FILM FROM GERMANY 
- Easter sto Of the The New England Premiere of the universally praised masterwork will be held at The ae 
g ry. Calvin Theater in Northampton, Mass. and produced by the Pleasant Street Thealer. The a 
: | ; second half of the film starting at 7 p.m. and running to 10:15. Tickets are for the entire _ 
a ¢ Mc performance and cannot be used for the separate parts on different dates. 4 
ADVANCE TICKET INFORMATION q 
isa summary of the past week's activities in and out of — 
blended talented news department. jer Apri 
: wel give you 2 special taste of why the Tickets are non-refundable. 
Every Sunday, 8 a.m. - noon. 
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EDUCATION 


drawing 
painting 
sculpture 
ceramics 
weaving 
illustration 
art education 


Call for Amity's free brochure 


800-243-4767 


Day and evening 
courses this 
summer in 

3 and 6 week 
sessions 


(2 
test prep services 


575 boylston st. 
boston, mass. 02116 - 
(617)266-5082 


$35. per credit . 


etching 
film 


video art history 
jewelry 
printmaking 
Stained glass 
silkscreen 
lithography 


industrial design 
graphic design 
photography 
architectural drafting 
cartooning 


To request a summer catalog, write or call 661-6610. 


364 Brookline Ave. Program of Continuing Education 
Boston, MA 02215 Massachusetts College of Art 


DID YOUR COLLEGE 
DROP OUT YOU? 


Are you prepared to work in the Women’s Movement? Ecological 
Action? Community Media? The Peace Movement? 

At Goddard College’s summer Program in Integral Education 
(P.1.E.), you have a chance to get ready for the social and 
intellectual changes that your school may not have prepared 
you for. 

Spend a twelve week intensive summer on our beautiful 425 
acre campus in Central Vermont, studying: 

© Social Ecology...Building a life and society more in balance 

with our natural environment and human needs. 

¢ Community Media...Study the electoral process and mass 

media firsthand at the Republican or Democratic National 
Conventions. 

© Writing Skills...lntegrate creative writing with a study of 

basic writing skills, exposition, and literature. 

¢ Summer Arts Community...Work with nationally recognized 

artists in painting, sculpture, drawing and printmaking. 
WHEN SUMMER ENDS, THE PROGRAM DOESN'T... 
f6ur non- -restaent internship runs through May of 1981. You'll 
work with groups such as women’s centers, community video 
and-radio stations, health and day care centers, environmental 
and peace groups. 

Contact: Program in Integral Education, Box PG-82, GODDARD 
COLLEGE, Plainfield, VT 05667 802/454-8311. Equal Opportunity 
admissions. 


Boston 


Summer Session 


June 23-August 1 
Quality Programs 


for Credit or Enrichment 

Courses in Education, Liberal Arts, 
Sciences, and Business. Open 
admission and easy registration. 
Graduate and undergraduate offerings. 
Campus housing and dining. 
Convenient suburban location. Public 
transportation nearby and security 
parking on campus. Extensive 
recreation facilities — all sports indoors 
and outdoors. 

Special Programs, 


Workshops, and Institutes 


¢ Metric Education Workshop (3 crs.) July 7-11 

« Middle Schooi Mathematics Workshop for Teachers (3 crs.) July 14-18 

* .aaching Writing (3 crs.) June 23-July 3 

e 1) d Abuse and Neglect (3 crs.) June 23-July 3 

¢ Sumimer Media Workshop (3 crs.) June 23-July 3 

e Remedial Reading Program for Advanced Specialists (6 crs.) June 23- 
ugust 1 

* Workshop in High School Mathematics (noncredit) June 23-July 18 

¢ Speech & Theater for Children w/ Special Needs (3 crs.) June 23-July 11 

* Language Arts & Reading for the gifted Child (3 crs.) July 7-18 


Write for free catalog, Boston College Summer Session, 437 
McGuinn Hall, Chestnut Hill, MA 02167, or 


phone 969-0100, ext. 3457 
Boston Coliege admits students of any race, creed, color, national or ethnic origin. 


Boston University 


SUMMER TERM 1980 


FIRST SESSION: MAY 20-JUNE 27 SECOND SESSION: JULY 1-AUGUST 8 


WIS = 
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EDUCATION FOR THE 
WORKING BOSTONIAN 


If you work during the day, you can still 
take advantage of Boston University’s 1980 
Summer Term. We have evening courses in 
accounting, computer science, management, 
engineering, liberal arts, education, urban 
affairs, allied health professions, family life, 
professional ethics, and more. 

For a full listing, call us at (617) 353-4128 


or mail the coupon. 


SS 
Op) 


(=) Boston University Summer Term BP415 
oe 755 Commonwealth Ave. 
ie Boston, MA 02215 
name 
address 
city state zip 


Boston University is an equal opportunity institution. 
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| 
SAT 
GRE 
GMAT 
LSAT 
MCAT 
TOEFL 
FREE introductory : 
math classes held every ; 
Thursday evening 
10 hrs. of FREE labs 
Classes limited to 12 ee 
is 
| 
NY 


THE BOSTON PHOENIX, APRIL 8, 1980 


ALLIANCE FRANCAISE 
ie LEARN FRENCH CLASSES 
\arw. “at the BOSTON SCHOOL OF 

MODERN LANGUAGES 12-6 pi 
One Arlington Street please call 482- 4170 
on the Public bn ee for information on 
courses and cultural events. 
N section 118 Milk Street 


of Classified Pages. 


SIMMONS COLLEGE SUMMER 
SCHOOL 


Undergraduate and graduate courses in: 
GRAPHICS e FILM e MANAGEMENT @ RETAILING 
CHILDREN’S LITERATURE @ CHEMISTRY 
SOCIOLOGY OF THE BOSTON SCHOOLS e 


PSYCHOLOGY 
EDUCATION (MAINSTREAMING) 
Also special institutes in: 
GERONTOLOGY, MATH FOR NON-MATHEMATICIANS, 
WOMEN IN EDUCATIONAL ADMINISTRATION 


LONGY 


Jor information on our 
summer Call 876-0956 


Harvard Bartending Course 


$30.00 


($20.00 w/Harvard I.D.) 
“New England's most economical bartending course” 
Call 495-3032 for information 


e 3 nights of intensive training; learn over 130 drinks 
e Insider tips on how to get a job 

Over 22,000 graduates 

e Professional instructors 


Student 
Agencies 


ine. 


tt tt 


SUMMER STARTS-SOONER 
IN NEW HAMPSHIRE 


Summer starts early at UNH, but you can join us anytime you're If you're looking for entertainment, can attend concerts and plays 
ready presented by the Durham Summer rand other summer 
There are nine summer terms to choose from, including four-week, repertory theaters in the region 
Six-week, and eight-week sessions. You can begin your summer if you're interested in recreation, you'll find plenty of action this 
Studies as early as May 19 or as late as July 21. You can compiete your summer at UNH. You can swim in our outdoor 1, sail or canoe at our 
studies as early as June 13 or as late as August 15. Natural recreation area, or jog through the college woods. You'll find 


The summer schedule of courses at UNH Is more flexible than at competition at all levels of tennis or ri 
ecquetball. You can join on 
most colleges and universities. In addition to the variety in starting and co-ed summer softball leagues. And $34 can obtain Summer — 
ending dates, you can elect classes during the day or hale | so you'll recreational privileges for your famil 


still neve time to enjoy your favorite summer activitie: We think you'll find summer stu it UNH 

er programs at the University of New Hampehina are as varied undergraduate courses will 
as the 3 state 's terrain, and we offer many choices to college students and where your permanent residence may be. Graduate-leve! courses will 
other adults who want to continue their education through summer be no more than $45 per credit 
Study. Many students find that studying seems easier, classes are The programs conducted each summer are the same high caliber as 
smaller, and there's more time for individual attention during the those offered during the academic year at UNH. And although some 
summer. New Hampshire offers a rural, relaxed atmosphere for Programs are conducted by visiting faculty, most of our summer 
ne yet the University is only 90 minutes by car or bus from Peoarars are taught by the distinguished University of New Hampshire 
laculty 

So join us, and.have a good summer! 


er offers tradit‘onal credit courses in most major academic 
disciplines special credit programs in the summer 
environment and noncredit courses for personai enrichment. You 
can take part in a loca! archaeological dig, study marine life in the Guit 
of Maine, learn assertive communication, develop proficiency in hand 
tang explore solar home design, or simply learn “How to Get Things 
ne 


University of New Hampshire 


SUMMER 1980 
P.O. Box 400X, Durham, NH 03824 
Telephone (603) 862-1089 


WideWorld 


Stargell: pow 


Baseball 


Continued from page 24 

There is no truth to the rumor 
that the ghost of Alexander Cart- 
wright arranged for them to have 
the team as a curse, revenging 
himself on Abner for stealing the 
credit for inventing baseball. 


NL West 

Cincinnati. Major changes: lost 
free agent Joe Morgan. 

Nobody expected the Reds to 
win last year. No one really 
expects them to win this year 
either, but they ought to: 

This isn’t a strong diyision, and 
the Reds do start out with some 
good hole cards — namely, Tom 
Seaver, George Foster, and Dave 
Concepcion. Sad to say, Johnny 
Bench might be nearing the end 
of his career, but he’s still a great 
clutch hitter. 

Dave Collins and Ray Knight 
were pleasant surprises, and 
much is made of Ron Oester, the 
latest in the seemingly endless 
string of Reds rookies who 
‘really tore ‘em up down in In- 
dianapolis.’” Manager John Mc- 
Namara’s big problem is getting 
better starting efforts from Mike 
LaCoss, Bill Bonham, and Frank 
Pastore. Doug Bair and Tom 
Hume could get a mite peaked out 
in the bullpen if he can’t. 

Los Angeles. Major changes: 
signed free agents Dave Goltz and 
Don Stanhouse. 

After a pathetic start in ‘79, the 
Dodgers played good baseball 
after the all-star game. By adding 
Stanhouse and Goltz, the 
Dodgers are betting $6 million 
that their pitching staff can re- 
gain pennant form. It might, 
given that Rick Sutcliffe, Don 
Sutton, and Burt Hooton are still 
there. 

Steve Garvey, Ron Cey, Reggie 
Smith, and Dave Lopes will give 
LA the most power in the West. 
On paper, the Dodgers are 
favorites, but the bet here is 
they're just too boring to win. 

Houston. Major changes: 
signed free agents Nolan Ryan 
and Joe Morgan. 

Whatever else happens, the 
Astros are sure to lead the league 
in striking people out. Hitters 
faced with a J.R. Richard/Joe 
Niekro/Nolan Ryan series could 
fall into month-long slumps. 
Look for an unprecedented rash 
of hip pointers, bad backs, and 


groin pulls in the NL this season. 
Joe Sambito will save his share, 
too. But is great pitching enough? 

The Astros.stole 190 bases last 
year, which was essential, as 
that’s their only sure way of 
advancing runners. Enos Cabell, 
Terry Puhl, and Jeff Leonard are 
each the living definition of the 
term “singles hitter.” No team 
this power-poor has won a pen- 
nant since the ‘65-66 Dodgers. 


_J.R. and Nolan are good, but 


they’re not Koufax and Drys- 
dale. 

Atlanta. Major changes: stole 
Chris Chambliss from Toronto; 
signed free agent Al Hrabosky for 
a ludicrous amount of money. 

The Braves should rise several 
places this season, or prather, th 
Giants and Padres 
Atlanta may have only one 
starting pitcher, Phil Niekro, and 
not much in the pen besides the 
Bad Hungarian, but they can hit. 
Chambliss, Bob Horner, Gary 
Matthews, and Dale Murphy can 
reach fences. Thoughtfully, the 
Braves have provided them with a 
home -field where anyone can 
reach the fences. Accordingly, the 
Braves figure to win enough 12- 
10 games to escape the cellar. 

San Diego. Major changes: 
signed free agents Rick Wise and 
John Curtis; traded for Dave 
Cash, Jerry Mumphrey, and 
Aurelio Rodriguez; and traded 
Gaylord Perry for Willie Mon- 
tanez. 

Call it the all-overpaid team. If 
I were as good as Dave Winfield 
and knew how much guys like 
Cash, Wise, Curtis, and Mon- 
tanez were making, I’d want $20 
million, too. Mediocre pitching, 
only one hitter, and a manager 
who spent the last two years 
broadcasting. All in all, the Padres 
don’t look like they'll keep many 
folks off the golf course this sum- 
mer. 

San Francisco. Major changes: 
signed free agents Rennie Sten- 
nett, Milt May, and Jim Wohl- 
ford; lost free agent John Curtis. 

John Montefusco, Vida Blue, 


. Jack Clark, Bob Knepper — all of 


the Giants’ heralded talent fell 
apart in ‘79, as the team went into 
fits of behavior childish even for 
baseball players. Perhaps the 
worst-fielding team in the majors, 
the Giants simply offer no real 
hope of improvement. Their 
pitching staff, touted as the best 
last spring, now looms as 
mediocre, with luck. San Fran- 
cisco Bay will have two last-place 
teams for bookends. 
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MARLBORO MARKET 


45 Mass. Ave., Boston 
Open 6:30 am - 1 am every day 


536-6614 


Falstaff Light Beer 12 oz. can 
*1.79 six pack or *6.49 a case 


Pabst Red White & Blue Beer 12 oz. can 
$1.59 six pack or °5.99 a case 


Schaefer Beer 12 oz. cans 
$1.79 six pack or $6.49 case 


ior | $2.35 


Colt 45 Ar | 


Busch 


_ Marlboro Mkt. - Store Coupon 
ONLY 


9 COKE 
TAB 79 ¢ 
RE | 


this coupon 
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pack 
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Personally... 


Under the volcano: Of April and foolishness 


by Alan Lupo 


n television land, the people are get- 
| ting what they want. If mature adults, 

posing as reporters, producers, and 
technicians, 
energies to an April Fool’s feature story 
on a volcanic eruption in Milton, they are 
doing only what is expected of them. 

The irony, or the hypocrisy, perhaps, 
of recent events at Channel 7 is that those 
punished for the foolish story had ex- 
celled in the very ultimate of what the 
television-news industry generally en- 
courages — yuks, action footage, quick 
splices of tape, good production value. 

We will hear from the television in- 
dustry denouncements of the April Fool's 
story. We will hear that this was an ex- 
ceptional and unspeakable act that went 
too far. Malarkey. This was a bunch of 
TV people who just carried to another 
degree the principles of a medium that 
values sight over sound, pictures over 
content, action over analysis. 

Such persons should not be fired, nor 
should they be reprimanded by their 
bosses. Had the citizens of Milton and 
Quincy not responded with fear and 
anger, had no questions been raised war- 
ranting the attention of the Federal Com- 
munications Commission, no one would 
have been fired or otherwise punished. In 
other words, the sheer stupidity of care- 
fully producing a 90-second story of vol- 
canic eruptions in the Blue Hills would 
not, of itself, have incurred the anger it 
actually deserves. 

Instead of being punished, those 
immediately responsible (and their 
bosses, who are indirectly responsible) 
should be put to work on a good, me- 


devote valuable time and‘ 


dium-size daily newspaper, or perhaps be 
forced to take a couple of courses at a rea- 
sonably good school of journalism. They 
are not journalists. They are clowns — 
which is proper, because they work for a 
circus. 

There are, of course, real journalists in 
local television. They are professionals, 
almost constantly frustrated because they 
know full well how little the medium al- 
lows them to do. They recognize that a 
story of two minutes’ length — long by 
television’s standards — is often no story 
at all, but only a sputtering of some facts 
and quotes that adds nothing to the con- 
sumer’s knowledge. 

When the new, new news director at 
Channel 4 (as opposed to the recently de- 
posed new news director) wants stories 
cut from 90 to 60 seconds, when he refers 
to the news style of the ‘80s as opposed to 
the news style of the ‘60s, he is not talk- 
ing journalism, he is talking show 
business. 

It is the show-business element of tele- 
vision that most appeals to the public and 
that most sours the responsible journal- 
ists who have worked in the medium. 
You can stop in any laundromat or bar or 
beauty shop and listen to people talk 
about anchormen and sportscasters the 
way they used to talk about movie stars. 
That’s show business, not journalism. 
When I wrote a story or when I broad- 
cast stories on public television, those 
who reacted did so to the content. But 
when I did stories or commentaries on 
commercial television, there was little 
reaction to what was actually said. The 
common response was, ‘Hey, I saw you. 


You're lookin’ good.” 

The consumer does not care if I, a 
newspaperman, am fat or thin, if I look 
lively or tired, pale or tanned. On televi- 
sion, I am no longer a journalist, but a 
fixture. When doing election-night com- 
mentaries on Channel 4, my job at times 
was just to sit there, for the benefit of the 
set. On Channel 5 recently, a man whom 
I respect greatly, Jackie Walsh, was on 


board to analyze the Wisconsin and Kan- - 


sas primaries. I listened and watched 
carefully, but the conversation between 
this guy, who really understands poli- 
tics, and Tom Ellis, who really under- 
stands show business, barely made any 
sense. 

The production demands of the me- 
dium seemed to have raced far ahead of 
them, as I believe it races far ahead of 
most humans who long for the luxury of 
a few minutes to talk intelligently, with- 
out being rushed, about whatever it is 
they are qualified to talk about. 

“Talking heads” is the ugly term tele- 
vision producers use to describe one or 
more persons conversing on the set or 
talking to the cameras without benefit of 
pictures. And the common wisdom in 
television is that ‘‘talking heads” are bor- 
ing and do not retain the attention of the 
audience. As a person who wants to 
broadcast information and opinions, and 
as a consumer who wants to get in- 
formation and the opinions of others, I do 
not reject ‘talking heads’’ unless they are, 
in fact, boring commentators. 

A person who knows how to deal with 


’ the camera can be a pleasure to listen to 


and watch. And it’s all right — in fact, 


necessary — for such a journalist to be 
part performer. When good performance 
is combined with good writing, you get 
good journalism, and sometimes good 
poetry. 

But if the producers are right — and I 
fear they may be — the medium is not 
totally at fault for the inaccuracies, in- 
completeness, and April Fool’s foolish- 
ness that we get. It goes back to the pub- 
lic, to.the adults in the dens and living 
rooms who demand so little of television. 

“This is so sick,’’ said a Milton man to 
the Globe about the April Fool’s story. 
‘We have people who are prisoners in 
Iran, and we have to listen to this hog- 
wash.”’ 

That's heartening to read, but I wonder 
how many share that feeling, and | 
wonder how many of those who do 
would ever take the time and trouble to 
let those in the television business know 
just how they feel. I would guess there are 
very few in either category. I would guess 
most don’t know or care that a fair num- 
ber of television assignment editors and 
assistants are too young and inexperi- 
enced to handle their jobs; that too many 
reporters and editors have spent too little 
time in the cities and towns they are paid 
to cover; that few television stations keep 
a sufficient library of newspaper clip- 
pings on stories, and that if they did keep 
such clippings, few reporters would read 
them, because there are no rewards in do- 
ing such backgrounding and little time to 
make use of it in a 90-second report. 

My wife and I have about 40 years of 
journalism experience between us. Some- 
times we watch the evening news. We sit 
there in awe. We wonder what most of 
the stories are about. We hunger for more 
information, and what little we get is 
often illogical, a babble of quotes and 
some statistics and a few facts, all lead- 
ing nowhere. And then, bang, on to the 
next little piece of drama. 

It is painful to say, but it seems that al- 
most every night is April Fool’s in local 
television news. ; & 


KENMORE 


SQUARE. 


Our menu 
FOR STARTERS 
FOR LIGHT APPETITES FOR HEARTY APPETITES 
Quiche du Jour............... 1.95 Hot Roast Beef Sandwich ...... 3.50 
Florentine Mushroom Crepes 3.25 French Beef Stew ............. 3.50 
Vegetarian Brochettes.......... 3.50 Mushroom Stroganoff ......... 3.25 
Chicken Curry Crepes ......... 3.50 Wine Cellar Special Sandwich 3.50 
FOR EVENING SNACKS 

The Cheeseplate 4.25 

DE Dip Plate 4.25 

Sauteed Zucchini 2.75 


USA. 

CANADA 

HOLLAND 

MEXICO 

Moctezume Dos Equis ......... $1.75 


GERMANY 


souvlaki 
dolmathakia 
moussaka 
saganaki 
gyro 
egglemon soup 
styfado 
hamburgers 
homos 
kalamarakia 
lamb chops 
rice pilaf 
shrimp 
scallops 
sirloin steak 
sandwiches 
eggs 
omelettes 
bagels 
muffins 
fruit 
yogurt 
pastries 


FARE 


Kenmore Square 

Open 7 days: 7 AM to 4 AM 

Call 267-2202 for information. 
Entire menu available for take out. 


$2.00 MINIMUM CHARGE PER PERSON 


Ask about our fine selection of 
domestic and imported beers & wines 
524 Comm. Ave., Kenmore Sq. 536-7662 
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Becks Dark Draught ............. $1.50 
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$1 Cover charge Sunday thru Thursday 
$5 Cover Charge Friday and Saturday 


(247-8254 


BODY WAVE 


LOOSE PERM BODY WAVE 


* Personalized Consultation 
and Hair Analysis 
* Scientific Coloring and Perming 
* Hair Removal 
* Make-Up Instruction 
* Skin Care 
* Manicuring 
Hair & Scalp Problems 
Evaluated by Professional 
Trichologists 


OF 


ROBERT 
UNESEX SALON 
476 commonwealth ave. (kenmore square) boston, mass. 02715 


_. Due to Inflation 
our Salon is offering a 
$3.00 Reduction towards a 
“STYLE CUT” 


along with a FREE $5.00 
Consultation and Hair Analysis 
with this coupon. 
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536-0392/ 247-9443 


‘Italian & American Cuisine 


Now serving fine foods & spirits 
Caily 11:30-6:00 Th. & F. till 8:00 


20% off all food with student ID. 
Happy Hour M-F 5-7 


20 cents off all drinks except draft beer & wine. 


And downstairs at the 


Rar 


7 nights a week 
; music starts at 8:30 
for the best in local live entertainment 
featuring Boston’s Best Bands and National Acts 
Coming soon 
New York’s 
NEON LEON 
Ze Recording Artist... . 
8 EYED SPY 
featuring Lydia Lunch 
also Warner Brothers Recording Artist 
URBAN VERBS 
528 Comm. Ave., Boston 247-7713 


Enjoy Great Chinese food? 
Discover... Aku Aku 


“Truly one of 
America’s greatest 
Chinese restaurants 
and it’s here in 
Boston.” 


Ken Mayer 
Entertainment columnist 
Herald-American 


Only minutes by taxi from major hotels 
WE DELIVER BOSTON ONLY 
Cambridge 


149 Alewife Brook Pkwy. 
Phone: 491-5377 


11:30 a.m.-2 a.m. daily 


Boston 
390 Comm. Ave. 
Phone: 536-0420 


4 p.m.-3 a.m. daily 
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edited by Barbara Wallraff 


Lifestyle Index : 


The thinkers 


The great outdoors . 
Spiritual advice 


Thought for food © 
The fat & the lean 
‘Crossword 


Classifieds 
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MANNER OF 
SPEAKING 


Once, Margaret Sanger was scheduled to speak at the F: 
Hall Forum, a local lecture series that’s now in its 72nd year. 
“T think her topic was birth control,” says. Marilyn Shapiro, 
executive director of the Forum, “and the city of Boston 
absolutely would not allow her to speak. So she sat on the 
platform with her mouth tied shut, and Dr. Arthur 
Schlesinger Sr. read her speech. This was. in the ‘30s, I 
believe.” 

Forum spokespeople are proud of that incident, which 
illustrates their claim that the organization is “ America’s 
oldest forum of public expression,” referring to regularly 
scheduled speaking engagements that are free and open to the 
public. The Forum as it’s now constituted sponsors five 
Sunday-evening talks each fall and five each spring; these are 
held at Northeastern University’s Alumni Auditorium (there 
used to be a Daniel Sharpe Ford Hall downtown, but that’s 

Anyway, this year’s spring series will begin on.April 13;-*-- 
when William F, Buckley Jr. will address himself to.‘‘Some of 


The way it was: a Sunday evening at the old Ford Hall, at 


what is now 1 Abkdieton Place - 


the Problems of Freedom:” Other lectures and panels on 
subjects similarly suited to concerned citizens will be held on 
the four subsequent Sundays. : 
- Over the years, everyone from Carl Sandburg to Dick 


Gregory (Ayn Rand to Eleanor Roosevelt, Clarence Darrow to 


Margaret Mead ...) has spoken at the Forum. Director 


. Shapiro pulls out an old program that she’s especially fond of 


and that she thinks typifies the Forum’s tradition; it’s for the 
27th anniversary dinner ($2.50 a plate), in 1935. The skit 
enacted at this ‘Annual Impertinence,” as the program 
describes the event, was titled “The Coroner’s Inquest” and 
subtitled “Who Killed Democracy?” Its theme song was 
“ “Beware of the Impostors of Patriotism’ — words by George 
Washington,” and among its cast of dozens were Felix 
Frankfurter, Florence Luscomb, and Arthur Schlesinger Sr. 
Ford Hall Forum programs, at Northeastern University’s 
Alumni Auditorium, 360 Huntington Ave., Boston, will be 
held on Sunday evenings, April 13 through May 11, at 8 p.m. 
Free general admission begins at 7:45 p.m.; Forum members 
are admitted after 7 p.m. For information about membership 
(fees start at $5 per year, for students) and future programs, 


‘write or call the.Ford Hall-Forum, 316 Huntington Ave., -' 


Room 3A, Boston, MA 02115 (247-0337), open Moriday’*: 
through Friday from 9 a.m. to 4 p.m. — BW. 


Michael Grecco 


Industrial Goods in Harvard Square 
TICKY-TACKY TECH 


“Excuse me,” says a sweat-shirted student type to Mike 
Smoller of Goods, Harvard Square. “Why are you selling 
bottle caps?” ; 

“Why not?” rejoins Smoller. “Same reason we sell 
anything else.” 

A fellow who's hunting through a nearby pile of genuine 
surplus billboard sheets, to find the eyes that go above the 
Tareyton pack, the smile, and the smear of white makeup, 
swivels his head to comment brightly, “One person’s junk is 
another person’s treasure.” 

“In other words, you‘re trying to make money,” says the 
student type to Smoller. 

“Right.” 

“It’s a pretty good idea,” the type concludes, walking off to 
inspect all the “Recycle” bins that now fill the rear of Goods’s 
Harvard Square store. In them are small circles of corrugated 
cardboard; squares, cylinders, and rectangles of black foam, 
some with adhesive backing; official hospital medical-chart 
folders; irregular chunks of white styrofoam; tidy, skinny 
little wood scraps with beveled edges, like pieces of picture 


frames; jute cord in several colors; crumpled sheets of thick 
red flannel; black elastic cord; 240-cubic-centimeter plastic 


- squeeze bottles, without caps, marked off in 10-cc gradations 


and bronze-colored, lavender, black; and white bottle caps 


~~ that don’t fit the squeeze bottles or any other containers on 


hand. ‘As well as lots of other interesting-looking ‘‘industrial 
waste.” 

This is Goods’s new (and probably temporary) outpost of 
the Children’s Museum Recycle Center, which has been 
selling similar junk for years. In both locations, most things 
are sold by the fill-it-yourself bagful. At Goods, all of the 
above may be bagged, except for billboard sheets (which go 
for 50 cents apiece). The store and the museum use different- 
sized bags (Goods charges $1 when you fill a small bag, $2 for a 
medium-sized one; part of the proceeds go to the Children’s 
Museum). Other stuff — lenses, rolls of black-out and con- 
tact paper, shock cord — sells by the piece or yard or’ounce. 
And ‘if you have to ask what it’s for (to paraphrase an old 
jazzman), ain’t no one can tell you. 

Goods, 11 Boylston St., Cambridge, is open Monday 
through Saturday from 10 a.m. to 6 p.m. (Thursday to 9 p.m., 
and Friday to 8 p.m.). 


— B.W. 


‘ 
= 
4 
| 
| 
' 
; 
10 
~ 20 
| 


ENGLISH T 


Just imagine if the MBTA were so proud of its 
self-promotion posters that it sent an exhibit of 
them, spanning 70 years, for display in a Lon- 
don museum. Imagine if the MBTA had a couple 
of profitable shops that sold its posters plus 
train- and bus-motif jewelry, toys, dust cloths, 
dishtowels, t-shirts, postcards, and playing cards, 
and if it also exported these items for sale in Lon- 
don. 

Well, it’s happened — but in reverse, thank 
God. To date, Boston would only embarrass it- 
self in London, where London Transport has 
been commissioning spectacular poster art since 
around the turn of the century. Now that agency 
has lent us-about 30 examples, on display at the 
Museum of Transportation starting Tuesday, 
April 8, and has sent posters and souvenirs to be 
sold in the museum’s shop. 

The art is striking and colorful, and it vividly 
reflects the changes in popular visual styles 
through the years. It evokes nostalgia: “Travel 
Underground into the Heart of the Shopping 
Centres,” one 1908 poster urges, under a colored 
drawing of a wood-paneled “tube” car where 
long-skirted ladies and top-hatted gentlemen 
sedately sit. A 1910 illustration contrasts a 
streamlined, quiet-looking subway station with a 
pile of street rubble where a workman has set 
down his pickaxe for a rest; a “Road Closed’ 
sign stands nearby, and white-gloved bobby 
directs the resulting traffic snarl — all of which is 
intended to sell the public on the slogan, ‘’ Avoid 
Delay and Travel by the Underground.” Now 
that’s nostalgia. 

Some of the more recent posters, such as those 
of the zoo, Kew Gardens, and the RAF Museum, 
have evolved from London Transport’s strategy 
of encouraging riders to sightsee on their leisure 
time, thus boosting non-rush-hour business. 
This novel approach is feasible partly because, 
even today, only about half of greater London’s 
households are carless. Nevertheless, it seems 


- strange and wonderful. Suppose the MBTA 


could straight-facedly urge us to use the subway 
for pleasure. Just imagine. 

London Transport posters will be on display at 
the Museum of Transportation, 300 Congress 
St., Boston, open seven days a week from 10 a.m. 
to 5 p.m. (Friday to 9 p.m.), through May 31. 
Admission is $3 for adults, $2 for children ages 
three through 15, students, and senior citizens; or 
$1 per person on Friday after 6 p.m. 

— B.W. 


SECURITY GUARD 


- Remember the security deposit you paid the landlord 


when you moved into your apartment? Of course you 


. do. But:lest. he forget,.you may want a copy of the 


Massachusetts Consumers’ Council's néw, free, 20- 
page booklet, ““A Guide to Security Deposits.”’ It 


‘contains information to help you, when you move, get 


back as much of your deposit as you’re entitled to (all of 
it plus interest if you haven’t damaged the apartment, if 
you have paid the rent and any taxes due, and if you've 
lived there a year,or more). 

The booklet restricts itself to explaining the law 
objectively, and thus it may also help you if you 
happen to be an aggrieved landlord. Unfortunately for 
everyone who didn’t know the law when current 
tenancies started, several simple legal steps listed in the 


booklet should have been taken at the beginning of a 


“landlord-tenant relationship” to make sure both 


parties would get a fair shake later. Well, next time, 


right? 


The publication is the first in a Consumers’ Council 
series that will continue to explain laws governing that 
landlord-tenant relationship. Ready by May 1 will be 


“Shopping for an Apartment,” and plans call for 
summer publication of booklets on the sanitary code 
and on evictions. Council spokespeople say they’re also 
happy to answer questions by phone on such topics. 
Robin Mayer Stein, a Consumers’ Council attorney 
who helped prepare the security-deposits .guide, 
advises, ‘People usually get into trouble when they try 
to act under the lawe- withhold rent, things like that — 
and they don’t do it properly.” 

“A Guide to Security Deposits” is available free at 
the Massachusetts Consumers’ Council office, 
Government Center, 100 Cambridge St., Room 2109, 
Boston, MA 02202, Monday through Friday from 9 
a.m. to 5 p.m. The council will also take questions by 
phone (727-2605) during those hours. To receive the 
booklet by mail, send 36 cents postage. Copies are also 
available for 25 cents at the State House bookstore. 

— B.W. 


THE 
ROVING EYE 


What do you enjoy splurging money on? 


Books, albums, clothes, and vacations. 
David Biedrzycki, freelance illustrator, 
Brookline 
Ice cream. . : 
Nancy, nurse, 
Beacon Hill 
Cosmetics, clothes, jewelry, books. And 
taxi rides is a big one for me, when I’m feeling 
lazy or tired or late. Oh, and expensive foods 
— chocolate, shrimp, things like that. 


i Karen Keating, art director, . 


Allston 
Myself. If I were going to spend a lot of 


money, I'd spend a lot on myself, traveling to. . 


various parts of the world, various sections of 
the.United States, basically to see the world 


and see how things are and see other people. 
‘- Artie Gendreau, high-school teacher, . 


Cambridge 
Hi-fi equipment, because I don’t really © 
understand it and therefore it’s that much 
more exciting since usually I’m treading in 
unknown territory. Auctions, where I buy 
things I don’t need and have no room to put 
and can’t afford. Also, I have a shared 
ownership of a sailboat. I only have one-fifth 
of the splurging guilt that I would normally 
have, because there are five people to share 
the splurging guilt. We buy toys for the 
sailboat. You know, you have a dog, you buy 
an occasional toy for the dog; a sailboat, you 
buy a new spinnaker, you buy some new lines 
for it. That’s splurging. 
Victor Kramer, 
corporate-communications director, 
Boston Waterfront 


Lunch. I enjoy splurging on going out for 
lunch or dinner with friends. 
Warene Fletcher, housewife and mother, 
Newton 
Restaurants. Really expensive gourmet 
restaurants and being waited on. 
Nancy Totten, 
Art Institute of Boston student, 
Brighton 
I like splurging on myself. It sounds selfish, 
but I go out buying clothes or just go out for 
the night, entertainment, something like that. 
Patti O’Brien, 
Mount St. Joseph 
High School student, 
Cambridge 
I enjoy splurging money on things that 
make for relaxation and to alleviate tension — 
going to a theater, taking out my girlfriend, 
going to a sports event. I enjoy good 
periodicals, particularly of a religious nature. I 
enjoy Moody Monthly. That's published by 
the Moody Bible Institute. 
Robert Owens, security officer, 
North End 
I don’t have any money to splurge. The 
only thing I spend my money for is art 
supplies; then I barely survive. I don’t 
splurge. 
Cindy Connelly, 
muralist and Xerox operator, 
Back Bay 
Probably the most expensive thing I splurge 
money on is a good dinner out, with a nice 
bottle of wine, at one of the better restaurants 
in Boston. That's about it — I make most of 
my clothes. Maybe a nice jacket or something 
like that, a silk shirt — things of high quality 
and good taste. 
Gail Smyth, administrative aide, 
Charlestown 
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THE BOSTON PHOENIX, SECTION TWO, APRIL 8, 1980 


These days, philosophers think about the same stuff 


other people. think about. Only more so. 


by D.C. Denison 


y first class in philosophy was 
M taught by a confused but earn- 

est graduate student who an- 
nounced, at the beginning of his first lec- 
ture, that he would construct a series of 
arguments that would prove a.cake that 
was in an oven wasn’t really in the oven. 
This was supposed to show us all a thing 
or two about skepticism, or something 
like that; instead, it made most of the stu- 
dents, myself included, wish that there 
were arguments that would make it so 
that suddenly we weren't really in the 
class. This feeling intensified over the 
next 50 minutes, during which the grad- 
uate student, sweating profusely, cov- 
ered the blackboard with obscure propo- 
sitions. When there was no more room on 
the blackboard, he wrote on the wall. 
Some of the students looked morbidly 
perplexed; others seemed to be laughing. 
In any event, at the end of the period, the 
graduate student, who by now had ac- 
quired a crazed, almost demented look, 
was crushed to learn that the class’s ver- 
dict was unanimous: the cake was still in 
the oven. 

This was all very strange, of course, 
but then at lunch someone told me a story 
about Harvard’s Professor Quine, Wil- 
lard van Orman Quine, who was then 
widely considered the world’s most “im- 
portant” living philosopher. It seems that 
the previous year, on the eve of the 1970 
student strike, Professor Quine told his 
students that strike or no strike, he was 


going to deliver his prepared lecture. Sure ” 


enough, the next day no one showed up, 
‘and Quine delivered a 50-minute lecture 
to a roomful of empty chairs. How did 
they know he was actually lecturing? Ap- 
parently, a few skeptics peeked through a 
crack in the door. And there he was, as al- 
ways, at the podium, reading aloud from 
his notes as if nothing were amiss. 
Sadly, all this was considered rather 
typical of philosophers, who were fre- 
quently regarded by those outside the 
field as a bunch of wacky, grotesquely 
educated academics who spent their time 
engaging each other in irrelevant discus- 
sions and sterile arguments. It wasn’t al- 
ways this way, of course: philosophers 
like Aquinas and Descartes, Marx and 
Russell, served as advisers and orienters 
to their contemporaries. It’s just that to 
many, modern philosophers seemed to 
have lost touch with their legacy. Even 
the so-called moral philosophers were not 
exactly rushing to the aid of their gen- 
eration. One well-known thinker, C.D. 
Broad, wrote that philosophers were bet- 
ter off staying away from “those hor- 
tatory functions which are so adequately 
performed by clergymen, politicians and 
leader-writers.”’ 
Lately, however, perhaps because the 
clergymen and the politicians haven't 
been doing such a great job, philoso- 


phers appear to be back on the beat. . 


Recently, questions about medical and 
business ethics, politics, scientific experi- 
mentation, and public policy seem to be 
engaging the interest of a growing num- 
ber of academic philosophers. Some emi- 
nent philosophers, like Stanley Cavell, 
are even writing about more unlikely 
areas, like film. Frequently, their con- 
tributions to these subjects have been 
welcome additions to the continuing dis- 
cussion of modern life and lifestyles, 
which lately, for lack-of antything better; 
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has been dominated by the likes of 
Wayne Dyer and Robert Ringer. So while 
one would hesitate to call this a move- 
ment — philosophers, like novelists, hate 
to be considered part of a ““movement,” 
and besides, some of them, like Cavell, 
have been working on interesting topics 
for years — it’s clear that something sig- 
nificant is going on in the philosophical 
community. I visited three philosophers 
to find out what. 
* * * 

“Philosophers can’t go door to door, 
offering their services,” according to 
Gary Orgel, assistant professor of phi- 
losophy at Boston University. “People — 
and problems — have to seek them out.” 
In Orgel’s case, it was the medical pro- 
fession, and medical problems, that 
sought him out; now, as a result, he not 
only teaches medical ethics to under- 
graduates and medical students, but also 
writes frequently on philosophical impli- 
cations of medical issues. ‘Actually, 
medical ethics as a serious field of study 
teally started with malpractice,” he says. 
“All at once it seems that certain very se- 
rious medical problems — abortion, right 
to die, etc. — arose, problems that re- 
ligion couldn’t answer and lawyers 
couldn’t resolve. As it turns out, many of 
these issues, like abortion, were clearly in 


the philosophers’ province, since they in- ~ 


volved ethical and metaphysical ques- 
tions, such as, what is a person? These 
questions are also, of course, the province 
of theology, but the American populace 
by and large no longer looks to theo- 
logians for the answer to these ques- 
tions. And when they looked instead to 
the courts and lawyers, the answers were 
problematical. This is where the philoso- 
phers. came in.” 

Medical ethics demands familiarity 
with a number of disciplines, including 
medicine, philosophy, and law; 10 years 
ago it wasn’t even a bona fide field of 
study. Yet in retrospect it seems as if 
Orgel, a well-spoken man in his 30s who 
sports a handlebar moustache, has been 
planning to pursue it all along. ‘’I started 
out in college wanting to be a doctor,” he 
says. ‘But after three years of pre-med, I 
became interested in more theoretical 
matters, which led me to law school. But 
then, even after practicing law for two 
years, there were still some questions that 
I was interested in studying, so I went 
back to school to get my doctorate in phi- 
losophy.” 

As it turns out, it was during this time 
— the early ‘70s — that these now-famil- 
iar medical dilemmas first came to the 
attention of doctors and the public. 
Orgel, who found that his interests coin- 
cided with the’ topics, started to study the 
issues. At one point, he spent a year at 
Harvard as a Kennedy Fellow, crossing 
academic lines to study in the medical 
school, the philosophy department, and 
the law school. “What I was trying to 
do,” he says, “is to prepare myself to 


‘‘work at the juncture of philosophy, 


medicine, and law.’’ As a result of this 
varied education, Orgel is now in the 
front rank of the philosophers who are 
seriously concerned with the problems of 
medicine. 

“T think this kind of study is overdue,” 
he says. ‘“Medicine — and law, too, for 
that matter — is a field that is notoriously 


things are important.” 


‘medicine, as Orgel sees it, is that the - 


Photos by Peter Simon 


historical and philosophical roots. For 
example, most doctors and medical stu- 
dents know very little about the Hippo- 
cratic oath. Most of them probably think 
that it is a single piece of work that has 
been handed down intact over the years. 
In fact, it has been changed and amend- 
ed time and time again by different 
groups. The original Hippocratic oath, 
for example, outlawed surgery. Medical 


students should understand the code that . 


governs their practice. I think that these 


One of the tajor problems facing 


courts are not capable of dealing with the 
complicated issues that seem to crop up in 
the field. ‘The structure of the law is 
such that you have to have a clear an- 
swer, a yes-or-no answer,” he says. ‘In 
some areas this is appropriate: it’s im- 
portant to know, for example, if you are 
my spouse or son, if I can leave you my 
buildings. I want a yes-or-no answer in 
this case. But often things are not so cut 
and dried, even when the law says they 
are. For example, husbands and wives 
under the law can’t do certain sexual acts 
and they can do others. But morality and 
custom are not so clear on that. And most 
husbands and wives don’t really operate 
like that. The basic instinct of society is 
that there are certain areas — even if they 
say why, thee ateas are specials: 


Gary Orgel: “People — and problems — have to seek philosophers out.” 


that are much more unclear than others, 
and we don’t know what exactly to do 
about them. But it is clear that they are 
not black and white. The Karen Ann 
Quinlan question is this kind of issue. So 
is abortion.” 

His approach to these kinds of prob- 
lems? ‘Well, the first task of the phi- 
losopher,” he says, “is to make sure that 
both sides are making sense: that person 
A and person B are talking to each other. 
This is obviously a question of logical 
grammar, semantics, the meaning of 
words, concepts of science, and so forth 
— it’s a clarification issue. And I think 
that philosophy plays a very important 
role in this regard. Some philosophers 
would say that it’s all we do: we clarify 
words, we clarify sentences, we clarify 
logic, and that’s it. I think there’s more, 
however; I think that to be a philosopher 
means that you have to take a stand. The 
important thing is to hypothesize, to say, 
‘It seems to me that this is the case... .’ 
Much as a chemist would say. 

‘Now, what does one look for to find 
out what is right or wrong?’ he con- 
tinues. ‘‘Well, at this point, just as a 
chemist engages in experimentation, I 
think, what a philosopher should do is 
throw his hypotheses at people who are 
actually working in the field. So that if I 


- said a particular thing about intrauteral 


fertilization, it, would, be impossible, for 
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Sheldon Krimsky: ‘Philosophers are generally 


and determining the anatomy of conflict.”’ 


about 
explicitly.” 


me to justify my hypothesis without 
some kind of knowledge of the biologi- 
cal factors that go into intrauteral fertili- 
zation. So I would look’ for some feed- 
back from immunologists and other peo- 
ple involved directly in this work so they 
could validate or invalidate my position. 
To play a game like philosophy outside 
the facts — that’s just silly.” 
Obviously, Orgel’s approach is hardly 
that of the stereotypical ivory-tower aca- 


demic! Oncthe day With ‘him, in 


Stanley Cavell: ‘’There just are things that human beings can’t stop thinking 
Philosophers just think about them more consistently and more 


fact, he had just returned from a few days 
of consulting and observing at a major 
cancer-research-and-treatment center. 
“The point is,” he says, ‘that there’s not 
really a separation of theory and facts. 
It's not as if I have the theory and the 
doctors-have the facts, but rather, they 
have a theoretical perspective and I have 
a theoretical perspective. And in the 
same way I have a perspective on what 
the facts are, and they do, too. Ideally, the 
dis¢ussion ‘is goittg’ td ‘center around my 


‘I feel very strongly that an 
ethical philosopher 
should not approach his 
subject... as if he alone is 
armed with the tools of 
truth. You can’t go to them 
and say, “Okay, this is 
right, that’s wrong, and so 


That’s crap 
— Gary Orgel 


effect on their theories and their effect on 
my facts. We can sort of feed off each 
other. 

“I feel very strongly that an ethical 
philosopher should not approach his sub- 
ject — in my case, the medical profession 
— as if he alone is armed with the tools of 
truth. You can’t yo to them and say, 
‘Okay, this is right; that’s wrong and so 
on.’ That's crap.” 

The field of medical ethics is a new 
one, and there have already been some 
new, unusual developments. Bellevue 
Hospital in New York, for example, has a 
philosopher in residence. But Orgel still 
thinks that there is a lot more to be done. 
The practical philosopher is stil] a rene- 
gade, to a large extent,’’ he says. ‘Most 
university philosophy departments still 
value theory more highly than practice. 
Nevertheless, there will undoubtedly be 
more activity in this area in the future. In 
fact, all the professions will probably get 
more philosophical attention, especially 
law, business and medicine. Boston Uni- 
versity, fortunately, already supports this 
kind of work. And let’s face it: it’s good 
for the university to have people who are 
sought out by the larger community. It 
brings status to the university, and cre- 
dence, and money. In my opinion, this 
kind of approach to ethics is clearly good, 
not only for the university and the pro- 
fessions, but for philosophy.” 

* * * 

Iris Murdoch, who for many years 
before she became a successful novelist — 
and for some years after — taught phi- 
losophy at Oxford University, was once 
asked why so few people were involved 
in the discipline. She replied, simply, 
“Because philosophy is so difficult.” One 
thinks of this constantly while talking to 
Stanley Cavell, professor of philosophy 
at Harvard University. He is a friendly 
man, exceedingly polite and quick to 
smile, but as a philosopher he is rigorous 
and uncompromising. One does not just 
discuss philosophy with Cavell, one phi- 
losophizes about it. 

For example, in the past Cavell’s inter- 
ests have led him (and his readers) to 
dwell on some unlikely subjects, for phi- 
losophy, including music, Samuel Beck- 
ett, film, Thoreau, and Shakespeare. He is 
now writing a book on film comedies of 
the ‘30s and ‘40s. Some readers, tired of 
the seemingly narrow disputes that go on 
and on in the academic philosophical 
journals, find this approach refreshing. 
Yet Cavell makes it clear from the outset 
that he resists the classification as any 
sort of ‘‘untraditional” philosopher. ‘I’ve 
certainly been told often enough,” he 
says, ‘‘one way or another, that my work 
is — what? On the border, or on the out- 
skirts of philosophy. But those are meta- 
phors. What does it mean? What's the 
city of which what I do is on the out- 
skirts?” Similarly, even his own writings 
do not lend themselves to easy distinc- 
tions. work,” he says, not some- 
thing that I can just step aside from and 
tell you, in confidence, what it’s really 
about. My intention is to be as clear as 
‘possible, but I know that I often succeed 
in mystifying people .... Unfortunate- 
ly, there is nothing initial and there is 
nothing final in philosophy. You’re al- 
pig in the middle looking for direction 
or else you're in the middle looking for a 
fooking for an end. 


’ For all this,.Cavell’s approach to his 
work is simple. “I just write about the 
subjects that interest me,’ he says 
frankly. His study of Thoreau, Senses of 
Walden, is typical. “I reread Walden 20 
years after I first read it in college in or- 
der to teach it to some visiting foreign 
intellectuals,” he says. “But then once | 
started it, I was floored by it, and I 
couldn’t stop rereading it until I wrote 
about it. I seemed to find in Walden a 
book of sufficient depth and consistency 
to have established a tradition of think- 
ing. Apparently, it didn’t, not in phi- 
losophy, anyway. Maybe it did in litera- 
ture. But it didn’t in philosophy; maybe, I 
suggest, because America is cgnsistently 
overpraising and undervaluing what it 
does. You can’t believe that a writer like 
Thoreau is as good a thinker as he is, is as 
rigorous as he is, as precise as he is. In 
Walden I found American philosophy, I 
found a writer, I found'a kindréd spirit — 
it was just one of those discoveries of the 
obvious. It isn’t as though I’m the first 
persofi to say that Thoreau is a great 
writer, but whatever it is that I did, I was 
reading him asa thinker . . . taking Wal- 
den as thinking in a way that the phi- 
losopher, however academic, has to be re- 
sponsible for. Whereas someone in a lit- 
erature department might take it as, well, 
something like personal expression. So | 
just kept working on it until I had the 
occasion to write this little book about it.”’ 

In a similar fashion, Cavell does not 
hesitate to follow his other philosophical 
interests, be they Shakespeare or film 
comedies of the ‘30s and ‘40s. Often, he 
admits, he wavers about whether these 
writings should be properly called phi- 
losophy. “Sometimes,” he says, ‘‘I’ve 
felt, ‘Well, all right, if I have all, this 
trouble getting this called philosophy, 
let’s just call it something else:’ But then, 
probably more often, I’ve turned around 
and decided that what this is is in a line of 
work that is a part of the history of what 
is called philosophy. Now this history — 
my history, so to speak — of philosophy 
might include a number of figures that 
academic philosophy doesn’t include. For 
example, my history of philosophy might 
include, say, Montaigne and Pascal, 
Emerson and Thoreau, and so on. A large 
number of people who teach philosophy 
would not include these among the phi- 
losophers that characterize what it is that 
they feel they are doing, but I’m not will- 
ing to give them up.” 

Beyond this, Cavell feels, questions 
about his being “academic” are off the 
point. “After all,”” he says, ‘academic 
philosophy is just that: philosophy as it’s 
taught in school. And one question is, is 
that all there is to philosophy? It’s not as 
if I don’t think that academic philosophy 
can be wonderful; it’s just that at some 
stage you have to assess whether the 
wonders of it and the academics of it 
must go together... . Granted, given the 
way philosophy has been profession- 
alized, it’s somewhat odd that I do things 
the way I do. But first of all, maybe it’s 
not all that odd, and anyway, my ques- 
tion is, what difference does it make?” 

Ultimately, as Cavell points out, it all 
adds up to the same thing. ‘’It strikes me 
that if anybody does have the tenacity 
and keeps following something of their 
motivation and their motivation has truth 
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by Norman Boucher 


expected the orange groves and the palm trees, but 

the vultures took me by surprise. I'd first noticed 
them a week before, driving out of Jacksonville on the 
interstate, and the mangy things had been up there, right 
over my head, ever since. Like most Northerners, when I 
notice that a circle of scavengers has its eye on me, ! clear 
my throat and check my safe-driving habits, but down 
here no one took these birds personally. 

“What kind is that one there?” I asked a man in 
Titusville who knows about these things. 

“Which one?” 

“The one sweeping over that palm tree across the 
road.”’ Its shadow had just missed us coming over. 

“Oh, that’s the turkey. vulture,” he said cheerfully. 
‘See the reddish skin around the head?’ 

“Right.” 

“Turkey vulture. That’s a good name for it. Sort of 
looks like a turkey, doesn’t it?’ 

Not to me, it didn’t. The heads of vultures are bare so 
that when they reach deep into a rotting ‘carcass, the 
maggots don’t stick to their feathers. Their bills are long, 
thick, and nicely curved so that they can tug at those last 
hard-to-get-at scraps of meat. In Florida, where two dif- 
ferent kinds of vultures live, they used to walk down the 
streets in groups, hunch-backed, looking ‘dr dogs that 
-had been crushed by cars. Their eyesight is so good that 
if one finds a dead raccoon, for example. all the vultures 
for miles around will swarm in for !unch. !'Il admit that 
they're wonderful fliers, that, with pinion feathers 
spread gracefully, they can ride the lightest of air cur- 
rents, that they can soar ‘or hours without flapping a 
wing. But they're up there tor a reason. Driving down a 
strange interstate in a rented car, | looked up and saw 
those vultures, and ! couldn’t get over the nagging sus 
picion that the reason was me. 

Now, it would be easy to find some social significance 
in the vultures’ continuai flying over-head inia state that 
is itself so often mangy and second-rate, where the real- 
estate scam could very well become the Officiai State 
Business. It's true that in Florida there are billboards 
everywhere, trailer parks, tattooed men in tight short- 
sleeved shirts, middle-aged women in bleached hair and 
tight jeans. It’s true that on the AM radio you can find a 
fire-and-brimstone sermon at any hour of ‘the day or 
night. But like everyone else, I'd already figured that 
Florida had all of that, so none of it was a surprise. What 
had surprised me was the wildlife, the abundance of 
birds, reptiles, mammals, amphibians, fish, and plants. I 
‘had expected a condominium on everyi marsh, a 
McDonald's under every palm tree, and although this 
may soon be the case, all those vultures overhead meant 
simply that there are lots of animals dying there, and a 
few being born. Though endangered, cougars still live in 
the state, and at one time’Florida claimed to}have more 
bald eagles than any other state except Alaska. The 
animals are flashy and, sometimes, dangerous. In the 
previous week there, I had seen my first alligator, my 
first armadillo. | had watched ibises and storks, pelicans 
and herons. I had seen a dozen species of $pectacular 
birds I would not soon see again. The vultures surprised 
me, then, because I hadn‘ realized that in Florida, the 
wilderness is often closer than you'd think. ‘ 


FE: the postcards I'd received over the years, I 


* * * ? 
Take the Everglades. >» example, where I was heading 
while I thought abou: ‘he vultures. It is the wildest place 


of all, and now. with » day left over after completing a 
magazine assignment. | hoped to spend some time there, 
just me and the wilderness. A hard, driving rain was 
falling by the time | passed Miami, and the car ahead was 
difficult to see. | had brought a tent with me, and was 
driving to Homestead, the last mainland town on Route 
1. The southern tip of Florida is on the edge of the 
tropical zone, and as the rain fell, the humidity alone 
soaked my map. In Homestead, on the edge of the Ever- 
glades, Florida royal palms, the tallest and most stately of 


“I was watching its eyes open and, unmistakably, focus on me.” i 


King. The bars were in little concrete bunkers with 
American flags out front, and I decided to stay away. 
During a letup in the rain, I pulled into the Goldcoaster 
Trailer Park, set up my tent in a sea of trailers, and got 
my first lesson in the geology of south Florida. My tent 
pegs would not sink into the thin soil. Below it was marl 
and limestone, impenetrable. Twisting the pegs, I set up 
the tent as best I could and climbed in with a couple of 
field guides. to stretch out. It had been a long day of 
driving. I would relax, I figured, get to bed early, and rise 


early for the Everglades. 


Then the tornado struck. I am told that winter in 
Florida is the dry season, that little rain is supposed to 
fall, but at Pompano Beach, 50 miles to the north, a 
woman was sucked off her porch and killed by the 
tornado that night. Inside my little tent, I watched the 
walls sag as the rain pounded away. I remembered how 
shallow my pegs were set, and I peered out the back 
window. The ground was already soaked by the rain that 
had fallen earlier, and now large puddles were forming 
on the saturated soil. Slowly, teasingly, the back peg 
began to move toward me. “Forget it,’ 1 muttered and 
ran to my rented car. 

Inside the car, I could hear the wind gusting. The 
parked car shook. Under the street light, the rain, driven 
by the fierce wind, fell in an almost horizontal line. Then 
I could see nothing, and it seemed as if I were under- 
water. Opening my door, I peered back at my tent, now 
attached to the thin earth by one peg. Tent and fly 
flapped in the wind like a sorry flag. My sleeping bag 
and books, still inside, were soaked. Snapping on my 
raincoat, I ran for the tent, gathered it in my arms with 
sleeping bag and books, and dove into the car once again. 
So this is Florida. 

Then the power was lost in the campground, and just 
after that, the storm suddenly ended. Cautiously, I 
crawled out of the steamy car and gathered the bent tent 
pegs that had been scattered by the wind. All around me, 
from trailers made helpless without electricity, people ap- 
peared. I set about erecting my wet tent, the only tent 
among hundreds of trailers. I heard a dry, tanned, white- 
haired man across the street complain: “And right when 
I was watching a good program!” 

* * * 


After breakfast the next morning, I thought about the 
Everglades, one of the last wildernesses in the United 
States, 10 minutes from Goldcoaster Trailer Park. Parts 
of the Everglades’ 3500 square miles of sawgrass have 
never been explored. The Indians called the glades Pa- 


hay-okee, “Grassy Water.” Walking through the 
sawgrass is nearly impossible;, not only will this sharp 
sedge scratch at you, but you can also sink up to your 
waist in the muck and peat it grows on. The grass 
spreads farther than the eye can see on any horizon, like 
huge fields of wheat, but it is stiff and moves little in the 
wind. It is indestructible except by fire, which often hits. 
the Everglades. ‘River of Grass,”’ the glades. are called, 
and under the sawgrass is indeed a river that runs from 
Lake Okeechobee in the north to the southernmost tip of 
the Florida peninsula. In the winter, the water does not 
appear to move at all, and the land is flat and dry- 
looking. But the water is flowing down a slope of-about 
an inch a mile, so slowly that the glades never quite dry 
out. = 
Here and there in the grass are islands of soil and rock 
that rise above the-water, and trees and ferns have 
sprouted on them. Worn by the water, these islands, or 
“hammocks,’’ all point toward the sea. There are 
thousands of them in the Everglades, and from the road 
they look like oases of jungle. It would take an explorer 
half a dozen lifetimes to wander over even half of them. 
The Everglades is among the last remaining hideaways 
for several endangered species, including crocodiles and 
cougars. On one hammock I saw one of the largest 
mahogany trees in the country, a beautiful, dark cathe- 
dral of a tree. There are water moccasins on the 
hammocks, and rattlesnakes, raccoons, and bald eagles. 
In the Everglades are one-ton manatees, ospreys, otter, 
and mink. There are more birds than one can imagine. 
There are alligators. 
* * * 

All of this, and I had one day. I set up my tent to dry at 
Long Pine Key, changed into shorts and sneakers, and 
headed out. Very little of the Everglades can be seen on 
foot or by car, and this frustrated me, because | didn’t 
have time to venture further by canoe or skiff. It is 
possible to spend weeks paddling deeper and deeper into 

' Continued on page 12 
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by Barbara Wallraff 


It is wonderful that five 
thousand years have now elapsed 
since the creation of the world, 
and still it is undecided whether 
or not there has ever been an in- 
stance of the spirit of any person 
appearing after death. All argu- 
ment is against it, but all belief.is 
for it. 

— Samuel Johnson, as quoted 

in Boswell’s Life of Johnson 


t was a dark and stormy night. 
[ actually it only 

seemed dark and stormy after 
I'd phoned the Emperor and he 
started telling me why I wouldn't 
be welcome to accompany him 
and his business partner, Captain 
Jack, on their next ‘‘dehaunt- 
ing,’ or ghost-banishing expedi- 
tion. 

“About six months ago, up in 
the Lynn-Saugus area,’’ the 
Emperor explained by way of 
analogy, ‘’a girl was trying to de- 
haunt a house, and evidently she 
really didn’t know what she was 
doing. The poltergeist got upset 
with her and stuffed her into an 
air-conditioning duct. She didn’t 
get killed or anything, but . . 

Hardly to the point, I thought, 
was whether the Emperor was 
right about who had wrought 
such mischief, or even whether 
the incident had happened. I said 
I quite understood, and how 
about an interview? 

Captain Jack, the Emperor, and 
their motherly secretary, Carol, 
met with me a few evenings later. 
Once again, it was not a dark and 
stormy night. I suspect that had it 
been, my subjects would have 
canceled, refusing to drive all the 
way into town to meet me in bad 
weather — they seemed that 
ordinary and sensible. The 
Emperor was wearing an ascot 
and had a certain gleam in his eye, 
but otherwise none of them 
looked or acted the least bit 
exotic. 

These three make up the staff 
of Captain Jack’s Dehaunters, an 
informal outfit with a Weston 
post-office box (number 151; the 
zip is 02193). The most official 
part of the organization is its 
letterhead stationery, which says 
“Captain Jack’s Dehaunters” at 
the top, and “‘Dehaunt the struc- 
ture forever.’’ For’$250 an hour, 
twith a four-hour minimum 
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payable in advance, Dehaunters 
will get rid of an annoying ghost, 
and part of the deal is a money- 
back guarantee. For tricky jobs, 
they say, they can bring in ad- 
ditional dehaunters from other 
parts of the country; the Emperor 
explains that he and Captain Jack 
are part of a loose network of 
perhaps a dozen dehaunters, most 
of whom use pseudonymous 
“tags” while on ghost-hunting 
business so they can also pursue 
other, more conventional occupa- 
tions undisturbed. 

In the year or so that Captain 
Jack and the Emperor have been 
working together, they’ve 
handled six paying cases; they 
and Carol earn most of their in- 
comes from other lines of work. 
“We've been lying kind of low, 
until recently,”” says Captain 
Jack. ‘‘We’re not quite sure how 
people will respond to us.” 

The Emperor is certain that 
many people will be suspicious at 
best, and he adamantly refuses to 
allow his name to be published. 
‘Let's say I met you on the street, 
or in the public library, say, and 
started just telling you things,” he 
says. ‘Your tendency would be to 
go, ‘Wow. This guy is weird. He’s 
really crazy.’ And you'd get very 
calm and say, ‘Oh yes, that’s nice, 
that’s nice,’ because all of a sud- 
den you'd think I’m going to go 
nuts right before your eyes. I 
have found I’ve got to be quite 
careful of and concerned about 
and cautious about who precise- 
ly I’m going to be willing to com- 
municate with, because a lot of 
people are just going to think I’m 
crazy.’ 

Captain Jack isn’t so shy. He 
owns up to being John Joseph 
McDonough III of Sudbury, and 
is proud to say he’s the great- 
great-grandson of Alice Green- 
law Bearse Beck Ruggles of 
Roxbury, who told fortunes at the 
beginning of this century. While 
Captain Jack admits to having the 
same problem the Emperor has — 
“we don’t know quite what 
another person considers to be 
sane or insane’ — he ‘says he’s 
been ‘surprised’ at how favor- 
able people’s responses have been 
when they learn about his side- 
line. Captain Jack says he’s been 
dehaunting unofficially — as a 


Usual haunts 


The Emperor and Captain Jack aren't giving up to ghosts 


respond to us.” 


favor to friends or to the ghosts 
themselves — since 1972, and that 
he has banished 
hundreds” of them. 

The Emperor says he began as 
an apprentice dehaunter in 1973 
(under Captain Bill, in New 
Jersey) and has gotten rid of 


‘literally 


“easily 150’ ghosts since then. 
Last year, he says, a New York- 
based dehaunter (who goes by the 
tag of Merlin) was visiting him, 
and ‘‘just for a lark’’ the two of 
them set free a dozen or so ghosts 
they saw while driving around 
the countryside. ‘I was really 


Captain Jack: ‘We've been lying kind of low, until recently. We're not sure how people will 


amazed: they're just standing by 
the side of the road like they’re 
rooted to the spot,” he says. ‘You 
see, there were a lot of people ap- 
parently from Revolutionary 
timtes — that’s what I noticed — at 
least the costumes, the mani- 
festations — English soldiers, 


“The First Thai 
Restaurant in 
New England” 


177A Mass. Ave., Bostou 
262-5377 


LOCKY DRAGON 


Chinatown 


45 Beach 


Yenching Palace 
“Perhaps the best Chinese Restau- 


rant in the Square, ore serves 
excellent food of both the Szechan 


PUBLIC VICTUALS 


and Mandrin styles.” — Harvard 
Independent 
© Daily Buffet Lunch — $2.65 


@ Take-Out Orders 

e@ Sunday Buffet $4.95 

© Banquets and Special Orders 
© Open Every Day 


ICE CREAM 
EXCITING NEW FLAV ORS 
EVERY DAY 


Bakery & Cafe*) 


250 Newbury Street 


Between Fairfield and Gloucester 


Pastries baked in our own ovens, 
Freshly ground Coffee, Sandwiches, 
Dinner Specials, Home cooked 


CHOPPED 
SIRLOIN 
SPECIAL 


$2.50 


Includes Baked Potato 
Crisp Salad 
Texas Toast 


Buddy’s 

Sirloin Pit 
39 Brattle St. 
Harvard Sq. 
OPEN 11-9. Closed Sunday. 


CHANGSHO 

RESTAURANT 
MANDARIN & SZECHUAN CUISINE 


ORDERS TO TAKE OUT 
PLEASE CALL: 
 -§47-6565 
1720 MASS AVE. 
CAMBRIDGE, MA. 
° CHINESE TEA ° 
BRUNCH SPECIALS 
WE SERVE BEER AND 
WINE 
CLOSED MONDAYS 


meals. 
11:30 AM-10 PM 156 CAMBRIDGE, ST. ~ BEAL ON HILL Open 7 Days 247-1569 
671 Boylston St. 266-9367 
Parking avaliable (617) 547-6300] | NATHAN’S NOSHERIE 
Specializing in 


ATHENIAN TAVERNA 


DISTINCTIVE. GREEK DINING 
567 Mass,-Ave.. 
(Central.Sq:) 


Your Hosts 
Cambridge, MA 02139 


Nick and Sandy 


Quiche, Croissant & 
; Natural Deep-Dish Pizza 


y Open Mon.:Sat., 
6 a.m.-9 p.m. 
1003 Beacon St., 
Brookline, MA 734-8915 


Where we create the soup 
& quiche 
Where you create the salads 


Winter Special 
Any 2 combinations 
for the price of one! 

Between 3 & 5 pm. 


57 Boylston 


te Crimson Galleria 
8:30 PM (lower level) 
492-9058 Cambridge 


Natural Take Out 
Feod Service 


Fast-counter service “~ 
inexpensive - quality food 
Fresh & Homemade _ 
pen 11-9 PM Mon. thru Sat 

Closed Sunday 


25 Central Sq. Off Western Ave. 
. Cambridge 547-8551 


(om (as (a 


WE DELIVER 
5 PM - 12 AM 
2 miles + from Kenmore Sq. 


CALL 536-0420 


Call early for specified delivery time 
GREAT FOR PARTIES 
For 2 or 2000 
FREE PARKING 


For Patrons In Somerset Garage 


390 Comm. Ave., Boston 


. 
| 
x 3Hong Kong Style 
Open 
fi (11 AM - 4 AM) 
c 
Restaurant.” 
: ik) 
NIG, Chance Cafe. 7 
T 
i 
| 


farmers, colonial soldiers. They 


just stand there. And so I just sent 
them on their way, because 
they’re not accomplishing any- 
thing. A person standing in one 
spot for 200 years — it’s weird.” 
* + * 
1 am thy father’s spirit, 
Doomed for a certain term to 
walk the night.... 

— Shakespeare, Hamlet 

The Emperor explains that he 
dispatches ghosts by ‘‘com- 
municating”’ with them, generally 
telepathically. ‘“You don’t eyen 
have to roll down the window” of 
the car, he says, chuckling. “You 
don’t have to get out of the car; 
you don’t even have to stop the 
car.” Sometimes ghosts seem 
startled to encounter a person 
who can communicate with them, 
he says, and apparently many 
need to be told that they’re free to 
roam and get on with their ghost- 
ly business, whatever it may be. 

Captain Jack tries to explain 
what communicating with a ghost 
is like: “Think of the first time 
you saw me here tonight,” he re- 
quests. ‘’ Very good. I want you to 
see if you see a picture in your 
mind of any part of that experi- 
ence. Do you see one? Very good. 
So that is a phenomenon we all 
have. Now, if you’re com- 
municating with a disembodied 
spirit, often — not always — they 
will be showing you these 
different types of pictures. The 
thing is, your own mental pic- 
tures get confused with theirs. 
You've got to know your own 
mind so well — your conscious, 
your unconscious — that you can 
differentiate between the two 

’ The Emperor interrupts: 
“What's theirs and what's yours, 
and what's theirs that’s similar to 
yours, and how to tell the dif- 
ference, because they'll jam you 
up if they can.” He confirms that 
communication with spirits oc- 
curs in the mind, but cautions 
that ‘your mind is not neces- 
sarily. inside your head, because 
this disembodied ‘spirit is project- 
ing a’ picture too, and it doesn’t 
have ahead to put the mind in.” 

The skills they've developed 
enable them to communicate 
telepathically with each other, 
they say. According to the 
Emperor, “We'll be 10 or 15 miles 
apart, and we will communicate 
with each other and then call each 
other back on the telephone to 
verify the fact that we received 
the communication, and also 
what the communication was. 
Then the other guy tells the oth- 
er guy whether it’s right or 
wrong. This is one of the things a 
dehaunter comes to be able to do. 
Now, that’s like a gross invasion 
of privacy to some people. 
However, you've got to be willing 
to do that, because when you're 
out there dehaunting, you've got 
to know who the hell is com- 
municating and who the hell 
isn’t.” 

In itself, co-existing with 
ghosts is not necessarily a 
problem, the Emperor explains: 
“There’s three that I know of for 
sure in the State Street Bank 
building over on Franklin Street. 


‘I’ve seen them there late at 


night,” he affirms. ‘‘They’re 
usually harmless, these 
characters. They're just out there 
having a good time.” 

But when people are bothered 
by ghosts —_noisy poltergeists, 
visible apparitions — that’s wher 
Dehaunters is ready to step in. A 
primary goal of the service, 
Captain Jack points out, is to help 
clients “‘feel alleviated.” That is, 


Dehaunters aims to rid people of | 
anxiety as well as of ghosts. 


you want to know 
whether i believe in ghosts - 
of course i do not believe in. them 


if you had known © 
as many of them as i have 
you would not 
believe in them either 
— Archy the Cockroach, in 
The Lives and Times 
of Archy and Mehitable 
As a sideline to this sideline of 
Continued on page 14 
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business 


Pickings of the sea: 
The fishing industry 


by ‘Sheryl Julian 


en percent of the nation’s 
known “‘reserves”’ of fish 
lie near the Massachusetts 
coastline. That may not be 
enough to make the Common- 
wealth the OPEC of fishing, but it 
should encourage us to try to 
understand an industry that 
contributes so significantly to our 
food. 

Before this century — and as far 
back as the 1600s — the heavily 
fished area of the North Atlantic 
was in the Grand Banks, which lie 
off our shore and extend as far 
north as Newfoundland. In those 
days, the fish brought into our 
harbors was salted, since that was 
the most common way of pre- 
serving it on land or sea. At the 
beginning of this century, rich 
fishing grounds were discovered 
closer to home, in the Georges 
Bank — an area of roughly 15 
million acres about 100 miles east 
of Nantucket where 76 different 


types of fish spawn. After. this 
discovery, our boats left the 
Grand Banks to the vessels of 
Spain and Portugal (both of 
whom had fished there for three 
centuries), and later to those of 
Canada, Cuba, Russia, and some 
of the EEC countries. US vessels 
moved to Georges Bank as the 
industry became one of providing 
fresh, rather than salted, fish. 
Very gradually, over the years, 
more and more foreign vessels 
joined the US boats, until the 
coastline became severely over- 
fished. 

Until three years ago, the 
waters were worked by 18 
countries, whose fishing was 
managed under a group called 
International Commission for 
Northwest Atlantic Fisheries 
(ICNAF), formed by convention 
in 1949. The US, like the other 
member nations, took only that 
amount of fish ICNAF allocated 


Joe Thomas 


it at a yearly meeting; each nation 
was responsible for policing its 
own vessels. Even though the 
boats were fishing off the US 
coast, says Dr. Robert Hanks, 
deputy regional director of 
National Marine Fisheries in 
Gloucester, this country could 
only put pressure on other 
governments to enforce the rules. 
The result, of course, was that the 
rules were not enforced; every 
country was taking more fish 
than it should have, and the 
stocks were being seriously 
depleted. 

In 1977, when the US 
government's claim to juris- 


diction over waters within 200 
miles of its shores went into 
effect, so did something called the 
Fisheries Management Plan. With 
this, the government stepped into 
the middle of an industry it had 
pretty much left to run itself for 
350 years. The program is run by 


regional offices and usually re-- 


ferred to as the “quota system.” 
The idea is simple enough: to en- 
sure that the supply of fish off 
the coast can always replenish 
itself, yet keep the fishermen in 
business. Written into the quota 
system is one figure called the 
Maximum Sustainable Yield, 
which is the amount of fish that 


could come out of the water 
without affecting the stocks (it’s 
developed by research explor- 
ation). This number is then modi- 
fied by considerations like the 
number of boats fishing and the - 
employment picture in the 
industry. The final figure, the 
Optimum Yield, determines the 
amount of fish US boats will 
take; the surplus — if any — is 
left to foreign vessels. 

The number of fish allowed in 
any “plan” in the quota system is 
based on the calculation brought 
in by government research vessels 
which drag along in the same 
grounds as the fishing boats and 
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anaylze the fishermen’s landings 
(their catch). “The real fisher- 
men, who depend on these waters 
for a living,” says Angela San- 
filippo, head of the Gloucester 
Fishermen’s Wives Association, 
“like the quota system even 
though they have to spend more 
time looking for different species 
in different grounds. As long as 
we know the fish are there, and 
no one’s going to take them.” 

“In a common-property re- 
source,” says David Crestin of 
Nation Marine Fisheries, the 
federal office that decides the 
quota, “it doesn’t matter who 
took the last fish. Everyone is 
partially responsible.” 

‘Among the species identified as 
over-fished were three ground- 
fish (or bottom-feeders): 
haddock, cod, and yellow-tail 
flounder. Since the quota system 
started, the US has taken the 
entire allotments for these fish, 
leaving none for foreign vessels. 
The visiting vessels, therefore, 
which used to number many 
hundreds, have dwindled down to 
many dozen. 

The other over-fished species 
(for which management plans are 
also in effect) are mackerel, squid, 
butterfish, surf clams, and her- 
rings, says Dr. Hanks of National 
Marine Fisheries. Plans for 
scallops, bluefish, pollock and 
other flounder are on the long- 
term schedule. 

Some foreign vessels have ad- 
mitted to taking more than 
350,000 tons of mackerel and 
herrings, but those boats, some- 
times referred to as factory 
vessels, are large enough to pro- 
cess the fish on board. Crestin 
guesses that the US might have 
one or two vessels that large; 
most couldn’t handle nearly the 
amount the factory ships do. So 
it’s unclear whether US fisher- 
men have been more responsible 
about over-fishing or simply 
unequipped to do the same 
amount of damage. In any event, 
landed fish are not the only “‘cas- 
ualties’’: “inevitably, there is 
always a certain amount of 
dumping — nets are emptied back 
into the water because the fish are 
considered too small. If these fish 
have decompressed too quickly 
when they’re taken out of the 
water, though, they explode, and 
the waters are depleted as much 
as if the fishermen had landed the 
fish. 

“Since the government be- 
came actively involved in an 
industry they never had access 
to,” says Michael Burns of F. E. 
Harding, one of the largest 
wholesalers in this area, “things 
have become difficult. The long- 
run aim is good, but the means is 
frustrating. One month of good 
weather in the middle of the 
winter, and all the allowed fish 
will be caught, so boats will have 
met some of their quotas too 
quickly and won’t be able to pull 
that particular fish in for the rest 
of the stated time.’’ That, of 
course, aggravates wholesalers 
and consumers alike. Demand for 
that type of fish continues, 
meaning fishermen go after it in 
more remote areas, and the price 
of the fish is jacked up enor- 
mously. 

Despite the popular jokes 
about pollution of the harbors in 
this area, the Marine Fisheries 
people, the wholesalers, and the 
retailers all insist that Georges 
Bank fish — which are caught at 
least 100 miles out — have not 
suffered in quality over the years. 
Sam Wulf, who has had a fish 
market in Brookline for 55 years, 
says he can still get the quality he 
used to get. But he adds, 
“Nobody's crazy enough to buy 
fish like us: we pick out each one, 
fish by fish, from two or three 
different wholesalers.” 

George Berkowitz of Legal Sea 
Foods says that 30 years ago you 
could get fish off the day boats 
that pulled up in back of Atlantic 
Avenue. ‘‘It was the freshest fist. 
around,’ recalis Berkowitz. 
“They still had the hooks in 
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by John David Ober 


abia’s Cafe, alias Brandy 

be ee shares with only two 
other restaurants in my ex- 
perience the idiosyncrasy of shut- 
ting down completely on week- 
ends. One of the two was a fancy 
Belgian restaurant in New York 
called Bruxelles; the other is the 
‘deluxe Pillar House in Newton. 
Beyond this oddity, all similarity 
among the three ceases, for Sa- 
bia’s, known increasingly by its 
unofficial name, Brandy Pete’s, is 
one of Boston’s last extant 
American (as opposed to 
European) cafes. This genre once 
flourished on the Main Street of 
virtually every US city and town. 
Then, cafes stood somewhere 
between those other now-endan- 
gered species of Americana, the 
diner and the formal restaurant, 
but the cafe had a_ hospitable 


character all its own. The Ameri- 
can cafe often played a role like 
that of the European cathedral 
square: it was a meeting place. 
Brandy Pete’s still is, as you can 
tell by the number of regular cus- 
tomers who banter with the crew 
of extraordinary waitresses (cafes 
never have had waiters). The staff 
here is as friendly — without ho- 
kum — as Durgin Park’s staff is gruff. 

There are a few other places 
around that look and act like 
American cafes. But the food in 
most of them too often belies ap- 
pearances; pre-cooked, frozen, 
tidy meals arrive at the table 
straight from the radar oven. In 
the American cafe of yore, the 
food was homemade, there was a 
lot of it, and the plates were often 
less than neat. If a menu said 
gravy, you knew exactly what to 


expect: a heavy sauce made from 
pan drippings, flour, and water or 
broth. The food would stick to 
syour ribs. Brandy Pete’s passes all 
the tests with flying colors. It is a 
real, old-fashioned cafe. 

The bottom half of its type- 
written, photocopied menu lists 
standard cafe fare — steaks, 
chops, seafood, spaghetti dishes 
— and seems to remain constant. 
The offerings on the upper half 
of the single, legal-size sheet are 
eclectic and change daily. The 
date appears near a caricature of 
the original Brandy Pete, cigar 
and all, and anti-smoking cru- 
saders be damned. 

The daily — and more interest- 
ing — section of the menu regu- 
larly offers between 15 and 20 
items. Incredibly, any dish that is 
left over from a previous day is 
clearly labeled as such. On a 
Monday’s menu, for example, we 
found Friday’s escarole soup and 
Friday’s baked lasagna. On a 
Wednesday, the menu boldly 
listed ‘‘yesterday’s’’ clam chow- 
der (cup, $1.10; bowl, $1.95) and 
“yesterday's” roast turkey with 
stuffing. Talk about truth in ad- 
vertising! 

We tried the chowder, and al- 
though the clams had toughened 
slightly from reheating, the po- 
tage was honestly made and fla- 
vorful. We also tried Philadel- 
phia pepper-pot soup and Ba- 
varian lentil soup (cup of each, 80 
cents; bowl, $1.50). Both offered 
quintessential examples of what 


homemade really means. The 
pepper pot contained pieces of 
pork and tripe along with celery, 
onions, potatoes, and tomatoes. It 
had a nice, peppery: tang. The len- 
til soup was also delicious, with a 
flavor of salt pork and plenty of 
the tender legumes in a rich broth. 

One of the cook’s favorites 
seemed to be baked link sausages 
served with applesauce and po- 
tato (small, $1.95; large, $2.95). 
The menu fails to reveal that the 
links come in real, brown gravy 
with plenty of flavor and body. 
There’s enough of it for dunking 
scraps of the decent bread. If the 
sausage links themselves aren't 
what they used to be, well, blame 
the USDA and the meat moguls, 
not Brandy Pete. 

Side dishes are even more 
astonishing than the entrees for 
their simple authenticity: home- 
made baked beans (75 cénts) are a 
revelation for those who are used 
to sugary glop; cole slaw (55 
cents) is fresh and crisp; fried 
eggplant (75 cents) consists of 
chunks of the vegetable lightly 
breaded and perfectly deep-fried. 
Clearly, even the French fries that 
come with various entrees are cut 
on the premises. They are not as 
crisp as one might wish, but their 
flavor is beyond comparison with 
the frozen things that seem to 
complement the plastic decor of 
all too many eating -places. 

A note on the menu informs 
the diner that meat and fish are 

Continued on page 16 
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Thinkers 


Continued from page 5 

to it, then it just does lead to what 
everybody else is doing. After 
all, we’re only human be- 
ings.... People really do have 
these interests, they really 
do care about things that phil- 
osophers seem puzzingly to 
care about. If they didn’t, there 
wouldn’t be any philosophy. 
There just are things that human 
beings can’t stop thinking about. 
I know it’s these human beings 
who often accuse philosophers of 
being the only ones that think 
about these issues, but that’s not 
really true; philosophers just 
think about them more consis- 
tently and more explicitly.” 

* * * 

“T agree with Aristotle,” 
Sheldon Krimsky says finally and 
flatly after an hour of discussion. 
“I don’t think that the greatest 
good in the world is the contem- 
plation of truths. I think the 
greatest good in the world is to 
make the world into a better 
place. And I think that philoso- 
phers have a lot to contribute, in 
the Marxist sense, to transform 
the world.” Krimsky, who has a 
doctorate in philosophy, has used 
his philosophical experience in a 
number of unconventional ways. 
For example, he is currently assis- 
tant professor in the department 
of urban and environmental poli- 
cy at Tufts. And a few years ago, 
he served as a member of the 
Cambridge Experimentation Re- 
view Board, which was estab- 
lished by the Cambridge City 
Council to review the potential 
hazards of having a recom- 
binant-DNA laboratory in Cam- 
bridge. It is a topic he continues 
to study, as a member of the re- 
combinant-DNA Advisory 
Committee for the National In- 
stitutes of Health. 


What are the applications of 
philosophy to these seemingly 
unphilosophical issues? ‘Well, 
philosophers are generally good, 
at dissecting arguments and de- 
termining the anatomy of con- 
flict,” Krimsky replies. ‘We learn 
to take arguments apart, to find 
implicit assumptions in argu- 
ments, and to reconstruct argu- 
ments. This can be very useful 
when you’re trying to figure out 
environmental issues. 

“Philosophers also have a sense 
of history. They can connect con- 
temporary crises to broader, clas- 
sical problems. Current crises 
often have similarities to these 
classical issues, so it’s useful if 
you can make the connection.” 

Unlike many philosophers, 
Krimsky has never had any dif- 
ficulty appreciating the connec- 
tion between philosophy and 
public policy. In fact, even while 
he was studying for his doctor- 
ate, at Boston University, he 
found time to lead rent-control 
protests in Boston. The same 
inclinations serve him well at 
Tufts, where he teaches a course 


‘entitled, “Environmental Issues 


and Human Values.” 

“In the course, I combine pni- 
losophy and public policy,” he 
says. “I’m able to take contem- 
porary arguments that have to do 
with environmental-control regu- 
lations or rights and demonstrate 
how they connect up to classical 
dilemmas. For example, econo- 
mists have a way of approaching 
the environment; they have a 
conceptual framework, or para- 
digm, for looking at environ- 
mental problems. But economics 
cannot deal with the ontological 
questions, like the question of 
rights. In class, we can look at the 
economists’ dilemma. We can go 
back to Mill, who talks about 
maximizing the social welfare. 
And if you're talking about the 
cost and benefit of a certain tech- 
nology, then you’ve got prob- 


lems of how to compute the indi- 
vidual utility: who does the cost- 
benefit calculations, for example, 
and for whose cost and for whose 
benefit? 

“There are lots of ethical ques- 
tions involved in trying to bal- 
ance out costs and benefits. You 
can take any regulatory decision, 
whether it is OSHA's decision on 
regulating workplace carcino- 
gens, and you can find in those 
decisions and regulations a host 
of problems that are similar to 
problems- of a classical ‘phi- 
losophical nature. Do you treat 
the workers’ health as an abso- 
lute right, for example, or do you 
trade off the workers’ health for, 
let’s say, the good of the product, 
or society’s need to have a cer- 
tain product? Is there a right, for 
that matter, to be protected from 
assaults by environmental pollu- 
tants? Who makes the balances, 
and who decides, in these cases? 
It’s certainly helpful to have a 
theoretical framework and an his- 
torical framework for looking at 
these particular decisions.” 

In his own war on recombi- 
nant DNA, Krimsky uses the 
same philosophical techniques. 
“It’s always enlightening to 
rigorously examine the positions 
and the rationalizations of sci- 
entists,”” he says. ““When you read 
an article in a scientific journal, 
for example, the tendency is. to 
simply accept all the reasoning 
and conclusions. But when you 
examine it very closely, you often 
discover loopholes, speculative 
conclusions, and leaps of reason- 
ing that you hadn’t expected. 
When: you do this, you begin to 
see the influence of politics on 
science; you begin to see where 
they intersect.’’: 

There is also, however, a way 
in which philosophers can help 
illuminate certain issues, accord- 
ing to Krimsky. “In ‘a certain 
sense, you could say that it’s up 
to philosophers to highlight the 


role of synthesis between dis- 
ciplines,’”’ he says. ‘To try to find 
areas of knowledge that different 
subjects have in common. Phi- 
losophy is the sort of field where 


one can attempt to grasp an en-. 


tire area of knowledge — like 
gathering up branches of a tree — 
and connect them up, show where 
they lead. This is an important 
function these days, because 
we've become so fragmented. 
People go to college and they take 
a course in biology or psycholo- 
gy, and they never learn to han- 
dle larger systems of thought. 
They never deal with the rela- 
tionships between these systems. 


Philosophy can play a significant | 


role in this activity. 

“With the exception of Marx, 
who was a truly remarkable phi- 
losopher in every way, I don’t 
think that philosophers have 
done a whole lot in terms of their 
influence on public policy and 
political thought,” he continues. 
“But part of this is the emphasis 
that is placed on pure, academic 
philosophy. There are many 
people who are treated with much 
dignity and virtue because they 
have contributed in some way to 
an esoteric field of knowledge. 
These contributions, in general, 
have no effect on the world; in 
fact, they can usually be appre- 
ciated by only a small number of 
people. Now, I’ve done this Rind 
of work, and-it’s very stimulat- 
ing intellectually, but really, it’s 
like doing crossword puzzles. 
Personally, I don’t think that 
these people should be held in the 
highest esteem.” 

Does he feel that this empha- 
sis will change, that philosophers 
will take a more practical ap- 


‘proach to their work? 


already have seen some change in 
this,”’ he replies. ‘“Different insti- 
tutions are running symposiums 
on ethical issues, and there seems 
to be some grant money that is 
going to philosophers who are 


working on these kinds of issues. 
People used to think that phi- 
losophers were irrelevant — many 
still do, in fact. When I go to a 
meeting or a symposium, aca- 
demics in other fields often look 


at me as if I’m some sort of beast. 


But that’s changing. People are 
starting to realize that a philoso- 
pher is one of the only people 


who will ask, right off, ‘Hey, 
what do you really mean?’ and 
that can be a very useful cre i 


Outdoors 


Continued from page 6 — 
the glades, floating through 


darker and darker swamps. One 


man who'd been out in a canoe 
for six days told me of rinsing 
dishes at his campsite one dark 
night and looking up to find a 10- 
foot alligator staring at his hands 
in the water, a half-a-dozen yards 
from the ‘gator’s snout. I envied 
him this thrill and knew I would 


find only suggestions of such, 


wildness, but I set out to see what 
I could. 


Mostly I saw  bird-watchers 
and tourists. The ranger I'd asked 
had suggested the Anhinga Trail 
as the one with the most wildlife, 
and a biologist in Gainesville had 
mentioned to me that the last few 
Cape Sable sparrows in the world 


were not. far from that trail. 


Apparently, others had spoken to 
the same ranger, because the 
paved trail held a stream of 
camera-clicking tourists. Armed 


with my own camera, I frowned. 


But something was attracting a bit 


of a crowd, so I wandered over to 
take a look. Near the beginning of 
the trail, just on the other side of a 
low stone wall, a fat, seven-foot 
alligator was sunning itself. In the 
winter, alligators are somnolent. 
They move little. Mostly, they 
crawl out onto a bank and lie 

Continued on page 14 
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Continued from page 12 

there until the sun goes down, warming 
themselves. I had seen two other 
alligators that week, and I had yet to see 
an alligator move. 

Not that they can’t. When- hungry, 
alligators are deadly and fast. Alone, one 
can sneak up on a swimming deer, grab a 
leg in its jaws, pull the animal under- 
water, and tear it. apart, all in a few 
spinning seconds. A similar thing 
happened to a 14-year-old boy in Florida 
a year and a half ago. ‘‘Nuisance alli- 
gators,” as they are called, are a rising 
problem in the state. The alligator 
population is on the rise and the alligator 
habitat is quickly disappearing; an alli- 
gator that pulls itself out of the water and 
onto a river bank one day may be pulling 
itself out onto someone's back steps the 
next. In early 1977, alligators attacked 14 
people in Florida. They will eat anything 
they can get those two-foot jaws on. 

I should point out that I had told all my 
friends up north that one reason I was 
going to Florida was to see an alligator, 
and I remembered this in the Everglades 
when I came upon the group of tourists 
looking at the motionless alligator three 
feet on the other side of the stone wall at 
the beginning of the Anhinga Trail. Here 
was my chance to prove that I had, in 
fact, seen one. Clutching my camera, 
trying my hardest not to look like a 
tourist, I elbowed my way through the 


crowd to the low stone wall. There it was. 
Now, I have no idea how to tell the age 
and, much less, the sex of an alligator, but 
this one looked like an old male. Great. I 
checked the exposure on my camera, but 
lowered it before snapping the shutter. It 
had occurred to me that this alligator 
might not be real. For a moment, I, who 
had never seen a moving alligator, was 
not convinced that such an animal still 
existed. I took a second look. The ‘gator 
might just as well have been molded of 
dark concrete. Its eyes were closed, and I 


* couldn’t see any breathing. Having stared 


down a nasty raccoon or two in my life, I 

was fearless. I resisted the impulse to kick 
the damn thing. A picture is a picture, 
though, so I sat on the wall and bravely 


leaned over it, closer now than anyone . 
" else. I bent lower to get at the ‘gator’s 


level. I could see faded, dirty teeth 
rimming its closed jaws. Suddenly, 
through the viewfinder, | was watching 
its eyes open and, unmistakably, focus on 
me. I took my picture. The eyes stayed on 
me. Slowly, carefully, I leaned back and 


vultures circled. 


Ghosts 


Continued from page 9 

theirs, Captain Jack and the Emperor are 
willing to train people in dehaunting. But 
“we don’t want to start running a 
school,”’ says the Emperor, and so they’re 
asking $10,000 per student. So far, there 
haven’t been any takers. “It’s a long and 


lost myself in the crowd. Overhead, . 


“not a ghost.” 


arduous thing,’’ he warns, though 
‘anyone who cares to could. As a person 
goes through it, they find out there’s no 
secrets. There: certain practical, practice 
methods one goes through to do it. You 
go through a number of different courses. 
Not like you’re going to have tests or 


_ anything — you’d know when you were 


done, when you were able to spot and 
then communicate with and then handle 
the ghost.”’ And apt pupil, he says, could 
acquire the necessary skills in ‘‘six 


months to a year.” 


.Another service Captain Jack’s 
Dehaunters performs — this one costs 
only $15 — is the preliminary survey. 
People who think they might have ghosts 
are invited to mail in (along with their 


. checks) descriptions of the disturbing 


phenomena. They'll get back either a 


_ ‘diagnosis or a request for further 


information. The dehaunters state quite 
firmly that they don’t want to get 
involved in any problem that’s 


says, ‘‘Maybe it’s a psychological 
problem of some type; or it’s a loose shut- 
ter; it’s their young son getting up for a 
Twinkie or something at night, and they 
don’t know what it is.”” Barn owls, he 
says, cause a lot of anxieties. Since he and 
the Emperor aren’t easily spooked, they 
can get to the bottom of most situations 
quickly and set people’s minds at ease or 
refer them elsewhere (to the MSPCA; to 
therapists; or, if a ghost is reported to be 
inhabiting a person, Captain Jack says, “I 
suggest they contact a Roman Catholic 
priest’). 


“really” 
For example, Captain Jack 


The Emperor recounts an unusual case 
they recently turned down: a married 
couple, who apparently had meditated 
together over a period of years, got 
divorced; after the breakup, the man be- 
gan to think there was a ghost upstairs. A 
woman had been murdered there a few 
years before, and he thought it likely that 
her spirit was still around. Captain Jack 
and the Emperor, after investigating, felt 
that ‘‘there was something upstairs, but 
that wasn’t really the thing that was both- 
ering him.”’ Rather, the Emperor says, he 
was maintaining ‘‘extrasensory com- 
munication” with his ex-wife. “He had 
his attention on what his ex-wife was do- 
ing, and once he realized that, these hal- 
lucinations went away. Of course, we 
couldn’t charge him for that, since it 
wasn’t a dehaunting.” 

Sometimes Dehaunters declines to 
handle even what seems to be an actual 
ghost: “When you've got a guy who’s 
potentially psychotic and he’s also got a 
ghost, to take his money would be a very 
foolish thing to do, because of the 
money-back guarantee,” explains the 
Emperor. ‘He could dream up another 
one every five minutes.” 

At present, Captain Jack’s is pre- 
paring to do a free, public-service 
dehaunting in the hope that it will earn 
the outfit credibility and favorable 
publicity. According to Carol, affidavits 
are being collected from people who claim 
to have seen a ghost at a certain subur- 
ban school building in the area where the 
dehaunters live. Captain Jack and the 
Emperor plan to dehaunt the school after 
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the ghost’s existence has been thorough- 
ly corroborated. Then they'll gather 
followup affidavits attesting that people 
are no longer disturbed by the ghost. This 
procedure is their customary one on pay- 
ing cases as well. 

Or so they say. For despite their 
assertions that they've satisfied a half- 
dozen paying clients and performed 
numerous other dehauntings, and despite 
my requests that they supply me with 
references (from people who've hired 
them or observed their work and would 
be willing to come forth, even anony- 
mously), they were unable to give me any 
names or to persuade any such people to 
contact me. And so all I have is their ac- 
count of all this. 

Of course, if they have dreamed up a 
wide world of ghosts, why haven't they 
also dreamed up at least one anonymous, 
phony reference for me? That would 
make sense. And if they’re slick, fortune- 
hunting con men, why aren’t they stalk- 
ing bigger game? That would make sense. 
If they can lie as persuasively as they'd 
need to in order to be faking this one, 
why aren’t they romancing little old 
ladies, say, or inventing a new religion? 
Either racket would make $1000 per 
customer, with no repeat business, look 

. like petty cash. Or so I hear. 

' No, Captain Jack, the Emperor, and 
Carol seem to believe in what they're do- 
ing. I’d say they appear more sincere than 
‘the average salesperson on the job (‘That 
dress looks terrific on you!’’), and I'd give 
them the benefit of the doubt over 
politicians, even ones I might vote for. 
They think they’re doing just what they 
say they’re doing — and at least I think 
so. And they're going about it with a 
minimum of mumbo jumbo. Says 
Captain Jack, “What we're attempting to 
do is make it very down-to-earth, very 
pragmatic, take it out of any area of 
sensationalism. And also we try to bring 
the scientific method into it.” 

In fact, they talk very much like 
technicians. ‘‘We’re not into recording 
the existence of the individual,” says the 
Emperor. “We deal with it .... We 
remove the ghost if the person wants it 

removed,” says Captain Jack. 
Study of the literature on ghosts at- 
tests. that.it's not merely the credulous 


whg 5] 


peculate, report, and do research on 
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spirits. There are well-documented 
‘ghostly’ occurrences that seem impos- 
sible to explain in everyday terms. Yet re- 
searchers and observers can’t agree on 
what they’re studying. And so, while 
scientists are still trying to ‘discover 


~ ghosts, it does seem a bit cheeky for Cap- 


tain Jack’s Dehaunters to be claiming 
matter-of-factly that it can ‘‘com- 
municate with” and “handle” them. 

About the clients and witnesses who 
won't talk, the Emperor explains, 
“They're just not into having their 
particular problem that’s no longer a 
problem appear in print.” Indeed, he says 
that confidentiality is one of the most 
important parts of the service. In this 
respect, Dehaunters prefers to liken its 
relationships with clients to that a lawyer 
or a psychotherapist would maintain. 

Part of the bind that haunted people 
find themselves in, the dehaunters say, is 
that they’re usually afraid to talk about it 
for fear of being thought, well, eccentric. 
And if news of their phantoms gets 
around, they may be bothered by 
curiosity-seekers or may have trouble 
selling their property for a fair price. 

Captain Jack’s Dehaunters doesn’t 
forget that all its potential clients reside 
on this side of the mythical Styx. The one 
“ scientific’ study it’s conducted has been 
on people rather than on ghosts, to find 
out how much potential demand there is 
for a dehaunting service. Around the 
beginning of this year, Captain Jack and 
the Emperor went to a shopping mall and 
asked 80 or so people pertinent “ public- 
opinion-survey” questions. According to 
the Emperor, “almost 100 percent” said 
“no” when they were asked, ‘‘Do you 
think people who believe in ghosts are 
crazy?”’ A majority said they knew some- 
one who claimed to have seen or experi- 
enced a ghost. Also, a majority said 
they’d be “disturbed” to find ghosts in 
their houses. But on the final question, 
“Do you think anyone can get rid of 
ghosts?’’, the Emperor says, ‘Most 
people — I'd say close to 80 percent — felt 
you couldn’t get rid of ghosts.” 

* * * 
Alas, poor ghost! 
— Shakespeare, Hamlet 

So far, I’ve told this tale from my own 
point of view and tried to describe how 
Captain Jack’s Dehaunters regards its 


activities. But how do ghosts feel about 
dehaunting, and what happens to them 
once they’ve been banished? 

No ghosts came forward to be inter- 
viewed, either, so on this point, too, I can 
only record what the dehaunters have 
told me. Apparently, few ghosts mind be- 
ing asked to move on. But some dis- 
embodied spirits are ‘‘really bullshit’ 
about the shape they’re in, according to 
the Emperor. ‘They're really upset, and 
so they don’t want anybody messing with 
them.” These, naturally, are the tough 
cases. 

Though the Emperor recalls hearing of 
a ghost that followed a couple after 
they'd fled from their haunted house to 
live in another, he and Captain Jack don’t 
speculate on where a ghost generally goes 
after they’ ve banished.it. Instead, Captain 
Jack makes an analogy between a ghost 
that’s haunting a house and a hypothe- 

‘tical, living stranger who’s tied up in a 
strait jacket and yelling for help at the top 
of his lungs. You suddenly come across 
him like ‘that. untie him, he goes 


out the door, and you might never see - 


” 


him again,’’ Captain Jack sums up 
simply. 

And here I retreat into literature once 
more, to quote folk older and wiser than 
I: 

From ghoulies and ghosties and 
long-leggety beasties 

And things that go bump in the 

night, 

Good Lord, deliver us! 

— Anonymous Scottish prayer 


Food 


Continued from page 11 
them. I haven’t seen a hook in years.” 
Today, fishing boats can stay out from 
seven to 10 days by law; the fish are kept 
on ice, gutted and layered with a salt 
brine to keep them fresh. When they 
arrive at the wholesalers, they’re filleted 
and put through what’s called 
“candling.”’ If they’re to be sent outside 
of Boston, they’re also sprayed with a 
chlorinated liquid to kill bacteria and 
extend shelf life. (Almost all this area’s 
fish is sold fresh, and almost all frozen 
fish comes from foreign vessels.) 


The candling process is something 
everyone talks about quietly; retailers 
don’t even mention it to customers. Some 
fish, cod for example, and particularly 
those caught during the spring within 10 
miles of a harbor, are brought in with 
worms imbedded in the flesh that can be 
seen when the processing plant sets the 
fish on a light table. The worms are 
simply pulled out with tweezers. All 
industry people insist that the worms are 
harmless anyway. ‘‘Worms have been in 
fish,” says Michael Burns, ‘‘since fish 
have been swimming.” 

The latest crisis to hit this area’s 
fishing industry, of course, began when 
the government decided that Georges 
Bank may have oil underneath it and that 
we ought to drill for it. After a year’s time 
and three delays, including one by the US 
Supreme Court, 73 nine-acre tracts were 
leased to oil corporations a week before 
last Christmas. Environmentalists had 
tried to prevent the lease sales; Attorney 
General Bellotti and the state of Maine 
had joined together to try and stop them 
in court. The final protest came just 
minutes before the auction, when some 
people in the balcony showered buyers 
with plastic bags of oil that splattered on 
impact. 

According to Ken Hoffman, an 
attorney for the Conservation Law Foun- 
dation, which filed suit against the 
government, “‘If oil is drilled off Georges 
Bank, there is a 46 percent chance that 
over a 20-year period there’ll be a major 
spill from the tankers; there’s a 46 
percent chance there'll be a major spill 
from the rigs. And those are government 
figures. Any major spill would be dis- 
astrous for the groundfish and wipe out a 
year-class (a year of spawning), which 
could take a couple years to replenish.” 

“The men can’t go where the fish are 
spawning on Georges Bank from early 
March until mid-May,” says Angela 
Sanfilippo, “‘and they said the oil drills 
will take place on those spots!’’ 

“The fish will swim away,” says 
Michael Burns, “but any eggs in the area 


-would be destroyed. And anyway, who 


would determine the safeguards? The oil 
people or the fishing people? Or how 
about fishing representatives in the 
government, put there because of politi- 

Continued on page 16 
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A SPECIAL SECTION WITHIN THE BOSTON PHOENIX 


A special section timed for people planning to attend 
school in the Summer, Fall and Winter for colleges and uni 
versities. educational preparation services. vocatianal train 
ing schools and other educational institutions 

Take advantage of this effective means of reaching this ex 
tremely specific market (over 50.000 will be: distributed di 
rectly to 61 area educational institutions) 

The Boston Phoenix has over 383,000 readers in the 
most highly concentrated area of colleges and other educa: 
tional facilities in the country 


ISSUE DATE: April 22 AD DEADLINE: April 14 


For further information and space reservations. 
contact Bill Risteen (617) 536-5390. 


THE BOSTON 


100 Mass. Ave., Boston, MA 02115 


camera center, inc. 


EVERYTHING 


DORCHESTER: 514 Gallivan Bivd 
Granite Ave. exit off X-way 
near Neponset Circle 
825-1952 9-6 pm Fri. 9-7 © 
WEYMOUTH: Pleasant Shops - Rte. 18 
335-8884 


101 State St. 
Boston, 02109 


742-EYES 


Visual-Eyes, 


“Here’s looking 
at you... 


Mon.-Fri. — 8:00-6:00 


TALK BACK 
Let them know which 
shows make you want 
to heave a brick! 


Cambridge 
Faneuil Market 


Urethane Foam 


Wholesale-Retail 


Mattresses for bunks, benches, vans, 
sofas, seats, station wagons, boats, 
campers 
Any shape or size cut while you wait 
— no charge. 
Stitching service available. 


2” 4” 6” 


Bench 24x75 8.50 14.00 21.00 | 


Cot 30x75 9.50 17.50 26.25 
Twin 39x75 12.00 22.75 34.00 
3/4 48x75 17.00 28.00 42.00 
Full 54x75 18.00 31.50 47.25 
Queen 61x81 20.00 38.50 57.00 


Any thickness available. 


NATIONAL FOAM & 
RUBBER 


Atlantic Ave. Boston. 
Mass. 02210 542-7982 


VELL THE T.V, EXECUTIVES JUST | EVERYONE'S 
WHAT YOU THINK! 


Reply cards now available: 


Goods Dept. Store Copley Flair Filene’s 
Copley Sq. 


Boston Store 


5th Avenue . 
Cards 
Danvers 


©1980 Shambies 
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This Week’s Worst: 


1. Newlywed Game 

2. Hello, Larry 

3. Three’s Company 

4. When The Whistle 
Blows 

5. movie “City in Fear” 


Critique Of The Week:. 


(Newlywed Game) 


“The classic example 
of obnoxiousness” 


pleasure. We 
audio equipment ai 


68 Watertown Street (Route 16), Watertown, MA 02172 
Telephone: (617) 926-6108 Monday-Friday 10 am-8:30 pm, Saturday 10 am-5 pm Visa Accepted 


American Express, 
Mastercharge and 
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Continued from page 15 
cal favors? The Georges Bartk is 
the most prolific fishing area in 
the world,” he adds, ‘‘and all it’d 
take is one mistake and so much 
would be destroyed.” 

Although geologists are only 
guessing at this point how much 
oil Georges Bank has, most 
reports indicate that it may only 
be a week’s worth of this nation’s 
energy. That's the amount, it’s 
estimated, that could be drilled in 
Georges Bank over a 20-year 
period. A week’s worth of oil 
costs about $2.5 billion at today’s 
prices; the latest fishing-industry 
figure is $152 million in revenue 
for 1978. 

At this point, the oil companies 
who have leased tracts are going 
through a_ permit-application 
process: filing exploration plans 
(which must be approved), 
getting water-discharge permits 
and waiting for the results of a 
government study of the effect of 
drilling on the humpback and 
Atlantic right whales that pass 
through the area and to the other 
endangered species in the Georges 
Bank. 

The question of whether to 
leave Georges Bank to the fish 
and fishermen or use.it for its fuel 
has caused a furor up and down 
the New England coast. There are 
real fears that the fishing indus- 
try, which has weathered any 
number of meteorological storms, 
might not get through this eco- 
nomic/environmental -one, even 
with all the help it has. 

Angela Sanfilippo offered 
about the best answer available at 
this point: ‘If the rigs come,” she 
says, ‘we just have to live with 


them. What else can we do? Pull - 


them from the water?” e 


Fat 


Continued from page 11 
purchased fresh daily, although it 
is unclear what advantage there 
could be in:marketing every day 
for steak, which usually profits 
from additional aging before be- 
ing cut into individual portions. 
In fact, the only disappointing 
entree we had in our visits to 
Brandy Pete’s was a rump steak 
($5.95) served with the afore- 
mentioned French fries and tough 
canned peas. (The peas were 
larger, and considerably cheaper, 
than the canned peas — petits pois 
a la francaise — served at the 
Ritz.) The rump steak lacked fla- 
vor, and its texture was stringy. 
Best to stick to real’cafe food in 
a real cafe: creamed finnan haddie 
with potato ($3.95); shirred eggs 
with chicken livers wrapped in 
bacon ($2.95); stuffed cabbage 
with kielbasa and a boiled potato 
($3.95); baked, stuffed green 
pepper and choice of potato (one 
for $2.25, two for $3.75); or nine, 
huge sea scallops en brochette, 
served on a bed of yellow rice 

($5.95). Each of these\dishes was 
well prepared and more than 
ample. We had not tasted a 
stuffed pepper like this one — 
straightforward and to the point 
— since our last visit to the old 
George and Harry’s in New Ha- 
ven. The finnan haddie was 
moist, and the scallops were im- 
peccably fresh. 

“In the old days it was not un- 
common for cafes to display witty 
signs, and Brandy Pete’s carries 
on the custom. Not only is the 
diner forewarned in writing that 
the customer is always wrong, but 
the menus carry hand-lettered 
quips, the best of which are 
worthy of Robert Benchley. 

Friend- and stranger alike re- 
ceive warm welcomes as they en- 
ter the well-worn portal in the 
seedy storefront. Newcomers, af- 
ter a dubious glance or two, settle 
right in and enjoy themselves, in 
an atmosphere that not only 
evokes, but is of, another era, 
right down to the old shot aeere 
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Amongst the many hi-fi stores in the 
Boston area the Audio Forum stands 
alone. We're dedicated to maximizina our 
high price for a high performance stereo | 
a chosen to carry are exceptional values. 
a _|loudspeaker, KEF 101 mini-speakers and 
< Audio's electronics. Why not visit us 
nf hi fi Aftor alt a etaoran St SSS 3S 
a of hi-fi store. After all, a stereo system 
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music star and you'll feel great 


“Coal Miner's Daughter 
is an achievement 
in American cinema.” 


jrenier, Cosmopo Stan Magazine 


Richard ¢ 
“Sissy Spacek gives a virtuoso 


ek Magazine 


performance.” 


_— David Ansen, Newswe 
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OUTERWEAR 


SAVE UP TO 0 % 


EMS Reversible Vest, Reg.*38° | ALPINE PRODUCTS Reg. $70 
down filled SALE *18° § Saguro, short SALE £35 


EMS Greylock Vest, Reg. $315° thinsulate or p-guard 


men’s & women’s ALE *1 parka : 
| ALPINE PRODUCTS Reg. 80 


EMS Greylock Jr., Reg. *22°° 
child’s version SALE *16” SALE °44 
Child’s Parka, poplin Reg. outside 
shell SALE *15” Ems Long Trail, Reg. 
medium length shell SALE *29° 
parka 
EMS Timberline, long Reg. *54°° 
mountain parka SALE °45 
ALPINE DESIGNS Reg. °65 
Glasgow, plaid lined SALE ‘39% 
65/35 shell 
SIERRA DESIGNS. Reg. $89 
Panamint, thinsulate SALE ‘69° 


SHIRTS & SWEATERS 


and heavy duty Reg. *40 SALE *20 


filled light parka ~ PEU 
SUNBUSTER Reg. poe WOOLRICH Chamois Super soft . § EMS Dress Wool Shirt, several Pant 
Targhee, short, stylish SALE $49° spit Reg. $21 SALE attractive plaids Rach 
spring jacket Reg. $24.50 - SALE ‘19° Lock 


EMS Cotton Flannel Shirt 
Reg. $14.95 SALE *9” 


EMS T-neck, men & women 

Reg. $12.95 SALE ‘9° 
BERGAN Sweater, wool blend 

Reg. $29.50 SALE *22°° 


EMS Chamois, lighter weight 
Reg. $14.25 SALE 


WOOLRICH Alaskan wool blend ; 
Shirt Reg. $27 SALE *22°° 


EMS Teton Vest, Reg. $429 
hollowfil poplin shell SALE *32°° 
ALPINE DESIGNS Reg. °45 
Otter, pullover shell SALE *29% 


PENDLETON Light Wool shirt, 
Suitable for dress or work 
Reg. $36.50 SALE *29*° 


SPORTIF Pants, stretch twill 
Reg. $43.50 SALE *34.°° 


WOOLRICH Chino, classic style 
Reg. $19.50 SALE 


BOATS 
EMS Sleeping Bags 0 OFF AVE 
accessories UP TO 


BLACK ICE Sierra ~ Reg. $103 
Nevada 3 Season - SALE *89 
Mummy. 

BLACK ICE nth Reg. $115 
degree -15° rating SALE °99 
NORTH FACE Reg. *105 


Big Foot SALE *85 
Winter capabilities 


SMALL DEALS 


BRISTLECONE #50 Reg. $55 
SALE *45 
BRISTLECONE #100 Reg. £70 
SALE *55 
BLACK ICE Reg. $88 


Sourdough SALE ‘75 
Semi-rectangular P-gard 


with the purchase of a canoe or on slightly used ne 


equipment ¢ snowshoe 
Kneissl ¢ Karhu Lovet 
Snowcraft 


UP TO 30% C 
Selected climbing 


CHOUINARD SA 
SMC FORREST 


OLD TOWN e ALLAGASH 
SEA EAGLE e MAD RIVER 

TAYLOR Max/Min Reg. °16°° 

Thermometer SALE *11” 


registers highest, 
lowest temp. 


BUCK Steelmaster Reg. *14% 
knife sharpening tool SALE *42° 


RAY BAN Metal Reg. $36 
Photogray Glasses SALE 
change density 

w/light change 


DWYER Wind Gauge Reg. $8 
measures wind speed SALE *7” 


PRECISE Dial Reg. $5 
Thermometer SALE 
compact and 

lightweight 


PRECISE RA69 Reg. 
Compass declination SALE s4425 
adjustment - 


TAYLOR In/Out Reg. 
Thermometer works SALE 
indoors and outdoors 


VERANO Monocular Reg. *25%° 
compact yet powerful SALE #20” 


SUPER STRAW Reg. $495 
water purification SALE 
system 


COLSOFF Reg. *175 
Signal. Whistle SALE 
essential safety item 


Collapsible Shovel Reg. %6° 
strong and packs SALE *4* 
small 


EVERCLEAR Reg. $3” 


Fogproofing keeps all SALE %2” 
lenses clear 


& 
mx: 
Ge: 
e: 
ie 
al. 
74. 
i i 
SPORTIF Deluxe Stretch Shortsay 
0 — | Reg. $26 SALE *21 
Store 254-4250 th 
: SOME QUANTITIES & SIZES LIMITED — ITE 


worth of FREE 


BICYCLES 
accessories with the 


7 LY purchase of any 


EUGEOT ¢ TREK « ST. TROPEZ « Bicycle 


anniers from BELLWETHER e KIRTLAND e ECLIPSE} 


acks from ECLIPSE BLACKBURN RHODEGEAR 
ocks by CITADEL. KRYPTONITE 
i Tires by MICHELIN e IRC e SBI 


SPRING TUNEUP SPECIAL 
Usually $15-$20 
Qc 
parts extra 


WEEK 
ONLY 


Note: Bikes available in main store only 


RUNNING 


All Regular Price 
Athletic Shoes 


country 
shhoes 
vett Blizzard 


OFF New Balance 320 Reg. °34 
Men’s & Women’s SALE 
ng Gear 
SALEWA e BIG NAME 


RE AVAILABLE IN ALL STORES 


NTOWN CROSSING 
rop Sq. 482-4414 
shire and Otis Stree 


~~ The Mountain Shop 
Linden St. 237-2645 


MS HYANNIS EMS AMHERST. 


Rte. 9, Hadley Town Line 


3-253-9504 


EMS WELLESLEY 


SAVE 


on all 
regular price 
EMS packs 


EMS Sierra frame Reg. $100” 
pack Extra large SALE ‘60° 
capacity 

JANSPORT eg. *98°° 


R 
Appalachian Flexible SALE 
frame 
EMS Divided Packer 
Two Compartment 
Frame Pack 


Reg. 
SALE °43” 


SIERRA DESIGNS 
Starflight; Ultralight 
Weight design 
EUREKA 2 man 
Timberline; 
Freestanding 
backpacker 


Reg. $155 
SALE *124 


Reg. $115 
SALE *92 


CLASS FIVE 
Evening Cloud 
3 season 
polarguard 

EMS Inner 
Sebago 
summer weight 
down 

EMS Pine Ridge 


Reg. °85 
NOW *49 


Reg. *125 


NOW 
Reg. °85 


EMS Grimsel 
Boot 


VASQUE 
Light Weight Reg. *29°° 
excellent trail boot NOW *9* 
TIRAH. Lynn 


medium weight for Peg. *79° 


PACKS 


EUREKA e SIERRA DESIGNS JANSPORT. NORTH FACE 
Domes ¢ A-frames ¢ Cabins ¢ Fit Two to Six Persons 


BASEMENT 


All ALTRA KITS 5O% Orr 


SOREL 
Pathfinder Reg. *60 
felt lined pac NOW ‘30 


All LEE Pants 
All LEV! Pants 
values to $21 
Woolrich Shorts 
values to $17 


3seasonmummy NOW 
WAYNE WONG 


SUITS 

many to choose 
from 

PROFILE Brent 
Parka 

ALPINE DESIGNS 
Pants 
polyester-filled 

SAVE to 45% on Bibs & 


Reg. *68 
heavy weight hiking NOW §53” 


on all regular 
price packs from 

KELTY ¢ CHUCKROAST 
JANSPORT ¢ NORTH FACE 


EMS Daytripper Front Reg. 
opening daypack SALE 
SPORT GRAPHICS Reg. 14° 
Book Bag Twin 


SALE *10* 
section daypack 


WILDERNESS EXP. Reg. *22° 


Hi Country SALE 
“~WILDERNESS Reg. *435° 
EXPERIENCE SALE 
Railroad Luggage Med. 

Railroad Luggage Reg. °48°° 
large SALE ‘38° 


10% 


all regular price 
tents from 


EUREKA 4 man Reg. *160 
Timberline; Roomy SALE 
and durable 

NORTH FACE Sierra; 
High Altitude model 


Reg. $195 
SALE 


PANTS 


*10” 


Reg. $100 


NOW 
Reg. *70 
NOW 


$3500 


values to 
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For a disrupted life, Boston or Chicago may offer happiness. (8) 
With which Hollywood gets across excellence. (6) 
Stop with indignation when put in jeopardy. (8) 
A blunder that inspires a couple of catcalls. (3-3) 
New ore discovered heretofore. (6) 

She will horse around between 9:00 and 11:00. (8) 
Record of a conflict concerning insulation. (8,4) 
Literate postal worker. (3,2,7) 

What the courteous fellow says, but isn’t. (8) 
Stick to the opposite of BC there. (6) 

For Olga, Mr. Gable provided this. (6) 

Liberated sweetheart may indulge in this. (4,4) 

It has the dagger. (6) 

King’s daughter who would string Lamb along. (8) 


Payment for the German who provided dinner. (6) 

The amount he pays for room and board is greater, I hear. 6) 
Outline a trip for inmates. (7) 

The 1000 is for those people. (4) 


. How to reduce the size of thrones. (7) 


East European now living in New York State? (8) 
Demonstrated, without hesitancy, how the rain came down. (8) 
Home of Greeks who are not rich. (7) 

Puts emphasis on the current small change. (7) 

Hits for a playwright surrounded by mischievous children. (8) 
No particular spot, but likely to be a Big Apple location. (8) 
Have a disagreement over nuclear particles. (7) 

Is Rita Hayworth the Kremlin boss? (7) 

What to do if you can’t be fair. (6) 

Miss Hayes has a place in Montana. (6) 


Could a nurse love this river? (4) 


a 
a 


11 


14 
15 


16 17 


21 
23 4 


25 


26 27 


E 


Full Service Plant — Professional Dry Cleaners 
YOUR LAUNDRY SAME DAY SERVICE 


Washed, Dried, Folded 26¢/Ib. 
DISCOUNT 22¢ | 


When You Bring 
Dry Cleaning 


SOFT 
CONTACT LENSES 


Even to correct astigmatism 


Call 542-1929 
Contact Lens 
Specialists 


77 Summer St 


~-Chairs, Files, Tables 


| SAVE — - TRAILER LOAD SALE | 


CLEANERS 


128 Brighton Ave., Alliston 254-9649 


Boston 


List $75.95 
SALE $51.95 


List $90.95 
SALE $62.95 


‘Secretary 
Swivel 


Formica Tops 
(Available in 6 Colors) 
$32.00 


Swivel Tite 


NCACS. 


... @ Community of artists, psychologists, students and 
scholars sharing a common vision of learning: a personal 
journey of discovery which integrates intellect and intuition. 


Among our 120 summer faculty: Oregon, Allen Ginsberg, Art Lande, 
Charley Haden, William Burroughs, Diana diPrima, Moshe Felden- 
krias, Nancy Stark Smith, Robert Ornstein, Yoshi, Phillip Whalen, Ted 
Berrigan, Chogyam Trungpa Rinpoche, Taizan Maezumi, Roshi. Work- 
shops & classes in dance, theater, poetics, t’ai chi ch’uan, music, cogni- 
tive science, psychology, Buddhist studies, body awareness. 


Naropa Institute holds a candidacy for accreditation status with the 


For catalog contact Naropa Institute, Dept PH, 
1111 Pearl St., Boulder, CO. 80302 


‘i = 3 Sizes — 5’, 6’, 8 
j $41.95 $56.95 


CAMBRIDGE 
Office Furniture 


57 Walden St, North Cambridge Walden St. off Mass. Ave. (2100 block) 
876-6614 or 876-6790, 


THE BOSTON 


BOOK 
SUPPLEMENT 


has been pushed back to 


MAY 13, 1980 


* order to iclude: 
° A 25,000. overrun free to all Boston area bookstores. 


Summer Publications 


° A special 4-page directory of the University Press Spring and 


For further information, contact John Anderson at 536-5390 
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HELP WANTED. “24 
Auditions 
_Bus. Opportunity 
Job Opportunity 
Job Wanted 
Resumes 
Volunteers 
AUTOMOTIVE 22 
Domestic 
Foreign 
Vans & Trucks 
Cycles 
Automotive Services 
Tires 
REALESTATE 24 
Apartments 
Apts.. Wanted 
Commercial Space 
Condominiums 
Houses for Rent 
Houses for Sale 
Housemates 
Inv. Props. 
Land 
Parking Spaces 
Roommates 
Rooms to Rent 
Seasonal Rentals 
Studios 
Sublets 
MISCELLANY 25 
Bulletins 
Legal Notices 
Lost & Found 
= Occult’. 
Pets 
Skiing 
Travel 
Wanted 
INSTRUCTION 26 
Acting 
Arts & Crafts 
Dance 
Health 
Language 
Meditation 
Photography 
Miscellaneous 
SERVICES 27 
Academic Services 
Answering Services 
Artists’ Services 
Business Services 
Children 
Counseling 
Dating 
Delivery 
Home Services 
Carpenters 
Construction 
Electricians 
Paigters 
Miscellaneous 
Legal Services 
Movers 
Party 
Rides 
Miscellaneous 
FOR SALE 28 
Ant. & Flea Mkts. 
Appliances 
Bicycles . 
Clothing 
Fuels & Firewood 
Furniture 
Odds & Ends 
Photography 
Yard Sales 
MUSIC 29 
Audio Visual 
Gigs 
Instruction 
Musical Instruments 
Records & Tapes 
PEOPLE 32 
Messages 
Person to Person 
Personals 
Personal Services 
Escorts 
Massage 
Massage Opps 


COUPON 


The terms Male & Fe- 
male are used for the 
convenience of the 
reader. Sex discrim- 
ination is illegal unless 
a bona fide occupa- 


tional qualification is 
stated. 


AUDITIONS 


CAMBRIDGE ART 
THEATRE 
INtense, personal, thorough train- 
ing in all forms of real acting for 
actors seeking permanent contact 
with the source of their talent. 
Methods of Stanislavaky, 
Checkhov, and Laban. 266-8169. 
Ask for David Juda 


" USHERS needed for “Curse of the 


Starving Class"’ at Suffolk 
Theatre. March 29 thru Apr. 20 
Thursday thru Saturdah at 8:00, 
Sunday at 3:00. Call 723-4700 est 
282 or 236 9 to 5 


CALAMITY JANE 
& DRACULA 
OUTDOORS 
The Open Door Theatre is holding 
auditions for its 6th season on 
April 12, 13, & 14th. Actors, 


dancers, singers, musicians & 
tech people wanted for Dracula 
and the world premier of Calamity 
Jane. For info & appt call 522- 
5492 (9-5) or 731-5233 after 6pm. 
Multi-racial casting. 


Needed: Technical Director, job- 
in paid position. Suffolk th eater 
Co production. Please call David 
Dorwart at 266-8133 or leave 
ee 723-4700 ext. 236 or 


Talent wanted for Talent America 
Competition. Finalist will appear 
in New York. Actors, dancers, 
groups etc. Contact Dorothe 
244-9568 or 401-723- 


ACTING WORKSHOP 
People's Theater is offering 2 ac- 
ting workshops, Tuesday nights 
April 8 - May 27. Taught by June 
Judson, beginning & advanced 
classes. Call for more info 354- 
2915. 


Actors, tech. Wed, April 9 8PM 


Communiction Theater Group, 75 
Water St, Newburyport. Prof 
production - “P.S. Your Cat is 
Dead” in May. Bring 2 min prep 
piece. Call 1-465-9051. 


theater. Prepare 2 mono. contrast 
classic 2 min each. Bring pic/res. 
Auditions April 12 & 20, 1-5 pm, at 
B.A.G. Theatre, 367 Boylston St. 
Boston.. Call 262-3160 for info. 


CAMBRIDGE REP. 
Still requires two persons for 
Devil's Disciple, Onem, Dashing, 
youngish, one F., character part. 
734-3149 


Lighting Tech & Movement Ac- 

tress or Dancer for Indian Play 

“Mashpee” at The Modern 

ma For info call after 6. 661- 
1. 


STAGE MANAGER 
Needed for ‘Comedians’. 
Rehearse Apr & May, perform 
June & July in Nucleo Eclettico, 
North End. Call! Louis: 445-8848. 


Actors/acrtesses/technicians. 

The, Publick Thtre will hold 
auditions for its tenth Summer 
season. A Flea in Her Ear, The 
Merchant of Venice to be per- 
formed in a beautiful new outdoor 


COMEDIANS 
Auditions for all parts in Trevor 
Griffith's “COMEDIANS” Tues & 
Wed Apr 8&9 7 to 10pm at 
Modern Theater 523 Washington 
St Bos. Actors of all ages needed. 
Pis have imin comic & 1 min 
dramatic piece. Call Louis for 
more info: 445-8848. 


Opera Technical Staff. Prod. mgr, 


TD, tight des., set des., 
costopume des., reh. accomp. 
Contact Boston Summer Opera 
Theatre. 483-5116 or 876-4328 


Le 


CASHIER 


For specialty food 
store. Experience help- 
ful. Please call Roger 
536-6071. Pay comen- 
surates with experi- 
ence. 


noon 


LEGAL 
SECRETARY 


Small downtown law firm 
seeks congenial person 
with legal experience to work 
under pleasant conditions. 
Salary commensurate with 
experience. Cail 482-2030. 


FUND RAISERS 


Help NINE TO FIVE ORGANI- 
ZATION FOR OFFICE WORK- 
ERS in its campaign for im- 
proved pay and opportuni- 
ties. Earn good pay while rais- 
ing funds from Monday Aprii 
21 through April 26. Cali 536- 
6003 for an interview. 


commission. 


TENOR NEEDED 
MIT Production of HMS Pina- 
fore needs a Ralph Rack- 
straw (lead tenor) for per- 
formances May 1-11. 

Call C.V. Berney, 

253-5716, or 926-4552 


the right person. 


WANTED: ADVERTISING 
SALES REPRESENTATIVE 


The Advocate is seeking a highly motivated person for a full 
time year round position with excellent pay and benefits and 
the possibility of advancement. 

Experience is helpful but not required. 
assured person is preferred. Call or write for an appoint- 
ment. Send resume. A summer position may be available for 


Apply to Duane Steele, editor and publisher, The Advocate, 
100 Bradford St., Provincetown, Ma 02657. (617) 487-1170. 


Intelligent, seif- 


DIAL AND SMILE 
WE HAVE MONEY FOR YOU 


We now have openings in the morning, after- 
and evenings doing 
telephone sales work for New England’s lead- 
ing daily newspaper. Excellent location, nice 
atmosphere and convenient to all public trans- 
portation. Guaranteed salary against high 


We'll Make Spring Green For You 
CALL NOW 
Mr. Lowe in Cambridge 661-3802 


interesting 


0861 ‘8 “OML NOILOAS ‘XINZOHd NOLSO@ SHL 


STUDY ACTING 
SKILLS 
with 
ELENOR LENKE 
MASTER TEACHER 


More than 40 years experi- 
ence as a professional 
actress and director in 
theatre, radio and T.V. 


Call 267-1304 
for audition appointment. 


Call Bob 426-5047. 


CALLINGALL | 
‘CANVASSERS!!! 


THE FABULOUS PHONE ROOM 
NEEDS YOU!!! 


“If you have a good speaking voice, an out- 
going personality and can work 20 hrs. per 
week. We will train you to sell the New York 
Times by telephone, earning $100 - $125 in 
commissions. Also various bonus incentives. 


GO FLY AKITE 


or: feed the ducks, ride the swanboats, sail the Charles! it's 
Spring and Summer is around the bend. But when do you get a 
chance to enjoy it when you're cooped up in an office for 8 hrs. a 
day, day in day out? Indulge yourself with a job that pays top 
dollar with minimal hours to afford you that leisure time. At 
Time-Life Libraries we offer the best of both. Earn from $3.25-$9 
hr. in 1 of 3 shifts: 8:30-1, 1-5, 5-9. Contact New Englanders 
about our popular Time-Life books over the telephone from our 
air-conditioned Beacon Hill office. If you have a good clear 
speaking voice and you're high on sales, give us a call at 


723-2470 


LIBRARIES, 
An equal oppty. employer M-F 


INC. 


PART-TIME ADVISOR NEEDEDFOR 
A JUNIOR YOUTH GROUP 
GRADES 8 &9 


must be at least graduate level and have Judaic 
background 


Respond in writing to: 


Temple Beth Shalom 
Webster at Highland Streets 
leedham 
AATN: Youth Commission 


A 02192 
irperson 


AIDES 
PART TIME 
FULL TIME 


Immediate openings, ali shifts 
for EXPERIENCED hospital 
trained nurses aides. Work 1 
day per week or 5. Work 
downtown or suburbs. Excel- 
lent hourlyerates, shift dif- 
ferential, never a fee. MBTA’ 
passes and health insurance 
available. For appointment 
please call the office most 
convenient to you. 

18 Tremont St., 6th Fir. 
Government Center 
523-3190 
405 Moody St., » 
Waltham 
893-6370 
567 Pleasant St., 
Brockton 
697-6919 


your community 


TOP RATES. 


STUDENTS 
HOMEMAKERS 
GO TO COELEGE FREE 


Medical Personnel Pool offers 
these educational opportunities 


(1) College Scholarships 

(2) Free training in over 40 Massachusetts col- 
leges and universities 

(3) Home Health Aid Certification courses in 


Join America’s health care leader. Advance 
your career goals while you work and earn 


REMEMBER: When you work for MPP you 
work for the largest and best in Health Care. 


872-9888 742-7490 471-8015 
Framingham Boston Quincy 


Also 6 other Massachusetts locations 
x 


experience required. 


preferred. 


required. 


ELECTRONICS OPENINGS 


IPL Systems, Inc., a leader in the main frame com- 
puter industry has entry level openings in all phases 
of printed circuit production. 


PRINTED CIRCUIT ASSEMBLERS 


Preform/insert components using. visual aids and/or 
models. Some light mechanical assembly. 0-6 months 
electronics assembly experience required. ‘ 


PC SOLDERERS 


Preform/insert components, touch-up blank and 
complete boards. Some electrical assembly soldering 


ELECTRICAL INSPECTORS 


Should know inspection procedures for soldering, 
wire wrapping and assembly. 1-2 years mechanical, 
Cable, chassis assembly or inspection experience 


INPROCESS INSPECTOR 


Visual inspection of PC boards, electrical continuity 
check. Minimal experience in PCB 
assembly/soldering or Inprocess board inspection 


IPL Systems, conveniently located at exit 48W on Rt. 
128, offers an excellent benefit package including 

dental coverage and tuition reimbursement. For more 
information call Lorraine Donley at 890-6620. 


Opportunity Employer 


ip YSTEMS INC. 


ys Second Avenue, Waltham MA 02154 


M/F 
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DANCERS 
Auditions for Opera Ensemble. 
Need 4M, 2F, 6 weeks. For 4/9 to 
5/19, $200/wk. Monday 4/7 at 
7:30 & Tuesday 4/8 12-3PM. 
Opera Company of Boston. 539 
Washington St. For further info: 
Stephan Driscoll, Dance Copr- 
dinator, 925-5725. 


Musicians actors mimes artists 
etc. needed for summer 
performances/workshops in 
Attleboro MA. Write Attleboro 
Summer Fest PO Box 401 
Attleboro 02703. 


Vocal auditions for Merry Widow. 
April 15-18. Fully staged opera 
production in English in early 
Aug. Contact Boston Summer 
Opera Theatre evenings at 876- 
4328 or 483-5116. 


CTR STAGE prot North End Thtre 
Co Open call for Stoppards R&G 
Wildes. Earnest & others. Bring 
pic/res & 2 prep. mono, 1 drama 
or class. 1 Com 4 min. max. Aud 
Apr 8 & 9 6:30 - 9:30 at North End 
Union 20 Parmenter Boston. Call 
324-2457 for info. 


Concert Opera Orchestra, David 
Stockton, conductor, announces 
Chorus auditions for 
performances of Verdi-La 
Traviata & Beethoven-Choral 
Fantasy. For info and 
appointment call 542-3200 


Vendor’s Pushcart 
Great Lunch or Retail Busi- 
ness. Hand crafted, rare 
antique pony cart wheels, 
moves on street or grass, as- 
sembles in 5 min., fits into 
van/wagon. $850. Photo 
available. Call (203) 527-9647 
early am/late pm. 


BUSINESS 
OPPORTUNITY 


Earn big profits at home with fun 
gift. 100% commission. No invest- 
ment. For details send $1.00, 
large self addressed stamped 
envelope: Castillo Enterprises-A1. 
543 Magoffin, El Paso, Tx. 79901 


356.00 WEEKLY Possible in 2 hr 

work daily at home. Start im- 

mediately. Free. Write Apatino 

110 Delmont Ave No25U Lowell 
a 


NEW REPORT 
How to make 70,000 a year on 
windows - It’s easy - You can do it 
too- Start from home with just 
20.00 - Reports limited -so rush 
3.00 today People Box 4939 Rum- 
ford Ri 02916. 


$353.88 weekly. $58.90 daily. 
Homework, Start immediately, 
make this possibility a reality. 
Free details write: PX Landry 36A 
Fremont St Somerville Ma 02145 


Earn extra money at home. Good 
pay, easy work. No exp ned. Send 
for application report. PO Box 545 
Mattapoisett Ma 02739 


JOB OPPORTUNITY 


PART-TIME ADVISOR 
NEEDED 
FOR 
A JUNIOR YOUTH GROUP 
GRADES 8 & 9 


Must be at least graduate level 
and have Judaic background. 


- Offenders. 


Respond in writing to: Temple 
Beth Shalom,, Webster at 
Highland Streets, Needham, MA 
02192 ATTN: Youth Commission 
Chairperson. 


Children the next generation, 
elderly the last. Job avail in home 
situations. Work as much or as lit- 
tle as you want. Jobs avail now. 
Ref req. International 


Homemakers. 233 Harv. St. rm- 


32, Brookline. Please call 566- 
7901. Also 1354 Hancock St. 
Quincy Mass. Rm 205. 472-7789 


$3.10 CASH HR 
Call Mon & Tues April 7-8 10 am-2 
pm. Frank’n’Steins 782-4381 


GRAPHICS 
Boston exhibit firm needs hands 
on graphics person (6 weeks) Ex- 
hibit techniques mandatory. 
Knowledge of Boston graphic 
houses important. Call 426-7172 
between 12 - 6 only. 


Restaurant help wanted, Lincoln, 
MA: full-time dishwashers, 
waiters & waitresses. Prep. & Se- 
cond Cook positions. Experience 
preferred. Call Steve at 259-9886. 


CARPENTERS 
Boston exhibit firm needs short 
term carpenters (5-6 weeks) 
Theater or exhibit background 
helpful. Call 426-7172 between 12 
and 6 only. 


COUNSELORS 
For halfway house for adult ex- 
of three 8-hr 
shifts per week, nights and 
weekends. Stipend of $10 per 8 hr 
shift. Call 261-1864 


WANTED young energetic F for 
housekeeper & companion for 
slightly handicapped male. Room, 
board & salary. Call 536-6155 
anytime and keep trying. 


WHOLESALE 
PROVISION 
EXPRESS 
FOR SALE 


Excellent opportunity to gain 
entrance into the New Eng- 
land market. Can be ex- 
panded to meet your own 
needs including import, ex- 
port supplies. Asking 
price—$1 million, cash only. 


CHORE WORKER 


Chore workér for social serv- 
ice agency for the elderly. 
Tasks include heavy cleaning, 
ing, some listing, minor re- 
pairs. Carpentry background 
or aptitude, ability to work in- 
dependently, communicate 
with elderly required. 40 hour 
work week, salary /year 
plus fringe benefits. Car 
necessary. Submit resume to 


RESUMES PRINTED 


REtyped by COPY COP, 815 


Boylston St, opp the Pru. Dial C- 
O-P-Y-C-O-P. 


We need live in and day workers 
with cars for child care and 
homemaking. Call International 
Homemakers at 566-7901 M-F 
btwn 9-5. 


We are looking for 
babysitters/homemakers, live in 
and full time day workers. Call 


International Sitting Service at 
566-1972 between 9am and 5pm, 
Monday thru Friday. 


Newton professional couple need 
housekeeper/baby sitter for 6 
year old girl. Salary negotiable 
References and car required. 
964-1209 after 7pm. 


Models wanted 18 to 25 in Fall 
River New Bedford area Call 673- 
8031 9am to 12pm and 6pm to 
10pm 


ASSISTANT DIRECTOR 
MR Residence, BA/BS & Exp. in 
residential programming. Hours: 
M-F, 1:00 - 9:00. Salary $11,000. 
Start mid-April. Call Shelley 325- 
2422. 


Part-time typist call or send 
resume to Attorney L. Morse 84 
State St. Boston 02109. 


BOOKKEEPER 


part time. Full charge, exp. 


needed on r.diem basis by 
Boston Real Estate Co. Ms. Smith 
536-6334 

PAID VOLUNTEERS 


Over 18 years in excell health to 
participate in medical research 
under medical supervision testing 
of new & existing 
pharmaceuticals. Good pay. 
Lodging and meals provided. For 
complete infor call 522-0303. 


Part-time typist - Call or send 
resume to Attorney L. Morse 84 
State St., Boston 02109. 


JOB WANTED 


Healthy 50 year old retiree seek- 
ing any type work, on a cash 
basis. Call any time 752-2318. No 
sales. Can travel. 


Dishwasher 3.00 hr cash have ex- 
perience 269-2352 leave message 
for Donald at 487. 


CARPENTER/LABORER 
Hard working resp M seeks f/t 
work. Exp in carpentry, painting, 
handy man. Have own tools. Call 
Paul 9:30-11 or 4-7. 524-7489. 


POTTER beginner seeks 
apprenticeship-Full-time, semi- 
permanent position 734-3722. 


MINUTEMAN CARE 


All replies confidential. 20 
i Lexington, MA 02173 
Box #5715 

EUROPEAN EARN BIG 

ORGANIZATION MONEY 

Seeks enthusiastic Full Time/Part Time |. 
sales-minded _indivi- Inside/Outside 
duals for full or part Students- 
time employment in the Homemakers 


Boston area. Flexible 
hours and unlimited in- 
come. Also looking for 
receptionist. 


734-6151 


RECORD STORE 
JOBS 


Part-time sales positions 
open in disco, rhythm & 
blues, and classical areas. 
Full & part-time security 
people also needed. Call 262- 
3945 or 46. 


Selling money-saving long 
distance phone service. Ten 
outdoor salespeople and ten 
telephone salespeople re- 
quired. High commission 


STUDENTS 
Earn big money for just a few days 
work at summer school registra- 
tion selling money-saving long dis- 
tance phone service. Openings for 
fall too. Representatives needed at 
all local schools. 

Call 787-4122 


rate. 


Call 787-4122 


RESTAURANT 
HELP 


Victoria Station is looking for a 
few good people in our ston 
restaurant. We need full & part- 
time. night dishwashers and an 
experienced night broilerman. We 
feature an excellent starting salary, 
medical and life insurance, paid 
vacations and a pleasant working 
environment. Maturity & responsi- 
bility are a must for these posi- 
tions. Come in & see us at 64 
Sleeper St., near Anthony's Pier 4, 
Y or call 542-7771 anytime and ask 
for the manager. Victoria Station is 
an equal opportunity employer. 


SALES PERSON 
WANTED 


With experience with mov 
ing company preferred. 


MANAGER 
WANTED 
For a specialty food 
store. Experience help- 
ful. Please call Roger 
536-6071. 


nd. Car necessary. Flex-. 
Pole hours good working 
environment. 


739-2220 


HARMONIUM 
MOVERS 


THE FABULOUS 
PHONE ROOM IS BACK!!! 


We're looking to re-establish our morning 


-operation. If you can work 12-20 hrs. a week, 


|Medical Personnel 


MEDICAL 
SECRETARY 


Friendly secretary needed 
to work Cambridge teach- 
ing hospital, interacting 
with staff, faculty, medi- 
cal students, and patients. 
Will do administrative 
work, type correspon- 
dence and maintain filing 
system. Dictaphone ex- 
perience with medical 
terminology desired. 
Salary: approximately 
$11,000. Contact Joanne 
‘Coleman at 498-1017. 


Harvard Univers 


An equal opportunity, affirmative 


action employer 


VOLUNTEERS 


VOLUNTARY ACTION CENTER 
(VAC), United Way of Mass Bay - 
Find out where you are needed. 
Write for “Share the Time of Your 
Life’ a comprehensive list of 
voluntary opportunities. Enclose 
$2.00 to defray expenses and mail 


' to VAC, United Way of Mass Bay: 


c/o Anna Satkewich, 87 Kilby St., 
Boston, MA 02109. If you are in- 
terested in any of the volunteer 
opportunities below, call VAC 
482-8370 except where noted. 
LITERACY VOLUNTEERS OF 
EVERETT needs tutors interested 
in helping others with basic 
reading and writing and/or 
English as a second language. 
Training, materials, and support 
provided. CAREER & 
VOLUNTEER ADVISORY 
SERVICE, Boston Wes-Ros-Park 
Mental Health Center. Serve while 
you learn, in excellent mental 
health care aide program. 
Minimum of four hours weekly. 
Call Peggy Goldberg at 325-6700. 
REALITY THEATER,INC. needs 
volunteers to help with the 
production of PONTIFOX. Shows 
run from April 17-May 10. Variety 
of opportunities available, flexible 
hours. P.A.R.E.N.T. (Parents Aid- 
ed by Reassurance, Encourage- 
ment, Nutriment and Training) a 
program of the Department of 
Public Welfare wants volunteers a 
few hours each week to help 
families under stress. Training 
and supervision provided. 


power windows, quad stereo, 
many extras, low mileage, $2300 
or best offer 289-4364 eves. 


DOMESTIC 


75 ASTRE Mini-wagon. Runs well, 
good gas, AM-FM, AC, Have 
aquired company car. Must sell, 
$800 or BO. 367-3374 


NEW & USED 
Call John Blood: 391-5760. 


1976 BUICK LeSabre custom 
coupe. fully loaded with all op- 
tions including AM-FM stereo 
cassette (value $500) $3495. 


Evenings 828-3287 


1976 BUICK Skyhawk, blue 
w/white inter. A.:C., AM-FM, P.B., 
P.S., 20 mpg. Some nicks & 
scratches. 1 miles but still 
runs well. Call Mike at 547-3389 
7:30-8:30 am or eves. 


1976 BUICK Skyhawk-V6, 5spd, 
ps, radials, AM-FM cassette deck, 
52,000 miles, excellent running 
cond. $2300. Call Ray after 6PM 
354-0576. 


1971 BUICK Skylark 2 door, exc 
cond, no rust, 64,000 miles. $1500 
Call 646-8404 Keep trying. 


$50-$75-$100 
For full size junk cars & trucks. 
925-2100. 


66 and 70 CADILLAC, 7 
passenger. Call 354-5491. 


CADILLAC Conv 1969 $1200 or 
best offer 825-4013. 


GAS SAVER 
1976 CAPRI V-6 4spd pb rack & 
pinion Michelin tires Call evenings 
969-4539. 


1972 CAPRI 2000 automatic 
48000 mi, custom interior, roof 
luggage rack, vinyl top, sanyo 
am/fm cassette w pioneer coax: 
ext body mouldings, $1,400 
evenings 445-4953 


1974 CAPRI 2000 series. Auto 
trans, 2 dr coupe, red with black 
vinyl int, bucket seats, tach, oil & 
press. gauges. New tires & ehaust 
system. 55,000 miles. Engine 
‘needs work Asking $1500 617- 
353-7895 


73 CAPRI-2000 4 speed. Needs 
an alternator and a new home. 
Many new parts, inci 5 tires. 
Phone 481-2342 (Marlboro) 8-11 


66 FORD FALCON 
Futura. Great car for one who 
need inexp trans. Good engn new 
radiatr good tires new exhaust. 
$250 or BO. Call 522-1355 


1975 FORD Grand Torino 
Broghm. A/C, pb, ps, power win- 
dows & drever's seat. AM-FM 
stereo, exc running cond. 83,000 
mi. Call Anytime 531-0193 


1970 FORD Torino, air cond, 
power seats, power windows, 
body is in good shape but needs 
paint job. Runs exc, 302 motor, 
new brakes & tune-up, air shocks, 
AMFM stereo, 14 mpg, $450 firm. 
471-1898. 


75 GRAN TORINO- 2dr white vinyl 
hardtop bot new 76 56k mites ps, 
pb, air, stereo, needs minor body 
work best offer 969-6532. 


1975 GRAND TORINO p/s p/b a 

& rust proofed excellent 
condition $1100 891-2344 or 413- 
443-1948. 


65 LEMANS Convert, Old reliable 
6cyl, 20mpg, Auto, interior good, 
body poor but restorable $250 or 
BO 536-7460, 267-5234 


BRAND NEW CAR 
RADIO SAVE $$$ 


Brand new Grundig Electronic 
auto-scanning car radio with 
L.E.D. dial display Also station 
preset adaptor. Never been used 
will sell for $240. Call Steve days 
536-5380 ext 512. 


CLASSIC 


LINCOLN 

1976 Lincoln Mark IV, rare 
Givenchy designer series-aqua 
blue mettalic with white trim and a 
white landeau roof. Light blue 
velour interior with a wood-grain 
dash and every interior option, 
plus a Pioneer Supertuner 
AM/FM/Cassette deck with EPI 
Speakers. This car was ordered in 
1976 with every possible option- 
bar none. This includes power 
sunroof, sure-track braking, 
cruise-control, chrome wheels 
with wide whitewalls, vanity 
mirrors with lights, ect. The car 
has been parked inside since it 
was new and could pass for a 
1977 or 1978. Original cost was 
$17,700, asking price is $5,500 or 
make an offer. Call Bill evenings 
at 367-3242-the car may be seen 
in Boston. 


78 MERCURY 27 4 cylinder 4 
speed. Silver with maroon vinyl 
top, 23 mpg, Must sell, have 2 
prkd $3700 or BO. After 4:30 324- 


1971 CHARGER Special edition. 
Very good condition, $1500 or 
BO. Call after 5 pm, 472-1740 


1970 MERCURY. Cougar. Low 
mileage, good condition, $750. 
Call 625-8027 between pme; 


CHECKER marathon 1969. Never 
used as a Cab, Mech exc! 55,000,: 
needs some body work. $1800 or 
best offer 353-2084 


1973 MERCURY Marquis ;station. 
wagon. 68,000 mi. good nde 
tion, $1000. Willing to negotiate. ~ 
266-0981 MAS 


CHEVROLET 1975 Nova. 6 cyl. 
automatic, PS, vinyl roof, AM-FM, 
CB, Exi mpg, low miles $2495. 
862-1427 


1978 MERCURY ZEPHYPR-station 
wagon oring owner low mileage 4- 
speed 4cyl exc cond $3695 call 
843-3606 


72 CHEVY convertible, brand new 
transmission, 4 new tires, all new 
brakes, pw, ps, pb, cruise control, 
AMFM 8-track w Pioneer coaxial 
speakers, new carb, and more. 
Call days 235-5139, nights 235- 
4524. $1800 or B O. 


1974 CHEVY Caprice 2 dr hrdtp. 
PS, PB, PW, AC, AM/FM stereo. 
Call 364-9880. 


72 CHEVY Impala. automatic, V8, 
excellent running condition, Body 
in good shape, snows, car located 
in. Brookline. $800 or best offer. 
Call Mon-Sat. 595— 8992 or Mon- 
Fri 726-8583. : 


1977 CHEVY IMPALA ° 
2 door with full vinyl top, ps, pb, 
ac, steel-belted radials, good con- 
dition 665-5389 or 665-0873. 


The Loon & Heron Children’s 
Theater is launching an eight 
week performance series 
beginning March 22nd. We will be 
Presenting some of Boston's 
finest performing artists, 
including the Next Move Theater 
& the Pocket Mime. Volunteer 
help is needed in the following 
areas: box office, ushering, flyer 
distribution, tech crew, group 
sales, ad sales & promotion. 
Please help the Boston area 
develop a fine children's theater. 
oink June Fine 247-8156 or 267- 


have a good speaking voice and an outgoing ' 
you’re the person we're looking 


for. Earn 


5 to $100 per week plus bonus in- 


centive, selling to THE NEW YORK TIMES by 
telephone. Hours 9 am to 1: pm. Call Bob at 


426-5047. 


TEMP. 
TYPIST 


di long & short term 


Secretary/ 
Assistant 


‘To work for the Publisher & Assistant 
Publisher of the Boston Phoenix. .Good 
salary & benefits. If you are experienced, 
have good typing & dictation skills, are well 
organized, and have a good work record, 
apply in person or send your resume to 100 
Mass. Ave. (Auditorium Station), Boston,-: 


02115. Att: Barbara 


CAMBRIDGE 


temporary assignments avail. 
able now. Work a few days, 
weeks, months. We need clerk 
typists (45 wpm min). Copy 
typists (60 wpm min). We of- 
fer super rates, vacation pay, 
referral bonus. Health in- 
surance & MBTA pass avail- 
able. Never a fee. Don't de- 
lay. hurry into our Harvard 
Square Office. 


5.BOYLSTON ST. 
CAMBRIDGE 
491-0491 


staff 
builders’ 


TEMPORARY PERSONNEL 


INTERVIEWING 


Interesting part time 
work. No experi- 
ence neccessary. 
Interviwers poll in 
market research 
studies from. our of- 
fices. Flexible 
schedule primarily 
evening and week- 
end hours. Start at 
$3.50/hr. frequent 
raises. For more 
information, call 
Tom at Research 
Analysis Corp. 783- 
1732. Please call 
after 3:30. 


78 CHEVY MONZA 22 V-6, auto, 
tinted glass, rear window 
defogger, p/s, radials, silver, ex- 
cellent condition, 36,000 mi $3500 
negotiable Call 628-1350 


1971 CHEVY Nova-auto. V-8 2dr 
AC, PS, PB, low milage, AM-FM. 
Dependable, needs some work. 
$600. Bob 734-8392 eves, wkend | 


1974 CHEVY NOVA 350, 2dr, 8cyl. 
very dependable, many new parts 
New radials $1100 or best offer. 
Must sell. 524-5371 aft 6 


1955 CHEVY Sports Coupe, blue, 

2-dr, 6-cylinder, 3-sp manual, - 
original equipment 1-owner gar- 

aged. Best offer call 588-4550 

after 9:30 p.m. 


1975 CHEVY Vega. 1 owner low 
miles, mint cond. new exhaust, 
brakes, batt, radials. $2000 or BO. 
Call Dave 566-4039 eves. : 


69 CHRYSLER Newport, 74 eng, 2 
new tires, muffler and tune— up 
gd body and int, radio $500 or 
best offer Call 6-9pm 734-3307 


77 CORDOBA. ac ps pb sun roof, 
cruise, power seat/locks, tilt 
wheel, steel radials, leather, AM 
FM 8 track. Asking $4200. Steve. 
491-6387 or 271-3056. 


LOOK AT THIS 
1977 DODGE ASPEN Special edi- 
tion - Metallic blue, low mileage, 
good on gas, air, power windows, 
real nice car. Book value $3200. 
Now $2495. Call 592-1250. 
1973 DODGE Polara custom. 2 dr 
sedan. AT, AC, PS, PB, radio, new 
tires, new snows, huge trunk, Exc 
cond. $950 655-0290 

1976 FORD ELITE 
2 door, white with red interior, a/c, 


1980 MONTE CARLO 3 months 
old. V6, auto, PS, PB, buckets, 
sport package, AM-FM cassette 
super tuner, Rusty Jones, many 
options. Got company Car. 
List$7800, 6200 or BO. 6311301, 
431-1890 


1979 MUSTANG Turbo TRX susp- 
tires, a/c, sunroof, leather ghia, 
rust pf cruise elect. Icks dig cik, 
low mileage. Must sell. $5795. 
Tom 522-2281. 


MUSTANG Ii Mach | 1975 
42,000mi 6-cyl 4-spd, great cond: 
inside &out Asking $2500 776- 
9637 wkend or after 5pm days 


WANTED MUSTANG 
ya or 1968 Convertable 969- 


1972 OLDSMOBILE Cutlass. 
Good mileage V-8 well main- 
tained. New tires and brakes. 
$400.00 965-5318 


71 OLDS Cutlass, 4 dr bik sed, 3 
sp shift on column, new batt, 
clutch & more, big dent rear fen 
ens se good $550 or B O. 262- 


76 OLDS OMEGA Coupe white 
with burgandy int., ps, pb, ac, AM- 
FM, bucket seats, auto trans, 82,- 
Pol miles $2150 Charlie 969- 


72 PINTO WAGON 
2 itr eng stand trans 69,000 mi. 
One owner, well maint., blue $800 
628-7832. 


PLYMOUTH Barracuda 73 yellow, d 
black vinyl roof, black racing 
stripes 92000mi new radiator, 
tires, battery 773-8125 


1969 PLYMOUTH Valient. 6 cy! 
auto. 22 mpg, reg gas, 1 owner 
egg mi. very clean. $1095. 323- 


73 PLY Roadrunner-340, 4 barrel, 
auto, good on gas, lots of new 
parts, mags all around, $1700 or 
b.o. 657-5186 or 935-8629. 


CHECK THIS OUT 
70 PONTIAC Tempest. New fr. 
orks, int. restored, snows, runs 
great. Well maint. $450. Call Rick 
at 444-8697 aft 6 pm Mon-Thurs 


SAVE $ MONEY $ 
ON CAR SPEAKERS 
KRIKET series 6000 auto stereo 
speakers with tweeter & woofer. 
Brand new equipment. Will sell for 
$84 a pair. Call Steve days 536- 

5390 ext 512 
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1973 PONTIAC custom 350 Ven- 
‘tura, 4 on the floor, bucket seats, 
v-8, radials, & snow tires, new 
clutch & new radiator, v g cond, 
$1600. 665-3244. 


SUNBIRD 
1978 SUNBIRD sprt cpe, dk green 
wht landau rf, V6, 5 spd, PS, alum 
wheels, radials, elec rw defroster, 
positrac, & many extras. 39,000 
mi. exc cond, 25 mpg, $3800 or 
BO 484-2141 2-8 pm. 


1977THUNDERBIRD-Iow mileage, 
excellent condition, power moon- 
roof, air conditioning, cruise 
control, total power accessories, 
seek & scan stereo radio, velour 
custom int, loaded Best Offer 
must sell 332-7992. 


1976 TRANS AM mint condition 
455 4speed headers dual exhaust 
ac pw rear wind. defog tilt wheel 4 
Goodyear GTradials G60's also 
many new parts shocks brakes 
battery etc.. Call 668-2256 
Walpole evenings. 


1977 % TRANS AM white all 
decals am/fm cassette rear 
defogger tilt whee! 30k mi best 
offer Call Emmett 435-3052 


FOREIGN 


1973 AUDI 100LS - 66,000 miles 4 
cyl, dk green, exc cond. $1650- 
$1800. 232-1727 eves or 
weekends. 542-6060 days. 


AUDI 1972100LS Rebuiit 
transmission, partial brake job, 
Need money for schoo! $11 

best offer 824-4231. 


MINI COOPER S 
66 AUSTIN 1275 in exc cond. 
Extensive mods: engine, body, 
int., All work prof done with 
factory parts or better very fast. A 
unique, must see car. Call 401- 
863-5912 eves. 


‘60 AH Bugeyed Sprite-needs 
restoring, comes complete w/ 
many spare parts incl:radiators, 
drive shaft, rear end, seats, doors, 
dashboard, gauges, tow bar etc. 
$1800. call for details 283-2759 
mornings. 


73 BMW 2002, orange & black, 
BWA wheels, new brakes, battery, 
fogs z-beams, Blaupunkt, 
Jensens, Mats garaged, tuned, 
perfect 731-8583. 


BMW 320IA 77 blue, am/fm 
stereo, air condition, alloy wheels, 
40,000mi $8500 Call 964-4453 


1978 BMW 320; SIERRA 
Beige sun-roof 4 speed air cond 
mags cloth seats low miles 
Blaupumtet stereo takes reg gas 
min cond, $9995.00 Cali 3839192. 
Can _be seen in Boston. _ 

1976 BMW sp. Sunroof; 

Blaupunkt brown drivi lights. 

Day 893-4718. Eve 653-0457. 
‘or BO.” 


BMW 1979 320! superior 
condition 4spd air sunroof AMFM 
casette plus ali other options 
$13,000 653-1310 after 6pm. 


CELICA GT 78 am/fm stereo 
cassette New radials 29,500 mi 
Must sell $5400 or b/o Call: 862- 
0266, or 272-7276 (work) 


DATSUN B-210 1976 4dr, recent 
valve job, new head gasket, new 
exhaust w/6 radials 30mpg $2375 
Call 655-4765 evenings 


1974 DATSUN B210, 46,000 mi, 
rust proofed, good condition. 
$1800 or best offer. Cail 864-2479 


1977 DATSUN 2802Z-2+2 4 spd 
standard, AM-FM stereo, 8 track, 
mag wheels, alarm, ac, snows, 
20,000 mi, $7300. 232-4442. 


76 DATSUN B-210 exc cond 
24,000 miles. 4 spd, $3500 or B.O. 
Call anytime 653-2645 


DATSUN 510 71 rebuilt motor 
new brakes tires shocks starter, 
many other new parts $625 or 
best offr 327-1559 eve or wkend 


70 DATSUN 510. 4 dr, new auto 
trans. batt, 28 mpg, runs well. 
$350 or BO. Cali 787-3241 after 5 
pm. 


1973 DODGE COLT- wgn, 
excellent condition, 4spd, 30 
mpg, reg gas, good tires, 67,000 
miles $1400 Rich 492-6240 eves & 
wknds. 


FIAT 128 1974 4 door. Good 
running cond. new rad. tires. Best 
offer 738-7967 


76 FIAT 128. Body perfect, new 
brakes, new tires, just tuned. 30 
mpg, Best Offer. 646-3368. 


1975 red FIAT Spyder; 566-0839 
8-11 pm, Sun. ‘til 2. pm. 


78 FIAT Super Brava. sun roof, 
stereo cassette, 4 door, 5 speed, 
excellent condition. Best offer. 
293-7540 


JAGUAR 1973 XJ-6 green, biscuit 
leather interior AM/FM power 
windows power brakes automatic 
air conditionig Must be seen 
$5800 evenings 685-6690. 


1970 MERCEDES 250 C 2dr coop 
brown air conditioning automatic 
transmission Absolutely no dents 
or rust Excellent 232-1921. 


1976 MERCEDES 240-D- ac, 4 
spd, AM-FM, sun roof. Gun metal 
con vy good cond. Call 802-773- 


1959 MERCEDES excellent shape 
$1800 or will barter for 750cc 
Honda 492-1229 nites model 219 


MGB 1973 Spring Dream, 4 spd 
conv. new top, valve job, exc con- 
ag miles, $2800 or b.o. 436- 


1979 MGB with xtras 9,000 miles 
exc. condition $6800. 1-603-668- 
5453. 


9170 MGB GT. Excellent invest- 
ment, newly restored with black 
paint, wire wheels, biack interior. 
29 mpg, excelient condition. 
$2600. Also 1972 VW camper with 
pop-top, runs excellent, new 
carbs & clutch $1500. 944-4656 


73 SAAB 99LE. Excellent 
conditition, very well kept car. 4 
door, roof racks, Call 628-6649 
Keep trying 


‘71 SAAB 96-gas stingey, 80,000 
miles, needs clutch, great body. 
$1500 or b.o. Call 739-3385. 


1975 SAAB 99LE, 2 door, new 
starter, recent exhaust work. 
$2200 738-7824 eves 


1972 SUBARU 60,000 miles, 
radials, new battery, paint job. 
ae to N.Y. Asking $1500 776- 


1979 TOYOTA CELICA GT Lift- 
back Sspd metallic gold ps&pb 
fact. air polyglycote sunroof rear . 
wiper-defog 5yr 50,000 warr. Must 
sell can't make payment 18500mi 
$6500 negt. 289-9088 


1978 TOYOTA Celica GT lift-back. 
Black factory spccial edition. 
Radials, and snows, Must sell. 
$5395 or BO. 337-3128 


75 TRIMPH SPITFIRE 
Red w Black interior gd rubber, 
runs good, am/fm stereo, looks 
great $2200 or bo 595-6791. 


TRIUMPH SPITFIRE 79 18,000 
miles, excellent condition, am/fm 
radio, going to school must seli 
Best offer 361-4748 


- trans/Radials/FM 


1977 TR7 brown 5 spd sunroof air 
conditioning am-fm casette 25,- 
000 miles $4900 for B.O. 244- 
7800 days 655-5370 eves. 
Graham Miller will return call 


VOLVO-1970 standard 138k miles 
runs-needs minor work $400 Call 
267-3892 after 6pm. 


VOLVO 
73-145 Wagon. Air cond/Auto 
stereo/Roof 
Rack. Miles and miles of smiles. 
Call Jeff. 646-0565 after 6. 861- 
6180 days. 


1979 VOLVO 242-exc cond, 
Soho” 4cyl, 4 speed trns. 

4,000 mi. Asking $6995- 
negotiable. Call 603-934-5346 or 
write D Hobden, Box 275 W 
Franklin NH 03235 


59 VW beetle for parts or restore 
orig engine. Many good parts, not 
running. $150 negot. Brad eves 
623-1303 


1972 VW Beetle-powder biue. 
biue int, new engine, radial tires + 
snows, AM-FM stereo cassette, 
very clean car, $1695. Deve. 783- 
1180 x189, nights 241- 


69 VW Bug, orig owner, semi- 
auto, new eng, wrnty, AMFM, exc 
cond, $1250 or B O. 783-3834. 


1970 VW bug, rebuilt carb, new 
muffler and heater boxes, body 
good cond, needs work on en 
and brakes. $275. Mark 783-417: 


69 VW Fastback, 72 engine, rear 
window defroster, needs some 
work, otherwise good. Very 

gas mileage. Best offer 267-2036. 


75 VW Dasher wagon. Runs weil, 
but needs some electrical & body 
work. Asking $1500 or BO. 628- 
6649. Call evenings 


VW DASHER 75, Good condition, 
AM/FM stereo, 25 MPG com- 
muting. $2300 or B.O. Callafter 
5:30 359-6031. - 


vw 1971 Super Beetle. Sun roof, 
gos’ condition, $1200. Call 272- 
7 


VANS & TRUCKS 


1973 CHEVROLET 1 ton Van- 
70,000mi, auto trans, ps, pb, 
sliding door. $1800 or b.o. 603- 
465-7135 & 603-882-8829 keep 
trying. 

1977 Cheverolet completely 
customized, AM-FM stereo w/ 
cassette, sun-roof, 
and more. Exc cond 524- 
3923. 


73 CHEV SUBURBAN C20- 4x4 ps 
pb nu clutch, brakes, tires runs 
great int very good radio & tape 
4spd $2500 or BO Mark 5261474. 


1967 FORD Econoline-1970 
rebuilt engine am-fm 8-track, 
insulated mags needs work $600 

or b 0 734-3323 


1979 CHEV VAN G20 
V8 350, 3 spd, std, 18 mpg, 16,000 
mi. hd suspension, alarm system, 
customised, mint. Radials, 
polyglycoat, Rusty Jones, built for 
X-country travel. Must sell. Price 
nogotiable from $7800. Call 
re 207-642-3019. Local 729- 


77CHEVY VAN- New batt carb 
dist tires $2850 or best offer Call 
427-2890 or 825- 


CHEVY VAN 1973- % ton truck. 
Call Ellen 527-5329 after 4pm or 
call Susan after 5 587-0444 
Completely converted camper 
includes 25 gallon water tank, 
double bed, ice box & plenty of 
storage. 


1976 CHEVY BEAUVILLE van. 
Good condition, 55,000 miles. 
$2900 or BO. 427-5641 


73 CHEVY Blazer. 4 apeed, low 
mileage, Chyanne package, ex- 
cellent condition, many extras. 
Fiberglass & convertable roof. 
$2300. 275-2525 or 275-1113. 


1975 CHEVY C-10 pickup. very 
well maintained 74,000 miles. ps, 
b, 3 speed manual trans, 8’ bed. 
xtras. $2500. 282-8458 ask for 
Ernie Jr. 


79 CHEVY LUV Pickup for sale: 4 
wh dr, 10,000mi, still under 
warranty, 4cyl, 4spd, 22mpg, 
spoke wheels, big tires, anti-theft 
devices. Cab & 
Camping or off road fun Slots 
mileage too! Would cost $8 
duplicate this beauty; will sacritioe 
for $6800. Call Phil: 237-5764, 
655-5011, 877-3234 


78 DATSUN King Cab Pkup 
w/snows AM/FM-Cass. 8000mi. 
22/32 mpg. rustproof, exc cond. 
Soy Steve at 491-0743 will accept 


1972 DODGE Sportsman camper, 
completely set up for summer, 
winter camping, 18mpg, reg gas, 
must be seen $3000. 631-1340, 
work 247-5440 Denise. 


1977 DODGE VAN- B-200 v-8, 
auto, mags, flares, murals serious 
offers call 994-6609 NB asking 
$7000 negotiable. 

77 DODGE street van. 318, 4 spd 
trans. excellent mpg, PS, PB, 
many custom xtras. 244-5077 


1960 FORD motor home. Self 

contained, sleeps 7, 2 way frige 

furnace, 3 burner stove. $25 


1969 FORD van, new engine, 
good condition. Best offer. 235- 
1359 anytime. 


74 FORD Van Ciub Wagon,ps, pb, 
Chateau trim V8, 302 eng, runs gd 
reg gas, aux rr htr, 8 pass vy 
clean, blue. $1675 438-0229. 
1975 FORD E250 Van. V8, auto, 
power stearing, power brakes, 
AM radio, well maintained & in 
= running condition. Call 828- 

58 Bet 8 am & 1 pm Mon-Fri. 
Ask for Peter. 


1977 Ford E150 cargo van, 6 cyl. 
auto. all-power. 2 8-trk tape dks, 
CB radio, all-chrome mag wheels, 
poly. paint. Finished int: bed, 
cabinets, ice box. Call 542-6787 
days, 277-3013 eves. 


1979 FORD F 150 4-WD 351 eng 
posi-trac Quadra-shocks many 
extras 6,000m clean best offer 
or message at 


1972 FORD E300 Supervan-302 
cu in, auto, ps, pb, captains 
chairs, sunroofs front & rear, 9.50 
X 16.5 Gdyr radials on white 
spoke mags. Custom int. $2450 or 


b.o. Call Nick 251-4796 


FORD F-350 
12 ft wood lined body. Save 
thousands over new. Extra low 
mileage, PS, PB, loads of extras. 
Call for details. 631-7272 or 744- 
1577 


1977 GMC Jimmy-High Sierra op- 
tions. Heavy Duty: shocks, 
springs, radiator battery roof rack 
sliding rear wind. 305 cu eng, ex- 
cellent cond. must sell. $4: 

best offer 665-8779. 


1971 GMC JIMMY 4 wheel drive 
excellent condition No rust or 
dents Make offer 232-1921. 


77 GMC P.U. 4x4. 26,000 mi PS 


PB tilt wheel roll bar push bar 


mural dual tanks reg gas. Ap- 
praised for $85000 100% 
customized. AM-FM stereo 
cassette. New mud and snows. 
$5500 or BO. 322-9704 


1980 JEEP CJ-7. Dark blue, black 
soft top, carpeting, AM-FM 
stereo, clock, tilt steering wheel, 
wide tires, good gas mileage . 
Asking $8700. Days 531-9055, eve 
774-3305 Ask for Fred. 

w/ gas 


18 ft Lo-Hi camper-trailer w/ 
1500. Call 


stove, heater, fridge, 
stereo, accmdts. 4. 
746-0734 Eves. 


1971 MORRISON ice cream van 
red white & blue nds work B.O.call 
evenings 268-9630 or 254-6809 


1976 RENEGADE JEEP 
V-8 automatic, 4 wheel drive, hard 
top, 11-15 tires, black, new 
shocks, engine & transmission 
just rebuilt. Call nights 277-5159. 


MOBILE HOME 

1968 TROTWOOD 12ftx52ft 
Would make an excellent hide- 
away. Built-in dressers wall-to- 
wall in living room Must be mov- 
ed. $4250 or best offer. After 4 
Call: 252-6354. 
‘68 VW van/camper rbit engn nu 
clutch, brks, & more a steal at 
$800 firm call Bruce 263-3422 


CYCLES 


0861 ‘8 ‘OML NOILOSS ‘XINJOHd NOLSO8 3HL 


‘Cause we're # 1. 
COLLISION REPAIR AND 
PAINTING 
LOWEST ESTIMATES 
POSSIBLE 


HALL & SON 


AUTO BODY 
95A Seattle St. 


254-9767 787-4620 


motorworks 


21 Main Street, Waltham, MA 
9 617-893-9442 


NOR 
ENGI 
SERVICING 
& PORCHE VEHICLES © 
Quality Workmanship 
At Reasonable Pruces 


¢ FAST DRIVE-IN SERVICE 


MAIN 


Classe 
WE SPECIALIZE IN AUTOMOBILE 
GLASS 


SUNROOFS 


ters, 


INSURANCE CLaims PROMPTLY HANDLED 


TO 
YOUR HOME OR BUSINESS 
OFFICE 287 SALEM ST. 


FROM LOWELL AREA CALL LOWELL 469-2635 


935-7620 


Rebuilt Engines Warranteed 
12 months, 12,000 miles 
200 ANDOVER 


944-260 


Wilmington 


MOTORCYCLE G&M Engineering Is} 
and Auto Your Automotive 
insurance Specialist 
Thomas Biack Ins. bit 
Agency, Inc. 
Boston Mattapan mapection “station” We 
482-7865 296-1530 | rakes « Muttiors « Shock 
* Heaters « 
MOTO RCYC LE © Power Windows 
erence | Engineering 
ongress Ins. Agency 
Camb. 354-5010 (617) 87 6- 8300 
So. Bost. 268-4050 
Roslindale 325-5522 || | 


LTD 


CAMBRIDGE COACHLTD. || 
Specialists in European 
Auto Maintenance 


PORSCHE — 

MG — AUSTIN HEALEY 

1 EMILY STREET, 

CAMBRIDGEPORT 
864-8264 

Service for the 


Amazing additive 


TMT D 
1430 Mass. Ave., Suite 
Cambridge, M 
661-2622 


winter driving ahead. 


BECKER * 
AUTO 
SUPPLY 


59 Commonwealth Ave. 
West Concort 
369-9540 


Tired of Discount Auto 
Parts 


Wrong Parts, Incomplete Inventories, 


Inexperienced Clerks? 
Why not buy your auto parts where professionals go! Instead of 
getting sloppy auto parts from neat clerks, secure neat auto 
parts from professional “Auto Parts People.” We have trouble 
getting them to tuck in their shirts but they know cars, and can 
advise you on your car's needs — getting it in tip top shape for 


Massachusetts Ave. 
Arlington 


967 Main Street 


Waltham Store) Stoneham 
438-3188 
220 Waverly Avenue 27 Dunster Street 
Watertown West Newton 
924-6930 969-9700 


184 Oak Street 
Newton Fails 
964-2100 


52 Montvale Ave. 


IRST STREET FOREIGN AUTO 


32A FIRST STREET 
CAMBRIDGE. MA 02141 
Repairs on all VW's 
Engine Rebuilding — Major- -Minor Repairs 
Fuel Injection Specialists 
Audi — Toyota — Honda — Datsun 


547-6544 


Body Repairs 
and 


forei, ble 


ad for iC 


| ass. 02134 


discount. 


Iw Yoon 


{rom 


Discount 


1980 


DATSUN 280 2X 


Discount 


DISCOUNTED! 


Example: 1980 280 ZX — 


package, 5 spd. trans. stk. #8277 


List Price: $12,656 
Discount Price $10,795 


Discounts on cther models at comparable 
savings. 30 cars to choose from. 


BostonDatsun 
18 RIGHTON AVE e Junction 1100 Comm i 
Sales 782-9600: Parts 782- -0181; Service 78 


Tel: 


BOSTON 
DATSUN 


Discount 


Discount 


color black, grand luxury 


RUST MAGIC 


We've Got Your 


Scrapes and 
Dents, Nicks 


Car Touchup 


Ellis offers a 
complete line 


Color! 


and 
Scratches 
Cover them 
with Krylon 


Spray Paint 


of touch up 
color paints 


1001 COMMONWEALTH AVE 
MASS 


H 
| 
ag 
— 
= = mont te bent 
i ‘orget the rest. 
; — We get the job done 
= 
Lotus, BMW, Honda, Mercedes 
Porsche, Jensen Healey and others 
| 
= 
f OR 
: | 2 for 27 
= H 
i MERCEDES — BMW 
| 
| 
| | 
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ES 
TRUE BLUE 19 

4 Brighton | 

| 254.8888 Bring | 
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79 BATAVIS Regency Moped. 150 
mpg, 2 gallon tank. driven 160 mi. 
$515 237-7913 


DIRT BIKE 250cc Bultaco Alpina 
1974. Good condition $450. Call 
Joe 731-2456 after7 pm. 


Ducati 25000 GP Cafe road racer,- 
street or track, rear set clip ons, 
many extras. $400 firm, minor 
tuning. Call 426- 0639 eves. 


Ducati Darmah 1978 6200mi new 
tire, conti muffs K&N clean, plus 
stck items $2700 or BO Bud 617- 
695-3843 PO 851 N Attleboro _ 


HONDA-1000 1978. Black 2200 
miles, mint condition. Koni shocks 
Denfield saddiebags Best offer. 
444-7332, 528-2259 


1975 HONDA 200 CBT. Under 
3000 mi. Unbelievable cond. Hits 


70 mhh. Ask for Benji or 
rerrance Best offer. Call 489- 
3478 Moving 


1976 HONDA 750 under 10, 000 


“miles, new tires, electronic start, 


many extras, excellent shape. 
Bob 667- 7783 anytime $1850. 


HONDA 1258, 1 yr old, perfect 
condition, w/luggage rack. heimit, 
chain lock $600 or Best Offer. 
965- 2316. 

1976 HONDA 750K. “New chain 
and sprockets. Vetta fairing, 
luggage rack 10,000 miles, good 
cond. $1600. Please call 367-4772 
after 5 


HONDA CX500- only 1,900 miles 
water cooled, shaft drive w/lugg 
rack, very quick, immaculate 
cond. Must be seen $1995 eves 
617-965-5326. 


78 Honda 750, 4 cyl, super-sport, 
13,000 mi, luggage rack. $1800. 
Call days before 4:00, 682-3888. 


1977 KAWASKI 1000 Itd, super 
clean, continental tires, oil cooler, 
center stand $2800 or best offer. 
Melrose 665-2096. 


76 KZ 900 new tires new stock 
chain Kerker exhaust Lester mag 
& much more. Ready for the road 
$2000 or BO 266-2966. 


SUZUKI GS750E. Windjammer 
fairing, electronic ignition. Much 
more. Excellent condition $2400 
or B: O. 321-8326 nights 


1978 SUZUKI GL1000 9K fairing 
saddiebags AM-FM radio exc 
condition $3470 one owner 
bought new May ’79. Just tuned 
492-4914. 


1971 TRIUMPH TIGAR 650 good 
condition call after 7 pm 782-3538 
Allston 


79 YAMAHA 750 spec Red 3900 
mi short backrest w/rack $2500 
call before 3:30 pm willing to 
bargain. 825-3532. 


1972 650 YAMAHA. Must sell, 
best offer. $900 or best offer. 1- 
384-2217 


TIRES 


SNOWTIRES: 2 Concorde G78- 
15, 4-ply bias snows, run less than 
9,000 mi. Mounted on heavy-duty, 
5-lug, all steel rims. $85 the pair, 
firm. Cali Clif, afternoons 536- 
5390 x524. 
Snow tires: winter isn't over! 2 new 
145R13X Michelin Radials & rims; 
2 F78-14, new & rims; eves, wknds 
leave message 7346056. 


Hr 70x15,- steel belted radials 
White raised letters. Good for 


20,000 miles. Cost $400. 2 for 
$120, 4 for $225. Mike 254— 


APARTMENTS _ 


ALL AREAS 
1,2,3 br. Some kids, pets. Free util 
from $130 up. 625-0600. METRO.: 
Largest selection. 


ALLSTON - roomate to share apt 
w 2 others, 


Phone 254- evenings. 


ALL-cin atu tile bit $210, 739- 
2902. 


MAKE ROACHES 


TAKE A POWDER 


1 Ib. of Roach Prute 
patented, odoriess, 


. will end 
lems wale appii- - 
cation ‘up fo 7 rooms. 


Sales Tax Delivered 
EDWIN DIST. 
(617) 327-5300 

P.O. Box 130: 

904 South St. 


rent inc; ht... 
Musicians welcome, free May 1st. 


non-dusty powder 
prob- 


BACK BAY 2bdrm apt avail ai 
ww mod kit & bath $385 call eves 
266- 9547. 


BACK BAY 


Newbury Street-large sunny ‘one: 


bedroom in elevator building. 


$475 includes heat. Available Feb — 


15. Call. after 6PM: 964; 2985. 


Roslindale, MA 02131. 
or Orders 
Sorry, no 


BACK BAY Park Dr-irg clean & 
sunny ibd. Wkng people only; 
avail now, 1bd $275 stu $235, 267- 
6191. 
LEASE & NO LEASE! 

BACK BAY-nr Sym Hail, well 
managed bidg-sunny stu $195, Irg 
1 bdrm $225, just pntd 2 bdrm 
$300. Avail now, must be wrkng 
convt loc, res Supt. 262- 4588. 


BACK BAY- Marl St, secure 2bd 
elev. Mod k&b $425. 267-6191. 


BACK B-nr Fenway Pk-stu $240, 
1bd $320, very secure & clean. 
Boston Comm Re 353-1935, 267- 
6191. 

BOSTON - Mass Ave !g furn 
studio w/stove + refrig, free trans 
to U Mass, $170 mo inci all 
utilities. 266-8822 


BOSTON - 4 rooms heated, hot 
water, nice area across for park. 
Adults. no das Security required. 
268- 2021 


BOSTON- North End 4 bedroom, 
very large and sunny, newly 
renovated, d&d, safe area, park- 
ing available $430 742- 1424, 


BOSTON. Near Harvard Med and 
NU, 4 bed apt, newly ren, 
$480 oO. 367- 1400 or 442- 2056. 

BOSTON - 1 bedroom, large, 
good location, with utilities $300, 
sunny, Call 426-5894 after 7pm. 
Tony. 


BOSTON South End apt- 1 bdrm, 
wall to wall carpeting, secure 
owner occupied building, close to 
T, $360 ht & elec. 266-5971 


BRi-irg cin sun 3bd $425. 232- 
0050. 


BRI-1bd in hse $325. 739-2902. 


BRI- apts Bos Comm RE 
566-20¢ 


BRi-in in hee ultra-mod 2bd, eat-in- 
wrkng frpl, $400 unhtd. 783- 
1024. 


BRI-Lrg 2bd w/porch $400. 
2320050. 


BRi-5rm 3bd in in hse $350 unhtd. 
739-2902. 


BRi-excelient selection 3 bds 
now! $525 htd. Bos Comm Re 
566-2000. 

BRi-off Comm-irg sunny 1bd sep 
kit, clin & pntd $275 htd. 783-1024. 


BRi-cin stu $200. 232-0050. 
BRi-in hse Irg ultra-mod 5bd d&d 
w/w eat-in-kit 2 bths $750 unhtd. 
783- -1024. 

BRI- -mod 4bd $625 6/1. 232-0050. 


BRI-in hse Irg mod 3bd eat-in-kit, 
tile bath $350 unhtd. 783-1024. 


BRI- 1bd no lease $260. 232-0050. 


BRi-nr Brkin, mod bidg, 1 & 2 
bdrms from $320, very secure. 
566-2000. 


BRIGHTON-BRKLNE line one 
bdrm quiet, clean, safe building. 
$290 includes heat. parking avail. 
731-1792 no fee avail May 1. 


BRI-BRKL. 1 brm apt $224 + sec. 
No fee. Ken 731-2767 


BROOKLINE—Coolidge corner, 
private home, 2 bedrooms, heat, 
electric, parking $525 Call 277- 
0482. 


BRKLN-4bd Beacon St $675. 739- 
2902. 


BRKLINE-BRI Line. 2 %2 bdrm, 2 
bth snny 2nd fi of hs nr Ben T. 


Hrdwd fis, eatin ktchn Ig rm, $550 
_ inc ht & prkg-: No fee 738-1472 


CAMB-SOM LINE 
4-5 bd, 2 bth, mod kitch, gas ht, 
near trans, Porter, Davis Sq. 
$635/mo. Day 734-6000 X3434 
nite 628-5215. 


CHARLESTOWN APT. 
Pleasant renovated 1 bdrm apt 
with study near Monument Sq. 
Fenced-in roof terrace for warm 
weather cook-outs. Excellent for 
young couple or single 
professional. $360, no ut. 491- 
8627. 


“DORCHESTER-Meeting House 


Hill, 4rms 1bdrm w lovely 
Victorian details, $300/mo incl ht. 
Ye mo agent's fee. Betty Gibson 
Assoc. 825-8200. 

DORCH - huge sunny 2 bed, 2nd. 
fl, bay wind, hdwd fl, mod k&b 
porches, f&r yard, near Sav Hill 
Sta. $215. Owner 265-2557, 825- 
8200. 


JP- entite fioors of hses, all sizes & 
'$, some w no lease. 522-5050 JP 
ASSOC. 


_ KEN SQ- 2bd $325. 232- 0050. 


MEDFORD-2bdr apt dishwasher 
+. dryer washer nice tree-lined 
street 375 per month ali utilities 
included in rent 491-9625 


SOMERVILLE-6 room newly 


renovated ‘apt. on top floor. Quiet, 


_ Private home. Lovely views, all 
’ utilities, $450/ mo. Responsible 
vadults only. Call 492-4792 from 2- 


5. except Sunday and Monday. 
SOMERVILLE-2 rooms 24 Wainut 


Heated all utils $250 priv bath 


quiet house 2nd floor no dogs 


‘steps to Union Square‘ 969-6532 


-SOMERVILLE- Sunny, targe 5 


room apt near Davis Square & T, 
parking ‘& yard $375/mo + util 
Call 426-7769. 


‘1 bedroom in “ rr apt avail for 
_ summer suble: 


somm Ave nr 
Harvard Ave. excellent mass 
transport Laundry in building 


$150/mo avaiable 5/19. Call 
Steve 787-5230 


APTS. WANTED 


BOSTON, CAMBRIDGE or 
SOMERVILLE area-2 or 3 room 
apt wanted for responsible adult. 
Willing to do refurbishing in ex- 
change for reduced rent. 5/15 or 
6/1 _Occupancy. Call 354-4495. 


CAMBRIDGE $50 reward. Know 
anyone moving? Resp woman be- 
ing condo’d out seeks inexp. 1 
bdrm apt Inman/Harvard/Cen- 
tral/Porter or E. Camb area. No 
grnd fir or osmt. Max rent $200 
incl uti! 661- 3360. 


Responsible professional desires 
temporary apt sublet Apr through 
June Cambridge-Boston area Cail 
491-3184 


$10 reward: “Musician seeks good 
place to live & ok to practice, not 
far from Boston. $350. 266-9241. 


My Sheepdog & | need a place to 
live desperately. We eat Rock n 
Roll, Film, Cycle 1 + salad. Call 
Deb ASAP, 969-4940. 


$100 REWARD | 
Know someone moving? Seek 1 
bdrm apt Inman/Harv/Cent Sq 
nd/3rd fl pref. No bsements. Wkg 
$250 tops 666-2712 PM/8& 


Male psycologist 30 yrs old seeks 
apt. sharing or rm rental with 
kitchen priviedges for weekends 
only. Prefer Camb area will sign 
lease. Write John Sweet PO Box 
245 Wareham MA or call 295- 
3600 days. 


F needs clean apartment, or room 
with privacy. Would only be there 
occasionally. Would consider 
sharing place with F. Box 5441. 


Professional, responsible male 
31, wants a tasteful apartment to 
sublet. Call 964-4661 


COMMERCIAL SPACE 


‘ Office studio workshp. store. Ideal 


studio/workspace $375/ mo. 
Cent. Sq. Camb. 2 rms & bath. 
875 sq. ft. Utils. inc. Call 491-2474. 


Storefront, south station area 
aprx 300 sq ft $200 incl ht, exc for 
retail/studio/gallery Good ft traf 
Call 542-8360. 


CAMB-Harv Sq, prime Mass Ave 
location. 6 suites available in 
charming older building-2 large 
irm offices with frp! & 4 large 3rm 
suites with frpl. $350 htd-$600 
htd. Ideal for office or store. 
Bessette Realty 643-8533. 


ideal for groups, whole house 
heats easily with wood and solar, 
room for sauna and dark room. 
For sale by owner, principals only 
534-0373. 


MEDWAY- 3 bedroom Cape, 
quiet location, Central vaccuum 
$48,500 Call Phillip White 1-533- 
2014 or 1-376-5327. 


PLYMOUTH. Custom 3 bed, split, 
exc. neighborhood, 10 min from 
Rt. 3. Owner anxious to sell, will 
negot. $69,900. 358-5040. 
WOBURN-Exc starter home, 5rm 
2 bdrm ranch, taxes under $1000, 
low ht, move-in cond $46,900. 
935- 3163 by owner. 


Couple w/child seeks same to 
purchase a 2-fam house w assum. 
mtg. outside city. %2 down pay 
ment & good credit. 787-0235 


HOUSEMATES 


ALLSTON-Estab coop nr Harvaro 
Sq. 3W 2M seek responsible M o: 
F 28+. We are interested in socia! 
change & maintaining warm 
home. Meals/chores shared. No 
cigs. 782-1627 eves. 


ARLINGTON:3 lev hse w/porch, 
Ig tree-lined yd on Spy Pond. 
Ideal loc in quiet area. Sks 1 resp 
F to join 2 F + 2M 24-35 nr MBTA 
$110+. Call 646-6132 


BAY VILLAGE townhouse C1800 
all amenities sauna BM writer w 
/share 5/1 w/couth perceptive 
human 475 refs 266-0555 afta 5. 


BOSTON COOP HOUSE 
4F,.4M seek 9th for our’own 20 
room house on beautiful Fort Hill, 
Roxbury in friendly neighborhood 
(community garden, volleyball). 
Family atmosphere, veg meals,’ 
hse mtgs, smokefree air, enough 
pets and couples. $110/inc heat. 
Call 445-9241. 


BILLERICA-Male 27 seeks 2 
roommates to share 3 bedroom 
house, w&d, d&d, frpl, prking, 
minutes to train & T or carpool to 
Boston. Mst like cats. Mid— April 
occupancy $300mo includes 
utilities Call 667-8145 after 6:30 


BRIGHTON house sk 
independent female no cigs no 
pets mod kit tile baths backyard, 
near T, parking. 150/mo. Call 
254-8326 


BROOKLINE-Prof F 25+ for cozy 
attr 2 bdrm house. Conv loc, no 
more pets. Avail now, $207 
heated. Cali April, 227-8320 x384 
or 277-0308. 


CAMBRIDGE - Lge warm yellow 

house sks 1 F 24+ to share food 

conversation & choresw3F&4M 

no smkg no pets $100+ utili 876- 
5. 


CONDOMINIUMS 


BACK BAY 
Newbury Street-large sunny one 
bedroom in elevator building. 
$45000 Also available for rent. 
Call after 6PM: 964-7385. 


CONDOMINIUM 
& 


Investment Properties 
Brookline, Back Bay, 
Fens, Brighton, Allston. 


Boston Common 
Realty 


425 Mariborough St., 
Boston 
267-6191, 353-1935 
1216 Commonwealth Ave., 
Brighton 
566-2000 734-4016 


SUPER CONDO 


Boston Fenway area super 
one bedroom condo with pri- 
vate patio. $25,000. 30% 
down. First mortgage 2 12% 
guaranteed. 

Two bedroom basement 
condo. Fireplace living room 
open kitchen. $27,500. 30% 
down. 12% first mortgage. 


Fenway Mangement 


128 Hemenway St. 
536-6335 


CAMBRIDGE-Female Grad 
Onlyto share apt of 4 Females. 
166/mo not inci util, nr Harvard 
Call 492-0493. 


CANTON. Share home own rm nr 
rte 128 & Blue Hills. Lg yd & prch, 
2 frpis, quiet st. washer etc. Steve. 
828-2618 or 567-4600 


FRANKLIN- GWM 27: to share 3 
bdrm seek responsible person 
$175mo Call aft 6 sincere 
responses only. 528-7219. 


HULL- share large home near 
beach $135mo utilities Call Steve 
925-2022 anytime or 925-1576 


JAMAICA -PLAIN-2 women seek 
roommate fer 6 % room apart- 
ment near Pond and T. $153+ 
utilities, over 25 years old, non- 
smoker, no pets. Call before 11 
am, after 10 pm and weekends 
522-8180. 


JAMAICA PLAIN-4 person 
cooperativé househoid looking 
for professional woman. Near 
Jamaica Pond and T. Fireplace, 
large sunny house. Share most 
cooking. Mostly vegetarian. Cail 
after 6 p.m. 524-1986. 


JAMAICA PLAIN - Prof hshoid on 
Jamaica Pond seeks consid., in- 
dep., friendly M/F prof 25-35 to 
share and care for charming 1865 
gatehouse, 11 rms, fireplace, 
plants, garden, woods. $225/mo. 
No more puppies or kiddies 
please! 731-1463. 


LEXINGTON-Sgi M bus prof 
wanted to share hse w/ cpl in late 
20's. Independ’t respons. person 
preferred. $206/m 862-2963 


HOUSES FOR RENT 


CAMB-Agssz area:renov 10 rm 
house w 3 baths on prvt St. Perf 
home + bus location 10 min walk 
to Hvd Sq. Lease. 864-7777. 


CAPE COD -.W. Wareham, wish 
to rent Irg 3 bdrm ranch home, 
nice location, $450 mthly + util. 
Call 617-734-7884 eves & wknds. 


NEWTON-7 rm, 1 % bath 
spacious house in quiet residen- 
tial area, furnished, summer sub- 
let 6-1 to 8-31, $650+ util 964- 
4292. 


WILMINGTON country y home ons 
acres: 20 min to Bes, woods barn 
garden space privacy! $525 
motutil 658-8292 Iv 
charming! 


HOUSES FOR SALE 


LOEMINSTER MA - 12 room 
house 2 baths, 25 x 15 ft garage, 
corner lot, off street parking, dead 
end street, quiet residential 
neighboriiood, fenced yard, con- 


MARBLEHEAD-O!d Town - 
Female professional, 25+, large 
room with fireplace in 1870 year 
old house $163+. 631-8072. 


MARTHA'S VINEYARD- Share 
quiet guest house for the summer 
send for info w/phone & stamp 
prefer GM, yes GM! Write to: 24 
Greenwich Park Suite 1 Boston, 
Mass. 02118. 


MELVILLE PARK - Share college 
prof's neat 12 rm Victorian house 
on red line, seeking professional 
male, $225. 436-1538. 


MILTON-F pref for beautiful 
house in woods with 2M, 1F, 41 dog 
& & horse. We're friendly & 
cooperative. $143 + utils. 696- 
6385. 


NAHANT—1-2 F to share house 
$150 no’ + ut w/couple near 
beach. Excl loc pets OK. Call 321- 
6619 Music OK Bedroom have 


May 1 


NEWTON- 1M 1F’sk 1MorF share 


‘hse large furnished (qptional) rm 


safe pkg pub trans $160+ util Call 
Mark 668-1045 Iv mess 


W.NEWTON—Prof F sks mtr quiet’ 
F to share house. Quiet, clean, 


_ Sunny, free pkg, no pets or cigs. 
-Rent—vanient to “Bostom and: route 22! $200 wall ufifities? suburbia. 


Call 965-1787 evenings keep try- 
ing. 


neighborhood nr T. $215/mo + ht 
340. 


W. NEWBURY MA. Roommates 
wanted for a 1750 antique colonial 
farm house. Fireplace in every 
room. Barn for horses. 4 acres of 
land. $295 per person or $825 for 
the entire house. Call Bob. 227- 


SOMERVILLE-Looking for GWM 
to share apartment. Ten minutes 
from Boston. Located close to 
MBTA and shopping center. Call 
oo between 7 and 10 pm. 628- 


SOUTH END- Diverse 
comfortable group (2M, 1F,30's) 
seeks F 30+ to share spacious 
charming twnhse Ig room, yard, 
$150+ 262-9319, 


"H END - 3M 2F, 26+ seek 
emale to share large townhouse. 
nterests. Informally 
ooper itive, gooc location. $135. 


CXBURY - sk 4th rmmt to shr 
32. bths déd. w/w crpt, 
area, conv to Bos or Rte 


30/mo ht inci, 327-9857. 
WAI AN roomate needed to 
sha nouse with S prot men, avg 


bil 1180, 899- 9886 after 5: 
WING HESTE Lakeétront house in 
exciusive neighborhood has room 
with viene fo, Female $7100+util. 
Firepiace, washaédri, conv to 
everything ail the comforts of 
home. Cail! 729-0497 anytime. 
NEED 7 PERSON 

to share a warm home, good 
friends, in a knockout mazision; 4 
acres along Charies River just 
outside 128. Tennis, cance, swim 
& ice-skating. Gardening & large 
woodworking shop. $290/mo plus 
share food & util. Call G.J. at 244- 
9222 days or 444-7325 wknds. 
Wanted resp. 25+ F to share ig 
house in Chelmsford. Rent 
$150/mo + utils. Sec dep. plus 
refs reqd. Close to 495 & route 3. 
Call 256-7644 after 7 pm 


Waterfront home in Quincy needs 
GM 30+ $250 includes utilities. 
Call 472-5576 


Large sunny 4 bdrm co-ed j house 
nds 1 roomate yard modern 
kitchen near T, parking $125 + uti! 
327-1559 eve & wknds. 


Friendly, indep women’s house 
needs resp 28+ non-smokers. 
Yd, garden, 1 bik fr buses. Work 
yd avail. $100+ut. Molly 783- 
293. 


F & child are looking to share a 
summer house with quiet people 
near water. Any location outside 
city. 401-751-3161 eves. 


Hiram Maine 44 acres hillside 2 % 
hours to Boston-year round 
access, power available, 12 hour 
to Conway and Portland, low tax- 
es, asking $39,000 financing 
available Call 617-927-8645 or 
617-774-1349. 


HUDSON N.H. Acre plus lot in 
newly developed area. $18,000. 
‘Til 3 pm, Dick 1-617-667-8391. 
After 5 pm, 1-617-957-4888 


MAINE Northern ME - 4+ acres, 
spring cabin, wood cook stove on 
year round road. $5900. 878-1222 


eves. 
RECREATION 
PROPERTY 


4 acres including isiand. Fishing, 
boating, swimming..$18,500. For 
more information call 448-5676 
between 3 & 6. 


PARKING SPACES 


Parking spaces available on Bay 
State Rd near Kenmore Sq call 
247-0710. 


ROOMMATES 


ALLSTON-2 bed, Comm Ave, cor- 
ner of Harvard St, ht. $180/mo 
plus utilities. Supermarket, clubs 
& T w/i 1 bik. Call Ted 566-7897. 
Pre-req mst enjoy rock'n'roll. 


ALLSTON-2M seek M or F 25-30 
3 bdrm $116+util Apr-Aug 
veget’n No drugs cigs pets clean 
resp coop sports Call 787-9317 - 


ALLSTON; congenial GWM 18-35 
for large apt. 2 Ivngrms, 2 
frplaces, ige kitch, piano $133 mo. 
787-0463 


ALLSTON. Wanted for 4/1, Resp. 
indep. person pref. F for large 
bedroom near MBTA. Rent $170 
incl ht & hw. + % utilities. Many 
extras. Call Ellie 782-6459 6-10 
pm 


ALLSTON-1 responsible rmt wntd 
fr 3 bd Comm Ave apt avail May 1- 
Sept. Furn h+hw porch $140/mo. 
Posble Sept option. Call 787- 
4967. 


ALLSTON-Share beautiful 

spacious 6 rm apt with 1 other. 

Quiet, res., nr bus, shopping. 20 
ae wik to Hvrd. $140 + utils. 782- 
888 


ALLSTON-:1M/F23+ nonsmker 
wtd to share large sunny apt w 2F 
$110/mo incl heat. Must be seen! 
avail 4/1. Call’738-5208. 


“ARLINGTON - Prof F 30 seeks 
. prof F or grad student 28 +, each 


poe 2 rms + common living 


Looking For 
A Roommate? 
Matching Room-Mates. Inc. 
1st & most experienced room- 
mate service. 
14 years serving the public. 


251 Harvard St 
Brookline {Coolidge Corner} 


ARLINGTON HTS 2 Fs sk 3rd F for 
beautifui apt. Wouid like someone 
resp & easygoing. No dogs. 
$130+ utii Call 646-5638. 


AUBURN - Gay professional male 
looking for same to share home 
seciudec in country near major 
hghwys Ref call | Butch 832-3842. 


BACK BAY-Prof M 25 seeks same 
to share great 2 br apt, Choice 
location on Comm. Ave. near T. 
$325/mo heat incl. Avail April 15. 
742-3400 x286 9-6 days ask for 
Dana. 


BEACON HILL rmmte. 23+ for 
apt. Sm. rm. Rent $140 + ut. a 
OK. Preter F. Please call 367-632 
before 4 pm or after midnight 


BELMONT-rmmte to share 5 rm 
apt avail immed. $175/mo. plus 
utils. Sunny apt, next to park, sun 
rm, 10 min Harvard Sq. 484-9007 


BELMONT-F roommate wanted, 
near public transportation, park~ 
ing, fireplace, porch, quiet, 
available 5/1. $131 + utilities. Cali 
484-2991 


BELMONT/WATERTOWN- 

hsemate to share Ig hse w frpice, 
w/d, parking. Must be indep, non- 
smoker. No pets $225 923-1914. 


BEVERLY-Femaie sks same to 
share furn tobacco free 2 bdrm 
apt $90 +ut! & phone interests 
inct feminism & cats 922-4548 


BOSTON M 30 seeks M/F for 2 
bdrm on secure st. in So. End. 
Near everything $185 mo utils 
neg. No sec dep, no pets. Avaii 
now or May 1. Cail 426-8142 Keep 
Trying. 
ROOMMATE WANTED 
BOSTON- rm wanted for Brigham 
Gircle area apt 3 bedrooms, nice 
view avail now, fui! kitchen, wall to 
wali C 445- 4926 eves 
BOSTON Part time F grad stdnt 
seeks prof F or grad 26+ toshare 
fully 2 bdrm apt.(need own 
bed). Bidg clean & quis. nave 
laundry, Res. area, near 7. Plenty 
of parking. Must be resp, jon. 
smoker. No drugs, no peis. 
$180/meo inci ht utiiphone. for 4/1. 
Call any day 6-11 pm. 524-3693. 
Keep trying 


BOSTON-female to share apt with 
same own room $200 mo utilities 
inc Back Bay area nice building 
sunny call 536-9309 after 6 


BOSTON-GWM to share Bay 
Village duplex apt avail 6/1 your 
share $200 +utl call 434-8488 
before 5 ask for Peter 


BOSTON-North End - 2F 24&26 
\kng for respn woman to share 
warm supportive apt. conv. to T, 
laundry and shopping. Prefer non 
or It smkr. $150/inci ht avail 5/1 
call 742-6179. 


BRIG. CIR-GWM 29 sks rmt to shr 
2 bdrm apt. $160 mo.& '2 ph & ele. 
Must like cats (I have 2). Call 232- 
0583 btwn noon & 10 pm. Prefer 
GWM of sim age who is neat, 
clean & responsible. 


THE 
GUARANTEED 
CLASSIFIED 
it runs til 
‘it works. 
Call 267-1234 


25+ for sunny 3 bdrm, 2 family. 
house. $125/mo. :plus ‘utils. Cail 
783-0899: after 7 pm. 


BRIGHTON bfore 5/1 sk str, bi, or 
gay WM or F, quiet, repble, punk 
rock ‘only. 787-9385, 


BRIGHTON Professional M or F 
25+ needed to'share top 2 fis of 


BRIGHTON. Wanted: F roommate | 


beautiful 2 family house $225/mo 


+ utilities, 783-0046 éves 


BRIGHTON - roomate for large, 
spacious apt, pool..$163/mo, + 
electricity, sec dep. Cail 783-5426, 
787-5327,.421-7570.. 


BRIGHTON Wkng pers to share 


\dg 3 bdrm apt on Comm. Ave. 


Own raom $125 & utils. Must be . 


responsible. Call. Steve 277-8620 
lv msg 


BRIGHTON Roommate for: May- 
Aug, Large sunny 2 bdrm off. 
Comm. Ave. Non smoker call 731- 


BROOKLINE-4 male to share 2 


bedroom apt. near Comm Ave. 


and T. $180/mo plus ht., smoker 


ok, must like cats. Call Bennett: . 


547-4738 asys. 277-4375 


evenings. 


Prof 25+ F for Ig 10 rm apt Cool 


Corn w 2 prof F. 3 bdrm, frpl, 
sndk, 2 bath: $151 incl neat we 


Avail 6/1 73820750, 
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BROOKLINE- Rmmt wanted for 


apt w 2 others, near T, immed. 


occy fem pref rent $158 inc heat 
Aug lease exp Call 734-3457. 


BROOKLINE- M sks prof M/F S/G 
25+ to share renov 2 bdr condo 
on cul de sac on 3 T Ins quiet neat 
$225+ % tel + elec 738-0656. 


BROOKLINE - 2 grad students, 1 
prof seek 4th to share apt near 
Coolidge Corner. $135/mo ht inc. 
Avail June 1. 738-4070 eves. 


BROOKLINE - quiet woman 25+ 
for Ig bdrm in house near Civ 
Circle. No smokers/pets, 
responsible pls. 731-4253. Pkg + 
util space avail. 


BROOKLINE-1 M seeks M or F; 
veg, non-smoker, neat, clean 
warm & open for 2 br w/porch. 
$155 incl ht. 566-1519. 


BROOKLINE-BRIGHTON LINE F 
sks prof M S or G to share 
enchanted apt in Ig Victorian 
stone house w yard spacious 
beamed livingrm w fireplace-avail 
now $250 furnished bedroom & 
study. On T Parking available 
232-8369. Keep trying 


BRKLNE-1 bed in warm-cozy 4 
bed apt M/F. Must be very clean, 
reliable. Share food, make this 
your perm home $131/inci heat. 
Avail 3/30. Near 3 T lines. No pets, 
no cigs. Call eves. 566-5310 


BRKLNE - 3 bdrm apt needs third. 
At Beacon & Wash St. Trolly line. 
Nice, large rooms. Wood on walls. 
Call Rob 566-5133. $151. 


BRKLNE-Prof F 26+ to share rg” 
beaut 2 bdrm apt near trans, wad 
nonsmkr, no pets, $250htd& util 
732-5606days, 566-5270 
ev/wkends. 


BRKLINE-BRI. Line large 2 bdrm 
apt in old hs. eat in Ktchn, 
separate entrance, off Rvrside T 
Nds Dvipmnt $350 htd 738-1472 B 
48pm. 


CAMBRIDGE-Male or Female 
wanted to share the warmth and 
comfort of a newly remodelled 
townhouse near Harvard Square. 
Own room. Spacious living room 
with fireplace, beautiful dining 
room and kitchen, $217/ mo. + 
utilities, heat. Call Lucas 666-4990 
9-5; or Sharon, Alon orSteve 491- 
8744 5-12. 


CAMBRIDGE—Responsible, 

friendly female to share sunny 
spacious 2 bedroom condo with 
female 33 $200/mo+ utilities Call 
354-7743 evenings or weekends. 


CAMBRIDGE-F roommate 
wanted $60 a month share with 2 
others call 625-3473 


CAMBRIDGE. Male 29 prof. seeks 
person 25-30 for April 1 to share 2 
br apt. LR, mod K, study, porch. 
Quiet safe neighborhood near 
Radcliffe. You pay’ ’ of $380/ mo. 
876- 6173 after 8 pm. 


NC CAMB. M roommate for 2 
bdrm. $115 inc. all utils. Apt 491- 
3841/school 247-7228. Ask for 
Dave Soodak-til 12 AM. iS 


CANTON. Prof person 2 shr Irg 
country house on spacious grnds 
w/ 2 others. Washer/drier, frpi, no 
pets, non-smkr, near public trans. 
$160 incids all utils. 828-6732. 


DORCHESTER-Roommate need- 
ed, Gay, Employed, no 
drugs/freaks. Want quiet M. Call 
Ken 436-6585 Sun ready June 1 
Smoker/herb ok 


HARVARD SQ. 2 bdrm mod apt. 
semi furn, clean, quiet, safe. Need 
1 woman to share with Male Dr. 
No smoke or drugs $175 864- 
3334 


JAM. PL. 2 rooms avail. $120 and 
$95 in house with kitchen, living 
room & 2 bathrooms 1 bik from 
Arborway line 524-5438 


JP-Female rmmate wanted. 39 yr 
old professional Male has real fine 
apt pond side to share $150 pius 
utilities. Bill 524-4138. 


same to share beaut. sunny 2 
bdrm apt in hse. hdwd firs, piano, 
prking, nr T+ rt. 9. Pref. no cigs. 
$225 util incl Avail immed. Call 
Doug 964-2069 11am-3:30 pm 
best. 


NORTH END. Apt. 2 share w/2 
others. 23 or over, M or F, no cigs 
os pets. May 1. 723-4576 or 367- 
1383. 


RAYNHAM 
GWM wanted to share Ig 2br lux 
apt $142.50 per mo + % util sec 
dep req call after 6pm 823-9336. 


SOMERVILLE M/F to share 2 br 
unfr apt $145+ sec nr Sull Sq call 
Kevin 623-5532. 


WALTHAM Male seeks M ale or 
Feale to share modern 2 bdrm 
apt. Warm, supportive environ- 
ment Semi-veg, usically 
oriented person. $172.50 includes 
heat and hot water. Call John at 
891-7628 


WATERTOWN. Apt to share with 
female. 2 bdrm, heat incd. & park- 
ing near public T. $210. Female 
only. Avail 4/1. Keep trying. 926- 
4338. 


WATERTOWN/BELMONT - 
responsible, friendly F, prof or 
grid, wntd to share sunny 2 bdrm 
apt, porch, frpl. 924- 
9212 


WINCHESTER-GWM or F to share 
Ig furn home in Winchester. 


ROOM FOR RENT 
Allston - tgavail. room in large 3 
bedroom apt. $150 per month in- 
cludes heat/hot water and 
modern utilities. Convient to T 
and B.U. available beginning of 
May. Call 787-0438 between 5-7. 


BELMONT - near bus to Hrv Sq, 
private room & bath, all eon 
facil, quiet ot home. $50 per 
wk. 489-1327. Non-smoker. 


BOSTON (Jam. PI.)- indep & quiet 
by 300 acre Arboretum & pond for 
quiet considerate studious non- 
smoker. Lg rm in hse. Prefer in- 
trovert. Shr neat kit&B. Nite guest 
OK. Nr transp. $158. No pets. 522- 
3513 


BRIGHTON furnished room for 
rent. Quiet residential area, 
kitchen facilities. No pets! Please 
call 787-0669. 


PRIVATE 
CAMB- 2 rms & bath & entrance 
with w/w carpet, dresser & 
drapes. No kitchen-can be no 
cooking. Call 547-7937 
eves/wknds. Kevin. 


CAMBRIDGE/SOM Line. Private 
room, furnished, no sharing 
utilities-no sharing food or meals- 
nice and private. $35628-6493 


WATERTOWN - Room available 
in 4 bdrm hoose. Clean, sunny 
w/Irg yo. 15 min via T to Boston. 
$175+/mo. Call 926-4992. « 


student for 3 mos piano 1 bik to T 
lite safe vu 266-0555 afta 5. 


Large work space/studio 
available in allston. On T line 
$125-175. 232-6932 


gd local 3 T lines close $360/mo 
call 731-0464 


BRIGHTON- Area Sublet. CLN. 1 
bed apt near T. Call Wkdays 9-5: 
357-8677. A Costello Avail. 5/30. 


ATTENTION 
ARTISTS!!! 


100 newly available artist 
Studios. 

2 story brick building 15 ft 
ceilings in excellent condition. 
Desireable location near 
South Station. 2 blocks from 
T. Loading dock, elevator, 

. fenced-in parking. Room for 
coop gallery space. 


Call Jay Coffman 
weekday evenings 


238-7606 


SO. STA. area loft studio for sale 
fixture fee+$315 mo 1500 sq f top 
fl with view hardwood fi. keep try- 
ing 482-9502. 


NO. CAMBRIDGE co-op studio 
space to share 1400 sq ft $64mo 
Graphic arts etc. Darkroom (May). 
No live-in. Prkg 661-6910 eves. 


SUBLETS 


BACK BAY Summer sublet 6/1 to 
8/25 sunny, furn 1 bdr. 
Cin, nr laun, shopping 
$350/mo. Can 262-7264 anytime. 


BRIGHTON-Subiet very nice 
Cleviand Circle studio 6/1-9/15 or 
fraction there of with option to 
lease. 1 block from T, quiet, well 
kept building $255 including heat. 
Call Dave 783-1376 


BOSTON-Nr Faneuil Hall— 2 
br avail May-Sept. Furn, 
sundeck near T and shopping. 
$300. Call 523-4295 eves after 


BOSTON/CAMBRIDGE 
Lking for APR/MAY high qual 
sublet-studio/1/2 bdrms, prefer 
furn., price is no object, pls. call 
498-5563 betw 8 & 10 am 


CAMBRIDGE—Deluxe studio. 
Easy access to Redline, buses, 
Harvard Square. Boston just 
minutes away. Also included in 
this furnished package are heat, 
garage, disposal. Located near 
resh Pond. Call 354-6633 
evenings. 


LE’ CHAT 
make that call 
for you 


ANYPLACE ANYWHERE 


° Did you have‘a fight with your friend and wish 
to make up but you were afraid to call? 


LE’ CHAT 


LE’ CHAT, 11 New Whitney st., Suite 817, Boston, 


° 


ARE YOU TOO BUSY TO MAKE 
THOSE IMPORTANT CALLS? 


Like to wish someone happy birthday or send a 


holiday message? 


Are you tired of calling and complaining about 
that defective item with no results? 


Calls limited to your imagination only 


MA 02115 


617-731-6071 


Bedrm unfurnished. 2 miles from 
128, 6 miles from 93. 15 min. from 
Boston. AvailaLie now. Call 933- 
5618 


WORC. Southern Worc. Cty. Prof. 
GWM 34 sks_rmte situation. Have 
some furn. Prefer hse vs apt. 
Write Box 156 Southbridge 01550 


2 F's seek F ta share apt in Central 
Sq. Rent $83/mo inci ht. No pets. 
Avail. 4/14. 491— 0518. 


SINGLE PARENTS 
Exchange for single parents who 
want to share rent, chores, paren- 
ting, support, etc. by renting 
together. Would have meetings to 
help choose house/room room- 
hora North shore, near N.H. Box 

12. 


THE 
GUARANTEED 
CLASSIFIED 
It runs til 
it works. 
Call 267-1234 


LOEMINSTER - House needs 
honest, mature, female room- 
mate. Quiet neighborhood near 
all conviences, pets and children 
welcome, own room, nice tree- 
lined street 534-0373. 


MEDFORD roommate Female 
25+ to share spacious quiet apt 
near T and stores $117 mo not 
incl utils 391-1618. 


MEDFORD-F roommate wanted 
25+ to share Ig sunny apt w/2 
professional F. Nr. trans, own 
bdrm, no pets. $100+security & 
utilities. Call aft 7pm 391-0987. 


NEEDHAM - 3 prof M seek 4th for 


Ig apt, conv to trans. Rent $127. 


incl heat, avail May 15th. Call after 
5 pm 444-6873. 


NEWTON-BiWM, 22-35, wntd to 
share Ig modern apt with many 
extras. Serious inquiries only. For 
details call 964-3342 after 7PM. 


NEWTON—Profl fmie sks same, 
23+ for mdn Nton 2-lvi twnhse, 2 
bdrms, ht& ht-wtr d&d, prkng. 
$275 ea/mo Call 332-5012. 


NEWTON - 2 roommates, M & F 
seek 3rd to share apartment in 
house. No dogs, parking for com- 
pact car, $90+utilities 965-5692. 


NEWTON HGLDS - Neat, friendly, 
casual yet conscientious M25 sks 


BiWM 23 jz-rk drummer seeks to 
move into hse/apt on long term 
basis. Want place w/friendly peo- 
ple where | can play. Pref nr Arl- 
Camb Cali 662-8033 no rowdies 
or sex calls please. 


GWM mid 30’s seeks responsible 
GWM to share renov So. End 2 
bdrm frp! & all amenities, space 
for yr furniture. Conv loc, pkg no 
problem. Rent. share $212.50+ 
utils (gas ht) lease & secy. Write 
Box 18-759 Boston 02118. 


GWM sks M or F to share 5 rm apt 
in Beacon Hill area. $200 per mo. 
plus half gas & elec. Call 367- 
0623. 


Working female looking for same 
to share large comfortable apt. in 
Watertown. Call 926-8060 or 734- 
2524 $150 + utils 


Female 25+ non-smoker. 2 bdrm 
apt in W. Newton, near trans. & 


off-street parking. $160 plus util, 


for May 1. 964-7510. 


Charming environment, all con- 
veniences, including laundry, 
working single adult or students 
$33-39 per week. 925-2089, 925- 
5670. 


SEASONAL RENTALS 


CAPE COD 
Prof group over age 25 needs 
rmmts for oceanside summer 
house. Luxurious. Straight, 
college grads preferred. Box 
4g All letters ans. or call 742- 
1225 


CAPE LODGE/TENNIS 
Mature Falmouth male singles 
group (12) needs members. 6 
bdrm oceanfront, unique locat, 
pier. Want sociable, straight, clg 
grad over 30. Free reserved 
tennis, lo cost. Apl-Oct. $400 235- 
4917. 


DENNISPORT - Bachelor, late 
40's will exchange private room to 
quiet F or M student for light 
housekeeping & simple meal 
preparation. Non-smoker 
preferred. Box 5697. 


ALLSTON-Nr. Harvard -.Comm. 
Ave. Lge. ‘3-bdrm. Mod. kit. Fur- 
nished. Avail 5/15-8/15 $385 /mo. 
plus util. 783-9264 best eves. 


ALLSTON - 1br sublet avail May 1 
w Sept option. Sunny elev bid, wd 
firs on MTA, just painted $240 inc 
hhw & gas. Call 734-4091. 


ALLSTON-Rm for rent $150/mo. 
783-1348 


ALLSTON-F to sublet Ig sunny 
clean apt in house. Near T & 
busline. Available May to Sept.. 
Call 254-5868 nights. 


ALLSTON Sublet WM 22 sks cin 
responsible non-smoker to share 
2 bdrm apt in cin bidg May-Aug. 
Conv T. Shaun 782-5026 aft 6 pm. 
$150 per mo. 


BACK BAY Studio sublet 6/1 8/31 
Wrk frpl sep kit, newly redone firs, 
prkg avail, opt. for Sept. $270/mo. 
Call 536-2471. 


BACK BAY 
Summer sublet 5-1 to 8-31. 
Studio on Comm Ave, fpl, kit. w/d 
&d, ww lots of closet space. 267- 
2081 eves. 


MASHPEE CAPE COD 
Lakeview 5 room glassed porch 
sleeps 6 available summer 
season $2200+ utilities, security 
Call 668-7849 or 762-5596. 


SOUTHERN VERMONT 
Co-ed summer shares-Lux 5 
bedroom chalet-lake, tennis, 
theater Call Marv Dill 738-1609. 


S. Vermont-summer hse M/F 24+ 
Tennis, Swim, Sail, Horseback, 
Vilyball, Disco-avail 515 to 9-15 
$250/share Call 868-5083 


Roommate wanted. 2 bedrm. apt. 
in W. Roxbury. $145/mo. All utils. 
Available immed. Call Aaron ‘after 
6 pm. 325-4077. 


FEMALE RMT WANTED 
Responsible. quiet articulate 
working man early 30's sks similar 
nonsmoking woman who likes 
cats to share or look for apt. in 
safe area near transp. Rent to 
$180 each. Separate rooms OK. 
Speakers of French, Spanish, 
German OK. 266-0199 6-7 pm. 


ROOMS TO RENT 


STUDIOS 


DOWNTOWN  BOSTON-Live-in 
sublet 3mo, possibly renewable 2 
more yrs if desired. Call 4268699 
or 212-765-6134. 


DWNTN BOSTON-lg sunny studio 
6/1 & 8/1 to live & work single or 
couple over 25 may apply call 
eve’s 482-8064 key fee 


12x12 ft. studio to share w/artist 
great light So. Station intersect. 
call Kathy 268-5752 $60 mo. 


BACK BAY Comm. Ave apt avib 
May-Aug Lg sunny stud furnished 
$325/mo. Call 262-5607 evenings. 


COMM. AVE SUBLET 
BRIGHTON- looking to sublet 
4 bedroom apartment for now 
through the summer. ht-hw elec 
near bus & T. Call 566-6412 
anytime. 


CAMBRIDGE-Furnished_ studio 
with A/e, parking, new building. 
Near T. Between Harvard and 
Central Sqs. Available after May 
10. Option to renew after Sept. 1. 
$300/month inci util. Call Bob 
864-5508 


QUINCY-lux 2 bdrm sublet 
summer walk to pub trans pool 
tennis air cond ww dw & d prkg 
comp furn 6 huge cist 10 min to 
Boston MBTA save gas $450 o 
negiotable eves 471-2166 


SUBLETTING? 
Are you subletting your present 
apt? We can help. Boston 
Common Re 425 Marlboro St, 
Back Bay 267-6191, 1216 
Commonwealth Ave, Brighton 
566-2000 


BACK BAY- Pk Drive 2 % rm apt. 
New paint, sanded hdwd: Take 
over lease 5/1 thru 10/1. $210. 
Call eves before 11. 247-0453 


BEACON HILL Sublet 6/1 to 8/30 
2 bdrm, eat in-K, spacious Ivrm 
Near everything. Opt. lease Inc 
util. 723-5896 after 8 pm $340 


BOSTON- F to share 2 bdrm apt 
avail 5/15 mod air cond pool nr T 
$146/mo incl util Call 782-6322 
Keep trying. 


BOSTON-1 bdrm apt avail as of 
4/30 w/ option to lease 630 nr 
Kenmore Square $280 inc util call 
262-0209 aft 5 


BRIGHAM CIRCLE Sublet May 1st 
$71/mo nr T Hospitals Schools. 
a or pets. Pis call Peter 542- 


BRIGHTON-Large studio with 
alcove. furnished. Available 6/1 to 
8/31. $208 mo heat & hot water in- 
cluded. Near T. Call 731-1096 


MIDBOSTON - Writer w/share 


huge live-in loft -w/b/g art-music 


BROOKLINE-2 bdrm fully furn apt 
in Cleve Cir avail mid-May-Aug 31 


BULLETINS 


GORILLA FOR SALE 
Versatile ape available for 
deliveries of all kinds-messages- 
scare tactics-gags-class acts-etc. 
Call Gonzo: 899-5270.” 


Attn: TV's! Lady selling nylon mini 
maid’s outfit, incl: hat, satin 
corset, lingerie, hi-heels, boots, 
wig, etc. 662-4432 4-7pm. 


LE’ CHAT 

1f New Whitney St. 
Suite 817 

Boston, MA 02115 
617-731-6071 


Are you too busy to make those 
important calis? 

* Did you have a fight with your 
friend and wish to make up but 
afraid to call? 


* Like to wish someone ha 
birthday or a holiday pation an A 


© Are you tired of calling and com- 
plaining about that defect item with 
no results? 

* Calls limited to your imagination 


only. 

LET LE°CHAT MAKE THAT CALL 

FOR YOU. . 

¢ For a very reasonable fee LE’ 

CHAT will make that call for you 
anytime, any anywhere. 

* Dial 617- 731-6073 


EAT YOURSEL 


details upon request, write: 
PO Box 515, Kenmore 


INITIALDESIGNS 


PICTURE FRAMES 
Alumninum section frames 
for prints, photographs & can- 
vas in silver, gold, copper, & 
black. Easy to assemble, 
hardware included free. 3 to 5 
days service. Calf Monday 
through te. 8:30 am to 12 
noon. 288-3378. 


- 


pons 


‘HIDDEN TAXES IN YOUR 
BOSTON EDISON ELECTRIC 
BILL SPUR NUCLEAR POWER 

CONSTRUCTION 
Join Phantom Tax Rate With- 
holding Campaign. Pledge Today 
.. Withhold Tomorrow. 


re info: 
282-9215 


Mo 
2 Marlowe St. 


Dorchester, Ma. 02124 661-6204: 


| PIANOS | 


Boston 
Portsmouth 
Miami 
Sales - Service 


Pianos bought, consign- 
ment, rentals, moving, fi- 
nancing, flea market $99 and 
up, Grands, uprights, spi- 
antiques, new, recondi- 
woued, rebuilt, hundreds of 
vintage pianos. Compare our 
lowest prices. Steinways, 
Mason Hamiins, etc. Guaran- 
teed workmanship, plus full 
rebuilding services at rea- 
sonable rates. 


J.D. Furst & Son 
1 Brookline Ave. 
Kenmore Square 
Boston, Ma 267-4079 
7 days a week 
10 a.m. to 10 p.m. 


SKIN PROBLEMS? 


If you have... 


Oily Skin 
»*Acne 

¢Scars 
¢Stretch marks 
eDry skin 
*Aging skin 
eFlabbiness 
Dehydration 


See us 


about face 


739 Boylston St. 
Boston, MA 
266-1808 


Photography 
dancers/performers. Call ser, 
9000 or 1-7843265. 


TV's & FEMALES 
Transvestite club nr Bstn skg TVs 
& Females fr frndshp. Pvt 
facilities. Nice people. Peace of 
mind, in a happy and secure 
atmsphre. Tiffany Club, Box 426, 
a N.H. 03962 617-891- 


Musicians 
Save 

40% 

On Studio Recording 
Time 

Professional 
Recording 

Call 536-5390 

Ask For Steve or Dick 


FOAM RUBBER 
DISCOUNT CENTER 


Cushions. Mattresses. 
Bolsters. Covers ready 
to go or made to order. 
Shred jed foam. 
Foam cut to size 


165 B nto 
165 Brito 


254-4819 


or call (617) 825-6700 { 
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SALEM,MA 4293 Until June 1, 1980: be heard first by the Board. 

PIANOS? 739-2200 1-617-744-4025 108 Terrace Place Persons wishing to address the 
WIPE OUT DEBTS Ithaca, N.Y. 14850 Board should contact Mr. Peter D. TOLL FREE 

~ NEED EXTRA MONEY 607/273-6893 _ Stanton, Executive Director, prior 


vites you to visit: THE BRIDAL 
SALON 


AT 
L.H. ROGERS, INC. 
EAST INDIA SQUARE 


QUICK AND CASH... 
We will buy your old jewelry in any 


Telephone Answering 


Tall fem-imp will help mn with 
cross-dressing etc. After 5 PM 
wkdays all dy wknds Mikki 742— 


Special report tells how to erase 
your debts without bankruptcy. 


Maine « Penobscot & Kennebec 
An Experience of a Lifetime 
Send for free brochure: 
Unicorn Rafting Expeditions Inc. 


addresses prior to the public hear- 
ing and indicate if they wish to ap- 
pear in opposition or in favor of a 
general adjustment. Persons 
submitting their names and ad- 
dresses prior to the hearing shall 


to the hearing. 
Please make ail to the 
Rend Control Board at 


Israel Travel G 
Center for Student Travel, Inc 
1140 Broadway, N.Y.C. 


800-223-7676 


wo GRAND PIANO 4 “) COLOR have taken account of operating exceptionally tame, for sale to an 
COPIES cost increases. The Board ma’ approved home. 837-3235. 
N Used Baby. Will consider even if § At Copy Cop, 815 Béyiston «y therefore, establish classes of as 
over-haul needed. Price depends 0 5 opp the Pru. Dial C-O-P-Y-C-O-P buildings A we account of these 
on condition. Call collect-603- n id dj 
ap R 884-5069 days, 603-882-6251 Pp ts Writers/Artists Retreat. In coneiderng “general adjust- KIIN 
i ite: ment, the Board will raciee 
R OCK N OLL eves and wkends. it feels good, sion’ MA information on increases and G 
If you're ready to go all the way with SAVE $ MONEY $ a natural state, 634-2172. wa QUALITY INTERMED 
tec te ON CAR SPEAKERS and helps with weight, also receive information on pos- Dynastar med flex 187mm, 
ce) professional promotion is a vail- KRIKET series 6000 auto stereo smoking, anxiety, depression, sible energy conservation meas- N57 bindings $100. Nortalia Tur- 
i i 'e ures which may be incorporated bo boots 8 % $60. Almost new. 
wil able to the local artist, from speakers with tweeter & wooferx int tn Fc Bovina 
= Brand new equipment. Will sell for .-new habits, new directions into any general adjustment. Call Late evenings 876-4006 
Following the Public Hearing, the 
Steve days 536- Think of it. 277-2618 Board we the nee ours 
ole general adjustment. it is deter- 
‘ Independent Promotional WVPnosis RSSOCIATES | mined that a general adjustment is 
ra Helping you achieve your AND SPECIAL CAKES for ail by general adjustment. os 
2 objectives through occasions — sports, hob- PRIVATE 4 The Board desires to receive writ- : 
re) @ RADIO AIRPLAY bies, cartoons, logos. you _ tii é ten presentations on the issues to 
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BRAND NEW CAR 
RADIO SAVE $$$ 
Brand new Grundig Electronic 
auto scanning car radio with 
L.E.D. dial display also station 


condition or Dental, optomical 


frames, rings, watches, chains, 


Send $1 to RCT, Box 307-57, 1430 
Mass Ave Cambridge 02138 


dune 1, 1900 
0. Box 50 
Weet Forks, Me. 04985 


number 498-9077 or at the Board's 
office at 639 Massachusetts 


Escorted group to Spain $875 all 
inclusive departure May 18 call 
668-2438 


CARS AVAILABLE 


preset adaptor. Never been used ; 
will sell for $240. Call Steve days DIRECT FROM NEW YORK! SIX WEEKS ONLY! Drive ge Peete se! ene 
596-5390 ext 512. beginning with price previews Fri.. April 11 No: rental. of. 


Cosmic Wimpout 5th annual tour- 
nament on Apr 12-UMass 
Amherst $500 1st prize. Filming a 
movie “Inverse Reality”. 


CARL THOMPSON BASS 
Only one year old, custom made 
two octaves. Excellent action and 
sound. Sells for $1200. Best offer. 
Call 236-4390. If no answer call 
482-4100 x 231. 


“The fuiriniest: wittiest musical in town!” 


that we've seen in a very long time!” 


Glenne Currie, U.P.1. 
“The funniest, most sunnily charming, most professionally presented musical 


Mary Campbell, A.P. 
“Cheers for Scrambled Feet! Bright, sassy and wonderfully good natured!” 


fees. Call NOW! AACON Auto, 230 
Boyiston St. 86 offices U.S.A. 


GREECE 
Trip to remote parts of GREECE, 
‘May 22-June . Call 617-254-1133 
for details. 


WANTED 


tor, to Labrador. “Call Walter Kerr, N.Y. Times WANTED 
Weider -anabtits. saree GaN. “Scrambled Feet is a spring tonic! Funny, irreverent, and guaranteed to SCHOOL RINGS 
GET RICH quick chase the blues away! $35.00 

t 
the most convenient way to get PREVIEWS Dougias Watt, N.Y. News Any Condition 
more for them. 641-0139, any day Fri. ¢ April 11 ¢ 8 P.M. 247-3884 
or eve for top $$$ Sat. ¢ April 12 © 6 & 9:30 Free pick up - Free testing 


Sun. ¢ April. 13 ¢ 3 & 7:30 


Tues. ¢ April 15 ¢ at 8 P.M. Seamstress sks F goldsmith in- 


terested in trading services. 


TV & STEREO REPAIR 
BEWARE OF IMITATORS 


Lester’s TV has been buying 
& selling used TVs & Stereos 
for almost 30 years. We stand 
behind every set & repair that 
leaves the shop. Fair prices - 
free pickup & delivery. Honest 
repair work our specialty. 
Lester’s TV @ 523-2187 
15 Revere St., Beacon Hill 


PERSONALIZED 
BUMPER 
STICKERS 


Made to Order . 
U-WRITE IT 
PRINTIT 
Only $1.00 each 


Send to: 
Bumper Sticker 
P.O. Box 87 
N. Chelmsford, Ma 01863 


INVITATION TV'S 
Make up & dress for an hour or 
more in lovely clothes, shoes, & 
wigs. Private, confidential, confor- 
table. 10:30-5:30 Tues., Wed., 
Thur., 438-1183 


EAT IT RAWT. M.- 
T-shirt from Boston's best oyster 
bar. Men's S, M, L, XL Send 7.50 
to G and F Services Dept P325, 
310 Franklin St Boston MA 02110 


NEED $$$? EVER THINK 

OF MODELING 
PRETTY FACE-nice body? Great 
$ for right persons-looking for 
foxy, kinky, sly, elegant and shy 
types to mode! high fashion and 
nude-no pros wanted! Looking for 
refreshing new looks. If you have 
ever thought abouf it, let's talk 
now!. Call Phil 277-4700. 


ARE YOU 
A SURVIVOR? 


Can rock survive the incident at the 
Cincinnati Wno Concert? Show 
that it can. Be a survivor. Limited 
edition 100% cotton shirts. Mus- 
tard print on navy blue. Front: Who 
Are You? Back: “Cincinnati Sur- 
vivor’ over sneaker prints. Sizes S- 
M-L-XL. Send check or money 
order for $5.50 to: 
Tasteless T's 
61 Cannongate Rd. 
Tyngsboro, MA 01879 


THE BOSTON 


Classifieds 
are havinga 
PARTY 
department 
Caterers - 
Dee-Jays - 

Supply Stores - 

Liquor Outlets - 

Hall Renters - 
Magicians - 

Performing Groups - 
etc: 


Place your Party advertising at 
festive rates 
CALL 


267-1234 


ALL PREVIEW TICKETS HALF PRICE! 


PRESS OPENING NIGHT 
Wed ¢ April 16 © 7:30 P.M 


MAIL ORDERS 


Tues. ¢ Wed. ¢ Thurs. 8 P.M. 
Sun. 3 and 7:30 P.M. 
$11.95 © $10.50 © $9.50 


Fri. 


8 P.M. ¢ Sat. 6 & 9:30 


$12.95 $11.50 $10.50 
Checks Payable to Charles Playhouse 


FEE 


| PHONE RES! 426-6912 CHARGE TICKETS @ TELETRON 426-8383 e ALL TICKETRON OUTLETS! | 


/ 


clocks, silverware, etc... Mail/it in 
for FREE estimate. We are bond- 
ed and licensed. TIME DIST, INC. 

Suite 535 
333 Washington St. ' 
Boston, Mass. 02108! 


Bookstore now offers 
complete out-of-print 
book service. 

30 Brattle St., 


Cambridge. 


THE 
GUARANTEED 
CLASSIFIED 
It runs til 
it works. 
Call 267-1234 


22 
562 Any 2 of more 
(with coupon) 


includes handling and mail charges 
Assorted Colors 


Order From: 
TOPICAL T’S 


P.O. Box 1576 
Brockton Mass. 02403 
STYLE SIZE 
9022 ) oooo 
9025 } 
9041 


Your Name 


Ada: 


Town. Zip. 


Allow 2 weeks Hanes quality shirts 


enilioor noosed 


‘catal 


THE CHARLES PLAYHOUSE e 76 WARRENTON ST.¢ BOSTON 02116 


PERSONALIZED € g 
SCRIMSHAW @% 
PENDANT 


Send any i 
picture of 
your choice. 
Silver 
rodium 
chain Actual Size 
included. |: $18.95 
| Jolly Whaler\, + 8/5” 
P.O. Box 692 \_/’osfase 
Ashland, N.H. 
| 03217 (allow 3 wks delivery) | 
SCHOOL RINGS 


$35” . 
Any Condition 
247-3884 


Free pick up - Free testing 


T-SHIRT TRANSFERS 
(8 X 10) 
from your 35mm color slide or art 
work. $2.50 each. COPY COP 815 
Boylston’ St. Boston 267-9267 
Open 8-10 M-Th, 8-8 Friday, 9-6 
Sat. 13 Congress St. (near State) 
Open 8-9 M-Th, 8-6 Fri. 9-5 Sat. 


14 in X 18 in COPIES 
or 11 x 7 now available at COPY 
COP. Dial C-O-P-Y-C-O-P, 815 
Boylston St., opposite the Pru. 


COLLEGE STUDENTS! 
Improve your grades. Send $1.00 
for- your 356 page, term paper 
210,250 papers available. 
Boxa; 9168 Los Angeles Calif. 
90025: €213-477-8226). 


KING GIRLS TO FIGHT OR WRESTLE 
private film collector seeks to film fights of 
wrestling matches, either real or provocatively acted 

{ by girls. will pay $100 to $200+ per girl per 
ic. nothing difficult prefer gurls with large 
mysculat legs, oF both: send tel. no. or ad- 
Ss John Cain. DLD 88, 310 Franklin St 


Boston, Mass. 02110 


KAT LITTER KING 
CANNED CAT & DOG 
FOOD CAT CHOW, DOG 
CHOW, & CAT LITTER | 


CALL 924-4800 


hos THe ON ix 
noenix 


are having a 


PARTY 
department 
Caterers - 
Dee-Jays - 
Supply Stores - 
Liquor Outlets - 
Hall Renters - 
Magicians - 
Performing Groups - 


etc. 
Place your Party advertising at 


Avenue, floor, Cambridge, 
MA. 02139. 

The Public. Hearing shall recess at 
10:00 p.m. and resume, if neces- 
sary, on April 24, 1980 at 7:00 p.m. 
By Order of the Rent Control Board 


OCCULT 


Horoscopes, professional inter- 
pretation $15. Zohar 524-7726 


MISS ANGIE, Palm & Tarrot Card 
reader. She reveals the past so 
you can believe the future. Her 
predictions will amaze you. For 
appointment call 254-8265. 


MIND OVER MATTER 
Get what you want thru the 
greatest secret in the world. 
(hypnosis required). 776-7976. 


PETS 


LOW COST SPAYING 


festive rates Dont be responsible for any more 
CALL unwanted animals Call Friends of 
bn Animals, 491-0735 (no 


LEGAL NOTICES 


OFFICIAL NOTICE 

Notice is hereby given that the 
Cambridge Rent Contro! Board will 
hold a public hearing commenc- 
April 17, 1980, at 
7:00 p.m. at the Cambridge Rindge 
High and Latin School Cafeteria to 
consider general adjustments, by 
percentage, of existing rental 
levels for all controlled rental units 
within the City of Cambridge on ac- 
count of: 

1. Increases and decreases in 
the real estate tax rate 

2. im operating ex- 
ing.insurance, pay- 

heating fuel; 


Beautiful golden + blk retreivers 
not to be believed no akc only $25 
call 731-1463 


Free! a loving and well loved 
calico cat named Fox. 2 yrs old, 
fixed, all shots, silky long hair, 
non-destructive. Call 547-9446. 


A.K.C. Registered toy poodle, 
Male, bik., born 8/79. $200. or 
best offer. Call after 6 pm 749- 
7966 weekdays or weekends. 


Beautiful AKC Golden Retriever 
available for stud. 723-2216 after 
6:00 956-5483 weekdays 


BLUE FRONTED AMAZON 
Parrot. $250. 389-7606. 


and 
3. of perating 


The béard may consider estab- 
lishing classes of buildings based 
on the percentage of the buil- 
dings’ annual rent roll repre- | 
sented by an increase in property 


taxes 

The Board shall consider pro- 
cedures to ensure that energy 
conservation efforts are being 
undertaken by all owners to les- 
sen the eoner of such expense in- 
creases. The Board may establish 
classes based on conservation 
methods. The Board will also 
consider establishing classes of 
buildings to account for heated 
and unheated rental units. 

Certain buildings have received 


individual rent nts 


Free. lively cat seeks country 
home. Weekdays 492-7100 ext 
237. 


2 Red Oscars, 1 ftlong, $100. Also 
1 xtra Ige Green Severum, $25. All 
raised from sm fish. Call 924-9176 
for more info. 


Custom clothing for custom 
bracelet. Suzann 598-5399 or 
599-4382 


DIAMOND WANTED 
PRIVATE PARTY wishes to 
purchase 1 to 5 CT Diamond. Cail 
542-4341 between 1-8 pm daily. - 


Sextant wanted, in condition 


suitable for use in. Celestial 
Navigation course. 277-2725 or 
934-2136 


Barbizon's 
acting pro- 
gram you per- 
form stage tech- 
niques from the 
start. Call now for 


complete information. 


617-266-6980 2: 


THE BARBIZON SCHOGL 
480 Boylston St. Boston. Mass. 02116 
Licd by Comm of Mass , Dept. of Ed 


Day acting classes at The Lyric 
Stage begins mid April voice. 
movement scene study and 
technique 742-1790 for info. 


WOMEN'S THEATRE 
Karen Ross will teach 6 wk course 
exploring dynamics of creating 
women-identified theatre class 
starts 4/10 call 482-8525 for info 
also speech class, character 
study classes. 


Actors Workshop - Est. 1956 day; 
evening classes, all levels forming 
- Info-656 Beacon St 266-6840 


5 week evening acting classes at 
Lyric Stage voice movement im- 
prov . character study . 742-1790 
for info and appnt. 


People’s Theater Acting 
Workshops by June Judson. A. 
Basic acting for workers in the 
helping professions. B. Mas 
acting inci audition prep. & 
wkshp $90. Beginning 
for 8 Tuesdays. A at 5PM, B at 
8PM. Info 345-2915. 


Voice Workshop. Private Speech 
Work. Regionalisms, cold 
readings approaching texts find 
new confidence Allen Kennedy 
661-2014 


NO ORDINARY CAT 
lago (neutered 3 year old orange 
male cat) is accepting interviews 
for a new home. For appointment 
please call 536-0519. 


Sulphur crested cock-a-too, 


ARTS & CRAFTS 


Art lessons for all ages in dwg., 
ptg., sculpt., mask-making. 


Classes on- going & In my 
studig. 


= 
NCTRECTION 
J 
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Supplies for Batik, 
Weaving, Spinning, 
Natural Dyes and 
Classes in all areas. Call or 
write for free flyer. 


“BATIK 
& WEAVING 
SUPPLIERS 


102 Mass. Ave., 
Arlington 
646-4453 


DANCE 


A A’S DANCE 
STUDIO 
Social dancing, hustle, disco, 
dance exhibitons. 15 Linda Ln 
New. Call 969-2677 


‘The Joy of Movement Center: 


492-4680 


FOLK DANCING 
‘ROUND BOSTON 
CLASSES, WORKSHOPS, 
RECORDS. For information call: 
“The Taylors”. 862-7144. 62 

Fottler Ave. Lexington 


REGISTRATION still open for 
contemporary dance classes with 
Mimi Kagan. Intermediate 
technique & composition. Three 
mornings weekly. Call 536-4162. 


Institute for 
Contemporary Dance 


Classes continue Spring ses- 
sion. Elementary ballet with 
Kathy Townsend at 1:00 M, W, 
F. And others April 12 & 13 
Ernie Smith's collection of 
jazz on film. 

Fer .eservation and infor- 
mation dial 1.C. Dance, 423- 


The First Baptist Church in 
Cambridge off Central 
Square. 

Performances and demon- 
strations of New Earth Expo- 
sition, April 18, 19, 20 at the 
Commonwealth Armory, 925 
Ave., Boston, 
a. : 


A GOOD PLACE 
to start dancing-exercising. 
Dancers exercises for non- 
dancers. Complimentary trial 
class. 426-8889 SHELLEY'S 
STUDIO ; 


ETHNIC DANCE 
Arabic, East’ iran. Somerville: 
492-7535 


The. Ballet Center 
185 Corey Rd., Brookline 
277-1139 


Children 
age 5 
and up 


Adults 
Beginners thru Advanced 


PROFESSIONAL 
BALLET 


INSTRUCTION 
Idy Codington, Dir. 


PHOTOGRAPHY 
FOR PERFORMERS 
by A. Epstein 
Professional — Creative 
— Experienced 
Portfolio Portraits 
Performance 
Call: 367-9000 
service) 


784-3265 


HEALTH 


Health treatments and hair cut- 
ting. Call 536-6186. Mark, thanks 
Psychotherapy for people who 
want to overcome anxiety, 
depression, shyness. Lic. psych. 
Call Ins. Rational Living 739-5063 


THE UN-COURT 
Indoor-Tennis 
Teaching & Practice 
Center 


TENNIS-UP 


100 Mass. Ave. 
at Newbury 


247-3051 


Tennis lessons starting May 6. 
Beg, ‘adv beg, int. 8 lessons Sat 
special. Emmanuel! College 277- 
9340 x118 or Andy 277-1374. 


Hypnosis for habits. 776-7976. 
SELF HYPNOSIS 


Relaxation, self confidence, 
Weight control, hypnotherapy, 
smoking, behavior modification. 
Lic. psychol, Institute for Rational 
Living 739-5063 


The Un-Diet 
Discover your 


Thin Self 
call 244-2268 or 527-2959 


LANGUAGE 


ALL 

= ~=LANGUAGES 
Small group or private 
classes available at BOSTON 
OF MODERN LAN- 
GUAGES, est. 1925, One Ar- 
lington St., on the Public 
Garden. 536-5505, Mon.- 
Thurs. 9 to 9, Fri. & Sat. 9 to 5. 


Ex-English teacher tutors at $5.0u 
an hour. First lesson free. Call 
Tom T, Th, F, S, S 9-12am 247- 
1521. 


BEGINNING ARABIC 
North Africa & the Middle East 
Libya & Egypt, Arabic journals & 
liberation fronts, Tangiers & 
Casablanca, Algeria & Morocco, 
writing, breathing & conversation. 
Foreign Language Program at 
Cambridge YMCA. 876-3860. 


SPANISH & FRENCH 

& ITALIAN & GREEK 
Foreign Language Program at 
Cambridge YMCA, Beg. int & Adv 
Courses: Madrid, Paris, Rome, 
Athens, Lisbon, Beirut, Boston, 
Cairo, Berlin. Also Beginning Ger- 
man & Beginning Portuguese & 
Beginning Arabic. Do it now. 876- 
3860 


PHOTOGRAPHY BUSINESS SERVICES 
credit ries, rance /ACCOUNTING 
‘Rate’ Carlson. SERVICES 


international Programs, Whit- 
more, Univ. of Massachisetts, 
Amherst 01003 


MISCELLANEOUS 


L'ART DE LA TABLE 
Friendly, patient, chef teaches all 
aspects of good cooking. Sauces, 
soups, butchery, baking, decora- 
tion, sanitation buying fundamen- 
tals to master classes. To cook 
well is to understand enjoyment. 


Available part-time. Will institute 


‘and/or maintain books through 


Hypnosis for Sexual Problems, 
Weight. Concentration, Memory 
Smoking, Confidence & More 
Results guaranteed. 776-7976 
MARRIED GAY/Bi MEN 

Gay & married? Therapy group 
forming for men to deal w/ issues 
& needs. Cali Francis Giambro NE 
MA M-Th AM 661 -2032 


Trial Balance. Excelient SEXUAL. HEALTH CTR 
references. Specializes in the treatment of im- 
245-2979 potence & premature ejaculation 
Call evenings/weekends. problems Call 266-3444 
CALL THE COPS PRIMAL THERAPY 


Dial C-O-P-Y C-O-P (267- 
9267) tor 8x10 color xerox 
copy enlargements of 35mm 
slides when you wait ($1 
each). COPY COP, inc., 815 
Boylston St., Boston (opp. the 
Pru) hours 9-9, m-th; 9-6 fri. 
10-6 sat. 


TYPING UNLIMITED 
739 Boylston St no. 401. 266-9092 


ACADEMIC SERVICES 


College Students! Improve your 
grades. Send $1.00 for your 356 


$379 


Departures: April 15 


MONTEGO BAY 


Escape to one of the most beautiful islands in the Carib- 
bean. Includes r/t jet, 7 nights hotel at Holiday Inn, trans- 
fers and more! Rates are per person, dbl. occ. plus de- 
\ parture tax and fuel surcharge. 


\ tax, room and much more! 


BAHAMAS 
$299 - $429 


Departures every Saturday/First available May 10. Includes r/t jet, trans- 
fers, 7 nights hotel at the Castaways, Princess‘ Tower, or Xanadu Beach, 
beach priviteges, porterage and gratuities, U.S. and Bahamian departure 


BEGINNING GERMAN 
West Germany and East Ger- 
many, Freud and Marx, conversa- 
tion and travel, philosophy and 
German accent, German trains 
and Austria and Eastern Europe. 
Foreign Language Program at 
Cambridge YMCA. 876-3860. 


BEGINNING PORTUGUESE 
Portugal & Brazil, Angola & 
Mozambique, Cape Verde islands 
& Brasilian films, pronunciation & 
Portuguese newspapers, conver- 
sation with Portuguese-speaking 
friends and neighbors. Foreign 
Language Program at Cambridge 
YMCA. 876-3860. 


SPANISH & SPANISH 

Latin America & Spain, Cuba & 
Puerto Rico, Chile & Argentina 
Columbia & Venezuela, Peru & 
Bolivia, Panama & Costa Rica, 
Honduras & Haiti, Ibiza & Mexico, 
New York City & Boston, 
Guatemala & Jamaica Plain. 
Foreign Language Program at 
Cambridge YMCA. Beg. int, & 
Adv. Courses. 876-3860. 


GREEK & GREEK 
Greece & the-United States, 
Phonetics & Greek islands, con- 
versation in Athens, rapping in 
Brookline pizza shops. Beginning 
and intermediate. Courses star- 
ting now. Foreign Language 
Program at Cambridge YMCA. 
876-3860. 


ITALIAN & ITALIAN 

Rome & Boston, Napoli & Genova 
Milano, Palermo, Fellini & Ber- 
tolucci, Italian newspapers & 
magazines & films, conversation & 
caffe espresso. Foreign Language 
Program at Cambridge YMCA. 
Beg. int. & adv. Courses. 876-876- 
3860. 


Experienced teacher interested in 
teaching those people desiring to 
learn the English Language. Very 
reasonable rates. Call evenings 
731-6356 


MEDITATION 


GURDJIEFF-OUSPENSKY 
CEN 


TER 
accepting members. 237-7548. 


Raja-Yoga Meditation 
The Natural Way to Realization 
Ram Chandra Mission 


so Fees 492+5094, 


page term paper catalog. 12,250 
papers available. Box 25916B, 
Los Angeles, Ca. 90025. (213)- 
477-8226 


RESEARCH PAPERS 


SEND 63 FOR MAIL ORDER CATALOG 
WRITING EDITING SPEECHES RESEARCH 


QUALITY UNSURPASSED - LOWEST PRICES 


500 
51 E. 42nd ST. 
NEW YORK, NY 10017 


CALL: 
212- 


inl 501-6966 


ANSWERING 
SERVICES 


7 


BUDGET 
ANSWERING 
SERVICE 


For only $10/mo. we'll give | 
you 24 Hr. Service 825-6700. | 


ARTISTS’ SERVICES 


Models wanted 18 to 25 in Fall 
River New Bedford area Call 673- 
8031 9am to 12pm and 6pm to 
10pm 


GRIECO 
FLYNN 


Commercial Artwork 


Hlustration 
Graphic Design Logos 
* Cartooning * News Ads 
Call; 536-5390 (EX. 557), 
Days 
327-5944 391-6108 
Evenings 


Brochures 


COLOR COPIES 
At Copy Cop, 815 Boylston St., 
opp the Pru. Dial C-O-P-Y-C-O— 
P. 


CHILDREN 


BABCOCK DAY SCHOOL 
Long established, year round. All 
activities 8 am-5:30 pm. Ages 2-6. 


TRAVEL 


CRIMSON TRAVEL SERVICE HAS THE BEST TRAVEL VALUES | 


Also Client Centered Therapy M 
& F therapists. Center for Natural 
Feeling Process.322-7469. 


480 St. 4th floor 
joston, Ma. 02116 
16-3444 
The Only Professiona: 
Center {n The Boston Area 
Specializing In: 
*SEXUAL THERAPY 
*MARITAL COUNSELING 
*PSYCHOTHERAPY 
*SURROGATE THERAPY 
“Sexual well-being is as 
important as any other 
aspect of health” 


Heath Insurance Accepted 


TODD 
Apr.12; May 4,24 


(NEWYORK CITY 
sweeney SHOW TOURS 
EVITA soso 


Includes r/t motorcoach transportation to N.Y. (boxed lunch included), 
accommodations for one night, top-priced, seat to SWEENEY TODD or 
EVITA. Sunday Brunch at MAUDE’s, and more! 


TICKETS ARE SCARCE! RESERVE NOW! 


Apr. 19; May 3 


A 


and more! 


| rates are p.p. dbl. occ. 


MONTREAL 
WEEKENDS 


Weekly Friday departures from Boston 
Includes r/t jet. transfers. 2 nights at various selected hotels, sightseeing 


QUEBEC CITY OPTION: Extend our weekend with 1 of 2 nights ac- 


commodations at the Chateau Frontenac or Quebec Hilton. tour of Quebec 
and more! 
CALL FOR INFORMATION!! 


$135-$155 


263-9500 742-8500 272-2600 868-2600 471-4300 . 965-4600 581-6200 
69 Great Road 2 Center Plaza Burlington Mall 39 Boylston Street 8 Granite Street 294 Wainut Street 392 Paradise Road 
Route 2A Gov. Center BURLINGTON Harvard Square Quincy Center Newtonvilie Center Vinnin Square 
ACTON BOSTON CAMBRIDGE _ QUINCY NEWTONVILLE §§ SWAMPSCOTT 


$35 per week. Transportation. 
277-9832 


Bring your children to see David 
Moss' Drum Song" at 
Commonplace Community, 130 
Prospect., Sat April 12th at 3PM. 
Tickets $2.00 adults, $150 
children & senior citizens. Call 
262-6767 for reservations. 


Don't miss the Loon & Heron 
Spring Children’s Theater series. 
Bring your children to a different 
theater production every Sat at 
3PM. Programming is aimed for 
elementary school aged children. 
Great for parties. For reservations 
& info phone 262-6767, ~ 


COUNSELING 


PEQUOD 
COUNSELING 
CENTER 


Mental Health Collective Since 1970. 


INDIVIDUAL, GROUP, COUPLE, 
FAMILY COUNSELING, AND 
CAREER COUNSELING 
Spaces open for men and women in 
therapy groups. 

45 Massachusetts Ave. 
cambridge MA 354-6259 


WEIGHT OR 
EATING PROBLEM? 


Feeding ourselves. Group for 
women on compulsive eating. 
Food/body awareness, 
behavioral change, emotional 
issues. Tel 646-7874 


Life guide - psychotherapy & zen 
credent. Private & group since 
1974; results. Bos 232-8758. 


Sexual Health Counseling/Do you 
have a solution or are you part of 
the problem? 426-3677 


GAY MEN’s WEEKEND 

Apr 18,19,20 led by exp therapists 
to incr awareness & commuOnica- 
tion. Francis 661-2032 Kevin 354- 
0622 


INDIVIDUAL CAREER 
COUNSELING 
near Copley Square 
Explore career objectives, educa- 
tional options, make realistic job 
decisions. Interest testing, resume 
heip, extensive resources. Sliding 
scaie fees. Madeline Kovach (Pe- 
quod Assoc.) Call 262-7018 
Evenings and mornings. 


CAMBRIDGE CLINICAL 
COUNSELING 
Therapy, Counseling and 
Crisis assistance. For indi- 
vidual or couples. Evening 
and weekend appointments 
available. Flexible fee range. 

354-6967. 


FREE 1Q TEST 
Research project. Institute for 
Rational Living. Wechler test. Call 
739-5063 


Want greater self-awareness, 
richer relationships, better com- 
munication? Join our Personal 
Growth Group, exp. leader 
Gestalt Therapy. Individual 
counseling offered. Ins. accepted. 

491-6408 


PSYCHOLOGY CONSULTANTS 
specialize in emotional, marital, 
and sexual problems. Reasonable 
Rates. Call 266-1271 


Psychotherapy for people for 
want to overcome anxiety, 
depression, shyness. Lic psy Call 
Ins Rational Living 739-5063. 


BRIGHTON 
COUNSELING 
SERVICE 
| Psychotherapy, crisis as- 


sistance, consultation with 
| individuals and couples. 
Initial interview is free and 
encouraged. 
782-5753 
THE A 
LIFE ENRICHMENT 
PROGRAM 
Helping men and women find 
a warmer personality 
deeper realtionships 


reduced tensions, anxiety 
better self image. confidence 


To demonstrate its value for 

you, a full, two-hour session 

is given at no charge. For info: 
924-2242 


DATING 


From Europe we are 
bringing to you a new, ex- 
citing and unique service 
for singles in the charming 
European way. We switched 
off the competitors and 
threw away the tapes be- 
cause we feel that the per- 
sonal* touch assured suc- 
cessful dating, friendship, 
or marriage. In addition we 
are offering you exciting 
club parties, travel and 
many other services. Every- 
one who joins our club does 
it for the same reasons —.to 
enjoy life with somebody 
like you, so don’t be shy. We 
look forward to welcoming 
you as one of our many 
members. Call 24 hours a 
day: 734-6151. 


Zodiac 


International Singles Clubs 
and Marriage Brokers 
from Overseas 
1216 Commonwealth Ave. 
corner of Harvard and 
Commonwealth 

Boston Zone Office 


WOMEN! MEN! 
meét new friends today. Immed- 
iate contacts mailed C.O.D. Call 
(312) 338-9300 or write Personal 
Friends, CY 366, 400 Common- 
wealth Ave., Boston MA 02215. 


MEET-A-MATE 

If you are alone but feel you want 
something more personal in a 
dating service call MEET-A- 
MATE. A people matching people 
service 482-0714 

SINGLE? Meet sincere, béautiful 
people-like you! Lowest fees. Call 
Dateline-free. 800— 451-3245 


DATA-MATE IS NO. 1 
Since 1966 DATA-MATE has in- 
troduced over 30,000 singles to 
each other. Our fee is $20 with a 
money back guarantee. Call us 
anytime 547-0225 or write us at 
DATA-MATE Box 361 Dept BP 
Arlington MA 02174 


GAY? CALLNOW 
Neat intelligent, interesting peo- 
ple. Quick-confidential- 
legitamate. Steve (212) 232-5500 


BAR 
HATE US! 


ompatibles} 


is the largest 
and most 
personal 
Dating 
Service 

in Mass. 


Framingham 
872-8279 


SINGLES! 


Meet that special person soon. 
Call today and you could be 
dating someone really nice next 
week!! For FREE brochure, ph. 
267-4500 anytime. DATIQUE 
INC. 419 Boylston St., Suite 
312, Boston 02116. ‘Since 1970 
— Large Membership’’ 


SELF HYPNOSIS 
Relaxation, self confidence 
weight control, hypnotherapy 
smoking, behavior modification 
Lic. psychol. Institute for Rational 
Living 739- 5063 


‘GAY MEN 
Life style therapy for anxiety ana 
persona! growth. Lic 
psychologist. Institute for Rational 
Living 739-5063 


ASSOCIATES IN 
PSYCHOTHERAPY 


individual, Couples, Group 
and Family Therapy. Inter- 
viewing the therapist is at no 
-charge & encouraged. 


661-9672 
HYPNOSIS 


Relaxation 

Smoking 

® Weight 

Therapy 

© Cassettes 
SHIRLEY ALEO, M.A. 


277-2618 
1170 Beacon St., Brookline 


HYPNOSIS 


355-Life is so often cyclical-"What 
am | going to do better the next 
time around” is the topic at '355 
Friday April 11 at 355 Boylston St 
Downtown Boston 7:45 pm. $3.00 


SINGLES 25-39 ‘4 
Dance party Sun April 13th 8:30- 
midnight. Hot hors d'oeuvres 
served at 8:30, door prizes, cash 
bar. cover $5. Singies from all 
over NE. Best Western Hotel Rt 
128 at exit 48E Waltham. For 
more info or to be placed on 
mailing list call Dave 894-1852. 


Have you tried 
OPERSONALS ADS? 
ODATING SERVICES? 
OCOMPUTER DATING? 


For a limited time, your proot 
of purchase from any of the 
above can save you up to $25 
when you try the most 
personalized, selective social 
resource available to you — 
The Couple Company. For 
compiete details, mention this 
ad when you call or write for 
your free copy of our Member 
Guid2 magazine. 


see our 
display ad 
under Company 
47-3800 
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MARK TWO 
Couples Socials. See display in 
Personals. 453-6414 


SINGLE? 
Zodiac International Singles Club. 
See display 734-6151 


Man with truck cheap 787-4463. 


Mover Dwight 442-2895. 


Move cheaply in large new van. 1 


or 2 men available. 592-3605. 


Mongoose Movers. Experienced 
in the moving groove. 492-1241. 


Man with Van., Reasonable, 
dependable. 332-7022. 


"CREATIONS” 
Join Ted and Carole's Creations. 
See ad in personals and call 327- 
6210. 


Why are single women 
like Jaye meeting men at 
The Couple Company? 
“After trips to numerous singles 
bars, | decided to visit The Couple 
Company ... the men | have met 
- including a doctor, an attorney, 
and an artist — 

have been interesting, 

intelligent, and best 
of all. . . fun!” 


Prerecorded videotape 
interviews let you see, hear, 
and decide when someone is 

interesting or attractive to 
you. Call or write for your free 
copy of our sample Member 
Guide magazine. 


les. 
ompany 
118 Newbury 8t., Boston 
247-3800 


HEALTH SERVICES 
i j ABM 


ACUPUNCTURE | 
Traditional and mod- 
ern needleless treat- 
ments. Free health 
consultation. 385 Har- 
vard Street, Brookline. 
Phone: 738-7499 


HOME SERVICES 


CARPENTERS 


Home repair reno const 282-8320. 


PAINTERS 


Great painter 354-6088. 


MISCELLANEOUS 


J&J 
CONTRACTORS 
Seasonal Specials 
on Vinyl Siding, 
Aluminum Gutters, all 

interior work. 


825-4812 


569-6683 


SHADE 
INSTALLATION 


We do window treatments of 
all sorts. Specializing in 
LEVOLOR brand products. 
Call mornings or evenings. 
536-6729 


LEGAL SERVICES 


Uncontested divorces. $150.00 
Call Atty Mark Shaw 523-8070 


Brisk & Kellegrew Attorneys at 
Law. Bankruptcy, divorce, general 
practice. Free initial consultation. 
Downtown Boston 426-2275. 


MOVERS 


RABBIT TRANSIT. hseholds, 
heavey appliances. Deliveries. 
Short notice OK. 277-3021. 


LIGHT MOVING 
Man with pick-up. Reasonable. 
354-3741. After six. 


Budget movers- local/long haul 
careful and courteous 731-2228. 


N.Y., N.E. hour specialty. Low 
rates for local service fast, reliable 
experts 864-0844. 


POOR PEOPLES 
Licensed Ins. 522-08: 


33 Movers-piano, appl, 
household, ig. truck-low rate. Call 
254-0691. 


Man + van - reasonable + depen- 
dable. 964-1320. 


MOVERS 
26. 


MOTION MOVERS-Exp, rel. 
Appliances, apts. We move it all. 
277-0525 


CATCH-22 Van+2 men $18/hr. 
776-6019. 


Exp. man & pickup truck $10 hr. 
Punctual Weatherproof 547-9365 


SHORT NOTICE MOVERS 
Reliable, experienced movers for 
local and long dist. work. Master 
charge & Visa. 321-1017 


Moving van for lease or hire. Call 
658-7055. 


MOUNT AUBURN MOVING 


Apts., Households, Offices. 
¢ Careful, considerate packing 


and moving. 

¢ Fully Insured. 

* No travel charges for 
Cambridge. 

« Master Charge and Visa 
accepted. 

Call 24 hrs. 
876-9290 


Piano? MIVERIS! Expert piano 
moving/rigging/crane hoisting. 
Reas. rates lic/ins. 868-8787 


HARMONIUM 


MOVER 


Fully Licensed 
and Insured 


Storage ¢ Piano 
Home office 


FREE ESTIMATES 


MOVING GUIDE 
Express: N.Y., Phila., D.C. 


THERS |: 
PERS 


Efficient. Careful, Cheeful 
__& Cheap 


Folksinger-comedian w_ unique 
well polished act (& 3 TV app) 
seeks bookings and manage- 
ment. Howie Newman 327-0121 
436-4600 


' Bands & DJs for hire Lowest rates 
Call Paul at 552-7135 or after 6: 
277-1062. 


Danny McCarthy, Disc Jockey for 
all occasions. Complete> system 
provided. 924-0125. 


Complete Party 

Packages 
for groups of all sizes 
* hot/cold hors d'oeuvres 
cold cuts « hot dishes « large 
portions * top grade meat « 
salads desserts beverages 
* garnishes ¢ all paper 
products, utensils * even the 
ice! 


ORDER NOW! WE'VE 
| GOT THE PERFECT PARTY 
FOR YOUR BUDGET. 
Kenmore Market Deli/ 
Pizza Pad 


In the heart of Kenmore Sq. 
Boston Delivery Available 


CARS AVAILABLE 
NOW: 262-4950 


Drive to Texas, Calif. and 
Midwest. No rentdl or mileage 
fees. Call NOW! AACON Auto, 230 
Boylston St. 86 offices U.S.A. 


DRIVE-A-CAR 
to Florida, Calif, etc. some gas 
allow. Good cars leaving daily. 
saan be 21 & licensed. Call 267- 
4836 


WM, 40's, moving to Mpis. via U-H 
truck late April, seeks WM rider 
for company. No driving pay own 
expenses. 262-1826. 


Rider to LA, San Diego leaving 
5/1, share driving, gas: George 
933-7234. . 


College instructor needs ride to 

Worcester 2 days per wk. Share 
as & drive. Harvard Sq area. 
54-5567. Joe 


Ride needed for commute fm 
Boston to Waltham off 128 M-F. 
Financial arngmts. W. Hurwitz 
895-4413 wkdays. 


Car pool from Boston to Brockton 
254-8963. 


DRIVE-AWAY - Boston Area to 
Baltimore, M.D. Licensed & in- 
sured driver only. All other ex- 
penses paid. Martha: 739-2035 
nts/wkends. 


r 
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ftdmi 


undays 10 to § 


comgress 


Cftntiques, Collectibles, 
ood, funk, Crunk & Jlunque 
ssion75cwith thisad 


tel 4 


MOVERS 
— Careful 


Professional 
Economical — Large & Small Trucks 
Friendly Personal Service 
Pianos — Long Distance — Packing 
2 men — $22 per hour 


731-5719 


ARISTOCRAT MOVERS 
ae exp. Lg & small. 924- 


PARTY 


GETTING MARRIED? 
EVELYN HARMON cordially in- 


vites you to visit! THE BRIDAL 
: SALON 


AT 
L.H. ROGERS,INC. 
EAST INDIA SQUARE 
SALEM, MA 
1-617-744-4025 


PRIME MOVERS-Good work for 
cheap money. 254-4161 


Piano & Furniture 
MOVERS 


STORAGE & 
BUYERS 


LOW RATES 


24 
HOUR 
SERVICE 
7 Days A Week 
LICENSED & INSURED 


Danielle Movers 


THE (ORIGINAL) 
HAPPY COOKER 
72-52 AUSTIN ST. 
FOREST HILLS, NY 
37 


The ULTIMATE in Gourmet 
Cookware: dried fruit, coffee, teas 
& spices at discount prices; drop 
by or have us ship your items. 1- 
212-544-8004 (tax free shipment 
to Boston). 


THE BOSTON @ 
Phoenix 
Classifieds 
are having a 


PARTY 


department 


Caterers - 
Dee-Jays - 
Supply Stores - 
Liquor Outlets - 
Hall Renters - 
Magicians - 
Performing Groups - 


RABBIT 
MOVERS 


First Floor Pianos 
Appliances Households 
Same Day Service 
Large or Small Truck 
Licensed and Insured 
277-3021 


etc. 
Inc. Place your holiday advertising at 
267-4079 special rates wi ick a 
267-1234 
Peor PeoplesMovers 
ing: GREAT CHINESE FOOD 
vy applian. iweri 
Low raley Lic Ins 
AKU 
522-0826 
WE DELIVER 
5 PM-12 AM 


Moving & Storage since 1970 
Licensed & insured. Mas- 
tercharge and Visa accepted - 
recycled cartons avail. SAVE 
$$$. 661-0550 anytime, keep 


ringing. 


2+ miles from Kenmore Sq. 


Cc. 
Call early for specified delivery time 
T FOR PARTIES 
For 2 or 200. 
FREE PARKING 
For Patrons in Somerset Garage 
390 Comm. Ave., Boston 


Bellydancing for all occasions. 
re Oriental Dancers 361- 


THE TELEPHONES 
Music for the 80's. Original new 
wave pop from Indiana. Call Dave 
1-586-4337 or Jim 1-583-1460 


BARTENDER 
Private party bartender available 
nights & weekends, very 
reasonable rates. Call Earle 536- 
5390 x514 days, 536-1553 nights 


DRIVE-AWAY-ALL 


USA 
©@ Cars to all states (Cal., 
Ariz., Fla., Texas, etc.) 
@ Leaving daily 
@ All kinds of cars 
@ Best gas allowance 
U.S. Driveaway 367-3333 


Plenty of space in truck to 
Chicago. Leaving late May or ear- 
ly June. Plans are flexible. Call 
Dave 783-1376 after 4/10/80 


HUNTINGTON L.I. 
PATRIOT’S WEEKEND 


| need a ride to either Huntington, 
L.l. or the City for Patriot's Day 
weekend. | can leave Boston 
around 3:30 on Friday, maybe 
earlier if necessary. | can’t drive, 
but will share up to % of the ex- 
penses. If you think you can help, 
call Tom at the Boston Phoenix. 
267-1234 8:30-5:30, Mon.-Fri. 
Nearby to Huntington is fine, Penn 
or Grand Central Stations are OK 
too, - 


Riders to Calif. Leaving June. Call 


’ 603-736-8040 evenings. | am ren- 


ting a U-Haul—want to share ex- 
penses, driving. 


Need my car driven from Boston 
to ‘L.A. about May 6th gas 
allowance Call 247-2828 


DRIVE-A-CAR 
Calif., Fla., & all USA Pe ye gas 
allowance. Must be 21 & lic. Leave 
now. 262-9590. 


I'm driving to Seatle/Portiand 
April 14 & want a rider or two to 
share expenses. Call Dick a 738- 
1617 evenings before 10 pm _ 


REFRIGERATORS 


$75 & UP 
B&B REFRIGERATOR CO. 364- 
2218. 


Used Vacuum Cleaners $14.95 
and up, Repairs on all makes, free 
estimates, free pick up & delivery. 
We buy used vacuums Dr. 
Vacuum, 311 Old Colony Ave., So. 
Boston, 268-4033. 


Air conditioner (Fedders) $75. 
Refrigerator $50. 731-6440. 


Good used refrigs and stoves. 
Clean, reconditioned, 
gauranteed. Delivered. 254-7711. 


Necchi Lydia 3. Perfect condition, 
hardly used. Asking $325. or best 
offer. Call Theresa at 323-5240. 


BICYCLES 


DAWES 10 SPEED 
For the connoisseur. New racing 
saddle, Simplex derailleur, high 
pressure tires. $160/BO. an 
elegant machine. Must sell 484- 
1644 


FUJI newest-23.5 in hand built, 
silver soldered frame, top line 
state of the art equip. Best offer 
over $500. Call 734-4460. 


1976 FUJI finest, 23”, butted 
tubes, dura-ace, suntour, sugino, 
wolber. $450 or best offer call 
Alex 324-5949 eves & wkends. 


GREAT DEAL 
21 % inch men’s Raleigh bicycle: 
$50. Call 232-3103 evenings. 


FUJI Pro 22"’ frame, mint 
condition, can't be told from new 
cyclone equipped. $495. Call 
Steve. 828-8146. 


Schwinn Collegiate 5 speed girl's 
bicycle. Good condition, several 
new parts. $75. Call evenings 734- 


Rudge 3 speed. Recently repaired 
and in excellent condition. $85. 
Mike 254-6695 


Brand New 21” boys ten-speed 
Centurian bicycle. Must sell 
immediately. Call 353-6710. 
$100.00. 


CLOTHING 


Size 7 Frye boots, women’s, worn 
twice, $72 when first bought. Call 
5-7PM 891-0716. 


Attn TV’s. Genuine satin & lace 
French mini-maids outfit: Hat, 
garter, corset, lingerie, spikes, 
seamed hosiery etc. 662-4432 4-7 


THE . 
GUARANTEED 
CLASSIFIED 
It runs til 
it works. 


Call 267-1234 


FURNITURE 


Studio couch, good condition, 
$100. Hi rise bed, 2 beds for less 
“i one, $75. Call 782-6652 in 


ANTIQUES & 
FLEA MARKETS 


Rolltop desk dark mahogeny 
vineer short legs c-roll excellent 
condition $500. 2 green chairs 
$75. Michael 661-2032. 

INDOOR FLEA MARKET 
Antiques etc Sat Apr 12 9-4 at 
Belmont High School Concord 
Ave Belmont spaces $15 gen adm 
50 cents info 484-4400/489-2121 


Kiwanis 
APPLIANCES 


Refrigerators 
LARGE SUPPLY 


ALL ITEMS 
GUARANTEED 


B & B Refrigeration Co. 
364-2218 


1266 Hyde Park Ave., 
Boston 


“Tcp of the line” Maytag elec 
automatic washer and gas dryer, 
excellent condition, perfectly 
maintained. 523-4885 


Must Sell: 8 cu ft chest freezer exc 
cond $150 or B.O. Also: heavy 
metal 3-drawer desk $25 Call Pat 
ti 661-9628 eves 


BEDROOM SET 
6 piece contemporary bedroom 
set, all wood, in good shape, best 
offer. Call 1-341-0403. 


Unique custom handmade 
backgammon tables built by 
designer of Cache’ & Faces Disco 
Tables. Totally original. Joe 787- 
0642. 


FOAM RUBBER 
DISCOUNT CENTER 
Cushions, Mattresses. Boisters. 
Covers ready to go or made to 
order. Shredded foam. 

Foam cut to 
at no extra charge. 
m 


165 Brighton Ave., 
Allston 


High quality queen-sz sofa bed dp 
blue cotton velvet w/ matching 
chair, Ottoman; glass-top patio 
table/2 chairs, fir lamp, new 
stereo, 2-dwr file cab, sm kitch 
apps. 353-0340 after 6pm. 


Furn will del bds all szs comp! odd 
matt, springs, & parlor couch, 
dressr, bkcse, coff tbl, end tbl, 
stereo, rckr. 864-9361. : 


PARISIAN DRAPES 
4 yrs old in exc cond beaut gold 
drapes 9 ft long 7 % ft wide. Comp 
with crshed velt side drapes & 
valance. Must be seen. Call aft 1 
566-6671 


King size waterbed, double mat- 
tress and box spring, rugs, mirror, 
wicker furniture, drop-well vanity. 
All like new. 232-1727 eves or 
weekends 542-6060 days. 


Waterbed-brand new includes 
stained frame, ped & deck, fac- 
tory guar, lapseam matt, UL 
heater -& liner, $189. 734-8546 


THE 
GUARANTEED 
CLASSIFIED 
It runs til 
it works. 
Call 267-1234 
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Matching sofa & loveseat, coffee 
table, stereo/TV unit, exc cond. 
$. Maryanne eves 625- 


Queen size bed, air conditioner- 
5000 btu's, desk & chair, metal 
Storage cabinet, arm-chair and 
more. Call 738-8806. 


Dinette, 32” sq, formica butcher 
block, 4 carmel vinyl! swivel 
chairs, $125. 731-4305 after 6PM. 


Rooms of 


Furniture *699 

COMPLETE, Reg. '950 
Nothing else to buy. Includes a 
gorgeous 7 — 100 percent 
nylon Living m. Handsome 8 
piece modern wainut bedroom and 


5 piece extension dinette set. 
EASY CREDIT TERMS 


Irwin’s Furniture 
274 Moody St., Waltham 
Opposite Grover Cronin’s 


893-8575 
OPEN EVES 'TIL 9 P.M. 
SAT. ‘TIL 5:30 
Free Delivery - Free Storage 
‘Moving, must sacrifice creme 
couch and love seat. Exc cond. 


$1200 new last fall $700 firm. 
Gary, before 3:30 pm. 646-0575 


Used living rm furn, all in very 
good cond, sleep sofa $200 
recliner chair $200, table $50, 25” 
RCA color TV console $400, end 
table $25. 848-8774, nights & 
weekends. 


NEED FURNITURE AT 

AN OUTSTANDING PRICE? 
Tune in on this! Matching sofa & 2 
chairs- solid cedar coffee table & 
desk- 2 complimentary cloth 
prints- parsons leg loveseat- 19” 
Sanyo color tv- Call 639-0156 per- 
sistantly. 


Waterbed- mattress, liner, frame 
with padded sides, headboard, 
base, shelves & heater $125 call 
769-4999 


WATERBED QUEEN 
Brand new never been used. 
Complete system inciu garantee 
solid pine frm and prdistal heater 
lap seam mattress and fitted liner 
filler nozzle and ness hardware. 
All for Just $195! Canton 828- 
2724. 


Patio chairs, Marimekko wail 
hanging, lamp, rug, directors 
chairs, old records, piano bench. 
Priced to sell. 262-0955 


Owner is moving. For sale, 1 
Berber deluxe rug from Scan- 
dinavian Design, off white & off 
beige. Excellent condition, less 


than 1 yr old, 4 x 6. Glass & mar- 
ble coffee table. 3966 square. 
Retails for $375, best offer. 296- 
7250, Victor. 


5 piece elegant Italian Provincial 
‘bedroom set. King sized, carved 
headboard, 2 commmodes, triple 
sized dresser with mirror & man's 
console piece. Must be seen tp 
appreciate, Asking $2500. Call 
696-3344 or 696-3399 


Double bed, matt, box sp., bd. 
board desk w/swiveil chair, 
rocker, dresser. All very 
Mark 353-0771, 725- 


THE 
GUARANTEED 
CLASSIFIED 
It runs til 
it works. 
Call 267-1234 


Almost new typewriter for sale 
Silver Seiko in excellent condi- 
tion, warranty, barely used, carry- 
ing case, brochure, etc. Call 426- 
4973 or 277-9789, Andy or Jim. 
$180, traded up to an IBM. 


Harvard Book Stores pays TOP 
Prices for used textbooks. 


USED BOOKS 
bought & sold, Sat 10-6, Boston 
Book Annex, Gainsboro Bidg, 2nd 
fl, 295 Huntington Ave Boston. 


IBM Selectric Il correctable 15” 
carriage half-space. $800 Full size 
brass bed complete. Needs 
polish. Negotiable 776-2836. 


CASH? 
We buy used paperbacks: 
Harvard Book Stores 
1248 MASS. AVE., CAMBRIDGE 
732 COMM. AVE., BOSTON 
124 NEWBURY STREET, 


BOAT MOTOR&TRAILER 
14’ alum 25 hp Johnson 20’ gator 
trailer $850. Call eves. 935-9069 
days 245-8090 


79 Yamaha moped kickstart, atv 
tires, helmet etc $550 paid $700. 
New MX bicycle $100, sun/heat 
lamp $50 846-5582 


HARDWOODS 
BIRCH, CHERRY, MAHOG- 
ANY, MAPLE, OAK & WAL- 
NUT. The AREA'S LARGEST 
1 SELECTION OF FAS, KD, 
CLEAR HARDWOOD LUM- 
| BER. ALL PIECES IN RAN- 

DOM LENGTHS & WIDTHS, 
ALL DRESSED TO SIZE & 
ONE EDGE. PRICED BY THE 
PIECE. 

CAMBRIDGE LUMBER & 


HARDWARE 
135 HARVEY ST. CAMBRIDGE 
876-4460 


Will sacrifice 3 % mo old Amana 
radar range microwave oven 
$290. Queen size Posturepedic 
bed $80. Plants 6’x6’ shades. Call 
332-5012 after 6pm. 


VALUABLE PRINT 
must sell James Coignaro aqua— 
tint “Profil a la Chevelure” Signed 
and numbered 7/75 with signed 
certificate. 498-4279. 


GE Portable color TV $180. An- 
tique maple dresser $60. New 
shag be $55. Stereo $75. John, 
eves 536-1765. 

KIM-1 6502 microcomputer,. 1K 
RAM, 2K ROM, power supply, 3 
manuals, like new! $125 or bo call 
Ed after 6pm 617-544-2207. 


PHOTOGRAPHY 


HiFi sales rep has samples. All 
new w/ full warranty. 1981 models 
arriving. All units: AT COST 
OR BELOW 


For HiFi & car stereo call: 566- 
6064. 


MARANTZ 1060 integrated amp 
35 wpc, many useful features. 
Exc. cond. must sell $100 Call 
782-6875 


PE 3060 Turntable with Accutex 
cartridge. Best offer. Call 876- 
6198 evenings or weekends. 


HITACHI reciever, turntable & 
speakers. 0 or best 
offerEvenings. 734-8899 


PE 3060 Turntable with acutex 
cartridge b/o Call 876-6198 
evenings or weekends. 


CAR STEREO 

Pioneer KP-500, under-super 
tuner, FM-cassette, list $189 askg 
$100, JVC S-M3 car spkrs, 2way 
list $200 askg $100, Dual 510 
turntbl, semi auto, low prfl w/ 
scope list $210 askg $110, All 
equpmt in mint cond w vy Ittl use, 
warntes recpts & orgn! boxes incl. 
247-4782 


STEREO FOR SALE 
Yamaha CR820 receiver-amplifier 
with 2 large Advent speakers in 
wood. Aprox 16mo old, cost $780 
new. Need money, will sacrifice 
for $550. Call Tom at 224-4370. 


3head 3mot or cassette deck; new 
$1000, now $550. All still under 
warranty; orig. packing. Call Rick 
876-7055. 


Dual 1218 turntable, dustcover, 

new Pickering stylus, pitch cue, 

anti-skate controls, 4 Ib table, 

oo manual. $100. Rick 837- 
19. 


STEREO 
Son of Ampzilla power amplifyer 
$400 or BO. Macintosh MX-114 
tuner/preamp $400 or BO. Tan- 
burg 3300X 7” reel to reel, $300 or 
BO. Call 395-4466 or 334-4466 


Kenwood 5500 integrated amp lik 
new, must sell-$110 or best offer, 
just checked by Tweeter have 
papers call Steve 734-6236. 


Garrard SL-95B turntable fer sale 
gd cond w wainut base & Shure 
cartridge man & auto play Call 
Ted 536-2965 or 6096. Best offer. 


SONY STR 222 reciever $75. 
Sound Craftsman speakers $150. 
Garrard turntable $35. Total 
package $225 or best. 484- 
8269evenings or weekends. 


STATE OF THE ART 
JBL 212 speaker sys w/self 
powered subwoofer mint cond. 
$980. Thorens TD126C turntable 
w/MA2002E cart mint cond $435. 
SAE 21006 pre-amp, also mint 
cond, 4 yrs left on warranty,$425. 


Miami 


Portsmout 


PIANOS 


SALES SERVICE 


Pianos Bought 
Consignment 

— Rentals — Moving — 

Financing 


Grands, Uprights, Spinets, Antiques, 
New, Reconditioned, Rebuilt, 
dreds of vintage Pianos. “Compare our 
lowest prices.” Steinways, Mason Ham- 
lin, etc. Guaranteed workmanship, plus 
full rebuilding services at reasonable 
prices. 


J.D. Furst 


21 Brookline Ave., Kenmore Square 
Boston, MA 267-4079 — 7 a Ay a week 
10 to 10 


hun-: 


& Son 


ODDS & ENDS 


COLOR VIDEO CAMARA 


JVC GX-77U New! warranty not 
yet sent in, at dealers cost, Call 1- 
352-6449. 


Maple dining tble/chairs (3), 
woman's 3 spd bicycle. Best offer. 
All gd cond. 731-1620. 


Computer. Low price KIM-1,6502, 
Micro Ik RAM, 2K rom includes 
power supply and manuals. Call 
Ed after 6 pm 544-2207 


BRAND NEW CAR 
RADIO SAVE $$$ 


Brand new Grundig Electronic 
auto-scanning car radio with 
L.E.D. dial display also station 
preset adaptor. Never been used 
will sell for $240. Call Steve days 
536-5390 ext 512 


VAN HALEN TIX 
May 3 Cape Cod. Serious calls 
only. Al 599-4796. Call after 9 pm 
and light up the sky with the best 
in the business: Van Halen. 


SCUBA DIVING 
For Sale: complete scuba outfit 
Scuba Pro, Tekna, Parkway, 
Seatec and more. $475 or best 
reps will separate Joe 969— 


Hang Glider-18' Aeolus. Handles 
nicely, free prof lessons, $850. 10- 
speed Gitane 25” frame, quik 
release hubs $75. Art 739-1243. 


Fof Sale-Olivetti Copia || coded 
paper convier. $300. 547-6789 


BUYING 
DIAMONDS. 
GOLD 
SILVER 


Heirloom & Antique 
Jewelery 
Pocket Watches 
Gold Coins 


also American, European, & 


Color Video Camara-JVC GX-77U 
New! warranty not yet sent in, at 
dealers cost, Call 1-352-6449. 


Nikon FM body; exc cond; $175. 
Nikon Al 85mm lens, mint, $185. 
547-4760 


16mm _ Bolex motion picture 
camera with 75mm, 25mm, & 
17mm lenses, filters & case. Exc 
og Call Steve at 536-5390 ext 


100 mm macro lens f3.5 excellent 
condition 3 yrs old for Minolta call 


282-5968 evenings between 6-7 . 


Canon motor drive MF fits F1 ex 
cond $325 flash coupler L $15 
891-1679. 


Complete camera outfit-Miranda 
FVT camera w 50mm lens, Soligor 
28&200mm lenses, flash filters, 
tripod, cases. Harry 696-6355 


Oriental gold items. 


LEBOWITZ 
JEWELERS 
White City 
Shopping Ctr. 
Shrewsbury 
754-9821 
NATHAN’S 
471-Main St. 
Fitchburg: 
-342-0650 
2 Sleep bags $40 alum fold cot 
$10. Lea-suitcase $25. 1/3 HP 


mot $10. Steel shivs. Fshng tackle 
tools port TV 843-7529. 


Hang glider-18’ Delta wing, exc 
cond, needs cables, $350. 283- 
2759 in AM. 


Sony 17 inch color TV with remote 
contol/brand new/has warranty. 
Will sell for $525 firm. Phone 442- 
0172 


Beetiecat catboat, all wood, 2 sets 
of sails, many extras. $1000 firm. 
603-742-7725 evenings. 


SAMSONITE Mens Luggage 


Handsome dark brown 2 or 3 
suiter hardside Just recently 
bought. Never used. Paid $90 Will 
sell for 1/2 price $45 Great buy 


AUDIO VISUAL 


BRAUN TG-1000 
Stereo tape deck: One of the 
Worlds best tape recorders. This 
top quality German made classic 
tape deck features 3 motors, 3 
tape speeds, 4 tracks and 3 
heads. 20-25,000 HZ at 71/2 ips 
(+2.5 db). All functions relay con- 
trolled w feather touch push but- 
tons. Takes up to 8 3/4’ reels. This 


unit is 7 yrs old and ws recently... 


alligned. A comparable tape deck 
on todays market wid cost $1200- 
$1500. Will sacrifice for $275. Call 
wkdys 482-7700. Eves 266-8419. 


Audio Analyst B-1 Bass Matrix 
Subwoofer for subwoofer/satellite 
speaker system. 9mo old, ex cond 
$125 or b/o 353-6714 


SAVE $ MONEY $ 
ON CAR SPEAKERS 
KRIKET series 6000 auto stereo 
speakers with tweeter and woofer. 
Brand new equipment. Will sell for 
$84 a pair. Call Steve days 536- 


__Call 354-5373 after 6. wapkdays, 390 Ext 512. 


& 
Quality 
Used 
Hifi. 
Harmon Kardon Citation 19 amp 
$369. 
Harmon Kardon Citation 18 
$369. 


tuner 
Harmon Kardon Citation 17 


SAE 3,000 preamp............. $179. 
SAE Mark 9B preamp ........ $279 
SAE Mark 30 preamp......... $119. 


SAE Mark 1B preamp 
Phase Linear 1,000 auto 
Phase Linear 400 amp........ $279. 
Phae Linear 700 B amp...... $459. 
Sound Craftsman PE 2217 
preamp equalizers.......... $299. 
ACCU phase C-200 preamp $359. 
Infinity Q-2 loudspeakers $999/pr. 


tech hifi 


Quality components at the right price 
182 Mass. Ave., 
Cambridge, Mass. 
02139 864-HIFI 


Kenwood 3055 turntable fully 
automatic single play granite base 
Ortofon cartridge asking $225 call 
267-8358 Jeff. 


Toshiba SY-335 preamplifier & 
SC-335 power amplifier, mint. 
$220 Onkyo T-4090 Quartz lock 
tuner $250 BO all new 267-7542 


Braun 600 turntable for sale. Mint 
condition, Will take best offer Call 
367-2472. 


USED STEREO 
And TVs. Two whole stores full of 
guaranteed used equipment. We 
buy, sell, trade~and fix com- 
ponents & TVS. USED SOUND 
225 Newbury St. Boston, Ma. 247- 
7707 or 31 Holland St. Davis Sq. 
Somerville, Ma. 625-7707. 


INFINITY column Il speakers (5 
driver 3 way) new $768, now $395. 
Tandberg TR 2075 receiver, top of 
the line, 150 watts; new $1200, 


All the above come with origina 
packing. Call Mike 837-1211 


Pro. color video camera. Must 
sell, $1995. Call 332-4020 for 
details. 


Sony 7055 rec. 40 w/ch. Excellent 
tuner. New $450, sell $225. Sony 
TA 2000: New $330, sell $125. 
Steve: 828-2618 or 567-4600. 


YAMAHA + POLK AUDIO 
Moving upon grad. Must sell sep. 
or compl. CR 820 rec., under 
warr., cond. Polk 10’s-top of 
line. W/safety fuses. Orig boxes. 
Asking $820 or BO comp. Call 
Marty at 891-2836 


Carver sonic holigraphy C-4000 
preamp $750, Advent, 
Soundspace contr! time delay 
$550, -Sansui receiver 60 
watts/channel $235. Cizek model 
2 speakers $150 pr. 247-0137 
evenings. 


GIGS 


.F voc 28 15 yrs exp stage contem- 


porary thru heavy rock need 
work. Plent time to rehearse. Let's 
hear what you got. 742-3476 


MUSIC CONSULTANTS 


Don't waste time & $ in a Rec. 
Studio-1st consult us 366-9585 


Wanted experienced soundman 
for R&B Soul group. Must have 
good ear, tech knowledge and 
can travel, call 617-926-2934. 


Modern singer-songwriter 
recruiting bass, drums, lead 
guitar for major re-orientation of 
Boston beat. Are you into Mod- 
Punk-Ska? Got an ego? Vocals & 
ideas welcome. Vini 522-0836. 


Sidney “B" Sound Engineer im- 
prove your live show & disco 
sound or record a demo tape. 
Sales & rentals Tel 617-427-4376 


EXP LD SINGER GUIT 
Looking for band into orig & cou 
no punk or disco. Pref. working 
band but open to.good ideas. Call 
& talk, Jim 665-3484. 


PIANOS? 739-2200 
HOWDY 


Rhythm guitarist play some lead 
or back voc. Interested in full time 
band into originals & covers. 665- 


3484, 


DISC 
JOCKEYS 


For All Occasions 
COMPLETE 
SYSTEMS 
PROVIDED 
Call Bert 
At 


436-2992 
Also Available For 


Proms, Sports Banquets, 
Wedding Receptions, 


Christenings, School 
Dances. 
OBJEKT SOUND. John 


Koumoustseas 8 track recording. 
$10/hr with ad. Call 485-3900 


ROCK GUITARIST/VOC 
Looking for full-time established 
band. No time wasters. Must be 
serious and gigging. Call Dan 1- 
207-934-5335 now! 


Est show band sks vcl M/F must 
double brass reed or percussion 
exp Iks gd 29 for right person Call 
John 623-3992 noon. 


KEYBOARDIST NEEDED 
To complete est 5 pce club band. 
Should have exp with Blues 
/R&B/Swing/prog Jazz, some 
reading. Comp & arr skills a+. Gd 
uip & serious commit req. Cail 
625-9325 aft 6:00 


Vocalist wanted for hard-rock 
band. Must have dynamic voice. 
Call Mike or Jack at 235-3898. 


DRUMMER NEEDED 
To complete est 5 pce club band. 
Should have exp with Blues 
/R&B/Swing/Prog Jazz, some 
reading. Comp & arr skills a+. Gd 
equipt & serious commit req. Call 
625-9325 aft 6:00 


Lead Guitarist w/lead vocals, also 
equip-complete PA and transpor- 
tation. Looking for fulltime es- 
tablished band w/serious attitude 
and direction. Call John 207-772- 
4455 or 207-797-4957. 


FISH BROOK MUSIC 
is where The Fools made the 
demos that clinched EMI recor- 
ding contract. We can do it! Com- 
pare our tapes with LP. 1-887- 
2253. 


FEM VOC WNTD 
for working show rock oldies 
band. We need a performer, not 
just a singer. some road work. 
Call 965-1439. Leave message. 


Guitarist (also play drums;, ped 
steel) seeks country or R&R gig 
full or pt. time-have equip, trans- 
Charlie eves 787-4829 


CARL THOMPSON BASS 
Only one year old, custom made 
two octaves. Excellent action and 
sound. Sells for $1200. Best offer. 
Call 236-4390. If no answer. call 
482-4100 x 231. 


SAXOPHONIST & lead vocals 
seeking working group. All sax- 
ophones, flutes, keys, full PA & 
truck. Experienced, good 
appearance & attitude. Studio ex- 
perience. Jim:438-2825, 438- 
7103, 567-7416 before 2 pm. 


1.P.C. 
Offering radio airplay and com- 
plete press coverage. Call 617- 
899-2498 


Commercial drummer available 
for fill in gigs. 536-9452. Have 
vocals, eqpt, transportation, call 
any time. 254-5195. 


Wanted: Guitarist and/or 
keyboardist w vocals to join bass, 
drums, lead guitar (all vocals) for 
full time rock band. Playing 
covers & originals with manage- 
ment & recording opportunities. 
Contact Andy 877-9231 or Tom 
872-6671 after 6PM. 


Leroy-Top 40 funk -band looking 
for High Energy lead singer with 
good stage presence Call 603- 
883-6252. 


Johnny Barnes needs experiencd 
bass player w/back-up vocals. 
Original rock. Studio, live. Call 
Nightcrawler Productions at 482- 
6869 between 4 & 8 evenings. 


REFERRAL SERVICE 
Become known in the music in- 
dustry. Fee $25, bands list free. 
Call 536-9452 


WE NEED A VOICE 
WITH CHOPS 


Singing sax player and 
singing guitar player for 
working funk-fusion band 
Must have transportation 

Call BRIAN 343-3871 


THE 
GUARANTEED 
CLASSIFIED 
It runs til 
it works. 
Call 267-1234 


t 
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Rock guitarists and bass players 
with lead vocals call now-Boston 
band full time with recording 
poss. Call 536-9452. 


Keyboard Player with improv 
ability & presence for R&B rock 
funk band w originals Hennessey 
eed 45 soon work vocals 394- 
1 


RECORDING 
Bands-singers-songwriters! An 
experienced producer/ arranger/ 
engineer can save you lots of time 
& money on your recording pro- 
jects. Best advice, connections. 
Paul Lehrman 424-1253. 


Lead guitarist, bass wanted for 
pop-rock band originals Beatles, 
etc. Call Dick Wiley 524-0636. 


WANTED 
Drummer, Bass, Guitar, 
Synthesizer to back up Fem. poh a 
~~ disco R&B Call Dick 52 
0636. 


THE ICE AGE 

is coming etc. Meanwhile there 
has got to be one more person in 
Boston that wants to be in a great 
rock'n'roll band. We want 
someone inspired to play bass- 
chops not impt, attitude is. We 
have songs, PA, space & finance. 
Ted, 825-2191 eves. 


Bass plyr who also plays gtr and 
moog pedals and drummer 
w/tune perc sk orig prog rock 
musc Genesis Happy the Man 
667-6855 


Drummer looking for serious peo- 
ple. Come in car or van 3:00 Call 
fast 231-8571 


GUITARIST — WRITER 
Seeks orig working rock band 
play exc rhythm—some lead, 
have own tunes, equip, trans, fast 
learner Dennis 286-0181. 


Lead or rhythm guitar looking to 
form band or join existing one on 
a part time basis, rehearse 2 or 3 
times a week, own equipment and 
transportation, into 
country/country-rock/some rock, 
also sings. Prefer south shore 
area, rehearsal space available 
Phone Steve after 6pm 479-0559 


Drummer w/ 11 yrs exp in all 
styles sks working T40 or original 
band. Exc equip & trans. Call after 
5:00pm. Jack 296-8621. 


ATTN BANDS: 
New Air Cond. rehearsal rooms. 
Secure, 24-hour access, sound- 
proof Low rates. Call 588-6519 


Serious singer/songwriter sks 
drummer + bass 2 4m FM pop 
rock band. Must hv trans, ver- 
satility. Vocals a plus. | hv rehrs 
sp. Other writers welcome. Into 
Petty, Costelo. Beth after 5. 595- 
3486 


QUALITY RECORDING 
Professional, dedicated, studio 
engineering. 8-24 trk. recording 
projects. Demos or master 
product. Unbiased advice about 
recording in Boston. 489-1601. 


Rehearsal Rooms now open at the 
Cambridge Music Complex. 491- 
7371. 


LOWEST COST 
REFERRALS 


Full service employment for 
musicians-many gigs available 
right now! One time $30 fee. No 
charge to bands seek ng 
musicians. Call DME 891-9365 


Wanted guitar player for working 
T40 GB band 5P.vocals a plus call 
Mike 242-1017 before 10 PM. 


Drummer seeks othr serious and 

non-vocational musicians for 

eclectic post-punk art rock Pere, 

UBU, ENO, Heads. Composition 

or production exp pref. Chris 426- 
736. 


MUSIC CONSULTANTS 
Spending $ in the Studio? Do it 
right the 1st time 366-9585 


BASSIST AVAILABLE 
10 years exp in many styles, also 
lead and back-up vocals. Double 
on Flute. Have trans and equip- 
ment. Free to travel. Jim 256- 
6682. Serious full time only 
please. 


Full time rock band sks.exp., 
hrdwrkng. pro. drmmr for orig. 
cov. gig. Have gigs ight & snd. at- 
titude trvi must 617-376-4122. 


DREAMHUNTER 
Dreamhunter is seeking a creative 
professional bassist to complete a 
tight new wave rock rhythm sec- 
tion. Call the Captain at 492-3426 
between 5:15 and 6PM for audi- 
tion. 


Guitarist 10 yrs exp forming a tite 
4 pce Hi-energy rock unit, ke’ 
bass+ drums pros only Mostly 
origs aft 5 BJ 482-6919. 


DRUMMER + PERCUSSION 
Seeks musicians or band wit | pro 
attitude+ talent wanting to form 
working but tasteful band 
influ—Kansas Rush Zappa etc. 
Also orig serious callers only No 
N.W. Art 535-1420 5 


Songwriter guitarist New Wave 


Keyboard Drum Duo seek 
Rhythm lead Gtr & Bass vcis help- 
ful for forming band Fl-Mac Heart 
originals Marcey 247- 
1252. 


Jazz fusion drumr and bassist 
seek compatable keys, reeds, 
guitar to tow line btwn taste and 
commercial. Gigs a priority but 
style counts. Rehearse N. Shr. 
Keith 468-2322 


Musicians 
Save 

40% 

On Studio Recording 
Time 
Professional 
Recording 

Call 536-5390 

Ask For Steve or Dick 
Bass/voc & lead/voc wanted by 
forming orig intell commercial 


rock band. Serious inquiries only, 
pis. Call Michael days 964-1625. 


Multi keyboard player wanted for 
well established band. Must be 
strong on vocals & disco-funk. 
Call 344-6691. 


The 1980's need a Bassist/Com- 
poser with courage and creativity. 


| Author 


Punk/New Wave only. aft. 6, Ernie 
828-0215 iv. message. 


Eddie Walker, Acoustic Punk, 
seeks M/F Bass, Lead, Drums & 
Multikeyboard for sex-integrated 
political rock & roll band. 
WBCN/WMBR airplay for “Love 
Under Siege.” Only greats need 
apply. Cali Joe Ward 894-8571. 


Gtrst Ikng fr bnd or potntial bnd. 
Prefer original or new wave. Sk 
serious minded into wrkng hard. 
327-9857 keep trying. 


Female drummer or girl w/drums 
wanted for orig band. Chops not 
import. Everything else is taste for 
XTC, B52s cure etc. might help. 
Stephen 731-2505. 


of BABY RUN" 


Seek vocalist to record original 
material. Tenor range, with 
legitamate, well controled voice. 
Dennis 235-2766 


Drummer w/ 12 yrs exp all styles 


sks working T40 or show band. 
Exc equip & trans, Id & bu vocals. 
Can relocate. Tom_1-994-2000. 


CONGA DRUMMER 
Percussionist. Experience with 
may types of bands. Devoted to 
instruments. Seeks working jazz, 
top 40, show or funk band. Have 
trans. Craig 254-2065 


Serious musicians only. Wrkng 
jazz-rock duo sks guitar 
bass/percussion w/vocals. Call 
Alan 6-11 pm 247-4184 


P.A. FOR RENT 
Good equip. good rates. Call now 
925-0253 


Piano player needed for weekend 
work. Must have experience in GB 
and Top 40 with own transporta- 
tion. Call 527-2255 


Drummer needed for electric 
band all originals from old-to New 
Wave to experimental let's die 
wise serious only 522-9808. 


BASSPLAYERS 
Band looking for Bassplayer into 
original Rock. We've got Demo 
and mpeg | Gigs. Serious offes 
please 723-4873 536-7793. 


Working Top 40 Funk Band Iks for 
Bass player w/T vocal pros only 
some travel for info Call Gerry 
598-5830 


Face & Hands seek bass drums & 
pedal steel w/gig exp. We are F. 
voc/guit, Id. guit. ctry roc & orig. 


have loft Debi 482-6596. 


DO YOU 
BELONG 10 
A BOSTON 
BAND? 


The Spring 1980 Bos- 
ton Phoenix Guide to 
Boston Bands is on the 
stands April 8th. If 
you're interested in ad- 
vertising in a proven 
gig-getter call Steve 
Jackson at 536-5390. 


charisma. No nerds. 
Keyboards/originals a plus. Call 
after 6 pm: 335-4566 or 471-2303 


Lead Guitarist w/much exp sks 
working/near working p.t.band 
Prof level only. Pref So. Shore but 
let’s talk. John 994-0114. 


RHUMBOOGIE! 
Boston's no 1 funkers are looking 
for a multi-keyboardist. Vocals a 
must. Pros only! Must have 
resume or previous pro 
experience, Must be road and 
studio minded. Interested in the 
Funk? Cail Ernie Groom 1-233- 
4369 or Wayne Pittman 488-7374 


Worcester funk rock band seeks 
versatile drummer Vocals a must. 
754-2854, 753-3759. 


Wtnd strg voc-instr for acoustic 
duo | play guit bjo mand have 
sound system nd right pers for 
gigs call Bob 603-673-4475 


Guitarist, M or F to form 
partnership playing small clubs. 
(Dedicated only.) Call 665-2781. 


Keyboard Player needed by 
original Pop Rock act, rehearse in 
Lynn , have gigs, demo, national 
goals. 592-7566. 592-7566. 


Guitarist and drummer working 
on demo seek bass and keys to 


form rock band Serious inquiries. 


only. Call after 69m 848-7533. 


Front man wanted with good high 
range to complete R&R band. 
Temp copy, few originals. Bos, 
Aokis Zep. Pros only Artie 598- 


WANTED-Rhythm & lead guitarist 
w/lead vocal ability for working 
Top 40 band. Must be able to 
travel. Call Sandy 207-774-1287 
or Steve 207-799-7492 , 


Johhny Barnes needs bassist with 
back-up vocs. Pros call 5-8 eves. 
Nightcrawler Prods. 482-6869 


Multikeyboard/vocalist seeks 
work. Exp all styles, good equip- 
ment & trans. Peter, 266-8549 
Keep trying 


Wrking orig New Wave band 
w/management and equip sks 
lead guitarist. We are a strong, 
4pc vocal band w/3&4 prt har- 
monies. If you are tasteful and can 
compose memorable leads, play 
w/energy & feeling Call 242-0751 
betw 4 & 6 or 323-6559 betw 6 & 7. 


Heads-Up+* 
Boutique *, 
Satin - Sparkle - Glitter 


First with New York & 
West Coast Fashions 


Clothes for... 
Stage, Show, 
Rock, Disco 
or 


Fun! 
“We have 
all the 
clothes” 


A Division Of DME 


professional 
promotion 


If you want to 
make it in music, 


IPC willhelp: 
with 


© Radio Airplay 
e Press Coverage 
And much, much more! 


1.P.C. Delivers! 
(617) 899-2498 
Call Today! 


April 12th, Saturday 7:30 P.M. 
Tremont Temple (Converse Hall) 
88 Tremont St., Boston, MA 
Free Admission 
Special music by recording artists; 
Richie Ray 


& 


Bobby Cruz 


BANQUET DINNER 

April 14th, Monday Evening 7:00 P.M. 
Valle’s Steak House. 
Rt. #8, Braintree, Mass. _ 
For Tickets Info. Write or Call: 
New Life Ministries 
P.O. Box 8217 


Bostcn, Mass. 02114 


BASS PLAYER WANTED 

for near working rock band. South 
Shore area, between the ages of 
18-24. Good attitude essential. 
Call Greg 588-6188 afternoons 

Guitarist forming quartet. Nd 
piano bass & drums. Vocs. equpt, 
creative input a + Call 491-7698 


Rhythm Guitarist into Stones 
Aerosmith Van Halen & originals 
looking for a group or musicians 
to form. Have equipment ready to 
travel 401-783-1465. 


LEAD GUITAR & BASS PLAYER 
Seek multikeyboard, drums and 
sax for jazz-funk band. Backup or 
lead vocals. Into Crusaders, 
Vanelli, EW&F, Spyrogyra etc. 
Looking to do mostly originals, 
also seeking strong M or F 
vocalist with original ideas. 
Making demos & looking to gig 
a.s.a.p. Serious inquiries only. 
Call Ray or Wayne after 6:30 pm 
at 1-838-2235. 


DEMO RECORDING 
Master quality, low rates, over- 
dubs, many extras, creative 
atmosphere on Cohasset Harbor. 
Package deals. Call Gordon 383- 
1330. 


Keyboard with improv ability & 
presence for R & B rock funk 
band w originals Hennessey Bros 
45 soon work vocals M 394-1647 


Worcester Funk/Rock Band 
seeks versatile drummer. Vocals 
a must. Call 754-2854 or 753- 
3759. 


Lead guitarist w/much exp. sks 
working/near working p.t. band. 
Prof. level only. pref. So. Shore, 
but let's talk. Jonn 994-0114. 


LYRICIST WANTED 
To collaborate with serious 
composer on popular songs. As 
myself you are talented, versatile, 
hardworking, seeking publication. 
PO Box 192, Abington, CT 06230 


Rok into recording demos needs or 203-974-0717 eves. 
band. Call Peter Levine 232-5 334 x Harmonica player sks band - 
: aa reggae, rockabilly, punk - 

Wanted Bass plyr we hve studio it hard 

session on Apr 12 it’s open for the Se Original working rock band seeks ; F a 
person who can meet the demand We have the styles to fit your act bass and drummer. Call 4928871 pees! pa to gig. Ken 492-3585 
Steve 522-7056 & 783-1472. Group powered day or night. 
Pianist, eats cocktail chords for Master charge Working show band needs sax |... atten Pe ae 
breakfast seeks screaming Sax or & Visa cards player who sings, reads and (17. band. Must be versatile 
F vocalist for brunch. Desperate. Hours: 10-8:30 P.M. Tues. & Fri solos. Must travel. Call Bill617— Covinus ambitious, and have 
Call Steve 969-4940. 10-5:30 P.M. Mon, Wed, Thurs. Sat 879-7200 room 231. a to-have 


(617)948-7622 


Experienced drummer seeks 
working or near working band. 
Into rock & new waves, can sing 
back-up & some leads call 685- 
6407 serious calis only 


REHEARSAL 
SPACE 


for groups avail- 
able in Kenmore 
Square. 


~ 
566-5901 


INSTRUCTION 


Top Pop Vocal Studio 


CREATIVE MUSIC 
PRODUCTIONS 


All levels, all styles 

For professionally minded 
and serious students. For 
more info call Sidra Cohn, 
vocal instructor for leading 
rock groups, bands, 
chorus line & other Boston 
& N.Y. groups 


966-4498 


Also spring musical 
comedy workshop starting 


SINGING LESSONS w best 
“tong in town. All styles. 266- 
1231 


Sax, flute lessons $10/hour. Rich 
277-8535. 


PIANO/FLUTE LESSONS 
All ages welcome. Graduate of 
Berklee College of Music. Call 
Anne Clark at 263-3567 


Jazz piano and theory for all 
levels. John. 426-5740. 


PRO DRUM STUDIO 


All styles & levels. Gladstone 
method, extensive reading & 
4 way independence taught. 
Ensemble experience avail- 
able. Free evaluation lesson. 


Call 965-2985 


BOSTON VOICE WORKSHOP 
Learn to sing in small sup- 
portive group. 
* Basics of breathing 
Relaxation 
Technique 

Free introductory lesson. 

For more information call: 


643-5791 


Gutiar/bass lessons, arrang, et, 
harm, theory, leadsheets 876- 


CARL THOMPSON BASS 
Only one year old, custom made 
two octaves. Excelient action and 
sound. Sells for $1200. Best offer. 
Call 236-4390. If no answer call 
482-4100 x 231. 

YOU CAN 


PLAY GUITAR 
Steve Widman will teach you 
to play guitar in the relaxed 
atmosphere of your own 
home. For more information 
and to arrange for a free 
introductory lesson call Steve 
at 266-9531. 


SERIOUS 
MUSIC 
STUDENTS 


Jazz, Rock, or Clas- 
sical - at last there is a 
small group of well 
known performing 
musicians who can 
guide you in a positive 
direction. If you desire 
a caréer in music - we 
can help*you develop 
your technique - style - 
improvisation - theory 
& music business 
sense. Ali instruments 
& voice. STOP your 
frustration and START 
building confidence, 
musicianship, and 
business connections. 
All. sessions are pri- 
vate. Please call for 
interview and_= audi- 


on. 566-5901 


PIANO TUNING & 
REPAIR COURSE 
Téain for a profitable future! 
Day and evening courses 
available. For a personal in- 
terview and a free trial lesson 


call: 
PULSIFER PIANO TUNING 
SCHOOL 


1349 Center St. 
Newton Center, MA 02159 


Education 


JAZZ GUITAR 
Make rapid progress thru co- 
ordinated study of transcrip- 
tions, ear training, theory, 
technique & reading. Learn 
solos of Pass, Wes, Benson or 
others of your choice. Over 
ten years experience. Near 
Harvard Square. ELLIS 
POSNER 547-4606. 


You can learn to play the guitar with pri- 
vate lessons in your home. John creates 
individual lessons for each student and 
will travel Le a the greater Boston 
area. So cali 267-9334 today and start 
playing right away. 


| 
"ag 
4 
332-7773 
2 Licensed by Mass. Dept. of ae 
we 
| 
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PIANO IT’S NEVER 
TOO LATE TO START! 
Call & find out! 522-3682 eves. 


PROFESSIONAL 
MUSIC 
INSTRUCTION 


by Boston's Top Musicians 
Jazz - Rock - Classical - Pri- 
vate Instruction in ali Instru- 
ments - Voice - Theory 


Credit or Non-Credit 
Scholarships Available for 
Private Studies 
Monthly Enrollment 


SCHOOL OF 
CONTEMPORARY 
. 
21 Brookline Ave. 
Kenmore Sq., Boston 


Call for information 
267-4079 


This is it. Collector's item 1955 
Fender Strat, excellent condition. 
Call Jon 522-4925 after 6. 


PIANOS? 739-2200 
BASS GUITARZAN 


I'm selling a Fender Bassman 
amp. The head features separate 
deep & bright switches per 
channel. The cab has 2 15” spkrs. 
If thrilled by this description. call 
Harold at 582-6338. The whole 
unit can be yrs for just $300! 


PETILLO GUITARS 
of Boston 
BUY — SELL 
TRADE 
TOP DOLLAR PAID 
1106 Boylston St. 
536-3013 


1952 Epiphone Emperor biond 
noncutaway wood case $500 or 
BO. Arp Odyssey excellent cond 
anvil case $900 or BO. 491-4137 


Westminster Dulcimer for sale. 
Beaut cond. Of beech & rosewood 
with plush-lined case and 3 
songbooks. $100 or BO. 367-8658 


JAZZ 
PIANO 


Taught By 


Tom Boss 


Performer, 
composer of 
“Wonder Woman’ 
and teacher of 
professional and 
amateur pianists. 
Now holding 
auditions for a 
limited number of 
Openings from 
beginning to 
advanced. 
Serious students 
who desire quaiity 
instruction should 
Call 


367-9229 


for further 
information. 


MUSICAL 
INSTRUMENTS 


PIANOS 


Boston 
Portsmouth 
Miami 
SALES —SERVICE 


Pianos bought, consign- 
ment, rentals, moving, fi- 
nancing, flea market $99 and 
up, Grands, uprights, spin- 
ets, antiques, new, recondi- 
tioned, rebuilt, hundreds of 
vintage pianos. Compare our 
_ lowest prices. Steinways, Ma- 
son Hamiins, etc. Guaran- 
teed workmanship, plus full 
rebuilding services at rea- 
sonable rates. 


J. D. Furst & Son 


21 Brookline Ave. 
Kenmore Square 
Boston, Ma 267-4079 
7 days a week 


10 a.m. to 10 p.m. 


ORGAN: Farfisa compact deluxe 
61 treble, 12-24 bass keys, optl 
out for bass, 70lb, exc cond 40 
stops $450, Jeff: 890-6300x493 
days 


ibanez artist 2619 mint cond. 400 
or. BRO (Gibson never made a 
guitar of this quality) Cali Fritz 1- 
603-883-9397 nites. 
Martin 00-21. 1937 vintage, Exc. 
cond. Rosewood body, ebony 
fingerboard, snowflake iniay 
$800. Call 241-7279. Keep trying 


“LULLABY IN.. 
! am selling a Gibson Byrdland 
w/Grover machines. Excellent 
condition. Tone is great. $800, 
Call Steve at 345-4861 


Biamp stereo 10 band graphic eq 
$275 acoustic 140 bass amp $175 
acoustic 406 cab w/ 18” spkr $175 
Music Man HD130 head $275. 


Mike, 232- 0237.524-0747, 


Fender Stratocaster 1976 $376 
maple neck black grovers. Also 
Fender champ Ampeg V2 $75 
each. Call 545-1852 Leave 
number. 


Cassette Recorders 


Martin @vatiex 


(many more at) 
COSTANZO’S 
WORLD OF MUSIC 
250 Cabot St. 
Beverly, Mass. 


185 Water St. 
Exeter, N.H. 


FEEL THE POWER! 
Acoustic 270. 175 watts with 
reverb, fuzz, and 5 band eq. $350. 
Also Acoustic 201 bottom with 2 
new 15's. & horn. $250. Will deal 
for both. Call Dave. 232-7325. 
Keep trying - 


For sale: Sunn Concert lead amp 
150 watts rms, reverb, distortion, 
treble boost, 6 12" speakers, ex- 
paw c for guitar, elec piano or 

en Great buy for $250, call Ed 


Hagstrom Daquisto series elec 
gtr. Hollow body, 2 pick-ups, 
blonde, like new w/case. $400 
Andy eves 536-5191. 


THE INSTRUMENT 
EXCHANGE 


Wants to buy used Fender, 
Gibson, Martin, etc. guitars. 
Also used saxes, amps, and 
keyboards. Check our prices 
on new & used instruments. 


661-9798 


Clock Radios 


Car Stereo | 
Record Cleaners 


Used Stereo 
Demos 


tech hifi’s 


WALTHAM- 667 Main Street* 

BURLINGTON- Vinebrook Plaza 
SHREWSBURY- 304 Turnpike Road 
CAMBRIDGE- 95 First St., Lechmere Square 


Crown DC300A boxed w/fans 
$850, Tapco 14 channel mixer in 
anvil case low imp bail $800. 
Medusa 100 ft 19 line snake $275, 
pr VT’s $500, pr aims columns 
$200. Kustom 250 guitar amp 
$450. call Jeff 734-0994. Gr Wd 
dbi bass $1500. 

CARL THOMPSON BASS 
Only one year old, custom made 
two octaves. Excellent action and 
sound. Sells for $1200. Best offer. 
Cail 236-4390. if no answer call 
482-4100 x 231. 


ZIPIBOOM!WHEE! 
Micro Moog synth is portable but 
versatile. Comes w/sample hold 
control. Case. acces. $800.Call 
before 8pm 662-6145. 


1969 GIBSON SG standard cherry 
red ebny fngrbrd exc cond $400 
incl case. Also Fender Champ V. 
good cond $65 Call 484-9451 


FIBES DRUMS 
Clear Fibes in excellent cond. 
14x24, 16x6, 10x14, 9x13, 5x14 w 
case for bd $500 or BRO. Alsi a 
Traymor YBA-1 head $100 782- 
6875 


65 Fender precision fretless (but 
with fret lines) w. jazz bass 
pickup. Gets the Jaco sound 
$450. Ph 524-1972 Must sell 


UPRIGHT PIANO 
1912 PEASE, mahogany body, 
rebuilt action, excel. rehrsl. piano. 
$700. Call 2 - 9' pm: 6255330. 


Musicman Sabre bass with 2 road 
cases brand new with core. $500 
firm. Call 536- 9452. 

PRE CBS BASSMAN HD 
Great tube sound for Id gtr. Beef- 
ed up, new transformr. Amp 
screams. Must sell fast. Callin AM 
522-1355 522-5180 Eric F 


Pro audio gear. Ashly SC-40 pre- 
amp $275. Ashly SC-70 cross 
over $175, Ampeg Baby bass with 
case and bow, $500. Misc. effects 
and speakers. All equipment in 
mint condition. 879- 6359 

Acoustic 140 head, 125 ‘watts 2 
channels, cover, exc cond $185 
Will talk, Ross Ten-band EQ ac 
power ‘$60. 969- 7426 after . 


Ampeg “Baby” Upright 5- -string 
electric bass. Old Kay plywood 
bass. Both in good cond. Best 


offer accepted. Pete 769-6027. 


Fender precision bass. One 
yearod, natural finish rosewood 
nk. Well cared for in excellent 
cond. $375. Chuck best 1986 aft 4 
pm 


MARIMBA FOR SALE 
4 octave appr 30 yrs old rosewood 
bars in tune graduated width 
bars. $795. Collapsabl frame. Len 
731-8096. 


Fender dual showman reverb, 215 
cab & Altair power attenuator, 
$350. Ibanez artist 2618, $450. 
Epiphone acou guit $100. 964- 
6326 


Fender Rhodes 88 stage piano 4 
years old in excellent cond used 
very little $575. 401-849-4827. 


LEAVING THE BUSINESS 
Selmer MarkV! Tenor Sax $1100, 
Selmer MarkVil Alto Sax $1200, 
Buffet B-flat Clarinet $600, Shure 
mic W cord $100. Package deal 
$2850. 603-627-3391. 


Musician going out of business 1 
Arp Pro Soloist Synthesizer, 1 
Korg percussion unit, 1 Peavey 
Master 400 PA system, 1 Leslie 
251, and many other accessories. 
Cail anytime 925-0443. 


EMC P.A. 6 inputs, reverb, 2 cabs, 

w 2-12” & horns. Good condition, 

$325.Hohner acoustic guitar HG 

on exc cond $175. Rich at 592- 
9536 am. 


Les Paul custom tobaéco sunbst 
Guild M-80 ebony fingerboard im- 
maculate condition excetient 


-playability Lon 566-7727. - 


Duicimer 5-string. watnut’ & 
spruce, non-slip pegs. 
craftsmanship, custom case. Ask- 
ing $275. 734-4191 


ARP 2600 w many cust feats. Ex- 
cond $1900. Acoustic Keybrd mix 


4 chan eq exc cond. Lifetime 
guar. $350. Cali Marc 353-7353 


Musician/recordist w/pro 8-trk 
rec equip, sks rec/rhrs! space. 
Rent and/or trade 8-trk time. Exc 
opp for band/prod. 729-5827. 


5 piece drum set ail re-finished 2 
cymbal stands excellent condition 
Great for beginners. Call Paul 
323-4402. 


Gurian rosewood cutaway with 
factory installed frap pick-up, 
volume control, mahog. Neck 
ebony frtbd. $825, Sam 492-8340. 


Classifieds 
are having a 
PARTY 
department 
Caterers - 
Dee-Jays - 
Supply Stores - 
Liquor Outlets - 
Hall Renters - 
Magicians - 
Performing Groups - 


etc. 
Place your Party advertising at 
CALL 
267-1234 


Two labseries L-11 cabinets 4 
tweives in each excellent cond 
with covers casters and hardware, 
one year old $250, 458-6550 


Mini moog synthesizer w/ road 
case 8 mo. old $1125. Music man 
amp 65 watts 4 10” spkrs. 2 yrs. 
old $450. Morley wah, foxx tone 
machine, mutron Ill, mxr 6 band 
eq. Best offer Ed 653-0247. 


PIANOS 
WANTED 
TOP x 
CASH 


Paid mstantly. All models and 
Anywhere, anytime 


| sizes 


Call today 739-2200. | 


PIANO 


| 


New Hammond B3000 Leslie 
HL722 tone cab auto-vari 64 rhy 
machine list price $7900 asking 
$5999 tel: morn’ & eve 603-880- 


Home Stereo 
Portable Radios 


Acoustic 125 Master Volume 
Graphic eq 100 watts, ex cond, 
$375 call Rick 787-5508. 


Gibson ES345 stereo guitar good 
buy. $475 or bo. Call 661-6453. 


PA Shu 700 HD 125w/ch Bin EQ 
Rev. 2 Elec VO SP. 2 Clayton Mon 
w/Unisync amp. $1800 or BO call 
Bill 524-7751. 


DOBRO BRAND 
RESONATOR GUITAR 


All natural finished wood with 
round neck. Capable of being 
yed upright or lap-style. 


1 year old,$620. Bundy oboe, 
ood cond, make offer. 1-398- 
157. 


1956 Fender Princeton amp 
Tweed cabinet A collector's item 
in gd. cond. $200 or BO. 247-8336 
Rm. 407 Mark. 


Buffet A Clarinet Model RISA 
hardly used immac A-! cond. 
comes wdouble case $600.00 call 
Jay anytime 749-4265. 


BASS-DRUMS WANTED 
All original band forming- looking 
for creative-gutsy musical players 
with time to rehearse and desire 
to put something great and new 
together. John 522-1247. 


ounds and plays b ti 

fully. Mint condition. $300 in- 
cludes hardshell case with 
hardware and accessories. 
Call late evenings — 522- 
4449. 


LEARN FOLK GUITAR 

BY YOURSELF 
Yamaha G100A & 100 books on 
folk, finger-picking, chords, 
Classic, several “How to” records, 
metronome, harmonicas (2) & 
holder, ex strings etc. $200 for all 
tele. 262-1826. 


Sunn concert bass- clean, 150 w 
head. Bottom holds 2 15” jbik140 
$550 will con selling unit sep also 
50W Bassman head 536-1172. 


INSTRUMENT EX-CHANGE 


Announces. the opening of its 
in store woodwind and brass 
repair services. We now Offer 
Fender Rhodes repairs. In the 
Garage at Harvard Square. 
36 Boylston St. 
Cambridge, Ma. 02138 | 


Buying new drums-Don't. Exc. 5 
pce. bik. fiberglass Sonors w/ 6 
zildjians & all hvy. duty hdware, 
boom tripod stnds & extras. Must 
be seen & played. N. Quincy days 
& eves 328- 3036. 


7766 12- “6pm 603- 883-7111. 
PA Horns & bottoms:2 Altec 808 
drivers w/ Altec 511B horns. Bot- 
toms are marine birch w/CV 15” 
drivers. $450 Jim 782-9834. 


Complete set Roto toms, 5 stands, 
2 Trac systems, road cases. 26”, 
29” Rogers Accusonic Tympani, 
road cases. All excellent condi- 
tion. Best offer Call anytime 603- 
543-0369, 617-374-4142. 


Rare Fender “Bass V” 5-string 
bass. Exc. cond and sound(c— 
string goes to E-flat 1 octave ex) 
$550 Call Bob at 893-3036 


CLASSICAL Guitar. Handcrafted 
Andre Martin Spanish, concert 
model. Excellent condition 
beautiful tone. Lisa 498-3123; 


Crown DC 300 power amp. 160 
watts per chan. $400. Lab series 
L-9 guitar amp great tone 100 
watts $380 376-4122. 


Piano 53” Clarendon uprightnew 
keybrd regulated, comp recond. 
$950 call 787-4062 refinished with 
bench. 


Mini-Korg synthesizer. Has one 
voice, gd condition/with stand 
and case. All pre-set, quick 
response. $325 Call 532-3923 


$$$$$ for Guitars and Amps. Best 
deals - largest stock. RECORD 
GARAGE 354- 8870. 


Fender Rhodes piano 73 suitcase 
modei with amp. good condition 
$700. Cali Lloyd 267- 3972. 


Rhodes 73 suitcase piano in top 

shape, asking $900. Call Dick 

254- 7615. Leave phone no. 
GIBSON J-55 

4 yrs old, like new. Includes 

custom hard case. Asking $450. 


617-462-4529 evenings 


bass;$520- ARP 


Attention Bands! Light.show for 
sale, 14 elipsoidals with bulbs, 
$500 strobe light, 30 trrip lights. 
light board, cases, cords, cables, 
plugs, calmps, retail $5000, will 
sell for $1500. Call 603-673-7158 


JBL SUPER STACKS 
Double front-loaded bass shovels 
w 2-15” JBL's, Air suspension lo- 
mids w/2-12" JBL's Hi-mids are 
2440 drivers w/3’ lense plates- 
boxed w/corners & wheels w 
passive x-oveers to 2-slot drivers 
per side, internally wired & boxed 
4 way system sold complete only. 
All cables & cannon connectors. 4 
mos old. $4000.00. Yamaha 
P2200 amp in exc. cond. 
$650. 2 Biamp -overs $175 ea. 
Altspot 7-bar spotlight w stand 
$225. George 993-4768. 


Must sell! Emerson upright pno 
$300 neg; Roland synth. 
w/presents; Elka ae machine; 
all exc. cond., Mary: 482-3593 W; 
232-8465 H. 


UPRIGHT PIANO 
Beautiful Henry F. Miller, tuned & 
completely reconditioned w/fine 
tone & touch. $900. Call 731-3026 
or 522-1885. 


Bought Jan 4 1980, Kustom 
model 4 bass head. 275 watts 
rms. 2 channels, graphic 
equalizer. Also new: Kustom bass 
cabinet with 4 heavy duty 15 inch 
speakers. 5 year warranty includ- 
ed. Seli for $750 or BO. or trade 
for used Gibson 345 or 355 guitar 
Call Gill 569-4914 or 567-7477 


Fibes drums chrome 5 pc imacl. 
cond 2 yrs old hihat throne pedal 
cymbal stand & h/s cases. $800 
will talk Brian 664-4854. 


Gretsch Drums-8x12, 9x13, 16x16 
Odyssey syn, 


1962 Biond Fender Bassman 
amp. Brown face & grill cloth. New 
pwr tubes & speakers. Checked 
by Euco. Must sell $375 227-2194 


Big upri ah piano. Exc tone and 
touch. Well maintained, ivry keys 
$495 or BO. or trade for Selmer 
sax or Chapman Stick 266-7408 


PA cabs Klipsch La Scala 3 way 
horn loaded. Loud clean efficnt. 
List $1300, exc cond $795 or BO. 
Dave or Jeff 266-7408 734-8940 


Martin guitar, perfect cond. D-35, 
1973. Rich sound $700 value. Will 
discuss. Call Tim or Betty, pref 
AM, 643-8172 


59’Gibson Jr's (2) - both mint con- 
d. 71° Blonde Fender Jazz Bass, 
50’ Gibson Ranger Amp (60watt 
power house !)can be seen at The 
Record Garage 12A Elliot Harvard 
Sq. or Call 542-3331. 


KAWAI ORGAN 
Model E60 paid $1200 like new 
$800 or best offer. 871-2386 


0861 '8 ‘OML NOILO3S ‘XINZOHd NOLSO@ SH1L 


FLUTE. New silver plate Yamaha 
received as gift, will sell for $280 
or B.O. call 522-5632, leave 
message. 


Moog Synthesizer, bass pedals 
w/anvil case in mint condition. 
Asking $600. Call Mark 603-868- 
5326 


GERMAN VIOLA 
Good rich tone and good wood 
size 15 % inches includes case 
and bow price $560. Call mor- 
nings only 864-5040. 


1 BGW 750A Power head $500 
Crown D-60 2 channel $150. 
Bozack Stereo mixer $400. Shure 
PA Board $200. 268- 


1961 Gibson ES330 similar to 335 
Sunburst Fin;. Grovers, Hum- 
buckers. Nice Jazz&Rock tone. in 
good cond. $350 Craig 782-2383. 


7 piece Rogers drum set, with 
cases, ail Zildjian cymbals. Heavy 
duty hardware. Asking $1000, 
take b.o. 664-4801 after 5. 
MOOG SYNTHESIZER 

Custom ic-lic console incl 
keyboard+ ribbon contris., 
3vea's, 4 fixed+vefilters, 2vca's, 
2env gen, 3mixing panels 
multiples, etc. A professional 
system. $3500 Cal! 776-2731 6— 
7pm. 


Ovation Guitar For Sale best offer 
Call 536- 2085 


SUPER. MINIMOOG. 4 osc, LED 
for 'LFO rate, osc sync, chromatic 
transpose switches, harmonic 
distortion circuit, filter freq wheel, 
ribbon control, contour control 
osc 2, Vernier tuning controls. 
Immaculate. $2000. CRUMAR 
PERFORMER $700. 923-1914. 

Bach Stratavarius cornet ML 
bore, mint condition, easy to play, 
sweet sound, case & 3c 
mouthpiece $225 Call John 475- 


8812 
RENT A 
PIANO 


. JD Furst and Son 
21 Brookline Ave. 


Boston.267-4079 


3 pjece rodgers drum set zildjin 
cymbals & hardware $325, 3 piece 
drums bass sn & tom brand new 
$150, 2 conga drums with LP, 
stand $325 call 965-2985 


Synpre percussion synthesizer 
one’ owner, perfect condition. 
$450. 617-965-5318. 


PretCBS Fender Vibroverb amp. 
A must for jazz pro $300. 

Epiphone Casiro semi-acoustic 
$25D Both $500 Mitch 232-5435, 
391}2100. 


ware organ mode! 4025 with 
bench $825, Call 372-2682 after 
4:30 jor 373-0303 Ext. 66 7:30 to 
452-3456 weekends 


Carvin PA mixer/amp. 250W 
mono into 2 OHMS. 10 chan mon 
effex, reverb biamp xover, much 
more. Exc cond $600 262-3641. 


. THE PIANO 

BUYER 
Pianos bought and 
sold. | pay top money 
for pianos. Call J.D. 
Furst. 


267-4079 
Marshali 100 watt stack, tapco 
60100-RA mixer, MXR 10 band 


E.Q. Korg GT-6 guitar tuner, ail in 
exc cond 625-5355 Jozef. 
Congas, pair, new mule heads, 
custom art work, urethane 
coated, excellent sound, $275. 
738-7020 eves. 


: 
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LP Congas w/stnd/whis. Ldwg 
Timbales&Templblox w/stnds. 
Indian Tablas,clay bongos.,dif. 
sizes & xtras. ex cond, gd prcs. 
254-7489. 


Son aoes = 335 $375. Call Bill at 
666-3962 


: on recorder & 
baroque flute 


395 A Harvard St. 
Brookline. MA 02146 


INTER >, 


277-0000 


MV Pedulla bass totally unique 
EMG Preamp pckps at brdge and 
P-position. New finish, frets. Must 
see $850 262-3641. lv mess 


Epiphone Casino 1961 brn 
sunburst mint condition (like an 
ES-330) $450 or BO. 266-0274. 


Mesa Boogie guitar amp 100 watt 
graphic eq. perfect cond $700 call 
Dan days 437-2168 nights 492- 
1861 


Hammond B3 with 2 Leslie 122 
speakers mint condition plus 
custom reverb. string bass unit. 
$2800. 603-352-2348 


Hohner Clavinette DG $850.00. 
Also Systech phase shifter $50. 
Crybaby wah $15. Maestro fuzz 
$20. Call Bob 661-1008 


RECORDS & TAPES 


FREE CATALOG 
1000's of collector's listings, rock, 
jazz, soul, space, New Wave, easy 
listening, imports. Send want lists. 
Rather Ripped Records Search 
Service/BP, 1878 Euclid Ave. 
Berkeley, CA 94709. 


Stereo tapes on ?” reels. 3 % ips 
Dolby. Most classical some 
original casts. 90 in all. 1-468- 
3108 


Reel-to-reel tape cheap! Used, 
bulk-erased Scotch 203 (1mil on 
5° reels) $1.25 ea or B.O. 354- 
3299 


MESSAGES 


HELLO 
M 26 sks F for movies rides sports 
please write Box 5280. 


GWM 28 5'8” 145 Ibs, brn hr/ eyes 
seeks to meet GWMs 25 - 3 5 for 
travel, shows, dancing, & poss. 
friendshp. Box 5615. 


FAIR WEATHR FRNDS? 
SWM 29 thoughtful intell sens 
somewhat shy sks F accomplices 
(24+). 2 enjoy spring. Into blu sky 
green grass movies comedy & 
music. Frisbee lovers welcomed! 
Tell me about you! Box 5619 


Looking for somebody. special? 
So am |! Petite, attr, exciting, ed, 
DJF, 46, sks prof SWM 46+. Write 
PO Box 477, Boston 02102. 


F 40 5'6 intel attr indep good 
sense of humor seeks educ M w 
positive outlook on life. Must like 
Class. music, nature, be sportive, 
feel good about himself. Write 
Box 5534 


skg lifemate, companion 
am 31 5'10", 175 own home 
business sk woman intd. in 
media, alt. lifestyle rural living 
creative problem solving nutr. bal. 
lovg. shrg pref. Zaffg. Box 5435. 


SWF 27 sks Mtg new SWM friends 
N of Bos Shr eve+wknd movies 
club dining etc mst Ik rock 
P.O.Box 2131 Woburn Ma 01888 


Atrac lvy-ed GWM 33 Camb has 
everything but that special friend. 


GREAT LOVER 

of music, literature, nature and 
rambling rapping seeks in- 
teresting, young woman who en- 
joys wine good food, getting out of 
the city and who can't wait for spr- 
ing. | am WM 27 and attractive 
and hate bars. Allen CY 845, 400 
Commonwealth Ave, Boston 
02215 


GWM 30 new to NE bright caring 
attr sks sinc yng friends! Obj 
ongoing rel; nondisco, antinuke 
creative warmhearted Box 5647 


GWM actor 22 5'9” slim gdikg & 
quiet natured sks GWM for 
friendship & also creative & into 
the arts. Box 2122 Pawt., Rl. 
02861 


CALIF WEST COAST 
SWM taking. cross country motor- 
cycle trip desires female compa- 
nion any age 18-35 ok. Leave end 
of June return late summer. 
Would be taking weekend trip to 
VT, ME, NH to perpare tor Calif 
trip. Photo and phone helpful but 
not necessary. Box 5638. 


SWM_ 32, tall, considered good 
looking would like to meet a slim, 
attr, intelligent F for good times 
this spring & summer Box 5651. 


U hv sprng fvr? SWM 23,5’9, 160 
wd Ik 2 mt shply, pretty, warm, 
honest, SWF 20-23 4 dtng & poss 
ritn. I'm consid a gntimn, attr & 
frndly Pis snd photo & phone no. | 


A LADY 

SWF 5'9” refined, attractive, slim 
blonde 30's would like to meet 
special gentleman 33-48, SWM, 6’ 
or + trim, attractive, intelligent, 
gengle & loving with honest desire 
for lasting relat. Only sincere need 
reply. Phone no & photo if possi- 
ble. Box 5654 


SWM 38 seeks attr WF to 40 for 
dinner, drinks, shows, movies, 
etc, Lets have some fun together. 


SWF 31 very athletic non-smoker, 
who wishes to become more of a 
homebody, interested in-working 
toward long-term relationship 
with SM college educated 
successful prof. with sim. in- 
terests: sports & fitness esp. adv. 
competv. tennis but also running, 
RB, cycling, frisbee; an awareness 
of current events; occassional 
cultural activities; & an 
enthusiasm for life. Box 567, 310 
Franklin St., Boston MA, 02110. 


SWJF 29 attr. prof. seeks attr 
Jewish mae 29-36 to enjoy out- 
doors, theater, dining, & dancing 
etc. Must be single, intell. secure 
with self, establisned with honest 
desire for lifetime relationship. 
Sincere replies only. Box 5655 


SJM 30 attr prof humorous down- 
to-earth seeks SWF 25-33 to 
share classical music, meditation, 
tennis & jogging, nature, dining. 


sailing, travel. Interested in 
meeting intelligent single 
professional WM with sense of 
humor, and same interests. PO 
Box 870 Marblehead Mass 01945 


INDEPENDANT 
CRAFTSMAN 
Would like to meet crafts Female. 
_ All replies answered. Age 25 to 
35. 1980 should be a good year. 
Box 5729 


GWM 28 510 178 Ib wibit athtc shy 
seek same for friend also wrstii 
partner pro any style be 21-3 
150-180 Ib Box 5665 


Me-prof GWM 30! U-yunger! We- 
njoy movies, loyalty, dinners, 
travel, school work, suits, music, 
class! POB 335 Union Sq Somer- 
ville 02143. 


SWM 31 5’6 moderately gd Ikng 
uninhib wants frndshp cmpnshp 
w/ sincere trim women 25-30 re- 
cent photo if poss Box 5639 


Doctor, | have this friend who is 
shy about meeting new women, 
but other than that he’s a normal 
guy in his 20's. He's intelli, attr, 
likes women ,w/high standards. 
Can he be helped? Box 5650 


English BiWM 26 ample health 
and looks, try to enjoy life to the 
max seek active people of same 
persuasion. Matthew, Box 5684 


around... 


This week, meet someone “Person-to-Person.” 
Call the Boston Phoenix at 267-1234. 


Person Person 


Meet your match with “Person-to-Person,” 
the Phoenix’s newest classified section. 


The frustrating part of single life in Boston is that there are so many interesting people 
but no easy way to meet them. That's why the Phoenix is introducing “Person-to- 
Person,” an entirely new classified section that helps people get together 
son” is completely-separate from the usual “Personals” section. And it’s better than dating 
bars, better than being fixed up with a “friend of a friend,” better than just about any of the 
usual ways of meeting people. 
With a “Person-to-Person” ad, you can say just what you're looking for in that special person. 
Then you decide which responses to follow up, because “Person-to-Person” uses no names 
and the Phoenix supplies box numbers. Just $2.75 buys box number service for four weeks. 
Just $2 for 4 lines 
To introduce you to “Person-to-Person,” there’s a special less than half price rate of $2 for 4 lines. 
And you can charge it on your Master Charge or Visa card. So place your ad today. Just call the 
Phoenix at 267-1234. 


“Person-to-Per- 


THE BOSION 


Pheen 


ix 


Cd a warm, pass., possesive man 
25-35 help Box 5527. 


can make you happy. Box 175, 
Holbrook, Ma 02343 


Stephen | am interested if you are 
still. Write me so we may meet. 
PO Box 292 No. Andover 01845. 
Take care. Don’t worry, | care. 


COPLEY SQUARE 
Chery!, sorry this little lamb lost 
his way on 27. Nota native. Please 
write back and leave a number if 
you can. Box 5640 


PAT OF BROCKTON 
Met U at Backside 3/21. | have 
wrong phone number. Please 
meet me at Backside on 4/11 or 
4/12 


Bill+ Debbie— | was there on 
3/28. You were not. I'M still in- 
terested, If you are too write me 
again Jim. 


ANITA-JULIE 
Met you at the “Eye”. Last saw you 
at the Rat. Would like to see you 
again. Tel. or way to meet? Luv 
Jimmy Box 5722. 


Richard!!! Please write Steele 
again. My house not ready yet but 
still interested in you. 


PERSON TO PERSON 


LET’S MIX LOVE 
Handsome Black M wishes to 
meet White F loves finer things in 
life will treat you as a Queen a 
mixed couple tries harder for love 
age not tmportant(18+) or looks. 
Be sincere let's welcome this Spr- 
ing together. Together we can 
love and laugh at Racism. Box 
5717 


SEEKING ONE LADY 

S. Shore DWM, 38, fun-loving, 
tall, thin, gd Ikg, prof. emp. Iks nite 
clubs, movies, dining, quiet eves, 
travel, sks SF, slim, attr, intel, 
poss long relat & fun. Race, rel. 
age not imp as compatability. 
Write with ph. no. Sincere ad, all 
answered. Box 5636 


SWF very pretty, caring, witty & 
open seeks very attr SWM 
counterpart 28-38 for a sincere 
relationship of love, laught' , and 
each other. Send short note 
w/phone & photo if possible. Box 
5541 


SWM 32 Sincere, intelligent, at- 
tractive seeks female com- 


Single White Jewish Male, 
professional, age 28, seeks, 
Female age 23-28 to enjoy the 
outdoors, jazz, movies, and dining 
out. Must be kind, caring, in- 
telligent, good looking, and have a 
love for life. Box 5539 


Jewish Prince 35, warm, sincere, 
attr, fun-loving, meshugenah but 
a mensch seeks attr, Jewish or 
Italian meshugenah princess, 
warm, sincere, affectionate, non- 
smoker, uninhibited & fun-lovin 
for dating, friendship, marriage. J. 
c/o Box “K", Needham, MA 
02194. 


Asian-Am M 32, prof seeks F 
friends. Into psych. philosophy, 
politics, femimism & yoga. Box 
181, 118 Mass. Ave. Boston, 
02115. 


WJM | have custody of 2 children 
living with me. Sk other. fathers 
who have custody to form support 
group. All single fathers who have 
custody write: Box 271 Dedham, 
MA 02026 Phone number. 


SWM, 23, sks intelligent, attrac 
femate into music, dining out, 
Russian Literature. Ongoing 
sense of humor a must. Box 5442. 


S ncere SWM, 28, somewhat shy 
but mature, stocky (5'10-250 Ibs) 
seeks slim, mature S or DWF 20- 
33 who is warm and affectionate. 
Non-smoker, no drugs. | enjoy the 
seashore, dinner, music, movies, 
long walks, intelligent conversa- 
tion, and qquiet nites at home. I’m 
professionally employed. Family 
oriented, and love children. Seek- 
ing companionship but not afraid 
of pursuing a serious relationship. 
Please send pix with a 
note/phone" no. to Box 5375. 


Prof M mid 30’ Ss, into running, ten- 
nis, cycling, surfing, chess, jazz, 
theatre seeks F 21-30 with some 
of these interests. Box 5439. 

SWM gd looking intelligent honest 
businessman mid 40s. Tall, 
slim,easy to b with seeking attr 
SWF 28+ who enjoys gd conver- 
sation diningout tennis movies 
Object lasting relationship Box 
473. 


Tall att SWM 21 needs TLC from 
warm affectionate WF. Southern 
NE. All replies answered. Box 
5462 wemMow 


yd 


Hi I’m an attr WM col stu who is 
friendly and humorous and sks a 
F of the same type to be with and 
share. Box 5700. 


Intelligent, active, warm; SWM 32, 
5'6” 130 Ibs seeks mature SWF 
22-32 who is sincere and affec- 
tionate. Send note, ph, no. , pix. 
Box 5656 


SOUTH SHORE GIRLS 
Handsome, SWM Teacher 33, 
many interests seeks to meet a 
cath. girl 20 to 30 who is athletic, 
intell, creative and has lots of 
elegance to match her kindness 
and beauty. Box 5667 


Ridiculous guy-head in 
cloudswho feeis somewhat un- 
believable placing this ad wishes 
to meet intelligent, sensitive 
woman (with no expectations) 
who enjoys good food, wine,quiet 
evenings and fine music. | am into 
the sublime, hilarious and the 
romantic. | am _ intelligent WM 
(20's), sensitive, attractive and 
cuddley. Write Erik CY 485, 400 
Commonwealth Ave. Bos., 02215. 


SWM, 26, intelligent, active, 
friendly, attractive, well educated, 
with wide interests, sincerely 
wishes to meet a woman. with 
some of the same quali Box 
5653. 


Homely Wht M wants woman for 
dining, dancing, theatre, sense of 
humor. Any age or looks. A.B, Apt 
CY 372 400 Comm Av. Boston 
02215 


Tired of bars and head games. 
This sincere, goodlooking SWM 
29 is. Would like to meet warm 
and caring S or D WF for romantic 
and friendship filled relationship. 
Drop me aline & ph no. Box 5232. 


Is there a SF 23 to 30 who is tired 
of thé bar scene? | am. I'm SWM 
29 5'9 170. Looks OK | guess. A 
sincere relationship desired. Box 


DWM 46, looking for girl for 
dating. Been called nice guy, cute, 
handsome by women. Will please 
you. Write soon. Box 5681 

SWM grad student in mid 20's, 
5'11, blond hair, would like to 
meet a single Japanese female. 
Bright, mature, attractive, athletic; 
looking Similar traits/ Box 5695 


Prefer attr trim non-smoker 5'7 or 
under who enjoys | fe. POBox 582 
Acton MA 01720 


Single female wouid like to meet 
people who hike, mountain climb, 
dance, play tennis, etc. Live % hr 
NW of Boston. Box 5660. 


SWM tired of phonies, sks S Div F, 


child ok. No 1 nite stands. Poss ~ 


marr minded & sincere Write Bill, 
DLD Box 478, 310 Franklin St, 
Boston 02110. All replies answrd. 


GWM Harvard student: v bright, v 
strt br-br handsome nrmi honst 
humorus athl Iks arts politics hik- 
ing etc sks sim brite strt stu 4 con- 
fid frnd or sincr rel. Sd itr, foto or 
xerox. Box 5719. 


SF-radical-feminist-into camping- 
rollerskating-long walks-etc wd Ik 
to meet a_ sensitive funloving- 
sincere-SBM for frndshp+ poss. 
rel. All will be ans wth phone no. 
Reply Box 517 salem Ma 01970 


HITCHCOCK 
U sat nxt to me w yr grifrnd 9:40 
pm show Sat. at Cool. Cor. U son’t 
know. how fast U can type. Pls 
write Jim Box 5716. 


SJM 22 v att seeks SJF who's att 
warm and sincere (like me). I'm nt 
scared of intell ladies | appreciate 
them! JB Box 5721 


SINCERE WOMAN 
SWM looking for SWF 40 to 50. 
Must be sincere relationship. t 
have a car to go anywhereand like 
camping. I'll love you like you 
never been before. | like tv, 
movies too.Picture and telno. pis 
Box 5711. 


Attractive easy-going 5'9 SWM 
lawyer seeks fun-loving SWF 22- 
32 who looks like a model. Photo 
to Box 8583, Boston 02114. 


BLK IS BEAUTIFUL 


* Attr heavyset WF 28 with 1 child 


sks bik friends. Also sks loving bik 
male for lasting relationship. Must 
have or like children. Photo & 
phone. All sincere replies 
answered. Box 5709. 


Hope to meet a Jewish, single, 
tall, attractive man in the medical 
profession, MD, OMD or DDM. | 
am 24, 5'-4" 112Ibs long brown 
hair, very pretty & have ali the 
right requirements. Reply with 
photo if possible. Box 5703. 


Blonde professional woman, :mid 
40's_interests:._skiing,. opera, 


Please Address 
Replies 


to 
The Boston Phoenix 
Classifieds 
Box No. 
367 Newbury St. 
Boston, Ma. 02115 


PERSONALS 


Please Put Return 
Addresses On All 
Envelopes So 
Classifieds May be 
Returned In The Event 
They Are Not Clearly 
Readable 


Reentry into singles scene is frust. 
for hand. mid 30's prof WM. Need 
companionship of equally att WF 
in sim circumstance for solid 
friendship and physical 
pleasures. Box 5664 


GWF middle-aged likes sports, 
music, walking -beach..Warm, 
affectionate and loving looking for 
a friendship and possibie 
relationship. Send phone number 
if possible to POBox 321 Methuen 
Mass 01840. 


Are you a MWF unsatisfied educ & 
tired or dull life? Prof MWM 52 
Harv. grad in top shape attr caring 
discreet wants to share a friendly 
affair. If you have gumption 
please write Box 5652 


This SWM 31 5’8 150 sks to be X- 
dressed & humiliated by Fs. If you 
are woman enough, write Box 
1170 Leominster, Ma 01453 


NOW OFFERING: 


« Private postal box 

© 24 hr. telephone message service 

* instant copy machine 

* mail forwarding 

* free tel. calls to check box for 
104CHARLES STREET 

BOSTON 367-2810 


SUN PRINCESS 

Tali attractive free lance author 
doing research for a monthly 
periodical on local nudist camps 
& beaches requires female com- 
panion only requirements sense 
of humor & love of the sun Box 
564, 


WORC-FRAM AREA 
GWM 26 6ft 160 seeks pal 2 job 
play tennis with, wrestle on the 
beach, 4 fun or whatever seeks 
regular gy getting in shape for hot 
summer. No health nuts or 
heavies. Just avg type guys. Will 
bot — Give it a try, write Box 


ATTENTION WOMEN 
Any submissive attr WF who en- 
joys discrete erotic slave sessions 
including bndg domination & 
dicipline should write to this tall 
well built strict dominating WM 
master. Box 5661 


GWM col stu 21 yo 56 120 Ib 
br/haz attr hon sinc sks GWM 20- 
24-attr musc hon sinc for frnd. 
Snd desc/phone photo appr Box 
5632 


2 good looking 30 yr old 
successful bachelors looking for 
attractive & openmided females to 
explore the swinging scene. Send 
phone or bonx number. Very dis- 
creet. Box 5630 


ATT: GREEDY F 
Needed: completely open minded 
ambitious F, no moral hangups 
who'd like a very worthwhile op- 
portunity. W/only reply 2 tel. no. 
Box 5629 


WM 22 coi. student gd Iks ex build 
seeks gd looking F, 30+ couples 
for sensuous times. B&d, fan- 
tasies are turn on. Phon & photo 
Box 5372 


Look! 29 y/o wellbuilt WM seeks 
female who enjoys not only sex 
but friendship as well. Write w 
phoe no. to PO Box 223 South 
Framingham Ma 01701. 


LYNN ARBA'GWM'S: 
JO/BJ buddy wanted by WM, 38 
att. Pass. OK if U are clean, 
sincere under 40. No box nos. 
Phone, desc to Box 5643 


GWM 25 5’8 120 bi hr bi ey sks 
gdikg GM's $ hot sex-yr place on- 
ly. I'm trim clean attr ed U R attr 
considerate fun near Cam- 
bridge/downtown Bos. No: fat, 
SM heavy drug. Send ph, hot let. 
Box 5635 


Marr women-Bring secret joy to 
you life-This monogynous normal 
ed hndsm MWM 31 seeks sym- 
path encounter w likeminded 
MWF for retief from normal 
routines. Nothing heavy just fun 
Box 5646 


GIRLS PLZ READ 
Visit DWM 36 occas weekend 
home Wst of Bos. Fireplace, wine, 
steak, music, good times. Ans im- 
med love Box 134 Southboro 
Mass 01772. 


Looking for young 18+ 
(College?). GWM 43, slim, not 
hairy sks yng same (orientals 
nice, no machos). Note, pix to box 
5637, return same. 


ABM ACUPUNCTURE 
Specially trained to deal with sex- 
ual problems and .cosmetic 
acupuncture. See ad under 
health. 


FIRM BUT GENTLE 
This tall handsome well educ. 
Male wishes a sincere & sensitive 
long tasting and meaningful 
relationship with a Female who is 
beautiful of mind. Only after our 
compatability is proven in all 
areas will | then teach this special 
woman the joys of total boudoir 
submission, fantasy and highly 
creative erotica. Write Box 222, 
Newton 02159. 


SUGARY SOUL SIS 
I'm a pretty sweet-eyed, honey- 
colored sexpot, 20, hot out of the 
oven and ready to serve you. PO 
Box 678, Brockton 02401 


MWM seeks F for occas reg mtgs 
to share massage, tenderness, 
and loving affection. Discretion 
important. Box 4689 


FUN COUPLE 
Very attr. couple wishes to meet 
an attr. couple (age not important 
18+) to swing with and to also 
consider dating each other 
seperately. Photo would be nice. 
Box 94, Newton, MA 02159. 


BI FEMALE WANTED 
Vert att cpl slim early 30s seek att 
BiWF to 35 for mutually satisfying 
encounters smokes etc in our 
comfortable downtown apt. First 
ad. Reply with phone no Box 5666 


30 yr WM clean discreet desires 
to get together with submissive 18 
M-for mutual no 
pain, etc..Bex 5669. 


cos 


WM 30's wishes to meet W or BF 
or pair of BiF’s for hot Or. ac- 
tivities. Must be within 50 mi of 
Concord N.H. Perm rel. possible 
Box 5641 


GENTLE DECENT MAN 
SWM 50 successful seeks WF. in 
Boston over 40 for dinning oe 
movies Write, 
Box 1657 Boston’ 
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NUDISTS 

SWM 30's EZ-going, consid. wud 
Ik to hr from people w sim. int. 
Wud esp Ik to hr frm F's evn if only 
int. or curious. So. N.H. Box 5642 


GWM 25 510 160 br/haz looking 4 
friend & maybe more. Discreet a 
must. No weirdos or fats or fem. 
PO Box 292 No. Andover 01845 


SJM age 31 a gd Ikng college 
grad & businessman w/ warmth of 
heart & kindness of soul is seek- 
ing an attr intell woman who can't 
get enough of the loving she 
needs for frequent social & sexual 
encounters Box 5634 


WM. 28 looking for older woman 
Hg who likes to dominate. Box 


Sexy WM 40s warm considerate 
seeks F for occasional non- 
binding get together, Could this 
be you? PO Box 1448 Fall River 
Ma. 02722 


Upper Cape. Understanding 
GWM 40 seeks male 18+ in pan- 
ties for fun and games. Must be 
young, trim and sincere. Send 
discription. Box 5424 


FROM EAST TO WEST 
Two very gd. Iking Males 1 Scan- 
dinavian, 1 Oriental, in 20’s sk 
very Str. apprng, attr., Masc. Male 
18-28 for good times. Phone, 
desript. to Box 5609. 


DEBBIE & TINA 
Two sisters...both W/BiF...have 
photos...action...parties... $10 
brings personal hand written 
letter explaining all! Debbie/Tina 
C/O Box 641-Boston, 02117 


EBONY STUD “10” 
Tall, Black & endw seeks WF’s for 
pleas hrny uninhib BM will satisfy 
your every Fantasy Bsty Fm 
w/well endow bot. welcome. Tele 
or descrip letters ans to POB 471 
E. Milton MA 02186. 


Hndsm M 30 sks slim attr cpls & 
F's for good times. Phone no a 
must. PO Box 783, Cambridge 
02139. 


SKS LADY OF COLOR 

| am not Ikg for one nite stand sk 
commited woman 25-45 with no 
sexual hngups WM 35 sec can be 
gen my life style is intel. Send list 
of desires needs etc No pros 
drugs. PO Box 14, East Dedham 
02026. Have a nice whatever. 


GIRL WANTED 

from the ages of 20 to 33 that 
would like to move into the sub- 
urbs. Must be educated and likes 
to enjoy having good times. 
Please write and send photo to 
PO Box 1202, Framingham MA 
01701. 


Slim att cp! M-30 F-25 sk similar 
cpls and..F:& for:gd times: Phone 
‘no. ‘a must. Box 5603. 


Erotic film collector has surplus 
books films toys mags novelties. 
Best interesting reply gets it all 
free. Box 5598 


Very attractive blonde female, a 
definite “10”, enjoy everything 
your imagination seeks. Gents 
write to Phoenix Box 5607 


Super looking lady seeks 
professional men to fulfill fantasy 
of going to your office for play. 
Write Box 5608 


DMNANTS CLASSES 
Experienced M/F teachers with 
well equipped playroom & very 
willing M/F slaves available for 
those who wish to learn how to 
administer rstraint ertically to 
subjects. Send photo phone to 
Jacquie apt box 293 118 Mass 
Ave Boston 02115. 


BE A VOYEUR 
If you want to watch my master 
place me in tight rstraint & bring 
me to ecstatic heights, (and if 
you're good maybe even heip 
him) then drop me a line & photo 
to Lynne Box 5611. 


Hrny SBM 20 at height of sexual 
potency seeks F 18-30 any color 
for sexual rel. Send name & 
phone. Photo nice but not nec. 
Box 5614 


WBIiM 46 would like to meet BiM 
for fun and games must be well 
end. discrete and clean pic and tel 
please. Box 5588 


PARTY? 
WM 48 and WBIF 23 both con- 
sidered gd. looking, F tall and well 
built, would like to meet BiF for 
good times must be well built att 
clean discrete and of high calibre, 
we have Iux apt and travel first 
class pic and tel app. Box 5587. 


Are you a bright, attractive female 
seeking a good looking white 
male lover age 25. No hassles “i> 
creet serious females only. Y/r'te 
Phoenix Box5620. 


WELL-END. MALES 
Very attr. marr. cpl seek well end. 
males or Bi females. Clean & disc. 
Ans. All w/photo as soon as 
possible. Box 6518 


GBM 35 5'10 165 masc sks masc 
GM (any race) for action. Am in 
Boston often. I’m Fr a/p, Gr p. You 
must be Fr p Gr a. Write w/phone 
to; PO Box 1113 Silver Spring, 
Maryland 20910. 


Yn att cpl subm sk dom cpl female 
cpls into the unusual and seic 
sgis. Full description and phone. 
Box 5596 

Cpls 4 3sms with disc attr wl end 
SWM 30. Like Fr photos 
can entertain. Box 404 


‘St, Boston 02705 pe 


Smooth skin Orient M 29 intel dis- 
creet, has never tried B&D game 
but would like to meet slim F to 
learn ropes together, who will take 
as big a chance as him? Photo PO 
Box , Camb 02139. 


GWF26 sks S&M B&D Leather 
peop. for fun & games or raps 
send a way to contact foto app. All 
ans. Disc asred. Box 5583 


DISTORTED 

wife sought perm by three time 
new age whore freakrocker of 
twentysix winters. Only req: can 
you sit in one place or talk all day 
and feel safe w/me in de woods 
desert urb. box 766, 104 charles 
st. Boston. 


WM 35yrs 6ft 190ibs loves giving 
fr to women of all ages in my prvt 
office day or night no reciproca- 
tion required. Box 5584. 


BLONDE 
Enjoy a relaxing hour with a strik- 
ing blonde at her comfortable 
South Shore Apartment. I'll tickle 
your fancy! Box 9737 


Beautiful intelligent witty Bi F 26 
seeks submissive F pet w/ same 
qualities. | am a loving & gentle 
owner. My Providence home is 
open to right woman Novice en- 
couraged to write. Send descrip- 
tive letter w/ photo & phone. Box 
5748, Providence, RI 02912. 


$1 postage to Goldenrod, 147 W. 
42nd St. No 603-P NYC 10036. 


tede 


Is For 
Couples 
Only 


327-6210 


50's WMM educated responsible 
youthful mind body virgin Ips tng 
can be trained by you if you are 
discreet clean Female. If married 
that’s OK too. It is time to act out 
our fantasies. | think we should 
meet 1st for talk & coffee. Box 
5557. 


MUSTACHES 
GWM 26 6'2 170 Ibs blond hair 
blue eyes sks mustachioced men 
for sex and friendShip. Back Bay 
Box 5546 
Slim att Wh Bi cpl 30’s seek cplis & 


BiF for smoke & fun times. PO 
Box 3871 Centerdale, R.!. 02911 


GWM 25, gdikg/build seeks 
musc, im oe ares tpmn for light 
SM/BD/WS. Write with your ideas 
+ foto. PO Box 222 Brockton, 
02403. 


STUDENT SPANKING 
WM 35 seeks WM students 18+ 
for good old fashion jeans dwn 
spanking on your bre btm. If need 
of a spanking apply Box 505 Astor 
Station Boston Mass 02123 


Yng WM 33 seeks company of 
mature ladies 40-60. Fr. expert 
well endw Jeff Box CY 386 400 
Comm Ave Bos 02215. 


PHONE FUN 
WM 25, loves to geve and get hot 
call. Males and females weicom- 
ed. | love hot letters, sexy pix. All 
ansd. Box 5535 


BiWM bus man attr reg guy sks 
yng gdik (18+) HS or Col guy in- 
exp not into drugs or gay scene 
for mut rew relatship snd photo, 
phone: PO Box 1253 Marshfield. 
Serious only. 


Sensual young very att cpl wish to 
meet desirable F for special en- 
counters of the best kind. So 
tome on over and live a little- 
we're sure you won't regret it ph 
and ph pls box 5564 


BI COUPLE 
BiWM exec 45 sks couple with Bi 
male. Adore nylons, garter belts, 


Attn Nixon haters 6:35 pm EST, 
Tues Apr 22 Nixon's 50,000th 
hour out of office! Forget 1980 this 
is year 6 of RMN calendar 


Masc WM 36 6'2 180 sks sim for 
frnd gv&tk SM C&B Gamble f top 
brm Write desc self int wi ans Box 
234 104 Charles Boston 02114 


MAN SKS STRONG GAL 
WM 26 6' 200 Ibs gd bdy & attr 
quik witted & kind sincerly sks big 
F 150 Ibs plus to wrestle. If ur big 
& strong fun loving & esp. vy 
strong legged! Pls write | am 
rather subm & will guarantee your 


DOM FEMALE WANTED 
Dominant Female needed to 
teach first timer WM 26 5'9 130 Ibs 
good looks bd and other fun and 
fantasies send reply phone and 
photo if possible to Box 5692. 


Attr amoral sensual hedonistic 
atheistic SWM lawyer 6’ 160 Ib 40 
seeks attr F sleepingmate Write 
PO Box 80 Bos MA 02101 


38 D BLONDE 
Enjoy a relaxing hour with a strik- 
ing blonde at her comfortable 
South Shore apartment. I'll tickle 
your fancy! Box 9737 


WM 32 looking for females (18) 
for discrete sex, looks or shape 
are not important. PO Box 4561 
Manchester NH 03108. 


Massage by Women 
Richard's 
Athietic 


SKANDIN 
SAUNA 


SENTER 


230 Turnpike St. 
Canton, Mass. 
Featuring 
SEVEN MASSAGE ROOMS 
@ SEVEN LOVELY MASSEUSES e 


GENTLEMEN: 
EXPERIENCE THE EXOTIC 
PLEASURE OF A SOOTHING 
MASSAGE BY A LOVELY LADY 
OF YOUR CHOICE 


$15.00 Discount with this ad 
Tues., Thurs., Sun. 
$10. 00 Discount with this ad 
Mon., Wed., Fri., Sat. 
(Offer expires 4/12/80) 
(N/A on Swedish) 


Rt. 128 to Rt. 3N to Rt. 62, Burlington, Exit 
60, Right, % Mile on Right. 


Open Mon.-Sat. 10 AM-12 AM 
175 Bedford St., Burlington, MA 
272-4255 


MON.-SAT. 11 AM-12 AM 
SUN. 1 PM-12 AM 


Rt. 128 to exit 64S Rte 138 Stoughton - 
Richard’s | Go two miles and Richard's will be on your left $10 DISCOUNT WITH THIS 
138 x 828-9473 
OPEN 7 DAYS A WEEK AD 


(Offer Expires 4/12/80) 
(N/A on Swedish) 


Wanted: inexperienced women 
18+ to share good times with Ed, 
a peutie, ane handsome single 


WM 29. POB 720 Quincy, Ma. 
02269 
Sincere WM amateur 


photographer sks attr WF with 
large breasts for nude photos. U 
don’t need experience or a 
beautiful body. Discretion 
assured. Write AP c/o Box “K”, 
Needham, MA 02192. 


TRAINING 


NEEDED 

White Male age 27 5°10 140 Ibs 
Brown hair blue eyes Seeking the 
woman of his dreams which is one 
who is willing to treat me like a 
sister or daughter and-to teach 
me how to look ¢ J act feminine 
in every way that ts possible. Age 
is unimportant. Just a strong 
desire to help me. I'm willing to 
help you in any way possible in 
return for your help. Write 400 
commonwealth ave box cy70 
Boston MA 02215. 


WM 36 would like to meet prof or 
F student for romance or adven- 
ture clean discrete good times. 
Phone or place to meet. Box 5556 


Young gd-looking ad exec wants 
to meet the right woman (25-40) 
for daytime rendevous in the 
Boston area, feminie, romantic & 
realistic. Discretion a must. 
Pleasure a certainty. Send name 
and number to Box 5562 and let's 
meet for coffee. 


“ict ike seeks other M into 
for get 
togethers Also would iike to join 
or start a nudist group. 310 
Franklin St Box 392 Boston Ma 
02110. 


NORTH SHORE AREA 
SWM early 40's would like to give 


* complete body massage to lonely 


and bored housewives and F's 18- 
55. No $. Very, very discreet and 
please reply with phone no. & best 
time to call. Box 5552. 


W Cp! & WBiF BM Cpl 30s 40s sk 
Cpls & Fs for funtime get 
togethers. Can entertain. 
Discrete. PO Box 48, Randolph, 
MA 02368. 


CLUB GOLDENROD-Magazine is 
jam-packed with ads and nude 
photos of Gay and Bi guys. 
Nationwide tistings withyphone-& 
addresses. Hot*new issde $5 plus: 


heels, quiet erotic times. Very sinc 
will not stand you up or give run 
around. Gentile decent and kind, u 
r secret safe. Box 5433. 


Gdiking WM prof chef 20 looking 
for F’s to cook for or massage or 
just palin fun loving in your apt or 
home. Very dist. Send phone and 
photo to Box 5437. All replies 
answered. 


OLDER MEN 

really turn me on. If you're over 
40, are selective, successful, tired 
of being hassled or rushed & sk 
the ultimate in erotic pleasures, 
pis contact this lovely, extror- 
dinarily talented sensuous WF. 
Box 212 Prudential Sta. Boston 
Mass 02199 


WM cp! headed for all over Carib 
bean suntan this spring. Tell us 
what u like. F. Focus, POB 773, 
Concord, NH 03301. 


SEX-ATIONAL NUDE MODELS 
who'll pose/date. Huge 128 page 
Model Directory bursting w busty 
gal's photos/ads/phone nos. 
Issue no. 3 just out- $6.95 to CS 
Model Directory. 147 W 42 St. no. 
603-P NYC 10036 


WM bus man 50yo 5§’7” 150ibs 
good looking simple tastes 
married sexually uninhibited oc- 
casional meeting w/35-55yo WF 
clean neat non-smoker day even- 
ing or short trips dutch treat 
replys only I'm gentleman. 
Ox 


Bad girl over my knee pants down 
spanking by WM 28 attrac no fats 
104 Charlies St Box 373 Boston 
02114 limits respected. 


lf you’re a discriminating, hi 
calibre man _ seeking a 
pleasurable discreet encounter, 
this bright attr WF with a lovely 
body, a lively libido & inventive 
mind wid like to hear from you. 
Box 5352. 


WM sks big busted F for 
friendship and fun day time only. 
Sincere reply PO Box 214 Mor- 
ningdale Ma. 01530. Photo if 
possible. 


CONTINENTAL SPECTATOR 
Magazine for sexy swingers. 132 
pages of personals/nude photos, 
Phone nos. & addresses 
nationwide. Send $6 to CS rm 
603-P, 147 W 42nd St. NYG 
TOW 


pleas. & satis POB 145 W. 
Bridgwater MA 02379. 


GWM 26 5'11” 165 Ibs fairly good 
looking straight appearing wants 
to meet others to 28. Write to P.O. 
Box 11 Kenmore Station Boston 
02215 


PLYMOUTH AREA 
U R WM 25 to 30, gd bod, well en. 
I'm handsome WM 28 5'11 160. 
What are you saving it for? Let's 
ore the South Shore. Box 
5688 


MARK TWwQ7 | 


SWINGING COUPLES 
SOCIALS 
Our socials are where New 
England's most congenial 
swinging couples come to 
make friends and have a fan- 
tastic evening. Next social is 
in Brockton, April 26. 
453-6414 
P.O. Box 372 
North Billerica 01862 


Vy att wi end WM 26 6 1 165 Ib will 
Satisfy desires of successful F cpl 
ms relax from pressures and en- 
joy yourself any way you wish. 
Grps party or F w traveling hus 
wicm there are no age (18+) or 
fantasy limits. Am discreet. Phn if 
pos, Box 5687 


MRS. ROBINSON 


SKS NOVICE M 
Attr F. late 30's, gentle patient & 
understanding sks successful M, 
novice, or experienced for un- 
hurried discrete sensual ecstatic 
encounters. | only reply 2 compl 
name address & tel. Box 5679. 


GWM 19 6° 160 vy gd Ikg masc. 
well end & wibit. sks gdikg M 18- 
40 for gd times & poss. more. I'm 
gd humord, sincere, easygoing & 
discreet. Foto apprec. Inexp OK. 
Box 8011 JFK Sta. Bost. 02114 


OR. SEX CONCORD NH . 
WDM seeking W or BF or pair of 
BiF interested in or. activityin area 
of Concord N.H. Send name ad- 
Hy and telephone number Box 


Black Gay 38 yr aggressive 
woman looking for a fem woman 
for friendship & relationship. Into 
weightlifting & jazz. Box 5685 


MEET SEXUAL 
friends nationwide. Tracy, Box 
‘BP, Wiimette,' tb 60094, 


EXQUISITELY 
BEAUTIFUL 

Vy beau statuesque buxom sexy 
desireable sexpot - former 
showgirl sk to meet successful 
gentlemen for the finest form of 
pleasure in my lux apt day nite 
rendevous w absolute disc. If 
marr & bored or want fantasy 
fulfilled u will not be disappointed. 
All replies ans. Box 215, Kenmore 
Sta Boston 02215. 


NEW TO BOSTON 
GWM 24 5ft 7in 130Ibs very att 
clean shaven seeks sim GWM 18- 
25 to share good times with. poss 
me, discrete no fat-fem. Box 


WM 58 5'8 seeks for sexual 
relations WF 40-60 and dining out 
will answer all mail phone ok 
Belmont-Arl area. Box 5691. 


COMPANION 
Goodlooking, well-built college 
student or young man wanted on 
a part-time basis as friend— , 
companion & poss. research 
assist. by attractive man in '30s a 
short distance North of Boston. 
Should have some athletic ability 
& knowledge of weightlifting. 
Should also be capable of 
friendship & have friendly outgo- 
ing personality, a real interest in 
people, a concern for social 
justice, some altruism & a love of 
the outdoors important. | am look- 
ing for someone that | can relate 
to in a complete way: ideological- 
ly, philosophically & sensually. 
This is a sincere ad. Please reply 
& phone no. to Box 


Young handsome warm & aware 

man for escort masseur body- 

Women by appt. 
x 


WM SEEKS COUPLES 

Vry gd Ikg WM 30 6’ 170 wants ta 
meet attr couple 20-40 for 
friendship & good sex. Send 
phon,photo. Discr. Box 31 310 
Franklin St Boston 02115. Nor- 
Yoon sexy guy who likes people. 
ack. 


W cpl she 34 he 40 sks well endwd 

studs B or W for sex. Send com- 

plete photo phone Box 4533 
SURROGATE THERAPY 

lf sexual problems hinder your 

relationships with women, 

therapy by professionaly trained 


female surrogates offers 
assistance. For info. Box 2097 


WM 28 coll prof seeks WF for long 
gentle loving sex, cuddling & car- 
ing. Virgins welcome. Frank, Box 
718 Boston, MA 02102. 


GAY? CALL NOW 
See Dating section-Steve. 


SWINGERS 
RESORT 


¢ Nude Sunbathing 

Exotic Rooms 

¢ Send $5 for Resorts 
Swingers Bulletin 


Reservation & information 
Call: 

Mass. 617-944-0072 

Conn. 203-435-0356 

N.Y. 516-799-5578 

Resort direct 518-622-9900 


MarrWbiM 5'6 135 attr nice bd 
knows how to give and rec or and 
man pleasure with discrete masc 
males interested in good sex. Lets 
make it together and doubie the 
sensations. Box 5659 


NO SHORE-LYNN AREA 
GF 22 seeks a friend to search out 
the finer things in life with. Rel. 
poss. with right woman. | am tall, 
slim and not into bar scene. Only 
sincere reply with phone no. Box 


36 yr. WM will service 18 - 25 yr. 
clean discreet Ms - race not im- 
portant. Box 5672. 


PORTSMOUTH AREA 
Prof. WMM looking for F in 
Portsmouth and Sourring area for 
daytime encounters. Send phone 
no. to Box 5673. 


BORED HOUSEWIFE? 
WM 46 6ft 175 sks WF for daytim 
mts for murual or. satisfctn. Must 
be clean discreet, sincere. 
amateur. Box 1815 Boston 02105 


BiWM 25, 6’, 160, attr, seeks same 
25-45 for sex & friendship. Box 
492, Turnpike Station, 
Shrewsbury, MA 01545. 


Two hot WM exhibitionists 30's 
seek friendly guys 20-40 to J/O 
with us. Box CY 418, 400 Comm 
Av, Boston, 02215. 


Single WM seeks female any age 
(18+) for fun, relaxation, etc. 
Weekends only. PO Box 122 No 
Quincy 02171 


GWM 25 5'7 140 bik hair trim 
beard str acting don not like bars 
tking for str acting reg guy 20-27 
someone to party with smoke go 
places & what ever sounds good 
CK PO Box 575 Salem N.H. 


VIRGIN 
26 WM intelli caring gd bdy sks 
understndg wmn to teach me how 
to be a gd lover. This is on the 
level. Pix on request Box 5658 


THREESOMES 
WM, 45, 6'3, 190 Ibs, seeks 
couples for sex. Gdiking discreet 
clean, from Nashua NH area but 
can travel. Send phone no., jetter. 


Box 5670. 


Desperate overs hd discrete F 
seductress 2 hip husband (attr 
prof 30s) forget wifes lover. no 
pros, sincere romatics only. Box 


EROTIC FEMALES! 

Pose for amateur fotos. Classic 
nude & bikini. Learn centerfold 
modeling. enjoy dinner, good fun. 
John Box 278, Hampton N.H. 
03842. 
WM Master seeks WF or WM 
slave for B&D Sess. 18 - 35. U may 
state desires if U wish. Send disct. 
phone no. to box 5671. 


FOREVER LOVER NOW 
Reply to this ad and your stuck for 
life! 29 yr GWM 145 6’ sks un- 
breakable rintshp with caring luv- 
ing guy. | am bright hardworking 
& caring, with many interests! Sk 
sme. Let's share life as a team! | 
live in Methuen but write to Box 
347, Danvers. 


BWM 32 6’ 170 gd Ikng sks M to 
30 for wrestling. Am hairy-prefer 
non-hairy. Describe self, type of 
match phone & pic if pos. Box 
5676. 


CNNILNGS 
Machine. Cute male 19 5'7 135 Ib 
wants to give pleasure to women 
of any age (18+) looks or weight. 
S&M B&D included. Your wish is 
my command! Bx 5668 


First time. WM 31, looking to fulfill 
married woman's fantasies 9AM- 
5PM only. Let's get together over 
coffee. Send name & best time to 
call to Box 5702. 


WE'RE AT OUR PEAK! 
2 WM college students, age 20, 
seek 2F, straight or Bi, for 
“serious recreational pursuits.” 
Ages 18+. Box 5694. 


EXPERIENCE WANTED 
Att yng male, 18, sks WF 18+ to 
teach him all about the joy of sex, 
inc or, sm, etc. Vry itl exp but very 
eager & willing. Send photo with 
reply. All replies answrd. Lkg frd 
to discrt exp. Box 5690. 


BiWM married, 36, bi eyes/br 
hair, beard, 160ibs, 
5'10,understanding wife, seeks 
married BiM 25-45 in similar open 
situation interested in long term 
relationship possibilities for fun 
and friendship? BxS70 
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~ COUPLES & FEMALES 
Gd Ik, wi bit 160ib 6’ col std vr wi 
endwd, wd like to meet slim atr 
cpls or fems for 3sme snd phone, 
pic if pos Box 5693. 


BiWM 48 cin trim sks others in 
pedophilia to share ideas and 
eventful meeting mutually rew. 
Foto? Box 26 Watertown Ma 
02172. 


MEN OVER 60 YEARS 

If you are a refined gentleman 
who would like to meet a sincere, 
fovely and well educated young 
woman, | would like to hear from 
you. | enjoy the company of 
mature individuals who ap- 
preciate elegant dining and who 
are kind and gentle in erotic af- 
fairs. Please write to Rebecca at 
DLD 86, 310 Franklin St. Boston, 
Mass. 02110. Thank you. 


SUCCES. GUY SKS YNG 
WF 


If you are a decent looking WF of 
any age (18+) who would like to 
engage in a mutually rewarding 
afternoon afair this 30 yr old clean 
gentie MWM would like to give it a 
try. Please reply wth description 
and expectations. All | ask is dis- 
cretion. Box 5686. 


B&D OF VAMP 
Attr F. | can be both dominant or 
gentie. | can fulfill your wildest 
fantasies. try B&D whipping, W.S. 
etc or try a sensual encounter of 
the closest kind, or if you’re a 
voyeur, watch an uninhibited per- 


| formance by attr M&F. Participa- 
successfu 


tion welcome by men. 
only reply to compl. name ad- 
dress & tel no. Box 5680 


FOXY WF SKS M 
Try a pretty 37D trie patient, 
unhurried, blonde F really 


knows how to tickle the fancy of 
highly ‘successful men. Discr & 
welaxed. only reply 2 compl. 

address,. & tel. no Box 


COUPLES & FEMALES 

Gd Ik, wi bit, 1601b 6ft col std vr wi 
endw, wd like to meet slim atr cpis 
or fems for 3sme snd phone, pic if 
pos Box 5693 is 


SELECTIVE WOMEN 
Very selective discrim tall hand- 
some MWM seeks very selective 
intell openminded uninhibited attr 
$/D/M WF 20-29 for discr highly 
erotic sensual encounters on oc- 
cassional mutually rewarding en- 
joyable basis because his wife is 
incapacitated. Box 5699. 


BiF'S OR COUPLE 
| would like to meet 2 Bi or Gay F 


or Cpls doing their thing & poss - 
join in. I'm WM 29 coll ed 5'10° 


170ibs br hair & eyes. Box 5591. 
LOVELY WRESTLER 


This trim and pretty brunette 
female of 22 years is anxious to 
meet businessmen who ap- 
preciate a strong wrestling mate. 
Please write to Tracey, Box 4636. ' 
thank you. 


WANTED FOR LOVE 
OR??? 
MY VERY OWN LIZ RAY! 


This is an honest str. on the level 
adv. Absolutely no pros! Just one 
qual Ms Right need reply. Ideal for 
ndy college coed or wkg career 
girl desiring proud security. 
Mutually satisfactory past yrs. 
Sincere warm sensitive mid. age 
5°10 160 Ib athit. str. virile WM Fia. 
atty visits Boston 3 times monthly 
seeks discreet arrang. with 18 to 
25 yr attr. intell. sensuous. petite 
WF under 5’6 under 120 Ib for 
sub-rosa_ confid. aft. trysts-her 
apt. for mutual rewarding gentle 
relationship. She must be aware 
“withit” to cope with normal con- 
siderate “father image” stt. lover 
who can rnake the going easier for 
non-promiscuous antiseptic str 
female. If pleasant togetherness 
and discretion govern your needs 
then respond with photo, phone & 
spec to Palm Beach P.O. Box 652, 
Palm Beach Fla. 33480 


WMCPL 30's sks BiWF 18 to 30 
for exciting passionate 
threesome. Must like gd times & 
sensual pleasures. Send explicit 
photo and phone to PO Box 2422 
Boston 02208 


MRD Male, 50, inexp. slim, 6 ft 
wants to meet 1 sincere male 4 
honest, caring relationship. No 
drugs, B/D. just honest & patient. 
Box 5707 


_ TRIM F 18+ 
Att DWM 41 150 Ibs wants mast 
massage 2x wk in Medfield 
between 3&5 PM Mutually rewar- 
ding. Name way to contact. Box 
442 Millis Mass. 


Husbands watch while this att prof 
WM 28 sducs yr wife also nds BiF 
for 3som with my girl disc snd 
fone. Box 5705. 


**GAY DANCE** 
Gays at MIT present Bacchanal, a 
college dance, Sunday, April 20, 9 
pm-2 am. at the 1270 Disco, 1270 
Boylston St. Boxs. $150 w/coil ID, 
free w/MIT ID, $3 others. Don’t 
miss the dance of the year. 


SEEKING GIRLS 10 FIGHT OR WRESTLE 
private film collector seeks to film fights or 
wiestling matches. ether eal or provocatively acted 
out by girls. will pay $100 to $200+ per giti per 
match. nothing difficult preter girls with large 
muscular legs. of both: Send tel. no. or ad- 
HESS Jonny Cain DLO 88. 310 Frankiyy St 
Boston. Mass 02110 


WM att. ath. flex, 40 succ buss 6’ 
190 Ibs going thru hrd tme in 
marriage wd like to meet Fem 20- 
40 to share time anu interests so 
sh only my 1st ad so I'm a bit ner- 
vous strictly confid. Box 5706. 


Prof married white gentleman 44 
seeks bright + warm girlfriend for 
positive relationship. Lets meet 
for coffee. Box 5723. 


A CARIBBEAN LONG 
WEEKEND FOR 4/197? 
Mature & reasonable M seeks F 
companion who's calm & caring, 
adaptable, probably nonsmoker, 
maybe attractive, & honestly 
affectionate, for a warm, lazy holi- 
day out on the island. The tickets, 
inn on me. Let's plan rest, “the 
privilege of exchanging 
vulnerability,” by 4/11 over coffee 
or wine. Lee, Box 1452, Concord, 

MA. 01742. 


GWM 27 5'7 135 gdikg masc 
sincere sks same for good times & 
poss more. Not into bars or dri 

P.O. Box 198 Franklin MA 0: 4 


WORC-FRAMINGHAM 
Happy BiIWM 30's good looking & 
athletic would like to meet you. 
Avail days, eves, Sats. Box 5708. 


Leon-rcvd too late will work 
in both ways give 


8am-9am wk 
Box 437, 310 Denke: 


, Boston. 


Have you tried 
OPERSONALS ADS? 
ODATING SERVICES? 
OOCOMPUTER DATING? 


For a limited time, your proot 
of purchase from any of the 
above can save you up to $25 
when you try the most 
personalized, selective social 
resource available to you — 
The Couple Company. For 
complete details, mention this 
ad when you call or write for» 

r free copy of our Member 

uide magazine. 


see our 
Gisplay ad 
under 


Po 


Company 


SQUTH SHORE EXEC 
Single semi retired owner of water 
front homes South Shore and 
Lauderdale Beach seeks very at- 
tractive slender intelligent woman 
middle 40’s to early 50’s to share 
reading travel outdoor activities 
and entertaining friends perma- 
nent relationship and or adjoining 
waterview apt a possibility for 
oes person send photo Box 


SOUTH SHORE ONLY 
BiWM 28 6'3” handsme, ath., 
out 


masc, in shape, enjoy 
Sports. Wasp-P; 


| “dating” . 247-3800 


financially secure non-smoker- 
drinker enjoy familystyle life 
theater music. Am 48 heavy with 
beautiful home-pool to share 
sincerity please Box 5649 


ATTEN GIRLS 
WM wants girls who like receiving 
s&m b&d & leather & who like 
giving fr discression assured send 
phone no or letter Box 5724 


sincere BIkM seek F twins. | am 
gd Ikg all M honest for funtimes. 
Please send phone, pic You won't 
be sorry. Single F welcome also. 
Box 5623. 


3ik M seeks F playmates for 
‘untimes | am gd looking sincere 
=e no pros please Box 
9521 


W CPLS & FEMALES 
Act out your fantasy with this well 
2ndwd Black Male. Phone if 
2ossible, all answered. Box 5616. 


Masc sexy BIWM who smiles alot 
may be able to help you with a 
fantasy or kinky action. Box 44, 
310 Franklin St., Boston MA 


Yng pretty feminine TV boy wants 
to meet passable older fem TV 
from Harvard area or Milton to 
dress in nylons bra panties heels 
slip neglige wig and make-up like 
two sexy women. Will ans only 
those with sexy pict and letter, 
Box 3712. 


for reply. All replies ans. Let’s get 
pga Box 2354 Fitchburg, MA 
14 


“Now | can take all the 
time | need to explore 
unknown worlds be- 
cause | know that Budg- 
et Answering Service is 
doing an out of this 
world job for only $10 
per month.” 


Guys 18-25 discretion assured. 
Body trip by massage buff. 
Indescribable sensual pleasure. 
PO Bx 335, Centerville Ma. 02632 


INTO COMPANIONSHIP 
ti of doing everyth 
alone sk 
guys to date and comfort each 
other. Race unimportant. You 
should be 5’9 or above and 25-32. 


* Send pic, Boston phone or 


outside address with gd 
discri . Box 5542 


“A bone-in sirloin steak was enormous... 
The baked potatoes are excellent. mealy, hot crisp skins, unusually 
large... The salad bar offers variety _ 


STEAK 


. its all fresh 


Anthony Spinazzola — 
The Boston Giobe 


94 Mass. Ave., Boston, Mass. 536-0184 * Open Noon to Midnite * Free Parking at Garage on Newbury St. 


BOX 
INQUIRIES 
NEW HOURS 


For box maii inquiries, 
phone 267-4437 be- 
tween 11 a.m.-2 p.m. 
daily. Box mail may be 
picked up between 9 
a.m.-6 p.m. Mon.-Fri. 


SWINGER PARTIES 
Central & N. MA - informal in- 
timate house parties for couples 
only. Replies confidential. Write 
JMB PO Box 1654 Fitchburg MA 
01420. 


Couples-spice up your love life 
with the excitement of enjoying 
yourselves in front of others. M&F 
and F&F cpls only. Don't wait to 
answer. Box 2588, Boston 02208. 


1ST AD FOR YN STUD 
WM 23 5'8 150 brn hr nice bit. gd 
Iks str appr + act, dmnt sks sbms 
bussmen for worthwile enctrs, no 
sm or bd, state intrst w/way to 
contact, I'M hot and worth your 
while. Box 5710. 


Photog seeks Ig breasted women. 


Age (18+) or looks not important. - 


Reply Bob Box CY 386 400 Comm 
Ave Boston 02215 


LADY OF LEISURE 
Mature successful bus/profssnl 
men, would u enjoy day/nite 
liason reposing in lux waterfront 
apt with goddess who can fulfill 
your secret fntsy? Sxy vry attrac- 
tive buxom leggy escort. model 
with discrete charms has 
moves/curves appreciative men 
find irresistably rewarding. Your 
time is...my time is... Send name 
phone no to D.L.D. Box 403, 310 
Franklin St., Boston MA 02110. 


25 yr WM vgdik mature outdoors 
type masc app str frnds vry discr 
Ikng 4 same npt RI area pref bind 
blu to 35. Box 5718. 

BiWM 26 5'9" 150 wite coir Grk 
pasiv sks non hairy guy 18-30 for 
pentrting xperi 


who feels 


best. PO Box 51 Merredith N.H. 


US TWO... 
YOU TOO 


That's right..We’re two super attr 
SWF's in our early 20’s who prefer 
doing our thing together...lf you 
think three is fun...then we're for 
you. 


Businessmen of thirty plus... You 
must be able to afford the time...it 
takes to play...We two are both 
warm willing...slender ‘n’ 
loving... 

Wendy & Trisha c/o Box 404, 104 
Charles St. Boston 02114. 


SHORT EXECUTIVES 
If you require a beautiful and 
talented female of 5’3” for both 
social and intimate affairs, Please 
write to Lana Box 4430. Thank 
you. 


FOR SWINGING 


COUPLES ONLY 
WE’RE HAVING A 


PARTY! 


For information call: 


Essence 
944-0072 


WM dressed in leather & nylons 
desires WF leather clad goddess 
subject me to lengthy roe 
sessions can be maid for you 
your friends have large collection 
of high heels & boots Box 5631 


Gdikng mat GWM 22 5’8 130 str 
app gd humrd Ik movies music 
talk & more sks sim-30 Bos/Wst 
gocks 4 frndshp pos ritnshp. Box 


WOMAN 
Handsome WM, 30, educated & 
discreet, would like to meet 
attractive Fs for 1 nite stand. Box 


2M.W.M. attrac well-built 6ft. 
200ibs. looking for attr. female or 
females for daytime encounters. 
No pros. P.O. Box 109 Wellesley 
Hills, MA 002181. 


Giant Posters. Black 7 white or 
color. Made from your pictures. 
Also photo stamps & 
enlargements. Phone or write for 
literature. Home Life Enterprises. 
71 Weld Hill St. Jamaica Plain 
02130. 


Tired of being alone sk gentleman 


PRIVATE 
MAILBOXES 


U.L.D., 310 Franklin St., Bos- 
ton’s original mail drop, es- 
tablished 1972, can meet your 
needs. Call 423-3543 to rent a 
priviate mailbox immed- 
iately. 5 minute walk from 
Faneuil Hall/Quincy Market. 


Prof SWM 30 sks sinc Bi or Subm. 
Yng SWF for sex. Friendship. 
Disc. What U Ik us to do-together 
B.H. PO Box 539, Newton MA 
02158. 


BiWm 36 5'10 160 not fat or ugly 
would like BiWF friend-no 
pressure or hassles Box 5714. 


Warm, loving couple mid 30's 
seeks similar female for shared 
experiences of friendship and 


LET ME KISS 
Your early morning hardache 
goodbye! This long-stemmed 
innocent-eyed beauty wants to 
get you Early Risers up and off to 
a good start. Professional men 
more. You'll be glad. Box 


ATTRACTIVE COEDS 

Are you Frosh Soph Jr Sr Grad? 
Candidate for PHD ScD MBA Law 
Art or RN? Have a part time job 
and still can't make ends meet? 
Let me give you free expert 
counseling on how to beat the 
inflation & complete your 
education without worry. PO Box 
R Natick Ma 01760 


card with stamp. Can travel N.E. 
one ne 97, Mansfield Center, CT 


WM 50 wid like to meet lady on no 
shore who wid like 
companionship & sexual pleasure 
am meetings fri evg neat slim grey 
hr very discreet betwee 40 & 60 
DLD 310 Franklin Box 437 Boston 


Gd lIkg M 30's 2 mt masc M 2 © 
serve . cpls ok, no pain just joy. 
Taunton Cape area Bij Gay Str ok 
gS peace 2 al! who love. Box 5730. 


Lesbian attrac Dy 28-42 sought 
by gd Ik WM yg 53 - not straight or 
gay for best of both worlds - no 
sex hassle. Box 5731 


AMAZON AVAILABLE 
Young GWM 21 6'2” 140 runner 


29. Time | leave is flexible. Box 
133 Concord MA 01742 

Gd ikng 30 yo 
meet F for talk, fun, love. Like 


GIANT POSTERS 


From Your Pictures 
Black & White or color, 
stamps and. 


HOMELIFE 
ENTERPRISES 
522-2215 


PERSONAL SERVICES 


ESCORTS 


Rick entertains for the 
Discriminating. 401-467-7786. 
Seriou s inquiries only. 


Masc well bit Dick 262-5513. 
Tony and Greg ... 266-8521. 


ESCORT SERVICE 
Bright cultured and sensitive 
is an accurate description of 
our female escorts who will 
very much. enjoy .accom- 
panying you ‘to your favorite 
events and social ‘functions. 
At Sculpture, with’ you,’ we 


hope to create a memorable 
masterpiece of a quiet even- 


ning or afternoon .... For an 
appointment call: 
267-8505 
ce 
10 PE 


MASSAGE 


BiWM well endowed weil built 
wants to meet gay or Bi males for 
sincere friendship and mutual 
pleasure young 18+ or old ok 
send description and way to 
contact to po box 26 Wollaston 


intimacy. Fireplace, massage. MA 02170 
Box 6713. 4 
ENCOUNTERS OF pom 
THE CLOSEST KIND For Classified 


Lovely sensuous blonde WF 30 
sks discerning considerate & 
successful gentlemen for mutually 
rewarding discrt day or eve 
rendevous at my place. All replies 
answered. PO Box 664, Kenmore 
Station, Boston, 02215 


MATURE WOMAN 
Reasonably attr, intell. sane 
happily married WM, 30, 59” 160 

~Ibs seeks a discrete relaxed rela- 
tionship with a married or single 
woman some years my senior. | 
am. gentle, sensitive, a cunning 
linguist. PO Box 188 W Somer- 
ville Mass 02144 


Meet Sexual Friends 
— Nationwide — 


312 
262-9800 


FREE Info, 
Just Call Tracy 


DOUBLE YOUR 
PLEASURE 


Two lovely fashion models enjoy 
the company of adventurous ex- 
ecutives. Please write to Box 
4637. Thank you. 


LIVEN UP YOUR AFT. 
Attr SWM 23 6' 185 prof emp sks 


‘same for friend-lover 18545 


Display Rates 
Call 


267-1234 


Please Address 
Replies 


to 
The Boston Phoenix 
Classifieds 
Box No. 
367 Newbury St. 
Boston, Ma. 02115 


Male model & masseurs 24 hr ser- 
vice, outcalls only, Tel 569-4008. 


MWM seeks discreet motherly WF 
disciplinarian. Detailed letter with 
photo and tel. number to Phoenix 
box 5727 


WANTED TV'S 
! want TV’s who know how they 
want to be treated by a man. Send 
tel no tim & date to PO Bx 97 West 
Newton Mass. 


GWM 40's tall masc attractive 
seeks GM who is artistic, sensitive 
and intelligent. | am committed 
professional but ready to manke 
time for a serious relationship. 
Box 5725 


Pretty and shapely 24 yr old BiF 
would like to meet other BiFs for 
friendship love or possible long 
term relationship. I‘m_ sincere, 
discreet and understanding. Send 
descriptive letter w/photo and 
phone. Am willing to travel. Box 
5726 


U CONN STUDENT 
Thin attr educ SWF trying to finish 


FIVE DOLLARS OFF 
At Linda’s Mandala. Before 11AM 
and after 6PM with this ad. Cail 
Linda’s, 965-1066 or 965— 5535. 


Outcali servicing No Shore & So 
Shore areas 24 hrs. 588-3983. 


Massage by 6"180 Ib SWM 625-1 
938 


STRIKE YOUR FANCY 


With your choice of lovely 
ladies. A petite blonde anda 
tall brunette. Located in Fen- 
way area. Discretion assured 
and expected. Parking OK. 
Inquire 262-2265 Sun-Fri 9-4 
for relaxing massage. 


KEVIN 
Shiatzu massage 266-4885. 


Outcalls. 298-3644 
Massage by Nicki 492-7668 


Relaxing Massage- 628-1176. 


| 
= 
sks women who don't mind sweat. 
— reply. PO 2085 Boston 02106 
Br jogging, tennis, all sports. Let's 
= meet and talk, Box 5728. 
things 
time pe: with 
. disc DLD gd sense of self sks sim welt built fF . 
enlargements 
tee 
— 
Ds 
‘ 


Feel it's time to be kneaded? Call 


Mon-Fri 10am-4pm. 731- 


Theraputic massage hot bath. 
Monly 536-7147. Male masseur. 


MASSAGE OF 
PLEASURE 
leisure body massage. 
Complete discreet 
surroundings 
Call Jean 
at 
482-6420 


OUTCALL 
MASSAGE 
967-4835 


$5 OFF 


At Mandala before 11 and af- 
ter 6 with this ad. Cal! 965- 
1066 or 965-5535 


Visit Ivly Erica 5’10, bik hr, blue- 
eyed, 130 Ib Mdi & massage. 21 
yr. Conv. dtn loc. Anytime. 523- 
8697. 


“THE ULTIMATE” — 
pare $5 WITH THIS COUPON 


WE KNEAD YOU 
The Touch that Relaxes 
STEAM-SAUNA 
WHIRLPOOL 
1675 MASS. AVE., 
CAMBRIDGE 547-9179 
WIDE SCREEN TV 


MASSAGE 
Men get your MASSAGE at 
ELFIE’S GARDEN OF EDEN. 
Expert Swedish, Powder, or 
Russian Oakleaf Massage. 
Unlimited use of sauna and 
steam room. Come to 64 
Middlesex Tpk., Burlington or 


call: 
272-8660 . 
New Hours: Mon.-Sat. 
11 a.m. to 11:30 p.m. 
Ask for our 
EVERYDAY SPECIAL 


Body-builder will massage men 
only. Call anytime, 625-7256 


GWM will massage men 247- 
1660, Joe anytime versatile dis- 
creet 


Tension easier experienced com- 
fortable quiet 277-3590. 


Massage - you can reach your 
peak to full physical ecstasy 227- 
2568. 


Spring fever? Massage by Tina. 
Call 566-3694. 


Massage by Gretchen. Call 
2663589. 


& 
LUSCIOUS 


Relaxing Massage. 
South Shore Area 


CALL 
344-5630 


— 


KEVIN 
RE4-4090 


INCALLS & 
OQUTCALLS 


Fenway Pk GWM Paul 267-1410 


For a relaxing massage and rae 
to Platos Swing Club in N.Y.C.- 
Suzie at 201-568-1539. 


RELAX & ENJOY 
Massage:Lacey at 367-3454. 


SENSATIONAL LADY 
Waiting to massage. 1-777-4051 


inflation fighter 262-4417 out 


GWM 21 masc well bit will rub U 
the right way. Michael 536-8730. 


“THE ULTIMATE” 


SAVE $5 BEFORE NOON 
WE KNEAD YOU 


The Touch That Relaxes 


STEAM-SAUNA 
WHIRLPOOL 


1675 MASS. AVE., 
CAMBRIDGE 


547-9179 


WIDE SCREEN TV 


Let a pretty girl massage away 
your troubles Bos & Camb. Out- 
calls only 262-2299. 


elaxation 


“One of New England’s 
plushest clubs.”’ 


... luxury for gentleman 
Fifteen masseuses. Major 
credit cards accepted. Im- 
body annointment and 
ubble baths, mineral springs 
whirlpool. Finnish Hot Rock 
Sauna. Ultraviolet tanning 
lamps, relaxation lounge, and 
complimentary beverage and 
massage. Let the games begin!!! 


7 off between 10 am-12 noon 
Open 10:00 a.m.-1:00 a.m. 


7 days a week. 
212 Central St. 
Downtown Lowell. 
Call 459-0191, Park 
on Hurd Street. 


RELAX & ENJOY 
Let this lovely auburn haired 
beauty mass. away your blues. 
Quiet, discrete. Dom. 277-3599. 


JACK 267-4925. 
MASS.JEFF 227-0772 


BEST 


Sensuality assured ailments 
cured, Candy or Cookie anytime. 
Blonde or brunette, in or outcall. 
262-5183 Massage Fr. 


PLEASURE SEEKERS 


Experience an exciting erotic 
massage by one of our 
shaoely, well-endowed young 
ladies. At your convenience: 
Hotel, Office, or Home. 


For Appointment Call: 
935-7674 
266-8897 

All calls will be verified. 


Open 10 a.m. to 3 a.m. 
Outcall Service Only! 


EXTRA!! COUPLES 
ACCOMMODATED 


JOYOUS 
MASSAGE 


Hour jong and total body. 
Know the beauty of total 
relaxation in a comfortable 
friendly environment. We're 
dedicated and expert in the 
techniques and art of mas- 
sage. We're open seven days 
a week, 9 to 9. Convenient 
Suburban location. Call 
LINDA’S 965-1066 or 965- 
5535. 


Massage- Outcalis only 787-5036. 


Gdikng GWM 20 will give a 
“massage to remember 267-2753 


For women.~ enjoy Fr. or GRK 
us Massage.-No Fee 783-9019 


‘SUPPORTING 
pst PRESENTS. Massage- Outcallts only 787-5043. 
= the Ron/Russ massage 266-2932. 
Healing Massage BEST . Are you gentiemen de- 
mas- 
EDITING | sage with an attractive 
{Brunette young lady in a tran- 
NG Robert Dalva quil setting? 
WAIN 783-5156 
“THE BLACK STALLION” starring KELLY RENO * TERI GARR « CLARENCE MUSE * HOYT AXTON 
MICHAEL HIGGINS andMICKEY ROONEY Musicby CARMINE COPPOLA Editor ROBERT DALVA 
Ls Director of Photography CALEB DESCHANEL Screenplay by MELISSA MATHISON & JEANNE ROSENBERG THE 
HOUR LONG- J and WILLIAM D. WITTLIFF Based on the novel by WALTER FARLEY Executive Producer FRANCIS COPPOLA _ GUARANTEED 
TOTAL BODY Produced by FRED ROOS and TOM STERNBERG Directed by CARROLL BALLARD CLASSIFIED 
MASSAGE From ZOETROPE STUDIOS Technicolor® 
VISA. 
upreme 
SPECIAL DISCOUNT RATES AVAILABLE FOR 
GROUPS OF 25 OR MORE. FOR BEACON HILL"? 
965-1066 INFORMATION CALL 542 - 3334. 1 Beacon at Tremont 723-8110 meant * 
5-55 


Buy the 2-Week Guarantee. It Runs til It Works. 


La For Apt. ads, circle one location: ; 
Allston, Back Bay, Beacon Hill, Boston, Brighton, Brookline, Cambridge, Jamaica Plain, Somerville, Watertown, Suburban. 
oF inserTION CATEGORY 
: 4 LEAVE SPACE BETWEEN EACH WORD SEE INDEX ON 1ST PAGE OF CLASSIFIEDS 
HEADLINE ; 2 3 4 +5 +6 7 8 9 10 11 12 13 14 15 16 17 18 Commercial 
Rate is Rate T T Rate 
per tine $2.75 | | | | | | | | | | | $3.75 
gE Week $4.75 T $6.50 
g For Bold : | For Bold | | 
& Rate = | $3.00 
— 
This 
| $3.00 
$4.50 | 
Each $3.00 
ki at |__| $3.00 
Add'l. $3.00 
$2.75 
Week $3.00 
Add't. 
® $2.75 $3.00. 
Each 
Week $3.00 
a 2 3.4 S 10 11 15 16 17 18 19 20.21 22 23. 24 25 26 27 28 29 30 
& SPECIAL INTRODUCTORY RERSON TO PERSON RATE: $2 FOR4 LINES $2.75 buys box number service for 4 weeks 


MAIL TO 


To phone in a C' 


lassified 
ad, please call 267-1234 


Phoenix 


ADS MAY BE 
PLACED AT: 


ALL CLAIMS FOR ADVERTISING ERRORS MUST BE MADE WITHIN 7 
DAYS FROM DATE OF PUBLICATION. 


‘DEADLINE FOR CHANGES AND CANCELLATIONS IS 4:30 TUES. 
No changes can be made,in guarantee ads after the first two printings. 


BOX NUMBERS: Service charge is $2.75 for each week the vox is advertised? 
Advertisers may pick up mail at our office 9-5 weekdays. Mail is held for 3 weeks 
after the last time the box number appears in the ad and will be forwarded if a 


large self-addressed stamped envelope accompanied the ad 


Readers who wish to respond to a box should address their replies to Box 
Boston Phoenix Classifieds. 367 Newbury St.. Boston. Mass. 02115 


OAS! 3256 


ABSOLUTE DEADLINE — 5:30 THURS. 


‘c/o 


Vine 


Classified Office: 367 Newbury St., Corner of Newbury St. & Mass. Ave., Mon-Fri. 8:30-6. 
IN BOSTON: NEXT DOOR: Sunny 


Corner Farms, 359 Newbury St., Boston, Mass. until 2 AM 


IN CAMBRIDGE: Tech HiFi 38 Boyiston Street, Cambridge, Mass. (Harvard Sq.) 
Deadiine for ali drop-off points is 2:30 Thurs. 


To place a Job O 
please 


ad, 
call Chris 596-5390, x 474 


or Rob Mitchell, x554 


in PERSONALS and PERSON TO PERSON only Only our boxes and P.O boxes 
may be used tf you desire a response. Phone numbers and addresses are not ac- 
ceptable and will result in reyection of your ad 

The Boston Phoenix reserves the right to edit or reject advertising which may re- 
sult in legal action or which we consider to be in poor taste. We also reserve the 
right to determine category placement and suitability. For your protection, alt 
advertisers must enclose full name, address and telephone number, This 
information is strictly confidential; however, we cannot print your ad without it. 
The Boston Phoenix has no control over classified advertisers. Hence, we cannot 
assure you that your inquiry will be answered or that the product or service is ac- 


curately presented. 


PLEASE NOTE! No ad will be accepted without an individ 


SHE 


I's phone ber. 


TOTAL 


Name 


Address 


Phone 


Card Number 
Expiration Date __ 
Signature 


CLASSIFIED DEPT., 367 NEWBURY ST., BOSTON, MASS. 02115 267-1234 


NOTE: When placing classified ads through the mail or drop-off 
points, DO NOT SEND CASH. Checks or money orders only. 
Cancelled checks or money orders or register receipts MUST ac- 


Regular Commercial 
Lines . 4 for $4.50 at $3.00__ 
Extra Lines 2 for $2.75 
Headlines ... at $2.75 at $3.75_ 
Bold Headlines at $4.75 at $6.50__ 
Box Number .., $2.75 $2.75 __ 


TOTAL PAYABLE IN ADVANCE 
Miminum total cost $4.50 for Regular Classifieds. 


CHARGE 
IT! 


0 Master Charge 
American Express 
Visa 


company ALL refund requests. 


*THE GUARANTEE: if your ad in the Apartments, For Sale. 
Roommates, Cars. cycles, Free/Trade, Housemates, Musical in- 
struments, Pets, Rides, A/V, Studios, Seasonal Rentals, Travel or 
Wanted categories doesn't work after you've bought it in advance 
for two consecutive weeks we will keep running the same ad 
FREE until it works. Ali you have to do is call us by WEDNESDAY 
during the week of the ads second appearance (and every suc- 
cessive week by WEDNESDAY) & tell us to rerun the same ad. You 
must call EVERY week — missing a week voids the Guarantee. 
Cancellations, changes & corrections must be made-by TUES- 
DAY of the week of the ads first appearance. (No change in 


‘Guarantee ads after this time.) 


wwe. Quaraimleed aas Cancelled after the first publication will 
recieve a refund of one-half the balance of the second week. 
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Great Savings Stereo 
and Auto Sound Equipment 


SN 
AN 


; This super-value Sansui receiver has 25 watts per channel N Hf 
include , treble, 
A Great Soundin monitor/ LED nine 
Sansui Receiv er speaker switch for 2 pair off speakers, FM muting, balance 


and volume controls. All this and more at a price so low 


Reg. 219.88 


you'll want to buy one for a friend. 


RIONEER 
AUTO REPLAY AUTO-EJECT 


PIONEER TURNTABLE WITH 


SAVE 40.00 


PIONEER SUPERTUNER AM/FM STEREO WITH CASSETTE AUDIO TECHNICA CART- SAVE 79.88 
PLAYER-Features stereo/mono switch, volume, tone and balance RIDGE-Direct drive, semi-auto- 88 
controls. FM muting, locking fast forward and rewind, automatic. matic. Front mounted controls. 7 £C 
replay after rewind and automatic eject. Gives you the great sound Has strobe to check speed 
of home stereos right in your car or van. Great price too! : accuracy. Ultra-thin design. 229.16 
Magnetic cartridge with elliptical eg. 229. 
Reg. 169.88 stylus. 
size fits almost any door or dash. Handles 
up to 20 watts of power. Mesh grill for 
clean sound. 
) SAvE 20.00 
FON 4 88 
° pe 
Reg. 69.88 pr. 
: SAVE 99.88 PIONEER 6x9" SPEAKER SYSTEM-A 
SCOTT 3-WAY 10” SPEAKER SYSTEM-includes 1%” 88 coaxial speaker with 200z. magnet. Handles 
tweeter, 4%2"’ tuned midrange and 10” high power woofer. 2 | 1 GY up to 20 watts. High compliance woofer. 
Controlled impedance for overload protection. For 10-70 
watt receivers. Reg. 2/299.76 


LECHMERE 


Sale prices in effect thru April 12 
 .CAMBRIDGE DEDHAM ¢ DANVERS 
FRAMINGHAM SPRINGFIELD MANCHESTER, N.H. 
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rad Dourif in Wise Blood 


Into the maelstrom 


Humanism meets mysticism in Wise Blood 


by Stephen Schiff 

ver the last 10 years, we've become accus- 

tomed to thinking of the South as a region born 

again, a land of sunshine and money and pros- 
perous peanut farmers. Within the gleaming sky- 
scrapers of Atlanta and Mobile and New Orleans, we 
envision a thousand Larry Hagmans leaping from their 
swivel chairs to close a deal, a thousand Bert Lances 
slapping one another's shark-skinned backs, and, in the 
singles bars, a thousand Hamilton Jordans boogying till 
the cows come home. The desolate countryside has 
given way to industry. And tent-show fundamental- 
ism has become an industry too; today’s slick Southern 
preachers minister to the television cameras, and their 
flocks range from Maine to California. 

So it’s startling to be plunged into the world of Wise 
Blood (at the Nickelodeon), which is a very weird place 
to inhabit, even for two hours. The movie is set in a 
sweltering, Jesus-mad backwater that looks very much 
like the Deep South, the South we’ve forgotten: the 

land of street-corner evangelists, toothless con artists, 
and demented children. But could this South, which 
combines elements from the last three decades, ever 
really have existed? Here, faces and cars and roads bend 
strangely, surfaces seem to rot before our eyes, and 
people do and say things that people never do or say. 
Watching this movie is like looking at the world 
through a piece of ornate glass, or through the eyes of a 
crow: everything is dark and vertiginous and goofy and 
frightening, all at once. Wise Blood is John Huston’s 
33rd film, and though it’s often very funny, it’s not a 
warm or likable work, not a work that could ever 
appeal to a very broad audience. Made independently, 
on a shoestring, it’s the very antithesis of a Hollywood 
film: it’s harsh, literary, and uncompromising. Huston 
has created an atmosphere of absurdity and dislocation 
without resorting to creepy music or fish-eye lenses. All 
he’s done is entered the world of Flannery O’Connor, 
adapting her first novel, a slim volume published in 
1952, as faithfully as he knew how. In the end, I think 
he distorts her peculiar brand of evangelical Catholi- 
cism — he’s too much a humanist to believe, with her, 
that we are all clowns of Ged, dancing toward judg- 
ment. But if he’s missed O’Connor’s theology,’ he’s 
brought her eerie, ugly-beautiful vision to life, and the 


result is a portrait of the South as we've never seen it — 
not the geographical South but the Christian South, the 
freakish landscape of the Southern religious imagina- 
tion. 

For O'Connor, who died of lupus in 1964, at the age 
of 39, the world is a big, slow whirlpool, with Jesus at 
the center. Everyone feels His pull, though most people 
have trouble identifying it as such; and everyone 
spirals toward Him in his own distinctive way: eagerly 
or blindly, flailing or preaching or splashing against the 
tide. O’Connor’s novellas and short stories are odd 
theological “ proofs,’’ demonstrations that the most out- 
landish acts men commit are responses to the mys- 
terious attraction of Jesus, to that ineffable magnetism 
which some experience as ambition, some as compul- 
sion, some as a sort of fever in the blood. One charac- 
ter calls it “wise blood,’ and screenwriter Benedict Fitz- 
gerald, who practically grew up on O’Connor’s knee 
(and whose parents are her literary executors), has 
invented some dialogue explaining it: “It’s a gift, like a 
gift of the prophets ... where I gotta do some things 
sometimes; I gotta do some things that I don’t even 
want to do.” 

As we descend into the maelstrom, our guide is Hazel 
Motes (Brad Dourif), a staring ostrich of a boy who’s 
just out of the army and headed straight for the city of 
Taulkingham, Tennessee; he’s another young man who 
says he’s out to “do some things.’’ Hazel thinks he’s 
going to be the very model of a modern go-getter, but 
what he’s really trying to do is shake off Jesus, and, to 
his chagrin, he keeps finding himself drawn back into 
His thrall. Hoping, perhaps, to look like a city slicker, 
he buys a dark, narrow suit and a broad-brimmed hat, 
but the solemn new outfit and his burning eyes have an 
unfortunate effect; people start mistaking him for a 
preacher. He wants to wallow in sin, to scream defiance 
at a faith he can’t see or hear or touch, and when he gets 
to town, he heads straight for the home of a prostitute. 
“What I mean to have you know is: I’m no goddam 
preacher,” he hisses at the whore, a fat, indolent slat- 
tern who spends most of her time clipping her toenails. 
Whereupon she gives him a sleepy smirk and replies, 
“That's OK, son. Momma don’t mind if you ain’t a 
preacher. ”’ 


The trouble with Hazel is all that wise blood. Chris-. 
tianity courses through his veins like a drug, and his 
addiction is congenital — inherited from his grand- 
father (John Huston), a fire-and-brimstone-preaching 
evangelist. Wise blood has made him crazy and yet 
strangely attractive, and people keep gravitating toward 
him — crazy people. There’s Enoch Emery (Dan Shor), 
a gentle, lonely, moronic boy who follows Hazel around 
as if he were his acolyte; Asa Hawks (Harry Dean Stan- 
ton), a nasty preacher who poses as a blind man, 
handing out tracts and begging; and Sabbath (Amy 
Wright), the “blind’’ preacher’s 15-year-old daughter, a 
white-trash temptress. Hazel decides to prove his inde- 
pendence of Jesus by founding his own church, the 
Church of Truth Without Christ, “where the blind 
don’t see and the lame don’t walk and what's dead stays 
that way.” He buys a beat-up jalopy, which he regards 
as a proud emblem of his apostasy (‘‘Nobody with a 
good car needs to be justified,’’ he sneers), and in a 
series of beautiful scenes that look like something out 
of a Robert Frank photograph, he stands on the hood of 
his car, suspended in the night between a traffic light 
and a neon sign that says ‘Jesus Saves,” bleating out 
his anti-gospel. Hazel is no opportunist; he’s perfectly 
sincere. ‘If Jesus had redeemed you, what difference 
would it make to you or me?” he yells. ‘‘What you need 
is something to take the place of Jesus, something that 
would speak plain.” No one understands him. A 
smooth-talking con man (beautifully played by Ned 
Beatty) even offers to help him set up his phony church 
— then the money would really start rolling in. 

O'Connor once called the religion of the South a 
‘do-it-yourself religion,’’ and the film is full of down- 
home heresies and backwoods temptations: ' Dairy 
Queens with signs demanding repentance, holy graf- 
fiti scrawled on rocks. Everyone here has his obsession 
and every obsession is a mad grope toward God. Enoch 
Emery, the simpleton who becomes Hazel’s disciple, 
answers the call of his blood by worshiping the 
shrunken corpse of a South American Indian, which 
he’s stolen from a museum. Wise Blood is about the 
conflict between the form of Christianity and its sub- 
stance. When people see Hazel up there preaching, with 

Continued on page 2 
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The lion 


The man who 
would be 
Huston 


by Martin Knelman 


ames Agee described him as “‘one of 

the ranking grasshoppers of the 

Western Hemisphere.’’ Truman 
Capote called him ‘‘the last of the great 
romantics — an 18th-century buck with 
grand taste in food, clothes, and 
women.” And Marilyn Monroe said she 
didn’t see how any woman could be 
around him without falling in love with 
him. 

John Huston has been a Hollywood 
legend for four decades, and the legend 
doesn’t have to rely too heavily on 
memories. At 73 he is still a man of 
great magnetism, and still in demand as 
an actor (most recently in Winter Kills) 
— though he speaks of acting as a kind 
of lark, something that’s nice for mak- 
ing easy money, nothing to be,taken too 
seriously. He knows that his reputation 
must depend on the movies he has 
directed. And clearly he still has what 
only a handful of Hollywood directors 
have ever had — the talent and the will 
to make great pictures. Four years ago, 
after a string of failures, he reminded 
the world of that with his boisterous, 
exquisite version of The Man Who 
Would Be King — a picture he had been 
wanting to make for 30 years. And now 
he has come back with a defiantly liter- 
ary project, Wise Blood, which is finally 
in general release almost a year after its 
world premiere, at Cannes. 

I spoke to Huston on the set of 
Phobia, a Canadian thriller about a psy- 
chiatrist who is lured into a sinister net- 


work when he discovers that the 


winter 


John Huston 


patients he is treating for phobias are 
being systematically killed off. Huston 
is courtly and off-handish about the 
project. He was brought in at the last 
minute as a hired hand, and he makes it 
clear without actually saying so that 
Phobia is not to be regarded as “a Hus- 
ton film.’’ He is directing traffic for a 
handsome fee, partly to pay for the lux- 
ury of working on low-budget projects 
like Wise Blood. 

In Toronto, he settled in for several 
months in the latest of the world’s in- 


stant film capitals. Canada is in the 
midst of a production boom, and is in- 
toxicated in a way that recalls the gid- 
diness of Hollywood in the 1920s. 
Celebrities who have flown in from the 
far side of the world are surprised to 
find themselves tripping over one 
another. One day Huston rolled down 
the window of his limo and shouted to a 
man across the way, “Get your dog off 
the street!” The man was Richard Bur- 
ton, in town to star opposite Tatum 
O’Neal in a movie directed by Jules 


Dassin ~ a Canadian movie, if you 
please. The dog was’a mongrel named 


Lupe, from Mexico — the country John ~ 
(He has’ sold 


Huston now calls home. 
the big house in Ireland, though he still 
likes to spend some time there every 


year. Producers or writers working on a | 


project with Huston will fly down to 
spend weeks at a time at his home in 
Porta Vallarta.) 

I found him peering around the grate 
of a moving freight elevator in a grotty 
downtown Toronto loft. One of his ac- 
tors, awaiting instructions, is lying flat 
in an ominous shadow, about to be 
crushed by the elevator. Huston, keep- 
ing warm unstylishly in a snugly lined 
blue cap, seems to be working in some 
invisible glass booth. Members of the 


“crew defer to him but rarely speak 


directly with him. When he has some- 
thing to say, it is usually succinct, and 
spoken with the kind of authority that 
does not require a raised voice. Though 
Huston has a reputation as a practical 
joker, there is little levity here. That 
familiar craggy face and the white hair 
tucked inside the cap suggest a kingly 
figure, fiercely proud. He has become 
the lion in winter. 

Our interview was conducted in his 
trailer, across the street from the loca- 
tion, while the technicians were setting 
up for the next shot. Great care is taken 
to conserve his energy; lunch houfs are 
reserved for resting. There is yet a ter- 
rific amiability about the man. He is a 
friendly giant whose style of conversa- 
tion is as confident, relaxed, and mel- 
low as the style of his finest movies. He 
creates around him a sense of time and 


space to breathe in, even in this 
cramped home on wheels. 


Though Huston grew up in Califor- 
nia, he has moved around a lot, chasing 


romantic dreams the way the heroes of ~ 


his movies do. He didn’t usually write 
his own material, but it’s striking how 
many of his films have been about ob- 
sessive and ultimately futile pursuits: 
The Maltese Falcon, Treasure of the 


Continued on page 13 


Into the maelstrom 


Continued from page 1 

his gloomy hat and his scorching eyes, 
they hear Christianity because he 
looks like Christianity to them — even 
though Christianity is exactly what he’s 
denouncing. Even when he deliberately 
runs over a drunken rival with his car, 
Hazel is mistaken for the Lord’s 
vessel; as he stares down at the highway 
in astonishment, his bloody victim 
gurgles out a final confession: “Give my 
mother a lot of trouble. Never giver no 
rest.... Jesus hep me.” There’s no 
escaping Jesus, and, in the end, Hazel 
runs head-on into guilt — and slides in- 
eluctably toward his own bleak redemp- 
tion. 

Necessarily, Wise Blood’s humor is 
very dark and even a little cruel. We seem 
to be chortling at a side-show, at the holy 
writhings of grotesques. Part of our dis- 
comfort comes from Fitzgerald’s too- 
faithful screenplay. As dramatic as Flan- 
nery O’Connor’s dialogue looks on 
paper, it’s often too fancy, too plangent 
for the screen. And this sometimes has 
the effect of changing a surreal atmo- 
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sphere into an artificial, theatrical one. 
The movie is at its worst when it tries to 
ingratiate itself, to play for laughs. (And 
this is especially true when Alex North's 
score interrupts its meditations on ‘The 
Tennessee Waltz’ to kick into a foggy- 
holler-hoot; suddenly, you're. watching 


. Hee Haw.) In. order to:work, Wise Blood 


must immerse .us-in the freakishness of its 
vision without the distancing winks and 
jabs in the ribs. For what O’Connor is 
after here is something like a parable, one 
in which humans are stripped down and 
made basic and foolish, so that we may 
watch the workings of the religious 
mechanism within them — and then ap- 
ply the knowledge to our own, more.com- 
plex lives. Though they are seldom read 
that way, O’Connor’s stories are teaching 
fables. If we can see that we are all 
whooshing toward Jesus, she believes, 
we'll realize that our own strivings, and 
all the strivings in all the skyscrapers of 
Atlanta and Mobile, are but varied and 
sophisticated responses to the tickle of 
wise blood (I suppose O’Connor puts 
Jesus where Freud puts sex, at the root of 
the human quest). And we'll realize that 
this variety and sophistication of 
response are what we've always called 
“free will.” 

With Eric Rohmer’s version of Kleist’s 
The Marquise of O. . ., Wise Blood is the 
most faithful movie adaptation I know. 
So it’s strange that it should fail to con- 
vey the spiritual substance of O’Con- 
nor’s tale. Not that O’Connor herself was 
particularly adept at spreading the Holy 
Word. She is enjoying a revival now, 
largely due to the recent publication of 
her collected letters in The Habit of Being 
(edited by Sally Fitzgerald, the mother of 
Wise Blood’s screenwriter and its pro- 
ducers, Michael and Kathy Fitzgerald), 
but I think people are drawn to her less 
by any religious message than by the 
eeriness of her stories, by the way they 
freeze violence and dementia in a placid, 
crystalline -prose. Certainly it’s the 
Southern Gothic atmosphere that must 
have attracted so sardonic a director as 
John Huston to Wise Blood, and it is this 
which he has best captured. Filming in 
the run-down back-streets of Macon, 
Georgia, Huston has created a drab, dusty 


South, crumbling and gaudy and hope- 
less. You can feel the heat here, but not 
the light, for cinematographer Gerald 


Fisher has flattened the surfaces and per- 


spectives; shadow and light seem to drain 
into each other, and everything has a 
faded, graying look, the look of old paint. 
The film abounds in frayed screen doors, 
rusty cars, and bad spelling. And the 
faces in bit parts and crowd scenes seem 
to peer out at us from an amber mist of 
booze and madness. As we watch, the 


‘film takes on the quality of a hallucina- 


tion, something brought on by the heat. 
People laugh at the wrong times, say 
cryptic things and disappear, and their 
emotions seem out of synch with what 
they’re doing. A policeman stops Hazel 
and runs his car into a lake just because 
he doesn’t like his face, but this isn’t the 
usual bloated redneck. This cop has deep, 
kind eyes and an understanding, almost 
beatific smile; he’s an angel of ven- 
geance. Amy Wright, who gives a sensa- 
tional, squirmy performance as Sabbath, 
changes from a homely child to a purring 
vamp in a flash. At every moment, her 
performance is completely at odds with 
our expectations. As she lolls seductively 
in the grass, describing a grotesque sui- 
cide as if it were a sunset, we watch her in 
a sort of trance; if she suddenly told us 
she were the whore of Babylon, we 
wouldn’t bat an eye. Just as good is Mary 
Nell Santacroce, as Hazel’s aging land- 
lady, who watches the terrible self-muti- 
lations he undergoes in the film’s somber 
final half-hour with horror (‘It’s not nor- 
mal,’ she wails. “It’s something that 
people have quit doing — like boiling in 
oil or being a saint or walling up cats’’) 
and then mysteriously falls in love with 
him. Huston keeps pulling the rug out 
from under us, and yet he takes time to 
insert a few perfect, realistic details — a 
cop wondering what color Hazel’s faded 
suit is, for instance, or the landlady re- 
marking that there used to be a fire escape 
in his room and now there isn’t — as if to 
remind us that we're still on Earth. The 
“realism” isn’t reassuring. Huston toys 
with the continuity and the connections 
between scenes, so that everything seems 
haphazard, out of kilter, fragmented; 
every rhythm is sprung, every melody 
off-key. The only laws that govern Wise 
Blood are the laws of O’Connor’s mys- 
tical determinism — the laws of the whirl- 
pool. 


Wise Blood is a haunting film, but it’s 
not a moving one. It lacks the one ele- 
ment that would make it great: the spiri- 


tualization of the characters, to match the ~ 


spiritualized world that Huston and 
O’Connor have crafted. We can feel the 
spooky-holy atmosphere in the storyline 
and in the way the film looks and moves, 
but we can’t feel it in Hazel Motes, and 
here, I think, is where O’Connor and 
Huston diverge. Both book and film 
evince a noble and warming compassion 
for even the lowliest characters. But in the 
novel, it’s clear that the compassion 
comes from O’Connor’s respect for the 
way her figures work toward God; in the 
movie, it comes from Huston’s affection 
for human lunacy. When Enoch Emery 
steals a gorilla suit from a movie-promo- 
tion truck and jaunts through town, 
grabbing people and yelling, “Hi! Shake 
hands with Gonga!” we feel O’Connor 
loves him because in his half-wit way, 
he’s yearning to redeem the people he 


pounces upon — and to be redeemed in. 


doing so. (O’Connor often refers to the 
call of Jesus in ape imagery, as if it were 
an atavistic urge echoing up at us from 
the evolutionary past.) But Huston loves 
Enoch because the kid is plumb crazy. He 
and Hazel are like all the starry-eyed 
searchers and hustlers in Huston’s 
movies — like the men who sought the 
Maltese falcon or the treasure of the 
Sierra Madre; like the man who would be 
king. With his scaly, ophidian eyes and 
his grating voice, Brad Dourif is just right 
for Hazel Motes, but he doesn’t seem to 
have Jesus in him — only the slyness, the 
naivete, and the lust for glory that so 
many of Huston’s characters share. Hus- 
ton follows Hazel to the threshold of the 
religious struggle, but he stops at the 
edge; he never explores the moment in 
which a man decides to preach or flee or 
punish himself. In the pages of the novel, 
we can feel fate — or, rather, Jesus — grab 
Hazel by the collar and drag him toward 
his destiny. In Dourif’s jumpy, eccentric 
incarnation, Hazel is but a poor, nutty 
Southern boy; self-mutilation is just one 
of his quirks. Paradoxically, it’s Hus- 
ton’s humanitarian instinct, not O’Con- 
nor’s mysticism, that pushes Hazel away 
from us. And, in the end, when we 
should be hurting for him, he is hope- 
lessly remote, a mournful figure on the 
edge of the abyss, spiraling ever down- 


ward toward God. 
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The case Joseph Wambaugh 


An officer 
does 
double duty 


by David Chute 


oseph Wambaugh says that people 

who meet him now, knowing that he 

was once a cop, invariably think that 
he looks just like one. But when he still 
was one, before novels like The New 
Centurions and The Choirboys became 
best-sellers, he worked nights moon- 
lighting as a junior-college English teach- 
er. Wambaugh would sometimes ask his 
students what they thought he did ‘‘in 
real life.’ And of the several hundred 
who eventually passed through his class- 
room, not a single one guessed right. 
When he was spotted, Wambaugh says, it 
wasn’t by any fresh-faced college kid: He 
tells the story of walking down 42nd 
Street in New York during a promo- 
tional tour for one of his early books, and 
of being approached by a dark-skinned 
young woman working the oldest Gypsy 
con game in the book: begging coins for 
“her Indian brothers and sisters on the 
reservation.’’ Wambaugh just walked on, 
at first, but when the woman followed, 
repeating her request, he finally turned 
and said, lost, Gypsy.” And then, he 
reports, ‘There was a moment of eye 
contact, of mutual recognition; she 
looked right at me and said, ‘Fuck you, 
cop.’ I had spotted her, and she-spotted 
me. 

What's the moral of that story? Once a 
cop, always a cop? Perhaps, insofar as be- 
ing one has affected, probably for good, 
the way a crowd of people looks to him: 
Wambaugh can still walk down a street 
and spot the pimps and the con men. But 
learning that he’d once been a teacher 
confirms the very first impression: that 
with his open, scrubbed face and his nub- 
by tweed sport coat, he looks more like a 
30-ish high-school teacher than a 40-ish 
cop-turned-novelist. 

And yet, Wambaugh seems somewhat 
mysterious and guarded. You get a sense 
of nervous energy under control, trans- 
muted into the volubility that makes him 
such a good interview subject. Then, too, 
part of the strangeness is probably 
inherent in the situation. Wambaugh’s 
affable, tight demeanor could be that of a 
skilled salesman who's just a tad too 
smart and honest for the job, who sees 
through what he’s doing. And of course 
on this occasion, at a New York press 


Joseph Wambaugh 


luncheon to promote The Black Marble, . juxtaposed. It was a bit unusual in the first 


the most recent movie derived from one 
of his books, a salesman is exactly what 
Joseph Wambaugh is. Perhaps there’s a 
certain contradiction in a man’s having 
geared up to make a calculated sales pitch 
for something he so obviously believes in. 
If so, it’s certainly no more present in 
Wambaugh himself than it is in his 
books, openly commercial pulp-genre 
best-sellers whose subject matter — a sort 
of cop’s-eye view of the abyss — is 
unquestionably of profound importance 
to him. A gray area between hustling 
commerce and selfless art is nothing new 
in movies; it’s the peculiar limbo in which 
many of the most interesting ones exist. 
But in literary circles, it’s a fairly rare 
phenomenon. In fact, Joseph Wambaugh 
is one of the few authors of hugely 
popular fiction today who has an unim- 
peachable commitment to his work: he 
has something to say, and takes a 
craftsmanly pride in the way he says it. 
He may be a severely limited writer, but 
he’s not a cynic or a hack. He is, in short, 
an interesting case. One inevitably begins 
to wonder if Wambaugh might not be a 
more complex and bedeviled fellow than 
he cares to admit, even to himself. 

For instance, Wambaugh’s biography 
includes a few points that, while not 
contradictory exactly, are certainly oddly 


place, Wambaugh agrees, for an English 
major, fresh from college, to join the 


police force. ‘Although at the time,” he 


says, “it seemed a spontaneous decision. 
It's a solid middle-class job with good 
benefits. And frankly, it appealed to the 
little boy in me.” And to the little boy in 
lots of other men, too, it seems. As Wam- 
baugh was to discover later, when at- 
tempting to convince police officials that 
emotional and psychological stress was 
one of the job’s major hazards, the Los 


* Angeles Police Department is one of the 


most committed in the nation to the 
macho myth of the unflappable cop. 
(When he wrote The Onion Field, his 
only work of non-fiction, Wambaugh 
would identify this man’s-man peer pres- 
sure as a major factor in the collapse of a 
young LA patrolman wracked with guilt 
after surrendering his gun to a criminal 
who then shot and killed his partner:) 
From the beginning, Wambaugh felt a bit 
uncomfortable. ‘I kept the college-boy 
stuff a secret,” he says. “In those days, 
no one on the force had a degree. Or if he 
did, it was in something like business 
administration or criminology.. Nobody 
had a degree in English. You might as 
well have been a ballet dancer.”’ 

Since the days when he wrote novels 
with such ringing (and perhaps defen- 


sive) titles as The New Centurions and 
The Blue Knight, Wambaugh seems to 
have toned down his more messianic law- 
and-order attitudes. He says that he now 
favors capital punishment only for con- 
victs who commit murder in prison — a 
measure, he claims, that the majority of 
cons also favor. And while he maintains 
his role of police advocate, Wambaugh 
apparently now sees policemen not as 
“blue knights’ but as ordinary working 
stiffs in a necessary line of work that can 
exact a devastating toll. And when you 
listen to Wambaugh on this subject, it’s 
not difficult to understand how the 
experience of police work, for an 
unusually perceptive 30-year-old man, 
might have produced a driving need to 
write where none had existed be- 
fore. Perhaps it’s a mark of 
Wambaugh’s belief in the value of what 
he’s selling (even though he’s been over 
this ground in countless earlier 
interviews) that it doesn’t sound the least 
bit stale. “I’ve always said,’’ he begins, 
‘that the physical dangers of police work 
are not that great. They've been exag- 
gerated by Hollywood. My first partner 
was shot to death, but not by a criminal; 
he committed suicide. What sets police 
work apart is the emotional danger. The 
divorce and suicide rates for cops are two 
to six times higher than the national 
average. The same goes for stomach and 
nervous disorders, and for alcoholism.” 
Those are the statistics, the bare bones. 
In The Black Marble, Wambaugh says, 
he attempted to deal with the problem of 
police stress on what can only be called a 
metaphysical level, as a quasi-religious 
crisis of faith. “If Valnikov (the book’s 
Russian-American cop hero) is stressed- 
out,’’ the novelist says, ‘‘it’s not because 
of what’s happened to him, but because 
of what he sees people doing to each oth- 
er. A cop expects to meet the worst of 
people, day in and day out. And even 
more than that, to encounter ordinary 
people at their worst. Do you have any 
idea what it’s like to see two solid citizens, 
a married couple, raving drunk at 2 a.m. 
and really trying to kill each other? Or 
some of- the examples in The Black 
Marble: ordinary suburban parents who 
torture their own children to death? Can 
you imagine being a 22-year-old rookie 
cop and being expected to deal with that? 
That's the kind of thing that really tells 
on cops. You can’t tell yourself that it’s 
some mythical ‘criminal element.’ It’s 


‘much easier to believe that this stuff has 


something to do with you. And if you 
start to think’ that, as Valnikov says, 
there’s no heaven and no hell, nothing 

Continued on page 12 


Hall without mirrors 
Taking a solo flight 


by Deborah Frost 


alking to rock stars, I’ve found, 

; can be a pretty chancy game. 
There are interviewees so remote 
you're hard pressed to fill the distances 
between grunts. At the other extreme, 
there are subjects so, uh, friendly that 
you narrowly miss inclusion in an in- 
famous collection of Polaroids — never 
mind being dragged into the limousine. 

Still, I don’t want to make a big deal 
about how Daryl] Hall cautiously jitter- 
bugged into his manager’s hotel room last 
week, fidgeted in his black leather blazer 
for a fancy imported cigarette, and 
dawdled over the room service wine list. 
The surprise is that he moves more like a 
goodlooking kid on a city basketball 
court than the guy critic Paul Nelson de- 
scribed: “So chic, that were he writing 
Moby Dick, he’d make the whale off- 
white.” The real item, in town to promote 
the solo album he recorded two-and-a- 
half years ago, the recently released 
Sacred Songs, is pale and twitchy, warier 
of me than I am of him. 

He wouldn't be here, though, if he 
were going to play difficult, if he weren’t 
prepared to field stupid questions, shrug 
off the insults that are part of the gig. 
Still, when I catch him taking a deep 
breath, I figure he’s as thrilled about this 
interview jazz as I am, so before we get 
started there are two things I’ve got to get 


off my chest: 1) Fred from the Atlantics - 


says hi, and 2) I hated the last Hall and 
Oates album I reviewed, Along the Red 
Ledge. 

“That's OK,” he says. “So did I.”” And 


he gets comfortable by swinging his - 


white bucks onto the broad arm of my 
chair and tells me why. 

“That's the first album we did after I 
finished Sacred Songs and found out the 
record company wouldn’t release it be- 
cause it wasn’t ‘Sara Smile’ Jr.’ 

When it was recorded,-in August of 
1977, Sacred Songs fit into the Hall and 
Oates canon about as inconspicuously as 
a buffalo in a broom closet. It’s easy to 
understand why RCA initially backed 
away (Hall credits the demands of fans, 
writers, and radio people for the album’s 
belated release — even on the liner photo, 
he’s devilishly chuckling over a stack of 
tapes rescued from a vault). From the ripe 
double-entendre of the opening, title 
track to the loose, live feel, the scraps of 
songs and sounds, the goosebump 
screams replacing Hall and Oates’s glos- 


sy harmonies, Sacred Songs is a deliberate © 


kiss-off to the sleek style associated with 
the duo’s hits, with production values 
Hall now describes as “ polluted — the es- 
sence of what we were doing got diluted.” 
And certainly Robert Fripp, the eccentric 
progressive musician whom Hall had 


Paul Fortin 


Daryl Hall 


chosen to produce his solo effort was, in 
industry circles, anything but a chart-, 
buster. Hall, aware that his affiliation 
with Fripp is likely to be misinterpreted, 
points out: ‘I know people saw it as ‘pop 
twerp meets guru.’ The fact is, I’ve 
known Robert since about 1973, and he’s 
anything but my guru. When he was go- 
ing through Gurdjieff training, he would 


write me — I was one of his few links with 
the outside world. When he got out, he 
didn’t even know if he wanted to con- 
tinue with music. Doing this album was 
one way of keeping him involved: But es- 
sentially he’s a friend, and I wanted to 
work with a friend.” 

What he wanted to avoid were past ex- 
periences, like the former Hall and Oates 
producer who proclaimed, in all serious- 
ness, “Look, just let me be Cecil B. 
DeMille, you be Charlton Heston.” 

Stymied, however, by RCA’s refusal to 
release Sacred Songs, Hall tried to in- 
corporate its innovations into sub- 
sequent Hall and Oates projects, the first 
of which was Along the Red Ledge. “I 
tried to bring that rock side, that esoteric 
side, the freedom I'd experienced in mak- 
ing the record with Fripp into Hall and 
Oates, because, at the time, I thought no 
one was ever going to know about it. Red 
Ledge is a disjointed album — it was also 
the first time we worked with David 
Foster, and he didn’t know what direc- 
tion we were going in. But I’m a rebel by 
nature, and if someone tells me I can’t do 
something, well, that’s exactly what I be- 
come obsessed with doing — even if it 
didn’t quite work,” Hall continues, agree- 
ing that the ‘Philly soul paraphrases’’ 
(how I’d described them) with which he 
and partner John Oates, who've been 
working together since 1972, have had 
their greatest commercial success ul- 
timately became as frustrating to create as 
I found them to listen to. 

“John and I were locked in,’’ Hall ad- 
mits. ‘“Though it wasn’t just us, but the 
time. The late ‘70s, all those overblown 
productions, all those unrealistic expecta- 

Continued on page 10 
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Prentiss and Foxwort 


It’s cop’s life 


by David Chute 


THE BLACK MARBLE. Directed by Harold Becher. 
Written by Joseph Wambaugh, from his novel. With 
Robert Foxworth, Paula Prentiss, Harry Dean Stanton, 
Barbara Babcock and John Hancock. Opens Friday, 
April 11, at the Beacon Hill. 


turned-novelist Joseph Wambaugh has exercised 

complete creative control, is an honest, painful 
miss. The film is so scrupulously faithful to the novel 
that one can talk about them interchangeably; most 
questions raised by the film have far more to do with 
Joseph Wambaugh, the writer-auteur, than with direc- 
tor Harold Becker (who began work on The Black 
Marble just one week after finishing the sizzling version 
of Wambaugh’s only non-fiction crime story, The Onion 
Field). And the first question has to be: is it proper to 
refer to the harboring of ambitions that exceed one’s 
range and talent as “miscalculation’’? If so, it’s certainly 
among the easiest miscalculations to forgive. In the new 
film, as in the novel, Wambaugh tries to gd beyond the 
practical issues of police stress he’s dealt with before, to 
touch upon its ultimate implications. In The Black 
Marble, the despair induced by daily exposure to atroci- 
ties assumes the proportions of a full-blown religious 
crisis. The hero, Valnikov (Robert Foxworth) is a bleary, 
middle-aged, alcoholic detective sergeant — a Russian- 
American whose susceptible personality is distinctly 
more Russian than American. Valnikov is drifting 
toward insanity, because his police experience suggests 
that ‘there is no heaven and no hell; nothing but a big 
sewer.” For this old-world romantic, the ultimate horror 
is to become as numbed-out and cynical as the man who 
coined that bitter phrase, Valnikov’s former partner. 
(Like Joseph Wambaugh’s first police-force partner, and 


T he Black Marble, the second film over which cop- 


like the central character in Wambaugh’s The New Cen 


turions, Valnikov’s partner has committed suicide.) This 
is a promising, stormy center for a cop movie, but the 
loftiness of it all seems to have made Wambaugh very, 
very nervous. He keeps distracting our attention with all 
the new narrative tricks he’s decided to pull at the same 
time. All right; we can see that he needs to do something 
new, to get past the conventional pulp-best-seller forms 
he’s used before. This, however, is not quite what he’s 
done. Rather than step away from established commer- 
cial genres altogether, Wambaugh has combined ele- 
ments from three or four, worked some twists on them, 


and sometimes twists on the twists. Wambaugh knows 
he can’t get by with cliches. But his solution to the prob- 
lem isn’t to grope-for something genuine but to turn the 
cliches on their heads, or else to present them satirically. 
When a pair of lovers punctuate each other's sentences 
with murmured endearments (which aren’t even 
cadenced like human speech; it’s movie-movie talk) it 


isn’t enough to throw in a few distancing wisecracks, for © 


“wry counterpoint.”” Wouldn't it be simpler just to write 
good dialogue in the first place? 

It's an effective cynical touch that everything about 
The Black Marble’s central crime — a dognapping — is so 
pitifully small-time. The reluctant perpetrator, a profes- 
sional dog-handler named Philo Skinner (Harry Dean 
Stanton) is a strung-out loser who resents being forced to 
harm animals (he feels that everything is always forced 
on him) but resents his own incompetence and cowardice 
even more. When things are going badly for Philo — 
again — an oily, sick sweat shines from his face, and his 
frantic, doggy look tells us how tired he is of being 
whipped. Then too, it’s simply pleasing — quite apart 
from plot logic — that Paula Prentiss’s spiky Natalie Zim- 


merman, the policewoman who falls for Valnikov, is the. 


hard-nosed voice of reason in their relationship — while 
the sentiment and gentleness of Foxworth’s portrayal are 
associated with the open-spirited romanticism of his old- 
world heritage. Although Wambaugh, a modest, crafts- 
manly writer, never makes an explicit point of it, The 
Black Marble is a role-reversed romance. 

The ad-men must have gone into shock when they saw 
The Black Marble, because nothing bugs those guys 
more than a movie that can’t be slotted into any. of the 
standard promotional categories. Is it a crime movie, a 
love story, a comedy? A film that can cause this kind of 
confusion has already scored a few points with me. The 
audacity of the mix is appealing in itself, even though the 
pieces don’t seem to go together. And while we can easily 
grasp what each element is meant to contribute to the 
-case Wambaugh is making, very few actually work. 
Watehing The Black Marble, you can always tell exactly 
what effect a given scene isn’t having on you. The movie 
does have a consistent point of view, however, and the 
pieces link up thematically, in ways that often make 
shrewd commercial sense. By treating Valnikov’s terror 
obliquely — the criminal in this movie hurts a dog, not a, 
human, and there are other human-into-animal meta- 


|Wenders’s 


Bildungs-film 


Goethe update 


by Alan Stern 


THE WRONG MOVE. Directed by Wim Wenders. 
Written by Peter Handke, from The Apprenticeship of 
Wilhelm Meister, by J.W. Goethe. With Rudiger Vogler, 
Hanna Schygulla, Hans Christian Blech, Peter Kern, and 
Nastassia Kinski. In German with English subtitles. At 
Center Screen in the Carpenter Center, April 5, 6, 12 and 
13, at 7:30 and 9:30. 


o American audiences, Wim Wenders’s 1975 film 
} The Wrong Move may look like the wrong movie: 
this handsome and chilling study of a self- 
absorbed, aspiring writer (Rudiger Vogler) might have 
been written as parody, but it’s played in earnest. 
Toward the middle of the film, for example, the writer 
and his companions mistakenly enter the house of a rich 
industrialist, who greets them by saying, in effect: I was 
about to shoot myself, but now that you’re here let’s have 
some schnapps and talk about loneliness. On paper, it’s a 
devastating travesty of Bergmanesque despair, but on 
screen the man’s gloom is painfully real and is reflected 
in the attitudes of his visitors; if we laugh, it is because 
our expectations have been toppled. 
Screenwriter Peter Handke has used Goethe's classic 


Bildungsroman, The Apprenticeship of Wilhelm Meis- 


ter, as a loose framework for exploring the conscious- 
ness of post-war Germany, and his premise may strike us 
as something of a joke. How seriously, after all, can we 
take a 30ish man, well beyond the age of adolescent fan- 
tasizing, who fancies himself a writer but is given to 
saying such things as ‘‘I intended to start writing today, 
but I dreamed so much last night that it’s impossible’? 
Americans have little patience with dreamers and pro- 
crastinators, and Hollywood has rarely dealt with writers 
in terms other than the comic: from the screwball 
‘comedies of the ‘30s, with their fast-talking reporters and 
artistic buffoons (usually played by Mischa Auer) right 
up to James Caan’s nebbishy novelist in Chapter Two, 
the trend has been fairly consistent. (A notable excep- 
tion is the tormented screenwriter played by Humphrey 
Bogart in Nicholas Ray’s In a Lonely Place.) Perhaps the 
closest American cinema has come to the Wen- 
ders/Handke protagonist is the moping sister played by 
Mary Beth Hurt in Woody Allen's Interiors — the one 
whose creative ambitions were frustrated by her lack of 
talent. But then, Interiors seemed to have appropriated its 
temperament from Bergman's Sweden instead of the 
New York setting. 

The Germans, on the other hand, have always taken 
their artists, even their would-be artists, rather seriously. 
Whereas the inevitable American response to a man who 
labels himself a writer is “What (or where) have you 
published?”’, the German response is more likely to be 
“Ah! Poetry or politics?’ All you.need, it would seem, is 
a sense of “unrest and discontent,” as Wilhelm’s mother 
puts it at the beginning of the film, when she sends him 


. off on his inspiration-seeking tour of the Fatherland. 


In his travels, Wilhelm accumulates a bizarre entour- 
age, people who see in him some answer to their own dis- 
contents: a disillusioned actress (Hanna Schygulla), a 
ludicrously morbid poet (Peter Kern), a harmonica- 
playing ex-Nazi (Hans Christian Blech), and a taciturn 
waif (Nastassia Kinski). But while Wilhelm’s literary pre- 
tensions appear to have invested him with a heightened 
self-awareness, they have also impaired his ability to re- 
spond. His lack of interest in people and his intention to 

Continued on page 13 


The short road 


by David Harris 


1979 OSCAR SHORTS. Opens Wednesday, April 9, at 
Off the Wall in the Where’s Boston? Theater. 


Award nominees for short films is obviously the 

result of good intentions. Unfortunately, we all 
know where those lead. Despite a few moving moments, 
the show can’t escape the Purgatory of well-meaning 
blandness. Nominations for short-film awards are made 
in three categories: live action, animation, and 
documentary. This is easy to grasp. What isn’t is just 
where, how, and why the Academy makes its choices. 
Beyond technical slickness and topicality, the criteria ap- 
pear totally arbitrary. There is a great deal happening in 
short films and animation these days, but it seems to 
have passed the Academy by. You get the distinct feel- 
ings that a few VIPs cloistered themselves for as little 
time as possible with films sent in by friends, relatives, 
old school chums, and hustlers and picked the safest, 
trendiest shorts among them. The problem is, trendy 
techniques and topics fade fast these days. Already, in 
less than a year, many of these shorts seem bland, dated, 
and forgettable. 

The strongest category is animation. The 
Yugoslav/British collaboration “Dream Dolls’’ is a fairly 
funny, adult send-up of The Red Balloon, with inflat- 
able sex objects instead of balloons. Paul Fierlinger’s “It’s 
So Nice to Have a Wolf Around the House”’ is pretty 


O ff the Wall’s presentation of this year’s Academy 


Continued on page 12 


funny too, with its aged characters advertising for a 
housekeeper in.the SoHo News and waking up to find a 
wolf (who’s an ex-biker) at the door. Both films are witty 
and well-made, a welcome relief to the evening's strained 
seriousness. 

1979 was the Year of the Child, cause for some very 
concerned and very confused films. In ‘Remember 
we're asked why so many of the world’s children aren't 
smiling. The answers the movie provides are simple — 
bad environment; lack of nutrition and education; lack 
of hope; war, pestilence, and famine. Striking images 
show children gathering dung or firewood or leaving 
school to work in rug factories to stay alive. 
Unfortunately, good intentions intervene. The film’s 
undeniable visual power is undercut by Dick Cavett’s 
bland, perfunctory reading of an atrociously trite and 
sappy commentary. In ‘Board and Care,’ the moving 
acting of a retarded Romeo and Juliet are lost amid the 
ringing banalities. 

As though to reassure us that all the world’s children 
don’t lead lives of drudgery and dimness, the Academy’s 
thrown in ‘Oh Brother, My Brother,” a wan, wandering 
record of a day in the life of two middle-class boys. The 
message seems to be that the only way kids can be happy 
is by themselves. Mom’ and Dad are conspicuously 
absent; these cute little fellows seem to be managing their 
suburban bourgeois household on their own. 

In the documentary category, one always finds utili- 
tarian films. ‘“Nails’ and “Koryo Celadon” are nice, 


instructive films on the making of nails in Canada and of 
pottery in Korea, respectively. They're as safe as solar 
power is in Robert Redford and Saul and Elaine Bass’s 
“The Solar Film,” a pro-sun-and-wind short that is as 
slick as an oil spill. Deliberately aimed at the middle- 
American mentality and market, “Solar Film” looks and 
sounds like the ad campaign of some suspiciously anony- 
mous conglomerate. And of course there’s a child in this 
one, too — a baby toddling into the sunrise of tomor- 
row’s technological marketing, design, and research. Will 
wonders never cease to be exploited? 

The only film that might have caused some stir is the 
disappointing ‘ ‘Paul Robeson: Portrait of an Artist.” 
Focusing on the way the great man kept changing the 
lyrics to ‘Ol’ Man River” as his politics became more 
radical is a good idea — except that narrator Sidney 
Poitier insists on spelling out each minute transforma- 


* tion before giving us a chance to hear Robeson perform 


the song (in crudely chopped fragments of old film foot- 
age). ‘Portrait’ continually hints without delivering: 
Robeson’s ideals are vaguely invoked in booming tones, 
but never disclosed in detail. Could he have been (gasp) a 
socialist? 

The only refreshing thing about Larry Hankin’s joky 
“Solly’s Diner’ is that it is not well-intentioned. Neither 
is Stole Popov’s ‘Gypsy Birth,” a beautiful if over-long 
visual paean to the fierce wanderers of Eastern Europe. 

The people at Off the Wall worked long and hard as- 
sembling this program, the first of its kind in Boston. 
With the best of intentions, they ran a considerable risk, 
knowing little about the films before choosing to show 
them for our betting pleasure. Unfortunately, the road to 
the box office has never been paved with good inten- 
tions. 
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Paul Guilfoyle and ‘Chris McCann in Curse of the Starving Class 


The avocado orchard 
Sam Shepard's Starving Class 


by Carolyn Clay 


CURSE OF THE STARVING CLASS by Sam Shepard. 
Directed by Vincent Murphy. Scenic design by Eric 
Levenson. Lighting by Len Schnabel. Costumes by Irene 
Costello. With Chris McCann, Jean Comstock, Kathleen 
Patrick, Tim McDonough, Jim Kaufman, and Paul 
Guilfoyle. The Reality and Suffolk Theater Companies 
at the Suffolk Theater, Thursdays through Sundays 
through April 20. 


have written the same play twice. In that depart- 

ment, he may never overtake Tennessee Williams, 
who has rewritten" his trademark drama more times than 
Wisk has revamped the,Ring Around the Collar’ com- 
mercial. What is remarkable is that Shepard, with a few 
deft revisions, turned a play that has been called ‘a 
contemporary American version of The Cherry 


- am Shepard is certainly not the first dramatist to 


Orchard’ into an American Gothic melodrama more 
reminiscent of The Homecoming. In its first incarna- 
tion, as Curse of the Starving Class, Shepard’s warped 
family drama caused a small stir by copping the 1977 
Obie Award for the best play of the year — before it had 
even opened in New York. In its final.version, entitled 
Buried Child, it won the 1979 Pulitzer Prize. If the play- 
wright can do it again, he may get the Nobel Peace Prize 
— for reconciling Chekhov, Pinter, and Ibsen, whose 


_ notion of inherited evil pervades both plays. 


Earlier this year, Buried Child was given a production 
both evocative and visceral, at Trinity Square Repertory 
Company in Providence. Now the Reality and Suffolk 
Theater Companies have joined forces to bring us the 
rough draft. Perhaps appropriately, their production of 
Curse of the Starving Class is potent but, well, rough. 
The performances are alternately eerie and explosive, and 


Shepard's hypnotic word pictures*are exquisitely etched. 


His equally vivid stage pictures, alas, are more clumsily 
rendered. And surprising images, from the green ooze 
dripping out of Rabbit’s medicine bundle in Angel City 
to the mysterious harvests and bundled infant corpse in 
Buried Child, are essential to the Shepard effect. The 
dramatist is, as has been said before, a visionary: we do 
not so much interpret as intuit his plays. Oh, Shepard 
has ideas, favorite themes, but they are seldom fully 
investigated; rather, they are splashed across the stage, as 
across a canvas, and allowed to drip. It is the impression, 
and not the thought, that haunts us. And the imagery in 
this otherwise competent production is less phantasmal 
than cartoony. 

‘Curse of the Starving Class opens on a shabby but 
familiar scene: a California farm kitchen, where frowzy 
Mom, in her polyester peignoir and puffy pink slippers, 
is frying bread and bacon, the last in the larder, as her 
burly teenage son, Wesley, tidies up. To be specific, he is 


-picking up the pieces of the kitchen door, which Dad, in 


a stupor, apparently splintered the night before. The old 
man has since disappeared in a cloud of dust and shout- 
ing. Now the scene is dominated by an empty refrigera- 
tor and a maggoty lamb, symbols of the hunger and de- 
cay eating away at the myths of the American family and 
frontier. 

The lamb, trundled into the warm kitchen in an at- 
tempt to cure its malady, is a curious symbol, more 
religious than familial. But the icebox as emblem seems 
peculiarly apt. American families, from Ozzie Nelson's 
to Willy Loman’s, have huddled around it, as around a 
campfire, for comfort. It is the modern, mechanical 
equivalent of the Pilgrim harvest: a sign of America’s 
bounty. 

Yet, in Curse of the Starving Class, the cupboard is 
bare. And when it is finally filled, first with desert arti- 
chokes and later with milk and eggs and oranges, it is too 
late. Wesley, already wrapped in his father’s stinking 
garments, steeped in the old man’s poison, kneels before 
the refrigerator, as before a shrine, and literally stuffs 
himself with its contents. But his hunger is figurative, 
spiritual: not easily assuaged. It is also ruthless and 
potentially violent. As Wesley tells the lamb, which he 
later butchers, ‘You're lucky this is a civilized house- 
hold. You're lucky it’s not Korea and the rains are pour- 
ing through the cardboard walls and you're tied to a log 
in the mud and you're drenched to the bone and you're 
skinny and starving, but it makes no difference because 
someone's starving more than you. Someone’s hungry. 
And his hunger takes him outside with a knife and slits 
your throat and eats you raw. His hunger eats you, and 
you're starving.” : 

So, does this sound like The Cherry Orchard to you? 
Where are the languishing aristocrats, bidding a rueful 
adieu to a dying social order? Thank goodness, there are 
none, since it’s doubtful they could survive the scene in 
which Wesley unzips his pants and pees all over sister 


Emma’s hand-crafted 4-H Club charts depicting the 
Continued on page 14 


Athol Fugard full flower 


by John Engstrom 


A LESSON FROM ALOES by Athol Fugard. Directed 
by the author. Settings by Michael Yeargan. Costumes 
by Susan Hilferty. Lighting by William B. Armstrong. 
With Maria Tucci, Harris Yulin, and James Earl Jones. At 
the Yale Repertory Theater, New Haven, in repertory 
through May 6. ' 


thol Fugard’s new play is a revelation. For, while 
it is not remotely like anything Fugard has 


written in recent years, it seems the logical 
culmination of all he has done before. Fugard, a white 
South African, has been writing plays — passionate, 
committed plays — about his homeland foa more than 
twenty years. Lately, however, he has devoted himself to 
experiment. Since Boesman and Lena (1969), Fugard has 
moved. away from writing his own plays, and toward 
collaborative; improvisatory work with actors. The most 
famous of these ‘‘devised” plays are Statements After an 
Arrest Under the Immorality Act (1972), Sizwe Banzi Is 
Dead, and The Island (1973). All three are variously con- 
cerned with South African apartheid; in performance, all 
three were intermittently powerful. But the plays 
themselves seemed burdened by their explicit (rather 
than implied) political messages, weighed down by 
heavy-handed theatrical devices. Ilia 
Fugard ‘seems to have taken these shortcomings to 


heart. In A Lesson From Aloes, currently having its . 


American premiere at the Yale Repertory Theater in New 
Haven, he returns to the artful naturalism of Boesman 
and Lena — with happy results. In this new play, his lov- 
ing concern for his characters is as evident as ever; and, 
as in Boesman, he keeps politics submerged just below 
the surface of the drama. In so doing, Fugard transcends 
the merely political. You may quarrel with that 
“merely”; I stand by it firmly. A Lesson From Aloes is 
easily Fugard’s strongest play since Boesman: written in 
his most tersely eloquent style, it is a haunting, gripping, 
compassionate work. 

It is powerful, first, because it is so concentrated. 
Fugard, as usual, extracts maximum dramatic value from 
the simplest material. In Lesson there is only one setting 
— the veranda and bedroom of a small house in Port 
Elizabeth; there.are only three characters — a husband 
and wife and an intruder (who does not appear until the 
second act). So, throughout the long first act, Fugard 
carefully etches a minutely detailed, almost Chekhovian, 
portrait of the childless couple and their marriage, a un- 
ion corroded by politics. 

Piet Bezuidenhout (Harris Yulin) is an Afrikaaner in 


his 40s, whose commitment to South African blacks has 


destroyed him, professionally | and socially. Possessingy. 
neither work (he was a_bus driver; then ia farmet) nor’ 


friends, he furiously immerses himself -in:the study. of 
aloes — stout, spiky, juice-laden South African: plants 
‘distinguished by their inordinate capacity to sutvive in 
the harshest of possible environments.”’ 

By contrast, Piet’s wife, Gladys (Maria Tucci), comes 
from gentler stock. She is a frail woman, emotionally 
shaky, helpless sometimes, but intelligent and dignified. 
Her last breakdown, from which she is struggling to 
recover, was triggered by a police raid during which her 
bedroom was invaded and her personal diaries taken and 


’ read publicly. All that sustains her now, it seems, is her 


husband, the diary (which she still keeps), and pills. 

With the delicacy of a surgeon, Fugard gradually 
reveals this marriage to be a charred empty shell. The 
harm wrought by Piet’s political activism, coupled with 
Gladys’s emotional instability, has worn away the last 
vestiges of trust between them — to such a degree that the 
wife is ready and willing to believe her husband a police 
informer. And Piet’s sad, resigned silence in the face of 
her accusation speaks volumes, not only about the quali- 
ty of their relationship, but also about the quality of life 
in a police state. ‘“You’re a good man, Peter,” says 
Gladys, in deadly earnest, ‘and that has become a terrible 
provocation. I want to destroy that goodness.” 

This bleak picture grows bleaker still with the arrival, 
in Act Two, of a dinner guest. Steve Daniels (James Ear! 
Jones), a black laborer and Piet’s political mentor, has 
come to bid farewell before departing for England. 
Miraculously, he has been granted an exit visa; following 
many months of being banned, imprisoned, and tortured. 
Still, he is a drained, embittered man who denigrates his 


‘former activism (‘‘We were like a bunch of boy-scouts 


playing at politics’), and readily admits, when provoked 
by Gladys, that he has always suspected Piet of respon- 
sibility for his internment. His suspicion, it turns out, is 
misplaced — but not, alas, surprising, considering the 
totalitarian ethic, according to which there is no higher 
virtue than to inform on one’s loved ones; everyone is 
suspect. 

Some of Fugard’s. stratagems are old-fashioned: the 
rather patent use of the aloes as a symbol of endurance; 
the Long Day’s Journey-ish recriminations; the wife's 
psychotic breakdown (which ,calls to mind Mary 
Tyrone’s). But these devices are not so much contrived as 
assimilated: they stem trom the characters and their 
predicaments. And Fugard draws these with such 


delicacy, such insight, that they become archetypal. Who 
can fail to identify with Piet, withdrawing into con- 
templation of nature as his world goes to pieces? With 
Gladys, so thoroughly violated that she has lost all trust 
in anything or anybody? Or with Steven, doomed to an 
involuntary exile? Anyone who has ever suffered for his 
beliefs, or, like Gladys,:suffered mere guilt by associa- 


ution, will respond to A Lesson From Aloes. 


ri @nly once does Fugard’s grip on his material slacken: 
when he has Piet and Steven recite, in unison, 


Longfellow’s The. Slave’s Dream. Too heavy. For the 


concept of oppression is implicit in the play, and should 
not need hammering. But otherwise, Fugard’s powers are 
in full flood. Toward the end of the play, for example, 
Gladys has a stunning speech in which she lashes out at 
Steven, fiercely claiming that her suffering is no less 
valid than his, simply because she is white: “I accept, 
Steven, that I am just a white face on the outskirts of 
your terrible life, but I’m in the middle of mine and yours 
is just a brown face on the outskirts of that. Do you un- 
derstand what I’m saying? I’ve got my own story. I don’t 
need yours. I’ve discovered hell for myself... . They've 
burnt my brain as brown as yours, Steven.” 

It is powerful stuff and so is the Yale Repertory 
Theater production, directed by Fugard himself. As a 
general rule, playwrights should refrain from staging 
their own work. Indeed, this performance has its dull 
stretches, most of them in the long, difficult first act. On 
the other hand, there’s nothing wrong with Fugard’s 
direction that some minor tuning and tightening couldn't 
cure. And who else could inspire in the actors such con- 
viction? As Piet, Harris Yulin blends a sturdy Dutch 
pragmatism with a gentle, quiet dignity. As Steven, 
James Earl Jones gives an angry, forceful performance — 
although he is occasionally mannered, and more than oc- 
casionally unintelligible. 

But most impressive — and not just because her role is 
at the center of the play, but also because it is so laden 
with risk — is Maria Tueci’s Gladys. Many actresses 
would pay for the opportunity to fall apart onstage. And 
they would botch it, too, supplying phony, stereotyped 
neurotic gestures. Maria Tucci gives us the real thing. 
Uncompromisingly. It would insult her to single out 
memorable details, because there are so many in her per- 
formance; and to separate them from the overall design 
would belie its careful unity. 

But what is most heartening about A Lesson From 
Aloes is that here, for once, is a play that is relevant to all 
our lives, that does not need a directorial “concept” or a 
spectacular set or virtuoso acting to stir us. Lesson places 
the onus of theatrical accomplishment where it 
traditionally has been, and where it most appropriately 
belongs. Not on the director. Not on the actor. 

On the writer. 
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Music 
Menuhin 


and friends 


The sounds 
of time . 


by Lloyd Schwartz 
T he Yehudi Menuhin concert at Symphony Hall 


(March 25) came so close to being memorable its 
shortcomings drove me back to my favorite record- 
ings of the works he played and conducted: Adolf Busch 
in the Bach A-minor Concerto (recently issued, for the 
first time, on Odyssey); Joseph Szigeti and Carl Flesch in 
the D-minor Concerto for Two Violins; and Guido Can- 
telli conducting Vivaldi’s Four Seasons with the New 
York Philharmonic. After all, Menuhin was performing 
and recording as a young prodigy while these great fig- 
ures were producing their supreme achievements; they 
provide the standard by which Menuhin — both their 
contemporary and ours — asks to be judged. 
This is not to question whether it was a good concert. 
It was certainly an entertaining one. Menuhin sounded as 
good as one can imagine him at present, better than he 
sounded 30 years ago — which is as much a reflection on 
his current capacities (he’s turning 64) as on his limita- 
tions at the age of 30. He was never just a slick virtuoso. 
His sound was, and still seems to be, surprisingly 
restrained and honest. He didn’t use music, the way 
Heifetz did, as a vehicle for phenomenal technique and 
silky tone. In his 20s, he went through a technical crisis. 
He had played as a child almost by instinct; now he had 
to learn how to play, the mechanics. “The intuitive apti- 
tude I displayed as a child,” he wrote in his autobiog- 
raphy, ‘was, if you like, my doing and my undoing, my 
making and my unmaking.’’ He never quite recovered. 
His playing was often rough and sloppy; there were 
problems with pitch, rhythmic consistency, just getting 
all the notes in. And, in a funny way, he never gave him- 
self completely to the music, either — there had never 
been the level of emotional commitment or intellectual 
incisiveness of a Szigeti or of his own teachers, Georges 
Enesco and Adolf Busch. And lately, an unstable physi- 
cal condition has made his playing less reliable than ever. 
One came to last week’s concert with suspended expec- 
tations. 

.Sure enough, the playing got rougher as the evening 
progressed. The virtuosic Allegros of the Vivaldi, taken 
at an even faster clip than necessary, were increasingly 
shaky, with more and more wrong and missed notes — a 
little too ‘rustic’ even for the peasant harvest dance of 
“Autumn.” And it would have been wiser for Menuhin 
not to play any encores. The Prelude and Gavotte from 


Yehudi Menuhin 


Bach’s Third Partita for Solo Violin, not meant to be 
showpieces to begin with (performing, traditions to the 
contrary), were taken at messy, finger-tripping speeds 
‘that required sudden, uncalled-for shifts in tempo to ac- 
commodate some of the fingering. But the two Bach con- 
certos at the beginning (the A-minor and the double, 
with Emmanuel Borok) were controlled and full of 
energy — perhaps more tasteful than deeply imagined — 
with tempos again a little too brisk. On the Szigeti/Flesch 
recording of the Two Violin Concerto, the Largo ma non 
tanto seems almost a suspension of time with its long- 
breathed windings, unfoldings, and overlappings. At 
Symphony Hiall, it passed too quickly — not enough had 
happened. And the dancing rhythms Szigeti and Flesch 


bring to the final Allegro (Balanchine must have heard _ 


this performance) were missing with Menuhin and 
Borok. Of greater interest was the successful combining 
of two such diverse sounds — Borok’s darker smokier 
tone with Menuhin’s more restrained sweetness. The A- 
minor was no match for the loveliness of Menuhin’s own 


recording in’thé (308, conducted With expansive grace 
Enesco(Menuhin’s playing perhaps rising ‘to “the con- 
ducting). Nevertheless, the large conception and easy ele- 
gance at Symphony Hall made a strong impression. 

For The Seasons, Menuhin adopted a different atti- 
tude. The playing and conducting were Romantic, 
theatrical — bending the music to quasi-literal expres- 
sions of the four poems accompanying the original score 
(written, some think, by Vivaldi himself). Menuhin 
played with a greater variety of dynamic modulation 
than we’ve become accustomed to in Baroque music these 
‘days, and though he wasn’t always precisely with the 
ensemble, absolutes of style and technique dissolved with 
the uncanny slides Menuhin used to convey the weep- 
ing shepherd boy in the summer storm or the enchant- 
ing trio of birds singing in the spring (Menuhin, con- 
certmaster Borok, and principal second violinist Mary- 
lou Speaker). The ‘’ Virtuoso String Orchestra’ Menu- 
hin conducted turned out to be none other than 20 BSO 
strings and John Gibbons playing harpsichord continuo 
— all aptly christened. Obviously, in 1980, Menuhin’s 
not the same violinist as the dazzling ‘‘Master Yehudi 
Menuhin” whose first recording, ‘‘La Capriccioso,” 
made in 1928 when he was 12, took the world’s breath 
away. But neither is he the troubled young man of the 
late ‘40s whose part in a recording of Bach’s E-minor 
Sonata with Wanda Landowska nearly undermined her 
great interpretation with his technical floundering. Ap- 
parently, there are still for Menuhin good days and bad. 
We were all lucky this time. 

* * * 

A former student of Menuhin’s, 30-year-old Rolf 
Schulte — now with New York’s Speculum Musicae — 
appeared a few days earlier (March 20) in one of the 
Charles River Concerts, a series that aims to present “‘up- 
and-coming artists of the highest caliber.’’ His slightly 
younger partner was Dartmouth pianist-in-residence 
Andrew Rangell, in his Boston chamber-music debut. 
Hardly child prodigies, Schulte and Rangell offered an 
ambitious and heavy program of sonatas by *Janacek, 
Beethoven, and Bartok. The Bartok First Sonata for 
Piano, and Violin was one of Menuhin’s favorite pieces — 
a work, according to his book, that he played privately 
for Bartok to the composer's satisfaction, which in turn 
led to Menuhin’s commissioning the Sonata for Solo Vio- 
lin. Schulte and Rangell, then, have a direct line back to 
Bartok. The Sonata was one of the most thrilling cham- 
ber performances I’ve heard all year — the First and Se- 
cond Church must still be shaking from it. 

The earlier two works on the program had been some- 
what less satisfactory. The thrusting attack in the open- 
ing bars of the Janacek made a startling first impression, 
especially in the natural amplification of the church; but 
that very amplification was not kind teSchulte’s intense, 
throbbing violin. Astonishingly, there was never any loss 
of articulation; even with the reverberant acoustics, but 
one heard more than one wanted to - every squeak of 
friction between bow and strings. And Schulte couldn't 
seegn to relax, to let the music come through, as Rangell 
did. It was intentional playing, and powerful, but 
monotonously unspontaneous. Similar things happened 
in the Beethoven (Op. 30, No. 3). Schulte made some- 
thing poignant and lovely of the more tender second 

Continued on page 14 


California dreamin’ 


by James Isaacs 


hearty ‘‘right on!’’ to Jerry Garcia on being named 

Musician of the Year. A belated April Fool’s Day 
jest? Not at all, for Jerry recently topped a readers’ poll 
conducted by BAM, the Oakland-based, bi-weekly 
“California Music Magazine.” 

Indeed, the vibes really are as mellow as avocado Jell- 
O in the panoramic Bay Area. Almost 13 years after 
Hippie was officially laid to rest in the Haight (but then, 
who'd know the difference?), one encounters any 
number of seemingly addled, quite harmless barefoot 
boys and girls sitting on Berkeley curbsides. 

As the majority of these poor slobs are con- 
temporaries of Governor Jerry Brown (who, chuckled 
Herb Green in his San Francisco Chronicle column, 
actually received fewer votes than Lyndon LaRouche in 
the Connecticut primary),-they look a tad elderly to be 
sporting tie-dyed T-shirts, serapes, headbands, and love 
beads. Of course, it is rather easier to be a flower adult 
when the sun is shining, the hills are green, and the wis- 
teria is in full bloom than it is when it’s sleeting, your 
dented, rusted 1971 Duster has been given the Boot, and 
the Green Line is running two hours late. 

That old ways die hard in the Bay Area is also ap- 
parent from the People’s (“ people” is always spelled with 
a capital ““P’.in Berkeley) choice for Best Female Vocalist: 
Joan “I once had a homosexual experience’ Baez. But 
San Francisco continues to produce some of the most 
whimsically named bands extant, even if few of them — 
with the notable exceptions of the Residents and Roy 
Loney and the Phantom Movers — are worth more than a 
cursory listen. The Dead Kennedys, while hardly a 
household word, have a certain cachet in new-wave 
enclaves across the country, but let’s hear it for the 
Nukats, Das Blok, Psychotic Pineapple (a moniker that 
evokes the salad days of psychedelia), Flipper, No Sister 
(featuring ex-Orchestra Luna poet manque Peter Barrett 
and his: brothers), Ultrasheen, the Fabians, Bates Motel 
(after the lodging operated by Tony Perking in Psycho), 


P rofound revolutionary congratulations and a 


Cellars starlight 


Lude Roommates, and the Non (or is that Non, en 
francais?). 

But enough of “Baghdad by the Bay.” Here in the Bay 
State, that surest sign of spring, the return of Sandy’s 
Jazz Revival, is upon us once more. After staying shut- 
tered in 1979 due to his mother’s ill health (happily, Mrs. 
Berman's condition has improved considerably), Sandy 
grandly re-opens his “bailiwick of bebop and stronghold 
of swing” this weekend, April 5-6, with the multi- 
talented reedman/composer Bob Wilber. He’ll be backed 
by the revivalist nonet the Widespread Depression 
Orchestra on Saturday night, while Sandy’s Swing Stars, 
keyed by cornettist Dave Whitney, trombonist Phil 
Wilson, guitarist Grey Sargent, and drummer Buzzy 
Drootin, do the accompanist honors on Easter Sunday 
evening (homages to Bechet and Hodges are planned). 
In addition to the “name” groups slated for Tuesdays 
(Art Pepper, Jim Hall/Red Mitchell, Gil Evans/Lee 
Konitz, and Bobby Hutcherson are some of the leaders 
tentatively scheduled), there'll be local and national big 


. bands (Monday), blues (Wednesdays, hosted by WGBH 


radio’s Mai Cramer), jams (Thursdays), dancing to 
Buzzy and the boys on weekends, and classic jazz with 
Bob Hendricks’s String Swingers on Sundays. And, 
rumor has it that Sandy will be doing some vocalizing in 
the coming months, in addition to his customary an- 
nouncements of future bookings. 

Another jazz impresario of some renown, George 
Wein, has been officially appointed an Officer in the 
Order of Arts and Letters by the French government. 
Jazz, of course, was invented long, long ago by French 
critic Andre Hodeir, so this is quite an honor -for M. 
Wein. 

Many of Hodeir’s disciples, such as Count Basie, 
Charlie Parker, Lester Young, will be on view at the Brat- 
tle Theater beginning on April 11, when The Last of the 
Blue Devils begins a special two-week run. Also starring 
Jay McShann, Joe Turner, and Jimmy Forrest. 

Closer to home, dozens of callers daily dail 491-0500, 


whereupon they hear a little tune courtesy of Mark Par- 
sons. And ‘’Phonesong,” a ringing success, is on call 24 
hours each day. 

Lots of new vinyl on the local front: the Classic Ruins 
‘have a three-song EP on Ace of Hearts Records with a 
picture sleeve that’s the cat’s meow. Ex-Road Apple 
David ‘Finn’ Finnerty, now leading a band known as 
the Jackals, has a 45 on the Deli Platters label, original 
home of Robin Lane and the Chartbusters. The 
Elevators, from western Mass. (perhaps their home town 
is Otis), have come up with Frontline, an LP to be re- 
leased on Arista this week. And Willie Alexander has cut 


three numbers for Varulven — “No Way, Jose,” “Gin,” 4 
and ‘Close Enuff.” He’s also begun working on an 
album. 


Music from Dorsey to Disco will be on tap at a bene- 
fit for the Boston Chapter of the Leukemia Society of 
America, to be held at Narcissus in Kenmore Square on 
April 8, starting at 8 p.m. .... The Whispers and Shala- 
mar bring funk to the Strand in Dorchester (a somewhat 
unlikely locale for funking) on April 9 at 7:30... . The 
band of blues guitarist-singer Jimmy Johnson makes its 
sole area appearance at the Tam in Brookline, April 10. 

Remember that 200 gallons of gasoline are given away 
every Thursday night at Celebration in Kenmore Square 
.... And the driving trombone of Tony Lada will be 
heard at Emmanuel Church on April 13 at 6. It’s part of 
Boston’s annual Sackbut Week festivities, which also in- 
clude a guest appearance by Trombone Madness with the 
Fringe at Michael's, April 7. 

Bellvista, with guest soloist John Payne on reeds, will 
headline a benefit concert presented by Ecologica for the 
Coalition for a Non-Nuclear World. Also on the bill will 
be such local jazz lights as George Garzone, Stanton 
Davis, Arni Cheatham, Mark Harvey, and More. It'll 
take place at Jonathan Swift's on April 

The Trademarks will be at Jasper’s, Union Square in 
Somerville, April 9. Unfortunately, they'll probably have 
to play on borrowed or rented guitars, as some vile cur or 
curs recently robbed their vans. Stolen were a 1970 black 
Gibson Les Paul (serial number 132352), a 1976 natural- 
finish Gibson Explorer (serial number 00240145), a 
Peavey T-60 (serial number 00313030), and a 1979 
Rickenbacker 260 12-string (no serial number). Should 
anyone try and sell you these guitars, or have you ap- 
praise them, please get his name and any information 
you can, and contact the police and/or Barry Bumpus at 
246-0704, between 10 a.m. and 6 p.m.; or Dave or Jack at 
944-0331 between 7 and 10 p.m. 

R.I.P. Mantovani, the protypical ‘“‘mellow dude.” @ 
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The first of the Blue Devils, circa 1928 


by Bob Blumenthal 


ansas City was yesterday. Any attempt to recap- 
K ture its ambiance or explain what made it the 


mecca of popular black music in the ‘30s is at the 
immediate disadvantage of dealing with a social, and mu- 


sical, environment that is basically extinct. ‘I’m stand- 


ing on the corner of 12th and Vine,”’ Ernie Williams says 
at one point in the film The Last of the Blue Devils 
(which opens at the Brattle on April 11), and the camera 
surveys a row of pawn shops and “‘recreation halls’’ 
where nothing but nightclubs and after-hours spots once 
stood. Not only the territory bands and many of their 
most illustrious members but even the territory itself has 
been reduced to a memory. 

Director/co-producer Bruce Ricker was well aware of 
these limitations when The Last of the Blue Devils be- 
gan to take shape, so he took pains to develop some- 
thing more personal than the standard period piece. The 
project was inspired by the veteran musicians who have 
hung out for the past several years at the Mutual Music- 
ians’ Foundation, Kansas City’s former black union hall. 

- In 1974, Ricker came up with the idea of throwing (and 
filming) a grand reunion at the Foundation; KC resi- 
dents like Jay McShann and Ernie Williams were in- 
vited, and such illustrious alumni as Jo Jones, Joe Turner 
and Count Basie were brought to town for the occasion. 
All but Basie were aware that a party was planned. 
Ricker turned on his camera and 18 microphones, re- 
corded the music and conversation, then supplemented 
this material by staging a second reunion and filming the 
Basie band in performance the following year. 


That old KC moan 


Funds were raised over the next four years, and last 
fall Ricker began running Blue Devils at special screen- 
ings and film festivals, where it has received near-unani- 
mous praise. Based on its notices, I was eagerly antici- 
pating the film Robert Palmer has called ‘‘one of the fin- 
est ever made on jazz”; but I’m sorry to report that The 
Last of the Blue Devils is disappointing musically, his- 
torically, and cinematically. 

Part of the problem rests with Ricker’s decision to 
keep historical footage and recordings to a minimum. 
The Oklahoma Blue Devils and Bennie Moten’s orches- 
tra (progenitors of Kansas City style in general and the 
Basie band in particular) are heard under the credits, and 
there are brief clips of a younger Count Basie (with his 
1950 septet, not the earlier big band), Charlie Parker, and 
Lester Young. The majority of the music, however, was 
made specifically for the film and rarely rises above the 
ordinary. The tidily arranged 1975 Basie band receives 
lots of space, but we don’t hear the sublime spontaneity 
of the 1937 edition. There’s also ample room for Joe 
Turner and his still-biting (though all-too-familiar) 
blues. Jay McShann manages to project an infectious en- 
thusiasm from the keyboard, but much of his perform- 
ing time is spent in front of a rough-edged big band 
rather than in the solo spotlight. Some of the best play- 
ing (by Paul Quinichette and Charles McPherson as sur- 
rogates for Young and Parker, respectively, violinist 
Claude Williams and tenorman Arthur Jackson) appears 
in snippets. 

Kansas City’s story is similarly presented in bits and 


pieces. Political boss Tom Pendergast is mentioned, andys 


credited with keeping the town wide open (““There was a 
Depression all over the country, but no Depression 
here,” surviving club owner Milton Morris insists), but 
the broader economic and social forces which created the 
“territory’’ of Missouri, Texas, Oklahoma, and other 
Midwestern states is not addressed. Parker and Young, 
get their due, but many of the greatest Kansas City mu- 
sicians (Ben Webster and Herschel Evans, to name two) 
are barely mentioned. Even some of the important sur- 
vivors are ignored: Eddie Durham's pioneering electric 
guitar work goes unmentioned, and a novice might come 
away thinking that drummer Jo Jones was simply a guy 
who learned from the venerable Baby Lovett. 

Much of the information that does come across re- 
sults from reminiscences swapped during the reunion, 
and there are some memorable revelations (Buster Smith 
telling how he had to buy a new Ford to entice Lester 
Young into the Blue Devils; Eddie Durham revealing 
that ‘“One O'Clock Jump” was originally titled ‘“Blue 
Balls’). Much of the conversation, though, is more suc- 
cessful at sustaining the party atmosphere than impart- 
ing crucial information, and few of the participants are 
skilled raconteurs. Basie, who does much of the talking, 
speaks as tersely as he plays piano. (‘I quickly learned to 
ask Basie things like ‘What about Charlie Parker?’ Ricker 
admitted in an interview last week, “since direct ques- 
tions always brought a ‘yes’ or ‘no’ answer.”’) And, since 
these men are not trained in public speaking, much of the 
dialogue is difficult to decipher. My favorite line in the 
film had, I thought, come when Curtis Foster responded 
to stories of Charlie Parker’s never being on time for 
work with the comment that “If I had his time (i.e., 
rhythmic sense) in my head, I’d be a millionaire.’’ Ac- 
cording to a transcript of the soundtrack, however, what 
Foster said was ‘‘If I’d had his talent and my brains... .”’ 


Ricker explains that circumstances dictated the focus 
on certain less-than-loquacious musicians, and the mini- 
mal presence of others. “You have to realize,’ he says, 
“that next to Buster Smith and Eddie Durham, Basie is a 
blabbermouth. Others, especially those who have moved 
out of music, are articulate to a fault — they are so con- 
cerned with speaking properly that they will talk at 
length but say very little. There was also tension at times 
between the older, Basie musicians and the next genera- 
tion from the McShann band; Jo Jones wouldn’t even 
stay in the same room with Gus Johnson.” 


Given these limitations, Ricker defends his approach 
to Last of the Blue Devils. ‘I didn’t want to string to- 
gether old grainy clips, or to define what ‘Kansas City 
jazz’ is; and I didn’t want to have some white narrator 
filling in the missing pieces. The movie is about a group 
of men who have survived by looking out for each other, 
and I wanted to capture that affection. So what if you 
can’t always understand what they’re saying? They often 
aren’t saying anything anyway. Their feeling for each 
other is what's important.” 

Ricker is right to emphasize that the film presents a 

Continued on page 8 


The Sledges lose their Chic 


by Mike Freedberg 
1. he irony of the position that Sister Sledge now 


find themselves in — last year’s R&B sensation af- 

ter six years as nothing at all — is that their new al- 
bum, Love Somebody Today (Cotillion), can neither suc- 
ceed nor fail. It can’t possibly reach the 50 million who 
saw the Pittsburgh Pirates use ‘We Are Family” as their 
team anthem and victory boogie; and it can’t possibly go 
as unnoticed as Sister Sledge’s 1973- ‘78 recordings. In 
any case, the current producers of the most famous girl- 
group since the Supremes are not allowing their charges 
to stand still. Bernard Edwards and Nile Rodgers, of 
Chic, may have made their reputation, and Sister 
Sledge’s, with disco, but as disco fans suspected with 


Risque, Chic seem no longer to love them. Love Some-— 


body Today is filled with difficult arrangements that are 
often undanceable, complex cross-rhythms that puzzle 
rather than power a song, mood-indigo lyrics that ex- 
haust optimism, zigzag vocals that evoke self-doubt. 
Clearly the “‘somebody”’ in the album title is not disco 
fans. Indeed, only the Sledges’ superstar status guar- 
antees that this ““somebody”’ will be numerous enough to 
sell this arduous album. 

I suppose Edwards and Rodgers are showing up those 
observers who dismissed Chic boogie as illiterate goop 
and its creators as minor talents; but Risque already 
proved this point. To impose artsy R&B on Love Some- 
body Today is to take liberties with a career not their 
own. The success of “We Are Family,” “He's the Great- 
est Dancer,” and “Lost in Music’ — the We Are Family 
album itself — was not as exceptional as Chic now seem 
to think. Chic’s trick was simple: bring Kathie, the 
youngest Sledge, forward; let her sing in a teenagey, rock 
‘n’ roll voice tapered to a soul shout; give her boy-watch- 
ing and luxury-shopping lyrics that she can scream and 
yell about. People who heard Kathie swoon over the 
greatest dancer’s moves and his “Halston, Gucci, Fio- 
rucci”’ overlooked the limitations of her mannerisms and 
the group’s weak responses. Dancers who discovered 
they belonged to a ‘‘we”’ that, at least on a hot dance 
floor, could approximate a family ignored the occasional 
clumsiness of the rhymes (‘‘people ask, ‘can they be that 
close?’/We giving love in a family dose’’) for the accur- 
acy of the assertion and the demonstrative ritual of danc- 
ing it. 

Why did the Sledges’ five previous producers fail 
where Edwards and Rodgers succeeded? To listen to the 
Sledges’ early, now hard-to-find recordings is to hear a 
group led by a perky teenager try to be grown-up — 


1 


potential “female Jackson Five,‘:as an early writer 
perly called them, trying instead to be a female Stylistics ~ 


or Harold Melvin and the Blue Notes. Three of their pto- 
ducers, the Young Professionals, Bobby Eli, and Brad 
Shapiro, all cast the young Sledges as too adult. Silver 
Convention’s Sylvester: Levay and Michael Kunze did 
worse with Together, forcing the eager soul of the 
Sledges into Silver Convention’s cold and ghostly 
parody. Bert DeCoteaux, on the other hand, just missed 
what Chic’s creators nailed down; Circle of Love and its 
single, ‘‘Love Don’t Go Through No Changes,” fea- 
tured a youthfully nervous, solo Kathie, and all it lacked 
was a greatest dancer to admire and an anthem. 

‘We Are Family’’ was that anthem, one of the best of 
disco’s anthem-crowded peak season. Compare it to 
some of its rivals. The Trammps ‘Disco Inferno’ and 
‘Where the Happy People Go” are a bit too argumenta- 
tive and too intensely soulful; the Village People’s 
“YMCA” and “In the Navy” were too parodic; Funka- 
delic’s “One Nation Under a Groove’ was too political. 
But “We Are Family” was like the O'Jays’ “Love Train”: 
the situation of the singers, the crest of the rhythm, the 
suitability of the feeling aided and abetted one another 
and reflected the audience's feeling about itself. 

Anthems can function only when the audience agrees 
about beat, feeling, and purpose — and is large enough to 
justify songs of solidarity. Given the rapid dispersal of 
the disco alliance since last year, Chic would have been 
foolish to make Love Somebody Today anthemic. But 
they need not have turned their backs so completely 
upon their ingeniously bony boogie, need not have 
buried Bernard Edwards’s bass figures under such a mass 
of uncombed, nappy arrangements, need not have 
returned the solo Kathie to her pre-1979 position as just 
one of a pale and merely synchronous vocal collective. 
The album has its marvels, however. No one writes so 
compellingly about the affirmative-action generation's 
affluent blues as Edwards and Rodgers, and the best 
songs in Love Somebody Today read- like the sort of 
articles in Cosmopolitan and Essence that are taken 
deadly seriously by Sister Sledge’s intended fans. The al- 
bum is not a sketch of love but of the Sledges, as young 
women faced with love-and-career conflicts that young 
black women have never encountered. Only in ‘‘Let’s Go 
on a Vacation” is a lover actually mentioned; still, it’s an 


"affair s€flnent enough to travel at the drop of a whim. 


“Im a Good Girl” is about love >ropret, “Fooled 
is le CONSequences Of 


flippancy, ‘Pretty Baby’’ concerns the ennui of a wealthy 
childhood, ‘Easy Street’ is a making-it blues, and 
‘Reach Your Peak”’ is almost a graduation speech about 
doing your best. Such themes, all of them aspects of a 
clash between the black middle class’s ante-bellum 
gentility and the moral relativism that affluence has hast- 
eliéd;are portentous enough to invite simple musical ac- 
companiment. But instead Edwards and Rodgers’s ar- 
rangements are even more opaque than their blues. 
What's lost is Kathie’s personality. You cannot hear the 
worry in her vocal, the battle between dreams and mis- 
takes that she ought to wable or crow over. The Chic 
singing style is clamped down on the Sledges and nailed 
shut. The vocals are collected into near-chants that hop 
and skip on 2/3, 2/3 riffs that parallel the sing-songy 
hypnotism of the Latin rhythm called ‘‘clave.’” The 
rhythm rather than the force of the lyrics drives the 


- vocals. 


Superimpose the Sledges’ clave on Edwards and 
Rodgers’s boogie 4/4, counter both with key-changing 
horn riffs and ice-crystal chords played by a sour 
piano/Fender Rhodes duet, demand that a listener sort 
out the lyrics from this babble of competing conversa- 
tion, and you have songs that overtax pop conventions. 
Pop songs, particularly R&B songs, may be admired, but 
they must be functional. Love Somebody Today 
demands admiration before anything else. Curiously, it 
adds a third phase to Chic’s career, from gaudy boogie to 
dreamy love to ceremonious thoughtfulness — much the 
same progression that dissipated Earth Wind & Fire’s 
original energy into costumed big-deals. There are few 
moments on Love Somebody Today in which anyone lets 
go: Kathie’s finger-pointing solo on “Got To Love Some- 
body,’’ the laugh with which she dashes off her sermon 
toward the end of ‘Reach Your Peak,’’ Meco Monardo’s 
two tenor sax somersaults in the two songs, the light 
Savannah Band lilt of “Let’s Go on a Vacation.” 

Why do Edwards and Rodgers seem no longer protud 
of the boogie they invented, currently the most imitated 
rhythm in R&B? Everybody but Chic is making Chic hits 
— the Whispers’ ‘And the Beat Goes On,” Vaughan 
Mason's “Bounce, Rock, Skate, Roll,’ Skye’s “High,” 
Change’s ‘‘A Lover’s Holiday,’’ Narada Michael Wal- 
den’s “I Should Have Loved Ya.”” Most bands milk a riff 
they've created until the teats are sore; I’ve never seen a 
band give up a riff before its prime as Chic seem to have 
done. And that’s a shame for Sister Sledge. The blues of 
Love Somebody Today beg to be unnerved by the 
magnifying power of a solo piano, the whisper of a guitar 
fill, the sob of a soft bass riff. Nor would Love Some- 
body Today be a less artful album if it occasionally had 
moved on down the line, lean and free-wheeling like “We 
Are Family” and that most forgotten of Chic boogie orig-: 
inals, ‘Chic Cheer.” 
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‘Boston's Most Purchased Albums) 


THE BOSTON PHOENIX, SECTION THREE, APRIL 8, 1980 


WEEK WEEK ARTIST Lil LABEL 

PINK FLOYD 16 Combe 
THES GERSBAND Stinks 8 
13 7 THE PRETENDERS Pretenders 10 Gre 
9° BRLY JOEL Glass Houses 
10-12. PRIVATE LIGHTNING Privata 5 
Y, & BROWN = Brown 6 
16 14. WARREN ZEVON : Luck Streek in 
Dancing Schoo! 6 
4 16 FRG 17 
17 BETTE MIDLER 416 
18 THE WHISPERS 9 
21 THE KNACK the Lite 
: Girls Understand 6 Coe 
22 RUSH Permanent Weves 7 
- 938 LENELOVICH 2 
24 BLONDIE Sat to the Beat 18 


1 1 THE PRETENDERS 12 Sie 
2 2  THECLASH London Calling 
§ 3 ELVIS COSTELLO/ATTRACTIONS Got Happy 6 Columbia 
4 4 THEJGEILSBAND Love Stinks 11 
3  § BOBSEGER inst the Wind 5 Capitol 
6 6 LINDARONSTADT Love 6 Asylum 
THEB-52'S The B-52's 7 Werner Bros. 
12 8  PINKFLOYD The Wall 17 Columbia 
14 9 «TOM PETTY/HEARTBREAKERS Dama the Torpedoes 19 Backstreet 
it PRIVATE LIGHTUING Private 
> 12  R_LANE/CHARTBUSTERS 1. Warner Bros. 
- RICHARD We Don't Talk Anymore 2 
- 16 SQUEEZE 
- 17 SUZANNE FELLINI Suzanne 1 Casablanca 
11 18 DARYLHALL Sacred Songs 3 RCA 
- 19 BILLY JOEL Glass Houses Columbia 
15 20 THE TOURISTS Reality Effect 
(w WBCN’s Most Played Singles ye 
BLONDIE Me Chrysalis 
CRISTINA Is That All There is? ‘Te (imp.} 
PETER GABRIEL Games Without Frontiers 
(WBCN’ S Most Played Local Music) 
THE RINGS Strange 
THE NEIGHBORHOODS The Prettiest Girt 
THRILLS «Sympathy 
BIG MATTRESS SONG OF THE WEEK: 
TRAIN IN VAIN (STAND BY ME) The Clash ‘Epic 


WITH A BULLET 


Selected by Kit Rachlis, Boston Phoenix Music Editor 


1) Robin Lane and the Chartbusters (Warner Bros.) 
if Private Lightning’s first album makes them sound worse than they 
actually are, and the Foois' first makes them sound better than they 
are, this no-fuss, no-muss debut captures exactly who Robin Lane and 
the Chartbusters are: the best rock ‘n’ roll band to come out of Boston 
since the Cars. You can hear the 10 years of Lane's knocking about the 
business on this record — early LA rock, the fotk strains, the punk & 
energy — and the intelligence and excitement behind her making 
Sense of it alf. 


2) Big Smash — Wreckless Eric (Stiff/Epic) = 
This double album is a re-release of a re-release: the woefully over-' 
looked Whale Wide World af Wreckless Eric (issued last December by Stiff 
with the aid of Rounder), which collected the British-only Wendertul 
Wortd of Wreckless Eric p'us assorted singles and EPs. Follow that? in 
addition, Big Smash includes an entire album of never-heard-before new I am 
material. The old stuff is terrific — lover as crank. The new stuff is er-# 
fatically terrific — lover as crank, Volume Two. In short, this is the Re 
Wreckless Eric album to buy unless you want to go searching through # 
the import bins. s 
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The Buggles 
THE AGE OF PLASTIC 
(Island) 


BRUCE WOOLLEY AND THE 
CAMERA CLUB 
(Columbia) 

ou know things are getting 

really bad when groups 

don’t even have time to 
record an album before shat- 
tering ‘into splinters and solos. 
Trevor Horn, Geoffrey Downes, ' 
and Bruce Woolley were origin- 
ally all Buggles, but Woolley left 
after recording their semi-hit 
“Video Killed the Radio Star,” a 
song so bouncy it conjures 
visions of the Banana Splits. Of 
course, judging by these two 
records, perhaps Woolley realized 
that he and the Buggles had to 
part company because of simple 
physical laws: no single record 
could contain all the influences 
and references they parade. 

The Buggles are now only 
Horn and Downes, but paring 
their membership hasn't stream- 
lined their sound. Overdubbing 
like mad, they’ve created a Satur- 
day-morning cartoon version of 
Flash and the Pan. The vucals are 
either heavily treated or sung in a 
disconcertingly chirpy manner 
(‘‘Video’’). The basic key- 
boards/drums sound is molded to 
a wide range of styles — futuris- 
tic, Eastern, straight pop — with- 
out ever establishing a believable 
mood. Instead, we get a grab bag 
of science-fiction catch phrases 
posing as visionary statements. 
But the titles alone — “Astroboy 
(and the Proles on Parade),”” 

“Johnny on the Monorail,” “I Love 
You (Miss Robot),” “Living in 
the Plastic Age’’ — should warn 
you that these guys are off in the 
land of sweetened cereal com- 
mercials. Unfortunately, they 
have less humor than Space 
Ghost and all the taste of George 
Jetson. ‘‘Elstree,’’ one of the few 
non-sci-fi songs, could be an out- 
take from Goodbye Yellow Brick 
Road. Talk about cartoons. 

The Buggles’ two most appeal- 
ing songs, ‘‘Video’’ and 
‘“Clean/Clean” are carry-overs 
from Woolley’s days with the 
band (they're written by all three) 
and appear on both The Age of 


© Plastic and Bruce Woolley and the 


Camera Club. Horn and 


Downes’s versions are guileless 


and childish, gleefully over-. 


loaded with studio touches.. 
Woolley goes more for meaning 
‘and carefully constructed Angst, 
but at least he knows what he’s 
good at. The technology and 
futurism that the Buggles revel in 
makes Woolley uneasy; it under- 


cuts his romanticism. So he 
brings machines in to be the vil- 
lains of his pieces; the rub is that 
he acknowledges their influence 
in a ‘‘you can’t live with ‘em and 
you can’t live without ‘em” way. 
But his strength is his ability to 
sound helpless in this environ- 
ment, matching his breathless, 
vulnerable voice (similar to Colin 
Bluestone’s or Eric Carmen’s) to 
his subject, love lost or betrayed. 
When Woolley sticks to this rare- 
fied territory, his record is affect- 
ing. “English Garden” and ‘’Dan- 
cing With the Sporting Boys’ ex- 
plore the long- and short-term 
reactions to being jilted. On ‘Get 
Away William,’’ Woolley’s 
already high pitch becomes 
ethereal, turning a minor bit of 
songwriting into something 
memorable. The best cut is 
“Clean/Clean,” a spirited tune 
from such an anemic fellow, with 
three or four barbed hooks from 
the keyboards that circle back to 
the quick one-two of 
“‘clean/clean.” Woolley’s diffi- 
culties come when he tries to pay 
homage to some of his faves. ‘’No 
Surrender” takes on the dun- 
geon drumming and hollow 
vocals of Bowie’s Low, but he 
doesn’t have the heartlessness 
necessary to pull it off. His bla- 
tant steal of the Dave Clark Five's 
“Glad All Over’ (down to the 
background shouts) for “Flying 
Man” is merely annoying. 

At the Paradise a while back, 
Woolley’s show was even more 
unfocused. His band, particu- 
larly keyboard player Tom 
Dolby, was reasonably steady, 
but Woolley seemed undecided as 
to who he was — or wanted to be. 
Bryan. Ferry? Bram Tchai- 
kovsky? Jon Anderson? Like the 
Buggles record, he was pulling 
provocative-sounding ideas out 
of the air and trumpeting them 
without regard to meaning or 
context. Excusing a confused and 
superficial performance, Wool- 
ley’s record offers evidence that 
he can be good when he concen- 
trates. The Buggles are too busy 
switching channels, looking for 
all-new adventures. 

— M. Howell 
Godley Creme 
FREEZE FRAME 
(Polydor) 


hen 10cc split in half 
two years ago, they 
squandered comple- 


mentary talents. The pair that 


‘kept the name,. Graham Gould- 


man and Eric Stewart, had the 
years of hitmaking experience 
and the crack engineering skills; 
their humor ran to broad puns, 


, tall tales, and slapstick, and their 


tunes were almost annoyingly 
catchy. Kevin Godley and Lol 
Creme had the art school back- 
ground and their Gizmo inven- 
tion (a mechanical guitar attach- 
ment that continuously sounds 
the strings, like a hurdy-gurdy); 
their troublesome wit involved 
riddles, conundrums, and absur- 
dity while their music had the 
diverse sophistication of Broad- 
way and Soho. Freeze Frame, the 
latter pair’s third project since the 
schism, is a record of sharp intel- 
ligence, a landmark in the use of 
the studio as an instrument, but 
the same factors that make it so 
important also make it dry and 
disturbing, as frustrating to lis- 
ten to as their erstwhile band- 
mates are facile. 

In both lyrics and music, their 
attention to minutiae is aston- 
ishing. Consider, for example, 
their invention of the crucifix 
clock: ‘“‘Two miniature Romans, 
riding on rails/Appear every hour 
and bang in the nails.’ This gem 
comes from “An Englishman in 
New York,’”’ where every detail, 
as well as the ‘40s spy-movie 
swing/waltz setting, reinforces 
their horror of American kitsch. 
But too often, the particles don’t 
coalesce: ‘’Clues,’’ co-written by 
Roxy Music guitarist Phil Man- 
zanera, stacks portentous images 
into a muddle bereft of mystery. 
The simple, repetitive backing 
tracks they favor certainly show 
off the flexibility of their 
melodies and the clarity of their 
ideas. In “I Pity Inanimate Ob- 
jects,’ voices in octaves get 
twisted into bluesy melismas by a 
pitch-altering device called a har- 
monizer; the mechanized voices 
against the clockwork Spanish 
guitar figure and the philosoph- 
ical quibblings of the lyric (‘Is a 
tree as a rocking horse/An ambi- 
tion fulfilled/And is the sawdust 
jealous?”’) is perhaps the album's 
best riddle, where feelings are 
mechanized and machines take on 
emotions. On the other hand, 
“Brazilia’’ uses a stark basic track, 
drifting voices, and diverse 
rhythm instruments to produce 
minimalist pop Muzak, too de- 
rivative of Brian Eno and Philip 
Glass. 

Godley and Creme have taken 
too much upon themselves. They 
want to preserve the pure utility 
of the studio, and still make room 
for their idiosyncrasies. They re- 
quire total control of their 
sounds, working as if from blue- 
prints, and yet they seek seren- 
dipity. Perhaps they ought to go 
the Steely Dan route and lavishly 
hire session people — it would 
greatly help them, for example, to 
be able to talk to the rhythm sec- 
tion without rewinding. As it is, 
Freeze Frame is so close to awe- 
some it’s painful. 

— Michael Bloom 


|| Jazz 


Continued from page 7 

positive image of black men 
and old people, which is a sizable 
achievement in itselt. Yet 
one still wishes the film had 
escaped the claustrophobia 
of the Mutual Musicians’ 
Foundation and gone -out in- 
to the street more (compare No 
Maps on My Taps, where the 
nightclub scenes framed a narra- 
tive developed in Harlem and 
used to convey a sense of the 
wider community); that the cam- 
era work had been cleaner (sev- 
eral zooms are particularly 
sloppy) and the performances less 
prone to visual interruptions by 
audience members at climactic 
moments (‘Looks like they run- 
nin’ a freeway through here,”’ Joe 
Turner exclaims at one point). 
Perhaps the image of proud, dedi- 
cated elder statesmen that Ricker 
has given us would be enough if 
the music they created in Kansas 
City were not such a supreme, 
and supremely neglected, part of 
American culture. The need to get 
the message across is captured 
clearly enough when Ernie 
Williams, drummer, singer and 
self-proclaimed ‘‘Last of the Blue 


Devils,”’ raps to a group of neigh- 
borhood kids who will clearly pay 
deference to this animated old 
gentleman, then go about their 
business. I wish I thought The 
Last of the Blue Devils would 
make them listen. 
* * 

Kansas City jazz, of course, is 
where you find it, and some of the 
best I’ve heard recently was taped 
in Washington, DC, a quarter 
century ago. Lester Young at 
Olivia Davis’s Patio Lounge (Pab- 
lo) finds the tenor genius (‘A 
strangely nice guy,” Basie calls 
him in Blue Devils) fronting pi- 
anist Bill Potts’s rhythm section 
during a 1956 gig. Young had 
supposedly deteriorated badly by 
this point, which makes the 
effortless, affirmative solos here 
that much more of a treat. 

Young may have been a less 
abstract, more symmetrical play- 
er at the end, but his gifts — for 
poetic phrase-making and 
rhythmic magic — were un- 
dimmed. With slightly four- 
square comping by Potts and 
more-supple support from bass- 
ist Norman Williams and 
drummer Jim Lucht, Young 
brought fresh ideas to seven fa- 
miliar items and was especially 
outstanding on two blues. An im- 


portant addition to the Young 
discography. 

There was also much of the 
Kansas City spirit in Horace Sil- 
ver’s performance at Lulu White’s 
last week, for this progenitor of 
hard bop continues to approach 
jazz with the stomping elan of his 
Midwestern elders. Martin 
Williams once remarked that the 
tight ensemble work, propulsive 
foundation and deep blues feel- 
ing in Silver's quintet made it a 
latter-day extension of the Basie 
band, and, even amid the pian- 
ist/composer more pre- 
dilection for odd time signatures 


-and Coltrane-derived tenor play- 


ers, the comparison still holds. 

The current Silver group is his 
best touring band in years. Barry 
Ries is a warm, consistently in- 
ventive trumpet soloist, Ron 
Bridgewater blows tenor with less 
slavish devotion to Coltrane than 
his predecessors, and drummer 
Harold White makes all of the 
various quasi-Latin and stop-time 
patterns come to life. (Bassist 
Todd Coolman completes the 
quintet.) Silver concentrated on 
new compositions, keeping the 
familiar oldies to a minimum, and 
demonstrated that as both player 
and writer, he can still blow the 
blues with the best of them. @ 
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Goods and chattels 


Getting by with luxury 


by Kenneth Baker 


here are currently three.ex- 
i hibitions at the Museum of 
the Rhode Island School of 
Design that make a visit to Provi- 
dence worthwhile. The major 
show is “Designed for Another 
Age: Decorative Arts From New- 
port Mansions.” Accompanying 
it is a small survey of American 
drawings from the Museum’s 
collection, all done between 1875 
and 1930. Concurrent, but not 
connected, is the display of an 
early quizzical sculpture by the 
contemporary American artist 
Richard Artschwager. 

There are those who see in any 
art exhibition a display of luxu- 
ry items. But most of the arti- 
facts collected in the Newport 
show are conspicuously, une- 
quivocally objects of luxury. 
What makes the show more than 
a battery of precious possessions 
is the opportunity it offers for 
thinking about the notion of 
luxury, and perhaps its first sur- 
prise is that preciousness and 
taste do not necessarily coincide. 

The rococo excesses of style in, 


for example, the silver serving 
utensils, suggest that pains had to 
be taken to maintain a sense of 
luxury among those who could 
literally afford anything. Many 
items of domestic utility, such as 
ewers and candlesticks, seem en- 
crusted with superfluous work- 
manship — as if nothing less 
could convey the privilege of pos- 
sessing such things. The most 
dubiously tasteful items in the 
show are perhaps the unctuous 
society portraits by artists such as 
Helleu, Boldini, and Howard 
Cushing. Several seem to’ be 
studies in the unself-conscious 
vanity of the sitters. They sug- 
gest that honesty or psychologi- 
cal truth were among the things 
that even the richest of the rich 
could not afford. The sense that 
these opulent possessions be- 
trayed their owners seems con- 
firmed in the several photo- 
graphs of social functions held in 


‘the mansions. The people in these 


pictures do not seem to enjoy 
themselves or one another in pro- 
portion to their wealth and privi- 


lege. Most look like ordinary 
souls who found themselves in 
extraordinary material and social 
circumstances. If these luxuries 
were supposed to convey to the 
world the impression of a life be- 
yond conflict, perhaps they were 
also meant to send the same mes- 
sage to their proud possessors. 

Along with many curiosities of 
style and utility, there are, of 
course, many objects of exquisite 
beauty, such as the rosewood cen- 
ter table with inlaid Italian top 
whose mosaic details are incred- 
ibly rich and colorful. Less flashy 
but no less finely crafted is a 
white-oak bookcase from Cha- 
teau-sur-Mer that one would 
want to keep free of books in or- 
der to be able to see it. 

One of the most interesting 
historical items on hand is a paint- 
ing of ‘Hunter Dogs” thought to 
be the earliest canvas by Gilbert 
Stuart. Most of the quality art on 
hand, though, is in the ancillary 
display of American drawings. By 
a curious convention, water- 
colors fall into the curatorial cate- 


gory of ‘‘drawings,’’ and some of 
the finest pieces in this show are 
watercolors. Winslow Homer is 
represented by six that suggest 
not only his utter mastery of the 
medium but also the emotional 
range of his art. His ‘English 
Coastal Scene’ and “Boy and 
Horse Ploughing” are typical of 
the somber tone given his art by 
his stay in Tynemouth, England, 
in the 1880s. Far more airy, but 
no less stark psychologically, is 


‘the surprising full-length por- 


trait of the ““Governor’s Wife, Ba- 
hamas” that is more modernist in 
sensibility than most of Homer’s 
works. 

~ Other high points of the draw- 


_ ing show are Thomas Eakins’s fa- 


mous study of “Baseball Players 
Practicing,” and the eerie draw- 
ing of a “Child on a Bed” by East- 
man Johnson. The contrasts in 
watercolor technique among the 
works by Homer, Sargent, 
Eakins, and Burchfield couldn’t 
be more instructive. 

The timing of the Richard Art- 
schwager show seems very ironic. 
Many of Artschwager’s early 
works in formica took the form of 
furniture, or mock-furniture. The 
untitled piece now on view is not 
as obviously a piece of “furni- 
ture’ as many of his works. But 
in its size, shape, and surface 
quality, this curious object sug- 
gests a domestic item whose func- 
tion has perhaps been forgotten. 
It looks and feels like an artifact 
made to mystify archaeologists of 


the future. In this respect, it 
seems like a mordant reflection on 
the values of personal possession 
and psychological identification 
implicit in the Newport decora- 
tive arts. 

Really the only artist to have 
gotten any mileage out of for- 
mica, Artschwager has for years 
been making very puzzling ob- 
jects and images that seem to be 
about the American penchant for 
projecting oneself onto and 
through ready-made objects and 
signs. This early piece is more (or 
less) than an object, since two of 
its parts are apparently black loz- 
enge shapes painted on the end 
walls of the room. In any case, it 
calls forth all one’s impulses to 


_contain and limit the experience 
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of something by seeing it as “an 
object.” The pecvliarity of the 
work is that even as an object, it is 
utterly mystifying as to meaning 
— even as to whether it has a 
meaning other than that of antic 
gesture. With its oddly aggres- 
sive ambiguity, Artschwager’s 
work is the perfect foil to the atti- 
tudes of confidence and self-con- 
gratulation embodied in so many 


of the Newport artifacts. eo 


Hall 


Continued from page 3 

tions about creating mass- 
appeal music, selling zillions of 
records. Doing’ my own album 
was a way to get out of that, and 
once I broke out, I dragged John 
into it. But you know, since we 
started out, we've never really 
stayed the same. It’s just that any 
artist who’s had success — and 
more than once — is required by 
the public, by radio, by every- 
thing imaginable to do some- 
thing they can relate to. And by 
relating, I mean something that 
fits into a nice little niche.” 

Despite appearances, Hall in- 
sists his solo effort was never an 
attempt to dissolve his. writing 
and performing partnership with 
John Oates, but to breathe, to 
find room outside it. This visit to 
Boston, in fact, comes during a 
weekend break from recording a 
new Hall and Oates album, which 
Hall seems genuinely excited 
about. It’s not just the candor 
with which he admits his mis- 
takes. that disarms, or his serious- 
ness, or his commitment to his 
work: there’s none of the usual 
show-biz hype or hustle about- 
him. And although he’s obvious- 
ly matinee-idol material, he says, 
firmly, ‘‘I’m a musician; I've al- 
ways been a musician. There’s 
nothing else I want to do: Eno 
said he used to think you could 
make art and rock ‘n’ roll, but 
now he’s not so sure. Well, I’m 
still a little more optimistic than 
he is. And I still think rock ‘n’ roll 
is the most immediate way to 
reflect upon what's going on 
around us, what's going on in the 
world.” 

Hall is not only concerned with 
what's going on, he’s aware. Even 
as we casually toss around the 
names of musicians and bands 
new and old, there isn’t a whole 
lot he hasn’t seen, heard, given 
careful consideration to. To- 
night, after we talk, and after a 
day of in-store appearances and 
visits to radio stations, he'll catch 
Squeeze’s set at the Paradise. The 
problem, we both. agree, . with 
most young bands and with kids 
today (rock ‘n’ roll-wise) is that 
they have no roots. Says Hall: 

“IT grew up in Philadelphia 
listening to people singing on the 
street corner, listening to all the 
great old stuff on the radio. Now 
with the homogeneity of radio, 
the way it’s programed — the only 
tradition kids all over the country 
are exposed to is the Knack’ 

As he polishes off the bottle we 
are sharing, | ask if there's any- 
thing that bothers him about the 
way people — or critics.— per- 
ceive him. Hall laughs and. tells 
me that the only thing that really 
gets him is when he hears that he 


sings like Todd Rundgren, 
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Nat Hentoff 


The first 
freedom 


by Dave O’Brian 
FE or Nat Hentoff, that stead- 


fast civil libertarian who 

brings heartfelt passion to 
his frequent defenses of any and 
all victims of censorship in his 
Village Voice column, writing a 
book about the uneven history of 
the First Amendment should have 
been like falling off a log. 

Perhaps it was. Perhaps the 
basic problem with Hentoff’s The 
First Freedom: the Tumultuous 
History of Free Speech in 
America (Delacorte Press, 328 
pages, $9.95) is that for the 
author, an active board member 
of the New York Civil Liberties 
Union and the Reporters Com- 
mittee for Freedom of the Press 
who also teaches First 
Amendment history, the material 
is all too familiar. What Hentoff 
offers, neatly broken down into 
very short chapters and simple 
categories (the constitutional 
history of press freedoms, 
freedom of — “and from’ — 
religion, the muddied and 
muddled Supreme Court limits on 
obscenity), is an extremely basic 
and essentially chronological 
account of the continuing strug- 
gle, since the Bill of Rights was 
written, of a succession of brave 
souls trying to make the clearly 
written words of the First 
Amendment a reality. One would 
expect such an account, by such 
an author, to be gripping if self- 
righteous. But through most of 
this book, Hentoff opts merely to 
quote endlessly from Supreme 
Court and lower-court rulings 
and dissenting opinions. 

This occasionally brings forth a 
neat, succinct, powerfully per- 
suasive quote. (Hugo Black 
arguing, in 1962, that there 
should be no libel law what- 
soever: “I believe with Jefferson 


that it is time enough for govern- - 


ment to step in and regulate 
people when they do something, 
not when they say something, 
and I do not believe that there is 
any halfway ground if you 
enforce the protection of the First 
Amendment.) Mostly, though, 
Hentoff presents a chronology of 
dry legalisms, i in which judges are 


mainly t: ‘ing to justify hair-split- ~ 


ting to satisfy the political or 
social needs of the moment, only 


™to be contradicted 10 or 20 years 


later when the make-up of the 
court has changed and the 
political atmosphere has eased. 

This is, of course, instructive. 
One learns, for example, that the 
seemingly straightforward and all- 
encompassing language of the 
First Amendment (‘Congress 
shall make no law... abridging 
the freedom of speech, or of the 
press...) has proven to be not 
nearly strong enough. Indeed, 
Hentoff decries the failure, in 
1791, of the state of Virginia to 
convince the other states to adopt 
an amendment, while ratifying the 
Constitution, specifically out- 
lawing the abridgement of a free 
press “‘by any authority of the 
United States.”” The Bill of Rights 
restrains only Congress, not the 
judiciary or the executive. Thus, 
the courts have hung onto censor- 
ship powers (as was demon- 
strated most recently when the 
magazine The Progressive be- 
came this country’s first-ever 
victim of prior restraint, pre- 
vented for months from publish- 
ing Howard Morland’s article on 
the hydrogen bomb and, 
ironically, the dangers of 
government secrecy). And during 
the Civil War, Abe Lincoln 
actually ordered the jailing of 
editors who editorialized against 
his cause. (Or, to quote honest 
Abe, defender of liberty, in a 
letter to a New York politico: 

“Must I shoot a simple-minded 
sOldier boy who deserts, while I 
must not touch a hair of a wily 
agitator who induced him to 
desert?’’) 

Indeed, the all-too-rare 
moments when Hentoff’s history 
comes to life occur when he de- 
parts from his legal briefs (the 
man is not a lawyer, after all, and 
this is not a scholarly treatise) and 
offers a glimpse of the era in 
question, usually in the form of 
excerpts. from newspaper 
accounts or speeches of the time. 
“T am hunted as a partridge upon 
the mountains. I am pursued as a 
felon through your streets; and to 
the guardian power of the law I 


look in vain for that protection 
against violence which even the 
vilest criminal may claim,” said 
the Reverend Elijah Lovejoy, of 
Alton, Illinois, in 1837, after 
mobs stormed the offices of his 
newspaper, The Observer, and 
destroyed his presses. He brought 
a new press to town, another mob 
attacked and Lovejoy was shot to 
death. His offense: speaking out 
and editorializing against slavery. 

And in describing the violence 
visited upon the courageous 
Industrial Workers of the World 
activists, or ‘‘Wobblies,” in the 
early 1900s, as they literally 
fought in the streets for free 
speech, Hentoff quotes from the 
unpublished memoir of a San 
Diego Wobbly describing the 
tactics of a posse of vigilantes: 
‘I got about 30 feet when I was 
suddenly struck across the knee. I 
felt the wagon spoke’ sink in, 
splitting my knee. I reeled over. 
As I was lying there I saw other 
fellow workers, running the 
gauntlet. Some were bleeding 
freely from cracked heads, others 
were knocked down to be made to 
get up to run again. Some tried to 
break the line only to be beaten 
back. It was the most cowardly 
and inhuman cracking of heads I 
have ever witnessed.’ ” 

It is in these few passages that 
the book’s overriding message — 
that First Amendment freedoms 
must be fought for over and over 
again — comes forcefully 
through. Mostly, the tone is 


“surprisingly neutral — or even 


upbeat — for so grim a message. 
The author’s virtually unex- 
pressed assumption throughout is 
that absolute freedom of ex- 
pression and a totally unfettered 
press is so obviously in every- 
one’s best interests that it need 
not be defended, let alone ex- 
plained. Thus, for example, 
Hentoff will take the reader step 
by step through a court case in 
which two constitutional 
guarantees — the right of a 
defendant to due process and a 
fair trial and the presumed right 
of a journalist to his confidential 
sources — are in direct conflict. 
And he'll angrily decry the out- 
come, in which the courts rule 
that a reporter must give up an 
interview tape in order to allow an 
accused murderer to confront his 
accuser. Hentoff is angry, but 
from the facts of the case in 
question, it’s hard to see how the 
court could have ruled other- 
wise. 

It's also hard to figure out pre- 
cisely for whom this book 
intended. It’s altogether too basic 
to serve as any kind of reference, 
and though it is a competent his- 
tory of Supreme Court decisions 
regarding free speech, it’s 
obviously not meant for lawyers. 
It may well be, then, that 
Hentoff’s primary purpose here is 
to reach and influence high- 
school students — though he 
never says so in so many words. 
The opening chapter deals 
extensively with battles against 
censorship by high-school 
students, and Hentoff’s intro- 


~ductory comment is the sug- 


gestion that if young people fail 
to recognize the value and signi- 
ficance of the First Amendment, 
“its future will be in some peril.’’ 

He has a point. To me, the most 
frightening statistics cited in this 
book are those contained in an 
early 1970s opinion survey, in 
which 90,000 Americans under 
the age of 35 were asked if such 
statements as ‘‘Russia is better 
than America” and “It is not 
necessary to believe in God’’ 
should be allowed on radio and 
television. Incredibly, a solid 
majority at all age levels ex- 
pressed the belief that such of- 
fensive ideas ought to be banned 
from the airwaves. At age 17, 
some 78 percent of the 
respondents favored censorship. 
And at age 13, an amazing 94 
percent turned thumbs down on 
these statements. This, of course, 
does not reveal mere lack of 
understanding of the principles of 
free speech. It reveals a positive 


disagreement with them. 

Beyond this, Hentoff 
unhappily concludes that in the 
classroom especially the consti- 
tutional right of free expression 
must be won over and over again. 
In a landmark 1969 Supreme 
Court decision, students in Des 
Moines won the right to wear 
black armbands in the classroom 
to protest the Vietnam war. The 
supposed significance of this 
ruling was that, for the very first 
time, students both in and out of 
school were declared “persons” 
entited to First Amendment pro- 
tection and theoretically freed 
from the totalitarian rule of 
school authorities. Theoretically, 
again, student editors also won 
the right to print whatever they 
pleased in their publications, and 
school boards were told that they 
could not censor books in their 
libraries. 

But Hentoff’s point is that such 
rights exist only on paper, that 
conservative school boards 


throughout the land simply are 


unaware of the Des Moines 
ruling and thus continue to run 
their schools as if there were no 
First Amendment at all. It takes a 
brave and tireless student or 
teacher to challenge such pre- 
sumed school authority. In 
practice, such challenges are rare. 

An important and refreshing 
exception, which Hentoff 
reported on extensively in his 
Voice column and which enjoys a 
place of honor in this book, was 
the notorious 1977 Chelsea poem 
case. One Andrew P. Quigley, 
who thought he owned the blue- 
collar city of Chelsea, Mass. (in 
that he was both head of the 
school board and publisher of the 
local paper), tried to prove it by 
removing a single page from a 
book in the school library, a page 
containing a poem, “The City toa 
Young Girl,” containing words 
routinely used in -high-school 
locker rooms that Quigley found 
offensive. Federal Judge Joseph 
Tauro wasted little time in 
striking down school board's 
clumsy attem,t at censorship 
followed by crude attempts to 
push the school librarian out of 
her job. Citing clear legal prece- 
dents, Tauro told Quigley and his 
ilk what they should already have 
known: school boards cannot 
censor books based on their own 
social and political views. 

The bad news is that they will, 
of course, continue to do so. The 
good news is that at least in 
Chelsea, Mass., the students were 
afforded a quick lesson in their 
constitutional rights. Many 
formed their own students’ rights 
association as a direct result. 

Where does all this leave free 
speech in America? Hentoff, after 
winding down his straight-ahead 
chronology, offers no conclusion 
or inspiring revelation — ending, 
instead, merely by going back to 
Hugo Black and quoting him on 
the dreams of the philosophers 
and the beauty of the free mind 


and spirit. All of which is nice. - 


But fresh in the reader’s mind is 
the story of last year’s first-ever 
instance of successful prior re- 
straint by the Justice Depart- 
ment, in which an article on the 
H-bomb put together entirely 
from public sources was kept out 
of print for a full six months. 
Hentoff decries this as well, of 
course. But his main objection 
seems to be that the government 
tired of its case and dropped it, 
leaving complex constitutional 
issues unresolved. 

Passed over entirely in this 
book is the very real threat to the 
survival of The Progressive, the 
small and marginal publication 
that could barely afford the legal 
expense it incurred defending its 
right to publish. In this context 
and with the Justice Department 
left temporarily frustrated but 
firm in its bizzare belief that cer- 
tain ideas and scientific break- 
throughs remain “‘classified at 


_ birth’ — it’s just not all that easy 


to join in the book’s final 
rhapsodizing over free minds and 
free spirits. 
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phors as well — Wambaugh 
reduced the police-blotter 
atrocities, the movie's heart of 
darkness, to somethong like 
manageable proportions. And the 
approach ties in neatly with the 
symbolism of Valnikov’s recur- 
rent nightmares, in which the 
memory of a grisly autopsy gives 
rise to an image of a rabbit being 
gutted and skinned. 

To state it in terms of the arm- 
chair psychoanalysis it seems to 
beg for, Valnikov dreams the 
autopsy incident metaphorically 
because to confront it head-on 
would tear him apart. But is 
Wambaugh aware that a similar 
mechanism is at work in his 
writing? Looking at the devices 
he’s employed, one infers a belief 
that too much full-strength hor- 
ror would blow the romantic- 
comedy superstructure wide 
open. And Wambaugh desper- 
ately needs the solace of romance 
here, since it’s the only refuge 
from horror he is willing to 
acknowledge. Indeed, if Wam- 
baugh didn’t need to seek refuge 
in either romance or metaphor, 
he'd be a different, and much 
more interesting, writer. 

Wambaugh’s vision lacks a real 
poetic consistency; otherwise, 
Valnikov’s bleary terror would 


blanket the movie; we'd read it on 
everyone's face. It’s there, full 
strength, in Philo Skinner, and in 
Madeline Whitfield (Barbara Bab- 
cock), the once-rich schnauzer 
owner, stranded and helpless in 
her looming, depleted mansion. 
But Natalie and Valnikov never 
seem to have enough dirty dread 
in common to be clinging together 
with this much fervor. Natalie is 
supposed to be holding her own 
terror at bay behind that derisive 
facade — and it makes sense that a 
policewoman would feel a need to 
be even more rigidly self- 
controlled than her male coun- 
terparts. The difficulty is in Pren- 
tiss’s performance. She manages 
to express anxiety and flustered 
self-consciousness (some of her 
more disconnected line readings 
are very funny), but nary a 
shadow of real mortal terror ever 
darkens her face. When she sig- 
nals Valnikov that she, too, has 
looked upon the world and seen 
in it a big sewer, the moment has 
been so badly prepared for in 
Prentiss’s performance that it’s a 
non sequitur. For Natalie’s pro- 
gression — from dismissing Val- 
nikov as a burnt-out crazy to fall- 
ing in love with him — to pay off 
the way Wambaugh wants it to, 
we'd need to see why he bugs her 
so much. Prentiss fails to convey 
what the scheme tells us she 
should: that Natalie sees some- 
thing of her own fear in Valni- 
kov, and wants out of the part- 
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nership because she thinks his 
uninhibited emotionalism might 
be catching. It should be the 
capper of the role-reversed- 
romance joke: this time, it’s a 
woman who's afraid of being 
weakened by a sloppy, over-emo- 
tional man. 

In fairness to Prentiss, how- 
ever, it should be noted that 
there's an imbalance in the 
characters even as written. In The 
Black Marble, Wambaugh seems 
to be indulging his avowed Slavo- 
philia a bit, and in laying on the 
details of Russian food and vodka 
and music, he’s made Valnikov a 
more substantial figure than 
Natalie. She remains largely a 
stock character — the brittle 
career-woman — while he’s a 
character with shadings and a his- 
tory — a history we can see, in the 
lovely dark-toned sequences set 
in Russian restaurants and 
churches. The contrast between 
Prentiss’s height and ramrod pos- 
ture and Foxworth’s slouchy 
thickness works visually, though: 
the witty physical contrast makes 
them a Mutt-and-Jeff romantic- 
comedy team. Wambaugh has 
worked it out so that two charac- 
ters of equal strength carry the 
story concurrently. Valnikov’s ill- 
ness is the thematic center, but 
we're seeing it through Natalie's 
eyes, learning about it as she does. 
All of which requires that the ac- 
tors, too, be equally matched. But 
in scenes that should be domi- 
nated by Prentiss’s avid curiosi- 
ty, Foxworth’s under-acting 
wrests the center away from her. 
It’s a surprisingly warm and sub- 
stantial performance, coming 
from Foxworth, who seemed so 
logy and half-involved as the 
trouble-shooter in Prophecy. 

A director who was willing and 
able to respond on the set to what 
the performers brought to their 
roles might have begun to restore 
that balance. But while the notion 
that writers should be given more 
control of film projects has a great 
deal to recommend it, one thing 
it’s not likely to encourage is 
directorial independence. The 
chronicle of Wambaugh’s agony, 
as one novel after another was 
butchered by Hollywood, should 
cause twinges of sympathy in 
anyone who writes for a living. 
Wambaugh had taken pains to 
tell the truth about the police, 
only to see his stories distorted to 
conform to the very Hollywood- 
generated myths he was trying to 
sweep away. It’s understandable 
that, having once wrested con- 
trol of his own film projects away 
from the studios, Wambaugh the 
screenwriter would evince a 
rather inflexible reverence for the 
texts of Wambaugh the novelist. 
Scenes that were integrated into 
the novel of The Black Marble 
have sometimes been retained in- 
tact, minus the supporting con- 
text, only because they contain 


information Wambaugh wants us 
to have (the sequence that ex- 
plains the movie's title is one of 
these). Couldn’t he have figured 
out some other, less obtrusive 
way of working those references 
into the movie? 

Still, the unavoidable pruning 
that goes into an adaptation 
means that the movie gives us less 
of just about everything, leaving 
more to be inferred. (There's still 
too much of certain things, how- 
ever; in particular, of the low- 
comic squad-room antics of Val- 
nikov’s colleagues.) The terse- 
ness is a real boon, since a ten- 
dency toward overstatement is 
built into the sort of bestseller 
prose Wambaugh writes. In best- 
seller-ese, everything is made as 
explicit and easy-to-digest as pos- 
sible, so that people can have the 
sense of reading a serious book 
without being slowed down or 
forced to work too hard. I don’t 
think Wambaugh is a dishonest 
writer, so perhaps it’s the refor- 
mer in him that inclines him to 
this kind of prose, his determina- 
tion to get his message to as many 
people as possible. The method 
breaks down, of course, when it 
attempts to do justice to material 
whose significance can’t be glibly 
spelled out, and which may be too 
complex for practical, reformist 
solutions. In these cases, the 
everything-on-the-surface ap- 
proach ends up (perhaps inad- 
vertently) evading the real issues. 

On some level, Wambaugh 
must know that what he’s touch- 
ed on in The Black Marble can 
only blow apart the conventional 
bestseller/genre-fiction forms in 
which he’s used to working. 
What other explanation could 
there be for all the variations and 
metaphorical transmutations he’s 
come up with? He has not, how- 
ever, managed to put the forms 
aside altogether, and I have a 
theory about that. Wouldn't it 
make a beautiful kind of sense — 
the kind one encounters in pulp 
novels, in fact — if a little of the 
macho-cop ethic Wambaugh has 
often railed against (most notably 
in The Onion Field) had rubbed 
off on him after all? Might the 
Joseph Wambaugh who, as a 
rookie, was moved to conceal his 
English degree from his fellow 
cops, feel more comfortable 
thinking of himself as an ordi- 
nary working stiff like the police- 
men he writes about — as if the 
very commercialism of his efforts 
certifies them as honest, bread- 
winning labor? It would be com- 
forting to formulate some such 
explanation for an ambitious, 
stifled failure like The Black Mar- 
ble, a movie that displays the 
glimmerings of a real vision — of 
a move beyond personal exper- 
ience to something very like a 
world-view, even a metaphysic 
— but whose means are inade- 
quate. I'd like to think that a man 
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who is capable of being affected 
by suffering to the point that the 
whole world looks like a big 
sewer to him, could, if he sticks 
with it, come up with something 
some day that would really knock 
our socks off. 


Wambaugh 


Continued from page 3 

but a big sewer, and that people 
are garbage, well, then you start 
to think that you are, too. You 
begin to see yourself as you think 
you must be, deep down. You ac- 
quire a totally cynical, paranoid 
outlook. That partner of mine, 
who committed suicide, would 
come home to his wife every day 
and, first thing, check to see if the 
toilet seat was up or down. You 
can only live with that kind of 
paranoia for so long before you 
just decide to give it up.” 

As dark a story as The Black 
Marble is, however, it’s also a 
love story, and Wambaugh sees 
these two apparently mismatched 
genres as a natural combination. 
“There are only two things I 
know of that can help a cop sur- 
vive,” he says. is a strong 
marriage: there has to be some- 
one whose word you'll trust when 
they tell you that you aren’t gar- 
bage. The other thing is an on- 
going program of therapy in 
police departments. The depart- 
ments can’t provide a good mar- 
riage, of course, but they can pro- 
vide the therapy. And won’t. The 
macho thing is just too strong. 
Everyone wants to think of him- 
self as John Wayne.” 

That's the reformer in Wam- 
baugh talking — the side that’s 
relatively easy to reconcile with 
the commercial imperatives of 
best-sellerdom. The best-seller as 
pamphlet, in fact, has a dis- 
tinguished heritage. It’s when 
Wambaugh tries to delve into the 
implications of what makes him 
angry, as he does in The Black 


‘Marble, that problems arise. It’s 


in this book,. with its Dostoev- 
skian” pretensions, that Wam- 
baugh. has finally run head-on 
into the limits of the expressly 
commercial novel — or (it 
amounts to the same thing) into 
certain of his own limits as a 


writer. 


For whatever reasons, Joseph 
Wambaugh does seem to feel that 
he’s gone about as far as he can 
with what he learned as a police- 
man. At-least for now. He says 
that he has no ideas for further 
novels, and that, yes, this scares 
him a little. He will-not, how- 
ever, let his rebel success with 
movies, after years of fighting for 
control of his own projects go for 
naught. He has already under- 
taken something that he once 
swore he’d never do: he’s written 
a screenplay based on someone 
else’s novel, a little-known 
English crime story called The 
Rapist, by Daniel Forbes. ‘‘The 
book,’’ Wambaugh says, ‘begins 
with the rape of an American girl 
in an Irish village, where such 
things have been totally repress- 
ed. She goes to the police and 
then, suddenly, victims start com- 
ing forward, one by one. It turns 
out there’s been a whole string of 
rapes, over a period of months, 
that haven’t been reported and 
that no one else ever knew about. 
What drew me to the story was 
that it went beyond the tradi- 
tional police-story format, to look 
at the effect of these events on the 
town. When the brawlers at the 
pub get drunk, for instance, they 
all begin to boast and claim that 
they’re the rapist. ‘Throw out 
your wives and sweethearts,’ that 
sort of thing.” 

Wambaugh seems well on the 
way to making a second career for 
himself as a screenwriter- 
producer. And he'll probably be 
good at it, too. The same know- 
ing eye that spotted that Gypsy 
woman on 42nd Street can spot 
film properties that get at the 
realities of crime and police work, 
as he knew them. And in movies, 
a good eye counts fora lot. @ 
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Wenders 
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write only about “essentials” leads him 
consistently to overlook his potential 
material. When he does get an idea for a 
story, it is stated in stark algebraic terms; 
you know it will never be committed to 
paper. 

The point, of course, is that Wilhelm’s 
artistic doldrums are not specific to him, 
but arise out of a national consciousness 
which has collectively repressed memory 
and feeling. Wenders, whose more recent 
films include The American Friend and 
Kings of the Road, effectively conveys 
the way buried guilt and rage have split 
the’generations in post-war Germany and 
engendered a frightening species of lone- 
liness. He circles his subjects cautiously, 
never quite zeroing in on them, all the 
while building a richly layered state- 
ment. And in his hands, the absurdities in 
the screenplay somehow become poi- 
gnant. The result is less schematic, more 
subtle and compelling than Fassbinder’s 
The Marriage of Maria Braun, which 
focuses on another facet of Germany — 
survivor instead of victim. Robbie 
Muller’s cinematography, done entirely 
on raw, overcast days, is beautifully com- 
posed. His vivid colors seem somehow lit 
from within; they reinforce the throttled 
intensity of the characters and tend to 
work against the numbing effects of the 
material. 

In a 1976 interview, Wenders, dis- 
cussing what it was like to grow up in 
post-war Germany, said that “the most 
dominant effect was the tendency to stick 
‘to other histories or to become involved 
in other cultures . . . the need to forget 20 
years created a hole, and people tried to 
cover this hole by assimilating American 
culture.” So it’s not surprising to find- 
The Wrong Move full of self-conscious » 
references to American film. The way 
Wilhelm hooks up with the actress, for 
instance, is a classic example of “meeting 
cute’ from a Hollywood romantic 
comedy — with a Wenders twist. On the 
way to Bonn, the two eye each other from 
parallel trains, and she has her phone 
number delivered to him (God only 


knows how). Later, without having ex- 
changed a word, they meet in a square 
and are about to embrace — when an 
American tourist complains that they are 
standing in the range of his camera. Such 
moments may be fun, but Wenders’s 
penchant for the arch reference and the 
occasional tired image (having a charac- 
ter put his hand through glass to express 
alienation) undermines the power of his 
vision. A good filmmaker shouldn't need 
them, and Wenders is more than a good 
filmmaker; he is a prodigious one. @ 


Huston 
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Sierra Madre, Moby Dick, Fat City, The 
Man Who Would Be King. 

Before he reached his own fat city, 
Huston was a drifter who failed as a 
painter, poet, boxer, and reporter; he was 
an itinerant delinquent in his late 30s 
when he became a movie-script writer. 
Soon afterward he persuaded Warner 
Brothers to let him direct, and the result 
was one of the most spectacularly suc- 
cessful debuts in Hollywood history. 

The Maltese Falcon, made in 1941, not 
only acquired the status of a classic 
among thrillers, but also began the long 
association with Humphrey Bogart that 
was to produce Key Largo, Treasure of 
the Sierra Madre, The African Queen, 
and Beat the Devil. Huston had wanted 
Bogart to play the role eventually played 
by Michael Caine in The Man Who 
Would Be King, but by the time he had 
the script in order and could get Clark 
Gable (to play the part eventually played 
by Sean Connery), Bogart had become ill. 
After Bogart’s death, he put the project 
aside for a long time. 

Among the most memorable movies 
Bogart and Hustén did together was The 
African Queen, which had a script. by 
Agee, whom Huston had known when 
Agee was a movie critic at Time. ‘I'd read 


some of his poems and I said, ‘How about . 


writing this picture?’ But when shooting 
began, things were not going well. Katie 
Hepburn was mistrustful of me. It’s in 
her nature to be suspicious of anyone 
new, and she was being formidable. 


Finally I said, ‘Play $.. like Eleanor 
Roosevelt,’ and that Tlicked with her.”’ 
Several years later he wanted Hepburn to 
play another eccentric spinster, in a 
movie version of Brian Moore's Judith 
Hearne. But Hepburn’s popularity was at 
an ebb at that time, and the studio was 
pushing Huston to use Rosalind Russell. 
He said no, and the movie was never 
made. 

Huston has probably directed more 
legend-making movies than any other 
living American, though curiously he 
hasn’t yet been honored with the Ameri- 
can Film Institute’s lifetime-achievement 
award. He won Academy Awards as both 
writer and director of Treasure of the 
Sierra Madre. (His father, Walter Hus- 
ton, won an Oscar as the oldest of the 
possessed prospectors. Asked at a Toron- 
to press conference how it felt to direct 
his own father, the younger Huston 
replied, ‘Well, of course the director on 
any set becomes the father, so I was his 
father and my own grandfather.) The 
Red Badge of Courage became the sub- 
ject of the Lillian Ross book Picture, a de- 
tailed record of studio interference. 
(Recently Huston was saked to provide a 
print of the uncut version for possible 
telease, but he doesn’t have one; pre- 


‘sumably, it is gone forever.) Beat the 


Devil, a thriller-of-the-absurd spoof for 
which the script was invented as shooting 
went along, lost money in 1954 but has 
since acquired a cult of followers who 
know the lines by heart and still break up 
when they hear them. 

And there was a special mystique 
about The Misfits, which had an air of 
melancholy that perhaps had something 
to do with what was happening to the 
people in it — Clark Gable, Marilyn Mon- 
roe, Montgomery Clift — all of whom 
died within a few years. 

It is more than 30 years since Huston 
has made a film in Hollywood, and his 
charm grows thin when the conversation 
turns to the subject of those who now 
control the big companies. ‘You have to 
deal with a new, random set of people,” 
he remarks, “who all too often don’t 
know the first thing about movies. 
They’re without inherent taste, judg- 
ment, and intelligence. When I say that, 
I’m not excluding the heads of studios.” 


¢ 


He “made Wise Blood because it was 
brought to him by Michael Fitzgerald, a 
young man who confessed he had never 
produced a movie before. This is an adap- 
tation of Flannery O’Connor’s first 
novel, and in a sense it returns him to that 
Southern literary turf he experienced 
before, when he did films based on Car- 
son McCullers’s Reflections in a Golden 
Eye and Tennessee Williams’s Night of 
the Iguana. First there was a phone call 
from Fitzgerald, asking if Huston knew 
the book. Then Fitzgerald came down to 
talk to Huston. ‘He had hair down to his 


shoulders,’’ Huston recalls. looked 


like a Renaissance Christ. He was very 
cultured and obviously well-educated, 
but he admitted he knew nothing about 
ntovies. He asked if I would like to direct 
it. I said 1 would. Then months would go 
by and I would get occasional calls. Final- 
ly I said, “Look, don’t spend your life 
pursuing this. There are other things to 
do. Don’t let it become an obsession.’ 
Then one day, after two years, he called 
and said, ‘I’ve got the money and I’m 
ready to proceed. Are you available?’ ” 

The picture was made on location in 
Macon, Georgia, without stars,-and cut- 
ting all possible corners. It cost about $2 
million. A hit in France, it was finally 
picked up for distribution by New Line, a 
small American company, and is soon to 
open in major cities across the country. 

Meanwhile, Huston is hardly idle. He 
is the host for the Dublin episode in the 
Cities TV series (which features world 
capitals with celebrity guides — Peter 
Ustinov’s Leningrad, George Plimpton’s 
New York, etc. — and is likely to be aired 
soon). Later this year he will direct Escape 
to Freedom, the story of a soccer game be- 
tween Allied prisoners and their German 
captors. While in Toronto he played a 
cameo role in a movie called Head On. 
And once again, there is talk of a movie 
based on Malcolm Lowry’s Under the 
Volcano. ‘Every so often, I'm offered it,’’ 
he deadpans. “I always say yes, and that’s 
the last I hear of it.” 

Clearly, it is better not to ask whether 
at his age he plans to take it easy. ‘‘No 
one ever asked Picasso if he wanted to 
retire,” says Huston, a trifle wounded by 
the very idea. “In the arts, people have to 
be beaten to death.” 
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themes of both the first and sec- 
ond movements; but the witty or 
dance-like first themes, played so 
flexibly and alertly by Rangell, 
seemed almost grim on the vio- 
lin, hardly the grazioso Beetho- 
ven asks for in the second-move- 
ment Minuet. Schulte was play- 
ing the violin, but Rangell was 
playing Beethoven. 

After the intermission, para- 
doxically, everything seemed 
more relaxed — ‘‘paradoxically”’ 


because the First Sonata is one of _ 


Bartok’s most intensely, even 
aggressively, violent and diffi- 


the last movement when the 
piano seems to turn into a rail- 
road. But this is a great, complex 
piece, tortured, yet with areas of 
muted inwardness and reflection 
— in the first movement Allegro 
appassionato, for example, with 
the pianist depressing both una 
corda and damper pedals simul- 
taneously, or the violin, eerily 
high over soft high rustlings in 
the piano. The most astounding 
section of all comes in the Adagio 
— a long aria for solo violin, with 
double- and triple-stopping and 
slow, ominous, and painful melis- 
mas. Here Schulte equalled 
Rangell, moving with the music, 
into and out of its passages of 
intensity and relaxation — mak- 
ing and letting the music hap- 


Shepard 


Continued from page 5 

proper way to carve a chicken. 
We americans are a cruder lot 
but likewise attached to our 
land and our foolish dreams: 
when we get to Moscow, or to 
Mexico, things will improve. 
Curse, with its rambunctious 
Western clan, its peculiarly 
American collection of shysters, 
gangsters, and sports metaphors, 
is more Chekhovian in theme 
than in style or mood. Like The 
Cherry Orchard, it has to do with 
the end of an era, the crumbling 
of a myth. The ranch on which 


have raised avocados and sheep, 
and which has lately gone to seed, 
‘is soon to be developed. As 
Wesley envisions it, “There'll be 
bulldozers crashing through the 
orchard .... Cement pilings. 
Prefab walls. Zombie architec- 
ture, owned by invisible zom- 
bies, built by zombies for the use 
and convenience of all other 
zombies. A zombie city! Right 
where we're living now.” 

The big question, it seems, is 
who will get the zombies’ money? 
Each family-member is tied to the 
past, to the land, yet dreams of 
escape: to Europe, to Alaska, to 
Mexico — where adolescent 
daughter Emma plans a career as 
a sort of grease-monkey Robin 
Hood. More important, each is 


cult works. There are times in pen. @ Wesley and his now-derelict dad torn between murderous and 
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tender feelings for the others. The 
Reality/Suffolk production is 
most successful at capturing this 
pull. Father and son, in particular, 
carry on one of those running, 
seemingly playful jousts, featur- 
ing shadow-boxing, mock- 
wrestling, the thwacking of base- 
balls (each squat item of kitchen 
furniture serves as part of the 
diamond). But Tim McDonough, 
who plays father Weston, is a 
looming, booming actor, and 
there is menace, and even 


. sexuality implicit in his daddily 


roughhousing. There is also 
pathos, especially in a scene near 
the end of the play wherein 
Weston, having sobered up and 
resolved, too late, to revive the 
ranch and the family, sorts 
laundry. As he speaks amiably 
but gravely about the primal, 
comfortable connections among 


relations, his big hands entwine. 


shirts, underwear, stockings — as 
if he might just toss the family’s 
sullied dreams into the washer, 
then knot the dreamers together 
like socks. (Lest this sound too 
maudlin, we later hear what it’s 
really like to cling to something 
live — in a rambling, grotesque 
tale about an eagle being torn 
apart, in midair, by a cat.) 

In this production, 
McDonough’s jis the strongest, 
most mercurial performance, ter- 
rifying in its larger-than-life, 
Jekyll-and-Hyde portrait of 
pickled patriarchy. But Chris 
McCann (fresh from the Off 
Broadway production of Buried 
Child, in which he played a 
similar role) turns in a spooky 
performance as the son meta- 
morphosing into his sire: he 
wears surliness and sang-froid as 
if they were but two shirts in the 
same wardrobe. Kathleen 
Patrick’s Emma, perky, matter- 
of-fact, yet fierce and utterly 
amoral, is wonderful: a perfectly 
normal teen with aberrant fanta- 
sies. And as Ella, the mother, who 
is part nurturer and part whore 
(as in Buried Child), and who is 
essentially out. for herself, Jean 
Comstock is wearily, whiningly 
credible. Paul Guilfoyle, recycling 
his Teach routine from Ameri- 
can Buffalo, is a Hell’s Angelic 
invader, and Jim Kaufman makes 
a shifty cheeseball lawyer. 

It is not, I think, the fault of the 
performers that this pro- 
duction seems so curiously 
earthbound. Curse of the Starv- 
ing Class contains some startling, 
dizzying Shepard riffs and, to be 
sure, the germs of big themes: it 
might aptly be titled Buried 
Embrvo. But it fails, somehow, to 
achieve the odd mix of mundanity 
and mystery, of poetry, humor, 


and terror that characterizes the — 


later play. Ultimately, the 
refrigerator seems a somewhat 
facetious substitute for the 
inexplicable garden in Buried 
Child. And the lamb is a difficult 
symbol to handle: in this produc- 
tion, swaddled and stuffed into its 
rickety enclosure, it looks like 
laundry in a basket. 


But if director Vincent Murphy 
has failed to bring a believable 
lamb onto the Suffolk stage, 
that’s understandable. This is, 
after all, a play, not a circus. Even 
so, Murphy, whose work with 
actors is impeccable, and whose 
use of stylized movement is 
intriguing, has made some 
damnably odd choices with re- 
gard to the physical production. 
Shepard indicates it should not be 
realistic — that the working 


refrigerator and stove, as well as 


some tattered curtains, should be 
more’ or less suspended, rather 
than tucked into an Arthur Miller 
kitchen. But Murphy opts to 
underline further the play 

unreality by setting up a door- 
frame, then having the charac- 
ters drift in through walls; and 
with arbitrary, often amateurish 
sound effects. The impression is 
that of a few botched tricks in a 
magic show. And Shepard is, as 
Jack Gelber has observe, a 
shaman, a medicine man, a 
magician. In this too-too-glid 


produc tion, the:wizardry misse 


ing. 


fe 
i 
| 
im 
‘ 
=. 
NN 
{ 
_ 
~ 
| 
| 
| 
% 
f 
| 
| 
| 
23 


edited by Janet Ehrlich 


Toad’s Birthday, with guests Mole and Mouse, is performed on a 
traditional walking stage with hand puppets at 1 and 3 p.m. at the 
Puppet Showplace, 30 Station St., Brookline Village (731-6400). 
Tickets $2; grandparents admitted, free, today only. 


Anthem and LiveOak present a concert of medieval, Renaissance, 
and American music for Easter at 3:30 p.m. at the Chapel of St. 
Mary and St.-John, 980 Memorial Drive, Cambridge (495-4585). 


The Boston Easter Parade hitches up at 1 p.m. at the corner of Dart- 
mouth St. and Comm. Ave. Everyone invited; come in your best 
finery to catch the judges’ eyes. 


The Great Western Cheap Skate offers a barbecue, prizes, live 
animals, and country music to roller-skate to at 8 p.m. at Spinoff 
Roller Emporium, 145 Ipswich St., Boston. Admission $5; free 
skates if you dress Western. 

Janos Starker, cello, and Menahem Pressler, piano, play selections 
from Bach, Beethoven, Debussy, and Brahms at 8 p.m. at Sanders 
Theater (498-3294). Tickets $5.50-$7. 

Chip Harding, who has a new single out on RSO Records, per- 
forms today and Tuesday at 9 p.m. at one of the most intimate and 
intelligent bars in town: the Inn Square Men’s Bar, 1350 Cam- 
bridge St., Inman Square, Cambridge (491-9672). No cover. 


Janos Starker and Menahem Pressler 


Nikki Giovanni 


Nikki Giovanni reads her poetry and prose at 1:15 p.m. at Suffolk 
University, Auditorium, 41 Temple St., Beacon Hill, Boston (723- 
4700, ext. 271). Free. 

The Shane Champagne Band and the Mundanes liven up this slow 
Tuesday evening with an evening of performances that begin at 9 
p.m. at Jonathan Swift's, 30 Boylston St., Harvard Square, Cam- 
bridge (661-9887). Admission $3. 

Tsuyoshi Tsutsumi offers a cello recital at 8 p.m. at the Isabella 
Stewart Gardner Museum, 280 the Fenway,’ Boston (734-1359). 
Free. 


Tanelorn and Booga-Booga perform in a benefit for the Coalition 
for Direct Action at Seabrook May 24 at 7:30 p.m. at Ryles, 212 
Hampshire St., Inman Square, Cambridge (876-9330). Tix $2.50. 
Ram Dass returns to Boston for the first in a series of three 
gatherings entitled “Bringing it All Back Home: Spiritual Aware- 
ness in the ‘80s. The evenings include a talk, plus question-and- 
answer time; meditation techniques and practice; music and 
chanting; and more. The evenings build upon one another, so only 
series tickets are available, at $15. The time is 7:30 p.m.; the place is 
the Arlington Street Church, 355 Boylston St., Boston (443-2546). 


The Iceman Cometh, by Eugene O'Neill, is staged at 7:30 p.m. by 
Pegasus Theater Group at the Hasty Pudding Club, 12 Holyoke St., 
Harvard Square, Cambridge (547-6360). Tickets $3.50-$5. 

The New Wrinkle Theater, a group of Golden Agers, present 
“Comedies and Vaudeville Music’ each Wednesday throughout 
April at 1:30 p.m. at the Lyric Stage, 54 Charles St., Boston (742- 
8703). Tickets $3-$4.50. 

The Winter’s Tale, Shakespearg’s romance, is executed tonight 
through Saturday at 8 p.m. at the Boston Shakespeare Company 
Theater, 300 Mass. Ave., Boston (267-5600). Tickets $4-$8.50. 


Clarence “Gatemouth” Brown, the Texas guitarist, fiddler, and 
good-times blues singer, performs at 9 and 11 p.m. at Jonathan 
Swift’s, Harvard Square (661-9887). Tix $3.50. 

The Boston Mime Festival features ‘‘Best of the Fest’’ at 8 p.m. at 
the Modern, 523 Washington St., Boston (247-0972). This sampler 
of talent includes Trent Arterberry, Kenyon Martin, Laura Shep- 
pard and Company, Studebaker Mime Company, Mudhead Masks, 
and the Boston Mime Theater. Tix $5. 

Jimmy Johnson, one of the most innovative of today’s Chicago 
bluesmen, makes his Boston debut at the Tam, 1648 Beacon St., 
Brookline (277-0982). Tickets $2. 


lee:Ghips ‘80, produced by the Skating Club of Boston, stars Olynr 
pic bronze medalist Charlie Tickner, Tai Babilonia and Randy Gard- 
ner, Sheryl Franks, and Michael Botticelli in a benefit for the Dea- 
coness Hospital. This special event features Tai and Randy in both 
pairs and singles at 8 p.m. at BU’s Walter Brown Rink, Babcock St., 
Boston (732-8044). Tix $7-$10. 

Same Time, Next Year is staged at 8 p.m. today through Saturday 
by the Syzygy Theater at the BAG Theater, 367 Boylston St., Bos- 
ton (783-2137). Tickets $4-$6. 

Ram Island Dance Company perform at 8 p.m. at New England Life 
Hall, 225 Clarendon St., Boston. Admission $5-$6. 


Scrambled Feet, a musical-comedy review, opens at 8 p.m. at the 
Charles, 76 Warrenton St., Boston (426-6912). Tix. $9.50-$12.95. 


Pauline Kael, celluloid connoisseur and author of the recently pub- 
lished When the Lights Go Down, speaks at 8 p.m. at the Boston 
Public Library, Copley Square, Boston. Free. 

Hide and Seek, a psychological thriller starring Elizabeth Ashley, 
opens tonight at 8 p.m. for a two-week engagement at the Wilbur, 
246 Tremont St., Boston (423-4008). Tickets $9-$16. 

Rene Clement's Gervaise (1956) is screened tonight through Sun- 
day at 8 p.m. at the French Library, 53 Marlborough St., Boston 
(266-4351). Admission $2. 


999, an early British punk band, perform along with the Dickies at 
8:30 and 11 p.m. at the Paradise. Tickets $5.50. 


Organic Oboe, a film/electronic-music performance with oboist 
Joseph Celli and filmmakers Phill Niblock, Roberta Friedman, and 
Franklin Miller, is screened at 8 p.m. by Center Screen at the Car- 
penter Center, 24 Quincy St., Cambridge (494-0200). Tix $3. 
The Boston Symphony Orchestra, conducted by Seiji Ozawa, 
features soloists Elly Ameling, Gwendolyn Killebrew and the 
Tanglewood Festival Chorus performing Mendelssohn's Elijah at 2 
p.m. today and 8 p.m, Saturday at Symphony Hall (266-1492). Tix 
$7-$16. 


Prince, Rick James, and Vaughan Mason and the Crew (how about 
the Jars?) bring their all-boogie “black rock’ to the Springfield 
Civic Center at 7:30 p.m. General admission $8.75. 

The I-Tones, local reggae faves, give a dance concert in competi- 
tion’with a sound system, Saba Hi-Fi, at 9 p.m. at the Cambridge 
Community’ Center, 5 Calendar St., Cambridge. Donation $5, to 
benefit the West Indian Sports Club. 

The fourth annual Artists’ Ball, with music by the Andy McGhee 
Sextet plus food, drink, and more, happens at 8 p.m. at the Boston 
Center for the Arts, the Cyclorama, 539 Tremont St., Boston (482- 
0193). Tickets $7.50. ° 


The Aides, the Bachelors, Even, tric Bogosian and the Nips, and 
Mission of Burma perform in a dance party at 8 p.m. at the Brad- 
ford Hotel, 275 Tremont St., Boston. Tickets $4. 

The Boston Mime Theater and Trent Arterberry perform as part of 
the Boston Mime Festival, at 9:30 p.m. at the Modern, 523 
Washington St., Boston (266-8244). Tickets $5. 

Gustav Leonhardt gives a harpsichord recital at 8 p.m. at Jordan 
Hall. Included in the program are works by Duphly, Couperin, 
Bach, and others. Tickets $6.50-$9.50. 

Linda Ronstadt brings her new haircut and her new new-wave 
repertoire to the Boston Garden at 8 p.m. Tickets $9.50-$10.50. 


Vladimir Horowitz 


Paragon Park, playground of the South Shore, opens for the 
summer season with some new thrill rides along with the world’s 
longest and highest wooden roller coaster (so we are told). The park 
is right in Nantasket Beach (925-0114). 

Vladimir Horowitz gives a piano recital at 4 p.m. at Symphony Hall 
(200-1492). Tickets $10-$30. 

The annual Mr. Simmons contest, with lovely young men vying for 
the title in swim-trunk, talent, and poise-and-personality competi- 
tion, takes place at 8 p.m. at Simmons College's Alumnae Hall, 
Brookline Ave., Boston (738-2289). Admission $1.50. 
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Hot dots 


by Clif Garboden 


SUNDAY 


Noon (56) The Egg and ! (movie). Claudette 
Colbert, Fred MacMurray, and Marjorie Main star 
in this 1947 film version of Betty MacDonald's 
novel about a city wife’s life on a chicken farm. 
Introducing Ma Kettle and her slovenly spouse. 
1:00 (2) The American Short Story. Richard 
Backus and Nancy Marchand star in an adapta- 
tion of Hemingway's World War | epilogue, 
Soldier's Home, and LeVar Burton is a black teen- 
age farm worker facing adulthood in Richard 
Wright's A/mos’ a Man. 

1:00 (4) The Golden Jubilee of Jan Peerce. 
Renowned tenor discusses his half-century of 
singing “Bluebird of Happiness” between gigs with 
the Met. Martin Bookspan hosts. 

1:30 (38) Baseball. The Sox vs. the Detroit Tigers. 
This is it: another opening of another season. 
2:00 (5) Romeo and Juliet (movie). A 1937 remake 
of West Side Story starring Norma Shearer, Leslie 
Howard, and John Barrymore. 

2:30 (2) The Shroud of Turin. Science marches on. 
Evidence, one way or another, about the 
authenticity of the famous alleged shroud of Christ. 
4:00 (56) One, Two, Three (movie). Smiling our 
way out of the Eisenhower era with James Cagney, 
Arlene Francis, and Horst Buchholz; an almost 
sophisticated satire about a Coca-Cola exec in 
Europe who watches his boss's daughter fall in 
love with an East German beatnik. As strange as it 
sounds and tellingly dated. Filmed in Germany. 
6:00 (2) The Do-it-Yourself Messiah. A Messiah 
sing-along filmed in Chicago in December, 1978. 
7:00 (5) The Ten Commandments (movie). Cecil B. 
DeMille’s 1956 epic, featuring God's electric rock- 
typewriter.. Chariton Heston, Yul Brynner, Anne 
Baxter, Edward G. Robinson, and Yvonne DeCarlo 
star. 

7:00 (38) Hockey. The Bruins vs. the Minnesota 
North Stars. 

7:00 (56) Star Trek, “Assignment Earth.” The 
inconvenience of time travel exposed, as Robert 
Lansing comes to Earth to screw up a US nuclear- 
satellite test and Kirk is undecided about whether 
to stop him. 

8:00 (2) Odyssey: Seeking the First Americans. 
First of a 12-part series developed by Nova creator 
Michael Ambrosino. Archaeologists explore 
Alaska, Texas, and much of what's in between, 
looking for clues about the tribes that wandered 
across the Bering Strait to populate this continent. 
8:00 (44) Masterpiece Theater: The Duchess of 
Duke Street II, part XV. Louisa and Lottie get along 
very badly as the latter determines to embark ona 
career as a saloon singer. 

8:00 (56) Footlight Parade (movie). James 
Cagney, Joan Blondell, and Dick Powell star in a 
1933 Busby Berkeley musical-comedy. 

9:00 (2) Masterpiece Theater: The Duchess of 
Duke Street Ii, part XVI. The final chapter of this 
series finds Louisa a living legend, courted by a 
charming and ambitious young writer eager to do 
her biography. 

9:00 (4) Jesus of Nazareth (movie). part Ill. The 
conclusion of this 1977 made-for-TV passion play. 
Robert Powell and Olivia Hussey star. 


10:00 (2) Monty Python's Flying Circus. One of the 
recently imported episodes, featuring Mr. Neu- 
tron and spy dogs in Alaska. 

10:30 (2) Cold Nights: E/ Super. Leon Ichaso and 
Orlando Jimeniz-Leal’s film about a Cuban-exile 
family in.New York City. 


MONDAY 


8:00 (2) National Geographic Special: The 
Superliners: Twilight of an Era. Nostalgig about 
crossing the Atlantic in style. A tour of the QE2, the 
last operating luxury liner. ‘ 

9:00 (2) The American Short Story: The Sky /s 
Gray. James Bond Ill and Olivia ‘Cole star in an 
adaptation of Ernest Gaines’s story about a young 
Louisiana black boy's trip to the dentist. 

9:00 (4) NBC Live Theater: The Oldest Living 
Graduate. Henry Fonda, Cloris Leachman, and 
George Grizzard relive the much-touted golden 
years of television by appearing in this play by the 
late Preston Jones, the first live-drama broadcast 
since 1962. Fonda plays a World War | vet slated to 
be honored by his military academy as its oldest 
surviving alumnus; he’s at odds with his son, who 
would exploit the occasion for commercial gain. 
9:00 (44) The Americans: The immigrant. |LGWU 
officer and author Leon Stein tours Ellis Island and 
his native Brooklyn, tracing the history of 
America’s greatest population explosion. 

11:00 (56) Prisoner: Cell Block H. A new dramatic 
series dwelling on sordid life in a women’s prison. 
The first episodes (two are shown tonight) get right 
down to lesbianism, beatings, and who knows what 
all else. This cheap shot will be aired nightly at 11. 


TUESDAY 


7:30 (5) The Muppets. Jim Henson and his seer- 
sucker showboats are joined by guest host Carol 
Channing. 

7:30 (38) Hockey. If they don’t change the starting 
time (which they might), the Stanley Cup playoffs. 
8:00 (2) Nova: The Desert’s Edge. A look at anoth- 
er man-made natural disaster, the loss of good 
land to advancing dunes. Featuring a visit with Dr. 
Michael Evenari and his desert-research experi- 
ments at Ben Gurion U. 

8:00 (56) Marty (movie). Ernest Borgnine’s anti- 
heroic portrayal highlights this 1955 classic. 
Screenplay by Paddy Chayefsky. 

9:00 (2) Mystery: The Racing Game, part |, “Odds 
Against.” The first of three thrillers inspired by writ- 
er Dick Francis. In this, former jockey Sid Halley 
turns private eye when his old track experiences 
sudden and inexplicable losses. Michael Gwilym 
stars. 

9:00 (7) Kenny Rogers as the Gambler (movie). 
Another masterpiece of packaging. A made-for-TV 
movie originally called The Gambler, based on 
Kenny Rogers’s song of the same name, at least 
insofar as Kenny Rogers stars in the movie. We 
look forward to listing Dustin Hoffman as the 
Graduate or Richard Burton as the Spy Who Came 
in trom the Cold. 


WEDNESDAY 


8:00 (2) Non-Fiction Television: Dead/y Force. The 
first of a series of documentaries by independent 
filmmakers. Tonight, Richard Cohen's movie about 
policemen accused of using heavy hands against 
unarmed suspects in LA. 

8:00 (7) A Boy Named Charlie Brown. Lucy is the 
victim of white-slavers. 

8:00 (38) Yesterday, Today, and Tomorrow 
(movie). Marcello Mastroianni and Sophia Loren 
star in a boring 1954 import that we were all 
supposed to consider art at the time. Three short 
stories demonstrating what some Europeans think 
is funny about women. 

8:00 (56) Moulin Rouge (movie). Jose Ferrer, 
Colette Marchand, and Zsa Zsa Gabor star in John 
Huston’s 1952 biography of famous artist and 
short person Toulouse-Lautrec. 

9:00 (7) Nurse (movie). Michael Learned (the 
escaped Mom-Boy from the Waltons) stars as a 
recently widowed woman who gets it from all sides 
when she resumes her career as a nurse. Hospitals 
aren't what they used to be, we guess. 

1:00 a.m. (38) Sherlock Holmes and the Voice of 
Terror (movie). 


THURSDAY 


2:30 (38) Baseball. The Sox vs. the Milwaukee 
Brewers. 

7:30 (4) Evening. Featuring a visit to a New Hamp- 
shire shopping-mall beauty contest emceed by 
none other than Bert Parks, and an interview with a 
man who claims he can read ears (as in palms or 
tea leaves). 

7:30 (38) Hockey. Again, if the creek don't rise, the 
Stanley Cup playoffs. 

8:00 (56) Sergeant York (movie). Sure, the mes- 
sage encourages patriotic gore, and there’s no 
question about this 1941 World War | drama’s 
propaganda value. But it’s a well-contrived movie, 
and Gary Cooper does a great job as the unsure 
hero. 

9:30 (2) Camera Three: Give Chance a Chance. A 
film portrait of Dadaist Hans Richter, featuring a dis- 


cussion of his works and associations with Jean 


Arp, Man Ray, and Marcel Duchamp. 

10:00 (4) The Rockford Files, “Only Rock and Roll 
Will Never Die.” The first hour of the two-part 
episode that opened this season's series is 
Rockford at its best. High points include the realis- 
tic staging of Jim's. first encounter with his rock- 


star client at home and the throw-away line, “You . 


don’t know what holds the moon in the sky and a 
lovesick fool is all you'll ever be.” Worth watching. 
1:00 a.m. (38) Terror by Night (movie). More Sher- 
lock Holmes and the war effort. 

2:10 a.m.(5) Five All Night Live. It's about time 
somebody came right out and told WCVB that it's 
hard to attract loyal viewers to a show that starts at 


» a different time each day. That and the fact that the 


show's lighting and homemade set combine to 
evoke the gloomy ambiance of a student apart- 
ment on Buswell Street could result in this effort's 
never being given the chance it deserves. Tonight 
Matt Siegel interviews studio-wrestling champ Kill- 
er Kowalski. 


FRIDAY 


7:00 (38) Baseball. The Sox vs. the Milwaukee 
Brewers. 


8:00 (56) Days of Wine and Roses (movie). Jack 
Lemmon, Lee Remick, and Charlies Bickford star 
in the familiar 1963 drama about a married 
couple’s submersion in alcoholism. 

9:00 (2) M Theater: The Duchess of 
Duke Street il, part XVI. The concluding episode, 
repeated from Sunday, finds Louisa having 
achieved full duchess status. Despite occasional 
sins of overdoing things, this second series was for 
the most part dramatically superior to the second 
half of the first series, and though our fondest 
sappy sentiments must forever be reserved for 
Rose and Mrs. Bridges, we'll miss Louisa and con- 
tinue to wonder what real scandals went on be- 
hind closed doors at the Bentinck. 

9:00 (5) The Comeback Kid (movie). John Ritter 
and former Miss Partridge Susan Dey star in a 
made-for-TV movie about a fallen minor-league 
baseball player who finds fulfillment with a bunch 
of underprivileged kids and a skinny girl in a 
jogging outfit. 

11:30 (5) Fridays. Repertory comedy revue. If 
mer A a Night can’t hack it, why should these 
guys 

12:40 a.m. (5) Five All Night Live. Featuring a visit 
from Cracker-Jack-prize buyer Susan Reedquist. 
1:00 a.m. (4) The Midnight Special. The Spinners, 
Kool and the Gang, and Gary Numan, plus clips of 
Any Gibb, the Byrds, Herman's Hermits, and a film 
by Pink Floyd. 

1:30 a.m. (38) Sherlock Holmes in Washington 
(movie). It's in the matchbook. 

2:35 a.m. (4) Forty-Second Street (movie). Music 
and spectacle from 1933, starring Dick Powell, 
Ruby Keeler, Warner Baxter, George Brent, Ginger 
ars ge Bebe Daniels, Una Merkel, Ned Sparks, 
and Guy Kibbee. Busby Berkeley directed the 
dancing. 


SATURDAY . 


1:00 (56) First Man Into Space (movie). He kisses 
his girl, pats his dog, and takes off for outer space. 
Too bad he forgot about the effects of gamma 


rays. 
2:30 (38) Baseball.-The Sox vs. the Milwaukee 
Brewers. 

2:30 (56) Planets Against Us (movie). The heavens 
conspire to invade this planet Earth. 

4:30 (2) Austin City Limits. Performances by 
Johnny Paycheck and Billy Joe Shaver. 

7:00 (56) Star Trek, “Spock’s Brain.” Wherein the 
aforementioned is stolen, employed to run an 
underground civilization, and eventually replaced 
by Bones while Spock kibitzes from the table. 
9:00 (7) Magnum Force (movie). Clint Eastwood 
does his killer-cop routine and shoots everything 
but the cameraman. 

10:00 (4) A Sneak Preview: The Oscar Race. Critic 
David Sheehan talks with some of this year's 
nominated stars and with fellow critics Judith 
Crist, Rex Reed, Irv Kupcinet, Liz Smith, and 
James Bacon. ; 

11:30 (4) Saturday Night Live. 


* * * 


The 525th line: We confess. For the past few 
months we've been running blurbs with the Star 
Trek listings under false pretenses, since our Trek- 
kie memory is fast fading and we've not been up to 
penning the precis. The rest is ours, but the Trek 
entries are written by the Phoenix's own sci-fi, 
drive-in, and papal expert, Charles P. Pierce. Just 
keeping ourselves honest and blameless at the 
same time. Thanks, Charlie. 


Airwaves 


by Billy Pope 


SUNDAY 


6:25 a.m. (WCOZ) Crossialk. Political correspon- 
dent Haynes Johnson discusses the absence of 
political power — a history of the Carter admini- 
stration. 

8:00 a.m.-noon (WBCN) Boston Sunday Review. 
Globe correspondent Stephen Kinzer talks about 
revolutionary activity in Central America; Grace 
Slick talks about the '60s and about singing on her 
own; Boston storyteller Brother Blue recalls tales 
of Easter; and members of Action for Soviet Jewry 
discuss Passover in the Soviet Union. 

8:30_a.m. (WCAS) Peacework. A look at southern 
Africa and the elections in Zimbabwe, featuring 
interviews with Bill Sutherland and David Segge. 
9:00 a.m. (WCAS) Foreign Policy Report. “Argen- 
tina: The Disappeared.” Josh Rubenstein, New 
England coordinator of Amnesty International, and 
Doris Lowey, a relative of a “disappeared” per- 
son, talk about the military solution to demands for 
human rights. 

9:30 a.m. (WITS) New England Journal. Norfolk 
County DA William Delahunt and Tom Troy, at- 
torney for beleaguered Hera/d reporter Paul Cor- 
setti, talk about the First Amendment. 

10:30 a.m. (WCAS) NOW We're Talking. Char- 
lene Spretmak discusses her latest book, Lost 
Goddesses of Early Greece. 

11:00 a.m. (WCAS) Closet Space. Group thera- 
pists Bonny Engelhardt and Debby Rose discuss 
sex roles in lesbian couples. 

Noon (WBUR) Herizon. Kathleen Barry, author of 
Sexual Slavery, talks about international prosti- 
tution and the continuing slave trade in women. 
Noon (WCRB) Reflections. Newel! Siather, chair- 
person of OXFAM America, talks about his recent 
three-week visit to Cambodia. 

Noon (WGBH) Masterpiece Radio Theater. Anna 
Karenina, part Il. Anna suffers the consequences 
of her decision to forsake her husband for Count 
Vronsky. Repeated on Monday at 10 p.m. 

1:00 (WGBH) Boston Artists Ensemble. The En- 
semble perform Bartok's String Quartet No. 3. 
2:00 (WGBH) Easter Concert. Thomas Dunn di- 
rects the Handel and Haydn Society's production 
of Handel’s Messiah, with Umbrle, Gore, and 
Humphrey. 

2:00 (WBUR) Sunday Opera. Hans Knapperts- 
busch conducts the Bayreuth Festival Orchestra in 
Wagner's Parsifa/, with Thomas, London, and Dalis 
as principal soloists. 

3:00 (WHRB) Live at Passim. The contemporary 
sound of Do’A. 


3:00 (WCRB) New England Concert Hall. Andre . 


Prieur, founder/conductor of the New Irish Cham- 
ber Orchestra, directs music of Haydn, Victory. 
and Berlioz. 

4:00 (WCAS) Jazz at the Sunflower (live). The 
hard-driving, post-bop, mainstream jazz of the 
Moon Unit. That's a mouthful. 

5:00 (WMBR) Interaction. Professionals and the 
hooked discuss the connections between smok- 
ing and eating addictions. Living hand to mouth. 
7:00 (WITS) Hockey. The regular season ends with 
the Bruins vs. the Minnesota North Stars” 

7:00 (WBUR) Easter Special. “The Least of the 
Last of Men.” A biography of Thomas Merton, be- 
ginning with the Trappist monastery and including 
discussions with literary friends and Philip Berri- 
gan, a student of Merton's theories of non-violent 
protest. 


7:30 (WGBH) Folk Heritage. Hoyle Osborne and 
Jane Voss perform a wide range of songs from 
America’s past. 

8:00 (WHRB) Sunday Night at the Opera. Per- 
formances of two Massenet operas: Le Jongleur 
de Notre-Dame and Don Quichotte. 

8:30 (WCRB) Sunday Evening at the Opera. Alain 
Lombard directs a performance of Delibes’s 


~“Lakme, with Mesple, Burles, and Soyer as soloists. 


10:00 (WBCN) Basement Tapes. Cheap Trick, ina 
concert recorded at the Paradise; Queen, from a 
1975 performance at the Rainbow Theater. 

10:30 (WROR) The Professionals. Dr. Stephen 
Meagher, a reconstructive surgeon, talks. about 
manufacturers who don’t consider humans in the 
design of their product. 

11:00 (WBCN) King Biscuit Flower Hour. Music by 
and conversation with Bob Seger. 


MONDAY 


4:30 (WERS) Open for Questions. Kenneth Hoff- 
man, staff attorney for the Conservation Law 
Foundation, discusses the trade-offs between the 
environment and energy production in the 
Georges Bank. 

5:00 (WMBR) Black Perspectives. Tributes to the 


black singer: Billie Holiday, Pau! Robeson, and . 


Carmen McRae. 

7:00 (WGBH) The Spider’s Web. Chariotte’s Web. 
E.B. White's classic continues through the week. 
8:00 (WCRB) Concert Hour. Gonnenwein con- 
ducts the South German Chamber Orchestra in 
Bach's Easter Oratorio. 

8:30 (WBUR) Peacework. An analysis of the con- 
nection between nuclear power and nuclear weap- 
ons, and a discussion of non-violent civil dis- 
obedience, in preparation for the Coalition for a 
Non-Nuclear World's April 26 march on Wash- 
ington. 

9:00 (WBUR) Open Air. “How Old Are You Now?” 
An examination of death and the profits to be 
made playing on people's trauma. 
9:00 (WCRB) Baltimore Symphony. Sergiu Comis- 
siona conducts Gabrieli’s Canzona No. 27, Bar- 
tok's Music for Strings, Percussion and Celesta, 
and Chopin's Piano Concerto No. 1, with Alexis 
Weissenberg. 

Midnight (WHRB) Midnight Rock. In celebration of 
LSD’s 37th birthday, highlights of the acid-rock 
era. 


TUESDAY 

Noon (WGBH) MusicAmerica. The Benny Good- 

man 40th anniversary celebration, from Carnegie 

Hall 

1:00 (WMBR) Tonight at 1 p.m. A. survey of the 

trombone in jazz, to commemorate National Sack- 

but Week. 

3:00 (WITS) Pat Whitley Show. Clark. Mollenhoff, 

author of The President Who Failed, talks about 

Carter's back flips and belly flops. 

4:30 (WERS) Open for Questions. Lucy Williams, 

of the Mass. Law Reform Institute, talks about the 

suit filed against HEW for not fulfilling its human- 

service obligations. 4 

6:30 (WGBH) Journal. “The Medical Conse- 

quences of Nuclear War.” Highlights from a re- 
scent symposium sponsored by the Harvard and 

Tufts'’s medical schools. 


9:00 (WCRB) Chicago Symphony. Georg Solti 
conducts Elgar’s /n the South Overture, Beetho- 
ven’s Piano Concerto No. 4 (with Viadimir Ash- 
kenazy), and Elgar’s Fa/staff symphonic study. 
10:00 (WGBH) Ethnic Boston. Part one of the his- 
tory of Boston's Syrian-Lebanese community,trom 
the first waves of immigration in the 19th century to 
the present-day problems of Arab-Americans. . 
11:00 (WBUR) Jazz Alive! “A Salute to Charles 
Mingus.” Performances by Mingus and musicians 
who loved his music, including Herbie Hancock, 
Joni Mitchell, and the Mercer-Ellington Orchestra. 
Midnight (WDLW) The Larry King Show. A look at 
America’s prison system, with Tony Travisino of 
the American Correctional Institute, Allan Breed of 
the National Institute of Corrections, and Daniel 
Bornstein of the ACLU’s Prison Project. 


WEDNESDAY 


11:00 a.m. (WBUR) Options in Education. “Cheat- 
ing in College.” A look at how and why students 
cheat. Say, did you ever try.... 

1:00 (WITS) Pat Whitley Show. A day of remem- 
brance for the victims of the Holocaust, with mem- 
bers of the Jewish Community Council of Boston. 
4:30 (WGBH) The First Amendment and a Free 
People. Louis Lyons, former Globe editor and 
curator of Harvard’s Neiman Fellows, discusses 
the Boston press. 

8:00 (WGBH) The 1979 Easter Festival. 
An orchestral concert featuring Beethoven's Missa 
Solemnis. 

9:00 (WBUR) Legal Line. “Nursing Homes.” A dis- 
cussion of what we should know about nursing 
homes and the rights of old folks. 

9:00 (WCRB) Cleveland Orchestra. Lorin Maazel 
conducts Mozart's Symphony No. 38 (Prague), 
Mozart's Piano Concerto No. 17 (with Nathalie 
Bera-Tagrine), and Rimsky-Korsakov's Capriccio 
Espagnol. 

10:00 (WGBH) The Studs Terkel Almanac. An 
interview with Germaine Greer, whose latest book, 
The Obstacle Race, examines the work of women 
painters. 


THURSDAY 


10:30 a.m. (WMBR) The Late Risers’ Club. Local 
punk rock, commemorating the 131st anniversary 
of the invention of the safety pin. 

11:00 a.m. (WBUR) Options in Education. “Col- 
lege Marketing.” A look at the ways colleges sell 
themselves ‘to increase enrollment. 

1:00 (WMBR) Crazy Quilt. A birthday tribute to 
Billie Holiday. 

2:30 (WITS) Baseball. The season opener with the 
Sox vs. the Milwaukee Brewers. 

3:30 (WGBH) MusicAmerica (live). A perform- 
ance by Rose Weaver and the Greg Wardson Trio. 
4:30 (WGBH) Horizons. “Waiting Around to Die.” 
Health professionals, ministers, and the elderly 
talk about dying. - 

6:30 (WGBH) Minorities in the Media. Part || of 
discussions from a conference held by the Insti- 
tute for Democratic Communication. 

8:00 (WGBH) The Orchestra. Tom Morris, gen- 
eral manager of the BSO, discusses his respon- 
sibility of overseeing the orchestra’s $10 million 
budget. 

9:300 (WCRB) New York Philharmonic. Zubin 
Mehta conducts Beethoven's Leonore Overture 
No. 3, Bartok’s Concerto for Orchestra, and Tchai- 
kovsky’s Piano Concerto No. 1, with Emil Gilels. 

11:00 (WBUR) Jazz at the Church. A broadcast of 
the 11th annual “Jazz All Night” concert. ; 


FRIDAY 3 


10:30 a.m. (WMBR) Late Risers’ Club. Conversa- 


tion and music with new-wave chanteuse Lene © 


Lovich. 

11:00 a.m. (WBUR) Around the Hub. Interviews, 
reviews, and previews of the arts and entertain- 
ment in the Boston area. 

2:00 (WGBH) BSO (live). Seiji Ozawa conducts 
Mendelssohn's Elijah, with Ameling, Killebrew, 
Shicoff, Milnes, and the Tanglewood Festival 


Chorus. 

7:00 (WITS) Baseball. The Sox vs. the Milwaukee 

Brewers. 

7:30 (WBUR) Multiversity. “When Your Children 

Play.” Miriam Bar-Yam discusses the natural and 

necessary occupation of small people. 

9:00 (WCRB) BSO. Sergiu Comissiona conducts 

Haydn's Symphony No. 101, Liszt's Piano Con- 

certo No. 2 (with Russell Sherman), and Stra- 

vinsky’s Petrouchka. 

10:00 (WGBH) Earplay. “Hot Dogs and Soda Pop.” 

Thomas Babe's story of a contending basebail 

pre gone haywire (the pitcher loves the short- 
op). 


SATURDAY 


10:00 a.m.-5:00 (WBUR) Citizen’s Commission on 
Radiation Victims (live). Non-governmental hear- 
ings on the human effects of radiation, includin 
testimony from people who have been contami- 
nated as well as from the scientific/medical com- 
munity. Followed at 5:30 by a live call-in with Physi- 
cians for Social Response. 

10:00 a.m. (WMBR) Artists at Work. Part Ii of the 
jazz of Belivista, recorded live at Ryles. 

11:00 a.m. (WGBH) Live 

Pianist Nelly Ben-Or performs. 5 

Noon (WGBH) Options in Education. “Powerful 
People in Education.” Sound portraits of two 
prominent educators. 

1:00 (WGBH) Jazz Alive! From the 1979 Montreux 
Jazz Festival, performers include saxophonist 
Grover Washington, Jr., the Jasper Van't Hof 
Quartet, and guitarist, Lee Ritenour. 

2:00 (WCRB) Metropolitan Opera (life). James Le- 
vine directs a new production of Mozart's Abduc- 
tion from the Seraglio, with Eda-Pierre, Battle, and 
Alexander as soloists. 

2:00 (WERS) Jazz Movement (live). A studio per- 
formance by Excursions. F 

2:30 (WITS) Baseball. The Sox vs. the Milwaukee 
Brewers. 

:00 (WGBH) New England Fishing. “The Sacred 
Cod.” The first of a three-part series portraying 
New England fishing over the past 400 years. 
7:00 (WBUR) Firesign World. “How Time Flies,” 


part I. 

8:00 (WBUR) From the Metropolitan. James Le- 
vine conducts Verdi's Don Carlos, with Scotto, 
Milnes, and Troyanos (simulcast with Channel 2). 
8:00 (WCRB and WGBH) BSO (live). See the list- 
ing for Friday at 2 p.m. 

10:00 (WCOZ) Profiles in Rock. Conversation with 
and music by Aerosmith. A 

10:00 (WGBH) Foundation Trilogy. Part |i of Asi- 
mov's space classic is a dramatization of “The 
Mayors” from Book One: Foundation. 

11:00 (WDLW) Jamboree, USA (live). A country 
performance by Johnny Duncan. 


WBCN 104.1FM  WERS 68.9 FM 
WBUR 90.9FM § WGBH 95.3 FM 
WCAS 740 AM WITS 1510 AM 
WCOZ 94.5 FM WMBR 88.1 FM 
WCRB 102.5 FM ~ WROR 98.5 FM 
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FATHER GUIDO 
SARDUCCI - 
LIVE AT ST 
DOUGLAS 
CONVENT 
Best known as 
the official “so- 
ciety editor” for 
the Vatican 
newspaper, Fr. 
Sarducci's 
humor has been 
featured numerousl 
on Saturday Night Live, 
in Gilda Rad ner’s 
Broadway stage show and 
across the country in 
concert. 
This LP is a unique first. 


FATHER 
SARDUCCI 
Live At St. Douglas Convent 
Includes What Happens To You After You Die 


Includes When Things GoWrong Five Minute University/ Women Priests 
Don't Cry/ Dan't Wait Till Tomorrow : : People's Space Program 


: ROBIN LANE & THE 
CHARTBUSTERS. 
THE JOE PERRY PROJECT Singer-writer-guitarist 
obin Lane fronts one o 
LET THE MUSIC DO THE TALKING Wide? Sopuler 
new rock bands. Her inde- 
Rockin’ Train/Conflict Of interest pendent single “When 
Break Song/Discount Dogs Things Go Wrong,” a re- 
: : : gional hit, led to this im- 
“Let the Music Do the energetic "60s 
Talking.” The original e i ( 
in a fiery solo debut. 


The Joe P 
Project. On Columbia 99 
Records and Tapes. \— LP/TP 


INCLUDES THE HIT SINGLE 


“IF | DIDN’T LOVE YOu” 
This could be the record that makes 
> Squeeze into big stars. The emphasis is 
4 rs clearly on being accessible. Arrange- 
© 


“Columbia’’ is a trademark of CBS Inc. 


ments are precise and attractive, lyrics 
are witty (references to Harold Rob- 
bins, Farfisa organs and Frank Sin- 
atra) and the songs, especially when 
sung by the McCartneyesque Glenn Til- 
brook, are characterized by “instant 
classic” pop hooks. 
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PAT TRAVERS BAND — CRASH AND BURN 

The long-awaited follow-up studio effort to last year’s Top 40 live 
album, Go For What You Know and its hit single, “Boom Boom 
(Out Go The Lights)," Crash and Burn is another no-holds-barred 
slab of juicy heavy metal from one of the premier rock guitarists in 
the universe. Crash and Burn is destined to be the LP that once 
and for all puts Pat Travers over the top, certain to garner him the 
recognition he most certainly deserves. Supported by his tight 
outfit, including long-time bassist Mars Cowling, guitarist Pat 
Thrall and drummer Tommy Aldrige, Pat Travers covers Bob 
Marley's “Is This Love” with surprising tenderness, along with the 
assortment of hellacious originals, including the audience favorite 
“Snortin’ Whiskey.” “The Big Event” and the title cut “Crash and 
Burn” takes off where the Pat Travers Band's live set leaves off — 
a scintillating selection of out-and-out rockers designed to crash 
your skull and leave you ears burnin’... 


polydor LP/TP 
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At Tech Hifi, we offer 
you guarantees you can’t 
get at most stores. In- 
cluding our 7-Day Money- 
back Guarantee (which 
lets you try your new com- 
ponents in your home for 
a full week. If you re 


Because our components 
are so good. This week’s 
featured $229 systemisa 
prime example. 


Our $229 system hasa 


TDC 1500 AM/FM stereo 
receiver. It has T-Lock 


not satisfied tuning to 
urnthem 

for a full re- selection 
fund) and fast and 

our 3-Month easy. It 
Full-Credit drives a 
Trade Guar- pair of 
antee(which 
lets you 
trade any- TDC Philips @KENWOOD loudspeak- 


ers, with 


thing you’ve *229 
bought from us within 
90 days for full credit 
towards anything else in 
our store). In addition, 
Tech Hifi gives you a 60- 
Day Defective Exchange, 
a 1-Year Loudspeaker 
Trade-Up, and a 30-Day 
Lowest Price Guarantee. 
These guarantees don’t 
cost extra. And you get 
them in writing, right on 
your sales slip. 


How can we afford to 
give guarantees this good? 


AMHERST 15 East Pleasant Street 
BOSTON 240A Newbury Street 
BROCKTON At Rt. 27 & Pleasant St. 


BROOKLINE 870 Commonwealth Ave. 


unusually full, rich sound Y 


The turntable isa 

single/multiple-play 
Collaro 1251, com- 
plete with a 


CAMBRIDGE 38 Boylston St., Harvard Sq. 
CAMBRIDGE 182 Massachusetts Ave.- 
DANVERS 198 Endicott Street 

DEDHAM 850 Providence Hgwy. (Rt.1 North) 


base, dustcover and a 
magnetic cartridge. 


If you can invest a 


little more in stereo, our 


$359 system gives 
greater output (especial- 
ly at the lowest and 
highest frequencies), plus 
improved reception of 
weaker stations. It has‘ 
a Nikko NR-519 stereo 
receiver with 18 watts per 
channel (FTC). Among’ 
the NR-519’s many 
useful features are 


FRAMINGHAM 50 Worcester Hgwy. (Rt.9) 
HANOVER At Hanover Mall Extension 

HYANNIS Rt. 132 In Capetown Plaza 

QUINCY 464 Washington St., corner of So. Artery 


Our “HIFl BARGAIN CENTERS”: CAMBRIDGE 95 First St., Lechmere Sq. - WALTHAM 667 Main Street - BURLINGTON Vinebrook Plaza SHRE\VSBURY 304 Turnr 


SAUGUS 
SPRING 
STONE? 
WORCE 


TECH HIFI STORES are. also.in Vermont, News York, 


: 
—— 
C | 
fu 
master charge 
‘ 


$359 


circuit breakers (which 
eliminate troublesome 
fuses), a subsonic filter to 
reduce rumble and noise 
(while still giving you all 
tthe audible bass you paid 
for), and a 3-year parts and 


This Week's 
ver 


Technics SA-80 
‘15 w/ch FTC 


Kenwood KR-6030 
80 w/ch FTC 


Vector Research 
VR-5000 45 w/ch 


labor limited guarantee. 
The loudspeakers are 


best-selling Pioneer 
T-200’s, and the automatic 
turntable is a BSR 250S, 


JGUS Rt. 1 Northbound, Augustine Plaza 
2INGFIELD 1376 Boston Rd. & Parker St. 
YNEHAM 352 Main Street 

RCESTER 301 Park Avenue 


features rave-reviewed 


THE SERVICE CENTER: 870 Comm. Ave. 
PROVIDENCE, R.!. 165 Angell Street 
WARWICK, R.!. 1989 Post Road 
BENNINGTON, VT. 115 South Street 


it comes with a 3-year 
parts and labor limited 
guarantee. The turntable 
is a precision, belt-drive 


Hitachi 324, complete with 


complete with an ADC 
cartridge. 


Our $599 system 


Ohm L loudspeakers. High 
Fidelity maga- 
zine says their 
sound is 
“solid, yet 
transparent and 
detailed. Deep 
bass is tight and 
well-controlled... 
Power handling 
and freedom 
from distortion 
are first class.” 
To drive them, 
there's an excit: 
ing, new Vector 
Research 2500 receiver. 


a quality Audio-Technica 


The 2500's well-designed AT9OE cartridge. 


amplifier is perfectly 

suited to power Ohm L’s. 
The 2500’s dual 
tuning meters 


We invite you to play 
any of these systems -— or 
any other compo- 
nents you like — 


make FM in a Tech Hifi 
selection soundroom 
easier this week. 
and more We guar- 
ac curate. antee 
It’s so you'll 
well- what 
made, you hear. 
Quality components 


at the right price. 


MANCHESTER, NH K-Mart Shopping Plaza 
NASHUA, NH Nashua Mall Extension : 
SALEM, NH 390 So. Broadway (Rt.28 South) VISA 


Turnpike Road - BROCKTON 375 No. Montello Street (Rt.28) (Some advertised equipment and guarantees may not be available in the Hifi Bargain Centers) 


Connecticut, Michigan and Ohio. 
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These listings are compiled almost a week 
before theater bookings are my New 
shows are often scheduled with little ad- 
vance notification. Please call the theater 
before steppin’ out, and be advised that 
sneak previews are common on Friday and 
Saturday nights. Escape! 


BOSTON 


ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 

I: Little Darlings: Sun-Sun. 1:15, 2:55, 
4:35, 6:15, 8, 9:45 

ll: Simon: Sun-Sun. 1:30, 3:30, 5:30, 
7:30, 9:30 

BEACON HILL |, Il, & Il (723-8110) 

1 Beacon St. 

I: When Time Ran Out: 
3:15, 5:30, 7:45, 10 
Apocalypse Now: Fri-Sun. Call for 
times. 

il: Simon: Sun-Sun. 1:30, 3:30, 5:45, 


Sun-Thurs. 1, 


8, 10 

Il: Black Stallion: Sun-Sun. 1, 3:15, 
5:30, 7:45, 10 

CHARLES 1, ll & Ill (227-1330) 
195-A Cambridge St. 

1: Nijinsky: Sun-Sun. 1, 3:15, 5:30, 
7:45, 10 

li: La Cage aux Folles: Sun.-Sun. 1, 2:45, 
4:30, 6:15, 8, 10 

Il: All That Jazz:: Sun-Sun. 1, 3:15, 
5:30, 7:45, 10 

CHERI |, I & IN (536-2870) 
Dalton St. nr. The Prudential Center. 

1: Kramer vs. Kramer: Sun-Sun. 1, 3:15, 
5:30, 7:45, 9:45 

ll: Chapter Two: Sun-Sun. 1, 3:15, 5:30, 
7:45, 10 

Ill: Gilda Live: Sun-Sun. 1, 2:45, 4:30, 
6:15, 8, 10 

CINEMA 57 | & Il (482-1222) 
200 Stuart St. 

I: Serial: Sun-Sun. 1, 2:45, 4:30, 6:15, 


8, 10 
ll: Little Darlings: Sun-Sun. 1:30, 3:30, 
5:45, 8, 10° 
EXETER THEATER (536-7067) 
Exeter St. at Newbury 
Immortal Bachelor: Sun-Sun. 1:15, 
2:55, 4:35, 6:15, 8, 9:45 
MUSIC HALL (423-3300) 
268 Tremont St. 
Call for feature. 
NICKELODEON CINEMA (247-2160) 
600 Comm. Ave. 
1: Wiseblood: Sun-Tues. 5:20, 7:40, 10, 


Film listings 


Sun. 1:20, 3:20, Wed-Sun. 5:40, 


7:50, 10, Sat-Sun. 1:40, 3:40 


I: Sun-Tues. 6, 10, Sun. 


Sun-Tues. 8, Sun. 4 
Lolita: Wed-Thurs. 6, 8:45 
Luna: Fri-Sat. 7, Sat. 2 


Three Women: Fri-Sat. 9:30, Sat. 4:40 
Even Dwarfs Started Small: Sun. 1, 4, 7, 
10 


The Freaks: Sun. 2:45, 5:45, 8:45 
OFF THE WALL (354-5678) 


Where’s Boston? Theater, 60 State 
St. 
The Oscar Shorts: The Seventies: Sun- 


Tues. 6, 7:55, 9:50 
1980 Oscar Nominees: Wed-Sun. 
Live Action: 6, 9:30 
Animation: 7:10, 10:10 
Documentary: 7:45 

PARIS (267-8181) 
841 Boylston 


Being There: Sun-Sun. 1, 3:15, 5:30, 


8, 10:15 
PI ALLEY | & fl (227-6676) 
237 Washington St. 


|: Coal Miner's Daughter: Sun-Sun. 1, 


3:15, 5:30, 7:45, 10 


li: Hide in Plain Sight: Sun-Thurs. 1, 


2':45, 4:30, 6:15, 8, 10 
Windows: Fri-Sun. Call for times. 
PUBLIX CINEMA (482-1288) 
166 Washington Street 
Call for features. 
SAXQN (542-4600) 
219 Tremont St. 
Force of One:Sun-Thurs. 1:30, 3:30, 
5:45, 8, 10 
Late Great Planet Earth: Fri-Sun. Call 
for times. 
SYMPHONY (262-3888) 
252 Huntington Ave. 
Call for features and times. 


BROOKLINE 


CHESTNUT HILL |, II, I & IV (277-2500) 
Rte. 9 at Hammond St. 

|: All That Jazz: Sun-Sun. 1:45, 4:20, 
7:20, 9:45 

ll: Kramer vs. Kramer: Sun-Sun. 1, 3:05, 
5:05, 7:30, 9:40 

Ul: 1:15, 3:20, 5:20, 
7:30, 9 

Ps Sun-:Sun. 1:15, 3:15, 
5:15, 7:30, 9:45 

CIRCLE 1, & (566-4040) 
Cleveland Circle 

|: Gilda Live: Sun-Thurs. 1:20, 3:20, 


5:20, 7:20, 9:20 
Call for new feature: Fri-Sun. 


I: Being There: Sun-Sun. 1:45, 4:30, 


30, 10 
Two: Sun-Sun. 2, 4:40, 

CINEMA BROOKLINE (566-0007) 
Washington St. at Rte. 9 
Me peg Sun-Thurs. 7, 9:30, Sun. 2, 
t4Breaking Away: Fri-Sun. 7:15, 
9:15, Sat-Sun. 1, 3, 5 

COOLIDGE CORNER (734-2500) 

290 Harvard St. 

: Badlands: Sun-Tues. 1:50, 5:45, 9:40 
McCabe and Mrs. Miller: Sun-Tues. 
3:35, 7:30 
ing . . . About Sex: Wed-Thurs. 
Bananas: Wed-Thurs. 6, 9:15 
Murder Most Foul: Fri-Sat. 7:35, Sat. 


4:20 

Murder at the Gallop: Fri-Sat. 6, 9:15, 

Sat. 2:50 

Silent Movie: Sun. 8, Sun. 4:20 

Bedazzled: Sun..6, 9:40, Sun. 2:20 
ll: Head Over Heels: Sun-Tues. 6:20, 

8:10, 10, Sun. 2:40, 4:30 

Rebecca: Wed-Sun. 7:40, Sat-Sun. 

3:25 


Notorious: Wed-Sun. 5:45, 10:05 
Off the Wall's Alternative Family Cinema: 


The Little Prince and Rip Van Winkie: 


Sat-Sun. noon, 1:30 


CAMBRIDGE 


BRATTLE (876-4226) 
40 Brattle St. near Harvard Square. 
Philadelphia Story: Sat-Thurs. 5:30, 
9:40 
Man Who Came to Dinner: Sat-Thurs. 
3:30, 7:30 
Last of the Blue Devils: Fri-Sun. 6:15, 
8, 9:45, SAt-Sun. 2:45, 4:30 
FRESH POND CINEMA (547-8800) 
Fresh Pond Shopping Center. 
1: Grease: Sun-thurs. 7:15, 9:30, Sat. 2, 
Sun. 2, 4:30 
Breaking Away: Fri-Sun. Call for times. 
i: The Rose: Sun-Thurs. 7:15, 9:45, 
Sun. 2, 4:30 
Apocalypse Now: Fri-Sun. Call for 
times. 
GALERIA CINEMA (661-3737) 
57 Boylston Street 
The Rose: Sun-Thurs. 1:30, 4, 6:40, 
9:15 
Norma Rae: Fri-Sun. 1:15, 3:20, 5:35, 


7:45, 9:55 

HARVARD SQUARE (864-4580) 
1434 Mass. Ave. 
Lawrence of Arabia: Sun. 2:05, 8:10 
The Man Who Would Be King: Sun. 
noon, 5:50 
Tree of Wooden Clogs: Mon. 3:15, 7:55 
Orchestra Rehearsals: Mon. 2, 5:50 
To Have and Have Not: Tues. 12:30, 
4:10, 8 
Big Sleep: Tues. 2:15, 5:55, 9:45 
Badlands: Wed. 12:30, 4:05, 7:45 
Me and Clyde: Wed. 2:10, 5:45, 
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Nashville: Thurs. 3:30, 7:50 
Play it Again, Sam: Thurs. 2, 6:15, 
10:30 
Electric Horsemen: Fri. 3:20, 7:35 
Network: Fri. 1:15, 5:25, 9:45 . 
Startrek: Sat. noon, 4, 8 
Barbarella: Sat. 2:15, 6:15, 10:15 
Death in Venice: Sun. 2:40, 7:40 
The Damned: Sun. 4:55, 9:55 

ORSON WELLES |, Ii & Ili (868-3600) 
1001 Mass. Ave. 

|: My Brilliant Career: Sun-Sun. 2, 4, 6, 


8, 10 
i; To Forget Venice: Sun-Sun. 1:40, 


3:45, 6:15, 8:20, 10:20 

I: Gizmo: Sun-Sun. 1:30, 3:20, 5:10, 
7, 8:45, 10:30 


MIDNIGHT MOVIES 


The following theaters screen films 
FRI-SAT on or around midnight. For 
suburban midnights, see suburban 
listings. 

ero Cinema: Being There; Chapter 


Peg “Theater: Rocky Horror Picture 
Show. 

Harvard Square: Dawn of the Dead. 

Off the Wall: 1980 Oscar Nominees. 

Orson Welles: Richard Pryor in Concert; 
Harder They Come; Gums. 


GOOD DEALS 


Good deals are subject to change at a 
moment's notice so check with the 
theater before taking off. 

Academy Newton: $2 for first show. 
Allston Cinema: $2 for first show of the 


Brattle Theater $2.50 before 6 pm, 
$1.50 Wed. Discount coupons avail- 
able. 

Cinema Brookline: $1.50 at all times. 

Cleveland Circle: $2 for first show. 

Coolidge Corner: $2.50 for last show of 
the night. 

Fresh Pond Cinema: $1.25 all times. 

Galeria: $2 at all times. 

Harvard Square: $1.75 till 6 pm Mon-Fri. 
(except holidays). $2.25 at mid- 
night. 

Nickelodeon: Discount coupons avail- 
able. 5 admissions for $12. 

Off the Wall: Lifetime membership $5 = 
permanent $1 off at all shows. Mon: 
$1 off with student ID. 

Orson Welles: $1.50 with a Welles T- 
shirt Mon-Tues. Discount coupons 
too. 

Publix: $1.25 all times. _ 

Somerville, Broadway & Somerville: $1.25 
Sun-Thurs., $1.50 Fri-Sat. 

West Newton: $1. 25 for weekend mat. 


CURRENT FEATURE FILMS are 
screened each FRI at 7:30 and 
10 pm at Brandeis, Levin Ball- 
room, Waltham (647-2167). 
FREE. April 11: “Interiors.” 

THE DETECTIVE PERSONA IN CINEMA 
is presented each THURS at 
6:30 pm at UMass/Harbor Cam- 
pus, Large Science Aud. (287- 
1900, ext. 3234). FREE. April 
17: “Klute.” 

THE WESTERN FILM is explored 
each TUES at 7:30 pm by the 
American Cinema Society of 
Camb. at Modern Times Cafe, 
134 Hampshire St., Camb. Tix 
$2. April 8: “Comanche Sta- 
tion.” 

MASS. COLLEGE OF ART (731-2340), 
corner of Longwood and Brook- 
line Aves., Boston, presents 
films each WED at 7:30 pm in 
room C-9. Donation $2. April 9: 
Films by George Landow. 

FILMS OF JEAN-LUC GODARD are 
screened each THURS-FRI at 
5:30, 7:30, and 9:30 pm and re- 
peated each SUN at 6 and 8 pm 
at the ICA 955 Boylston St., Bos- 
ton (266-5152). Admission $2. 
April. 10:“Masculin-Feminin,” 
April 11: “Deux ou Trouis 
Choses qu je Sais D’Elle.” 

WATERTOWN PUBLIC LIBRARY, 125 
Main St., screens films each FRI 
at 7 pm. FREE. April 11: 
“L’Argent de Poche.” 

FRIDAY NIGHT AT THE MOVIES pre- 
sents a series featuring unfor- 
gettable characters at 7 and 9 


pm at the Blacksmith House, 56 


FILM SPECIALS 


Brattle St., Camb. :(547-6789). 
WHERE'S BOSTON is shown hourly 
each day from 10 am to 5 pm at 
60 State St. (661-2425). Adults 
$2.50, under thirteen $1.50. 
CENTER SCREEN, Harvard's Car- 
penter Center, 24 Quincy St., 
Camb. (494-0200) screens films 
each FRI at 8 pm and each SAT- 
SUN at 7:30 and 9:30 p.m. Tix 


$2.50. April 6, 12-13: “The 
Wrong Move,” April 11: “Or- 
ganic Oboe.” 


NEWTON FREE LIBRARY, 414 Centre 
St. (552-7145) presents films 
each WED at 7 p.m. FREE. April 
9: “The Jews & The City.” 

FRENCH LIBRARY (266-4351) 53 
Marlborough St., Boston, screen 
films each FRI-SUN at 8 pm. Tix 
$2. April 11-13: “Gervaise.” 

BF/VF (254-1616) 39 Brighton 
Ave., Allston, screens films 
and/or presents filmmakers 
each THURS and SAT at 8 pm. 
Admission $3. April 12: Works 
by locals Ellen Gaine and Lee 
Krugman. 

HARVARD-EPWORTH CHURCH, 1555 
Mass. Ave., Camb. screens films 
each THURS and SUN at 7:30 
pm. Contribution $1. April 10: 
“Les Girls,” April 13: “Salome” 
and “A Girl in Every Port.” 

CARPENTER CENTER (495-3251) 24 
Quincy St., Camb., screens films 
each THURS at 5 pm. Tix. $1. 
April 10: “The Trial.” 


Admission $2. April 11: 
“Holiday.’ 

CHAPLIN REVUE ll; THE LATER FILMS 
are screened each TUES at 7 pm 
at the Central Sq. Library, 45 
Pearl St. FREE. April 8: “City 
Lights.” 

SATURDAY MATINEE happens~-eech 
week at 2:15 pm at the Central 
Sq. Library, 45 Pearl St., Camb. 
FREE. April 12: “African 
Queen,” 

POLISH FILMS are sceened MON- 
THURS at 7:30 pm at Harvard’s 
Carpenter Center, 24 Quincy St., 
Camb. (495-3251). Admission 
$2. April 7: “Death of a Presi- 
dent,” April 8: “Nights and 
Days,” April 9: “Spiral,” April 
10: “In the Still of the Night.” 

SOMERVILLE LIBRARY, Highland 
Ave. and Walnut St., screens 
films each THURS at 6:30 pm. 
FREE. April 10: “The Plough 
and the Stars,” April 18: “The 
Informer.” 

THE LAST SUPPER, a recently re- 
leased Cuban film about a slave 
revolt, is presented SAT, April 
12 at 7:30 pm at the Red Book 
Store, 136 River St., Camb. 
Donation $3, to benefit the Bos- 
ton-La Habana Media tour. 

SENTENCED TO SUCCESS, about the 
French Atomic Workers Union's 
fight to win protection and safe- 
ty standards, is screened SAT, 
April 12 at 8 pm at MIT 9-150, 
105 Mass. Ave., Camb. Dona-. 

tions requested, to benefit In- 
dustrial Workers of the World. 


quietly erotic.” 


the trap of a ’ 


Michael Blowen, BOSTON GLOBE 


The breathtaking and haunting story of a free-spirited young 
maverick (Judy Davis in her dazzling screen debut) who tries 
to fight her way out of her farm family’s poverty and avoid 
‘rich’’ marriage with a young local squire.Based 
on a Classic and ‘‘scandalous’’ 1901 autobiography, MY 
BRILLIANT CAREER marks the stunning debut of an 
extraordinary young director, Gillian Armstrong and the 
“breakthrough” film for the Australian Cinema. 

2:00, 4:00, 6:00, 8:00, 10:00 


““My Brilliant Career ‘sends 
your spirits soaring}... 
..The best film to hit Boston in 
months! It’s witty, charming, 
literate, understated, and 


OrsonWelles Cinemas 


A MOVIE PASS to the first 25 people to correctly answer the following (Mon. between 5 & 5:30 at 868-3603, please) : Why isn’t LA 
CAGE AUX FOLLES eligible for the Best Foreign Film Academy Award ? Last wegkt’s answer: BLAZING SADDLES. oR v 


‘THE MOST FUN 


HAD WATCHING A 
BEST FOREIGN FILM 
‘GIZMO’ IS AN EXTRAORDINARY 
FILM. IT’S A MARVELOUS ‘UP’ FOR 


BOTH KIDS AND ADULTS.’’ 
—Bruce McCabe, BOSTON GLOBE 


**A VERY FUNNY FILM 
ABOUT THE FORGOTTEN SIDE 
OF PROGRESS!” 

—Alan Berger, HERALD AMERICAN 


“A COMEDY GEM 
YOU’LL LAUGH VIRTUALLY 
IT’S A FABULOUSLY 
INVENTIVE FILM.” 


—David Brudnoy, WNAC-TV 


NON-STOP. 


as the mother of invention. 


A zany, outrageous new comedy of man’s reach exceeding 
his grasp, of daring innovators who were mad enough to do 
(or at Jeast try) that which cannot be done. A warm, hu- 

man, and hilarious portrait of eccentricity and imagination 


1:30, 3:20, 5:10, 7:00, 8:45, 10:30 


1001 Mass. Ave., Cambridge 868-3600 
Discount Parking Available 


Te. Brusati’s 


1OForget [enice 


1 


visit his ‘‘aunt”’ 


A touching, poignant, and startling film of a successful 
businessman (Erland Josephson) who returns to his child- 
hood home outside Venice with his young male lover to 

, a Vivacious, but aging opera singer, her 
niece (Mariangela Melato) , and her niece's female lover. 
Together as a “family” they try to maintain the illusion 
that they will remain young forever as they ‘‘recapture”’ 
the innocence and joy of their childhoods. 


1:40, 3:45, 6:15, 8:20, 10:20 


The Late Shows 


Fri. & Sat., April 11 & 12 at 12:15 


GUMS 


No Rain Coats Please 


2 RICHARD PRYOR 
THE HARDER THEY COME 


RATED X 


Filmed Live 
in Concert 


‘ : : i 
a day, $1.50 for seniors till 5 pm. 
a Arlington, Capitol & Regent: $1.25 Sun.- ci 
a Thurs., $1.50 Fri-Sat. 
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Suburban 
cinemas 


Jame Caan is in Hide in 
Plain Sight. 


ARLINGTON Capito! (648-4340) 
204 Mass. Ave. 
The Rose: Sun-Thurs. 6:45, 9:20, Sun. 4:15 
Breaking Away: Fri.-Sun. 7, 9, Sat. 1:15, Sun. 
1:15, 5 
ARLINGTON, Regent (642-1197) 
7 Medford St. 
Grease: Sun-Thurs. 7, 9, Sun. 1:15, 5 
Worma Rae: Fri-Sun. 7, 9:15, Sun. 4:45 
BELMONT, Studio (484-1706) 
376 Trapelo Rd. 
Call for new feature and times. 
BEVERLY, Cabot St. Cinema (927-3677) 
86 Cabot St. 
Le Grand David Magic Show: each Fri-Sun. 3, 
8:15 
The Europeans: Mon-Tues. 5, 7, 9 
Harold and Maude: Wed-Thurs. 5:15, 7, 8:45 
The Magic Flute: Fri-Sat. 5, 9:30 
Fellini's Amarcord: Fri-Sat. 7:25 
BRAINTREE, General I-IV (848-1070) 
South Shore Plaza. 
1: Serial: Sun-Sun. 1:30, 3:25, 5:10, 7:25, 9:25 
Daughter: Sun-Sun. 1:30, 4:15, 


iit: All That Jazz: Sun-Sun. 1:45, 4:20, 7:20, 
9:45. 
V: Kramer vs. Kramer: Sun-Sun. 1:15, 3:20, 


§:30, 7:40, 9:45 


BROCKTON, General Five (588-5050) 
Westgate Mall 

1: Chapter Two: Sun-Sun. 1:45, 4:20, 7:20, 9:45 

Hi: Prize Fighter: Sun-Sun. 1:15, 3:15, 5:10, 
7:25, 9:30 

ll: Coal Miner's Daughter: Sun-Sun. 1:30, 1:45, 
7:20, 9:45 

IV: Little Miss Marker: Sun-Sun. 1, 3:10, 5:15, 


7:30, 9:45 

V: Hide in Plain Sight: Sun-Sun. 1:30, 3:25, 5:10, 
7:25, 9:25 

BROCKTON, Sack !-IV (963-1010) 
Route 27 

|: When Time Ran Out: Sun-Sun. 1:30, 3:30, 5:30, 
7:45, 9:55 

il: yee sar Sun-Sun. 1:15, 4:15, 7:25, 


Se: Sun-Sun. 1, 3:10, 5:20, 7:30, 


WV: tt Sun-Sun. 1:15, 3, 5, 7:15, 9:30, Fri- 
Sat. 11:30 pm 

BURLINGTON, General (272-4410) 
Route 128, exit 42 

|: Kramer vs. Kramer: Sun-Sun. 1:15, 3:20, 5:30, 
7:40, 9:45 

fl: Uttle Miss Marker: Sun-Sun. 1, 3:10, 5:15, 
7:30, 9:45 

CANTON Oriental (828-8924) 
636 Washington St. 
Call for feature and times. 

DANVERS, Liberty Tree (777-1818) 
Liberty Tree Mall 3 

|: Being There: Sun-Sun. 7:30, 9:50, Sat-Sun. 
1:30, 4:30 

Hi: Serial: Sun-Sun. 7:30, 9:30, Sat-Sun. 1:30, 
3:30, 5:30 

DANVERS, Sack Six (777-2555 or 593-2100) 
Endicott St. 

|: Hide in Plain Sight: Sun-Sun. 1:30, 3:30, 5:30, 
7:30, 9:30, Fri-Sat. 11:30 pm 

ll: All That Jazz: Sun-Sun. 1:15, 4:15, 7:15, 
9:50 

il: Chapter Two: Sun-Sun. 1:15, 4:15, 7:15, 
9:45, Fri-Sat. 11:55 pm. 

IV: Coal Miner's Daughter: Sun-Sun. 1:30, 4:30, 
7:30, 9:50 

V: When Time Ran Out: Sun-Sun. 1:30, 3:30; 
5:30, 7:45, 9:55 

Vi: Kramer vs. Kramer: Sun-Sun. 1, 3, 5, 7:25, 
9.-5, Fri-Sat. 11:30 pm 

DEDHAM , Showcase Eight (326-2100) 
950 Providence St. - 

|: When Time Ran Out: Sun-Thurs. 1:55, 7:20, 
9:55, Sun. 4:40 
Black Stallion: Fri-Sun. Call for times. 

li: Gilda: Sun-Thurs. 1:15, 7:25, 9:30, Sun. 
3:15, 5:05 
Black Marble: Fri-Sun. Call for times. 

Ul: Beiag There: Sun-Sun. 1:50, 7:15, 10, Sat- 
Sun. 4:30, Fri-Sat. 12:20 

IV: Prize Fighter: Sun-Sun. 1, 7:35, 9:50, Fri- 

_ un 3, 5, Fri-Sat. 11:50 pm 


V: Hide in Plain Sight: Sun-Sun. 1:30, 7:40, 9:35, 
Sat-Sun. 3:30, 5:10, Fri-Sat. 11:30 pm 

Vi: Little Darlings: Sun-Sun. 1:30, 7:25, 9:40, 
Sat-Sun. 3:25, 5:10, Fri-Sat. 11:35 pm 

Vil: Chapter Two: Sun-Sun. 1:55, 4:40, 7:25, 
9:55, midnight 

Vill: Little Miss Marker: Sun-Sun. 2, 7:20, 9:45, 
Sat-Sun. 4:30, Fri-Sat. 11:55 pm 
FRAMINGHAM, General |-V (235-8020) 

Route 9, Shopper’s World 

1: When Time Ran Out: Sun-Sun. 1:45, 4:20, 7:20, 
9:40 

ll: Kramer vs. Kramer: Sun-Sun. 1:15, 3:20, 
5:30, 7:40, 9:45 

IM: Coal Miner’s Daughter: Sun-Sun. 1:30, 4:15, 
7:0, 9:45 

IV: Prize Fighter: Sun-Sun. 1:15, 3:15, 5:10, 
7:25, 9:30 

V: Serial: Sun-Sun. 1:30, 3:25, 5:10, 7:25, 9:25 
MAYNARD, Nickelodeon (897-2100) 

19 Summer St. 


af Friends: Sun-Sun. 7, 9:10 
Sun-Sun. 8:50 


===" 


, Opp. p. Shopper's World 

: Sun-Sun. 1:05, 3:05, 5:05, 
Fri-Sat. 11:45 pm 

Ue: Sun-Sun 1:30, 3:30, 5:30, 7:30, 


pm 
in Plain Sight: Sun-Sun. 1:45, 3:45, 
, 7:45, 9:45 
"That Jazz: Sun-Sun. 1:15, 4:15, 7:15, 


There: Sun-Sun. 1:30, 4:30, 7:30, 9:50 
Vi: Chapter Two: Sun-Sun. 1:15, 4:15, 7:15, 10, 
Fri-Sat. midnight. 
NEEDHAM, Cinema (444-6060) 
924 Great Plain Ave. 
Call for feature and times. 
NEWTON Academy (332-2524) 
102 Beacon St., Newton Centre 
1: Coal Miner's Daughter: Sun-Thurs. 7:15, 9:15, 
Sun. 1:15, 3:15, 5:15, Fri-Sun. 1, 3:15, 5:30, 
7:45, 9:55 
ll: Small Circle of Friends: Sun-Thurs. 7:30, 9:30, 
Sun. 1:30, 3:30, 5:30 
Black Stallion: Fri-Sun. 1:15, 3:30, 7:30, 9:30 
NEWTON, Paramount (965-5530) 
299 Washington St., Newton Corner 
|: Call for feature and times. 
il: Call for feature and times. . 
NEWTON, West Cinema (964-6060) 
1296 Washington St., Rte. 16 
|: The Fog: Sun-Thurs. 7, 9 
Late Great Planet Earth: Fri-Sun. Call for times. 
li: Marriage of Maria Braun: Sun-Sun. 7:15, 9:25, 
Sat-Sun. 2:15 
it: Going in Style: Sun-Tues. 7:30, 9:25, Sun. 
2:15 


gies: 


2 8 


Nosferatu: - The Vampyre: Wed-Thurs. Call for 
times. 
Wow, Voyager: Fri-Sat 
PEABODY, General (599-1310) 
Northshore Shopping Center 
I: Prize Fighter: Sun-Sun. 1:15, 3:15, 5:10, 
7:25, 9:30 
Il: Gilda: Sun-Sun. 1:30, 3:25, 5:10, 7:25, 9:25 
Wl: Little Dariings: Sun-Sun. 1:30, 3:25, 5:10, 
7:25, 9:25 - 
RANDOLPH (963-8664) 
Randolph Shopping Center 
|: The Fog: Sun-Thurs. 7, 9:20 
Worma Rae: Fri-Sun. 7, 9 
li: Kramer vs. Kramer: Sun-Sun. 7, 9:15 
SAUGUS, General (321-1345) 
Route 1 
|: Grease: Sun-Thurs. 2, 4:30, 7:15, 9:30 
Breaking Away: Fri-Sun. Call for times. 
ll: The Rese: Sun-Thurs. 2, 4:30, 7:15, 9:45 
Apocalypse Now: Fri-Sun. Call for times. 
SOMERVILLE, Broadway (625-5316) 
81 Broadway 
The Fog: Sun-Thurs. 7:15, 9 
yan Fri-Sun. 7, 9, Sat. 1, Sung 1 


SOMERVILLE, Somerville (625-1081) 50 Davis 


Sq. 
Grease: Sun-Thurs. 7, 9, Sun. 1:15, 5 
Breaking Away: Fri-Sun. 7, 9, Sat. 1:15, Sun. 

STONEHAM General (438-4050) 
Routes 128 and 28 

1: Coal Miner's Daughter: Sun-Sun. 7:20, 9:45, 
Sat. 1:30, Sun. 1:30, 4:15 

Hi: Little Darlings: Sun-Sun. 7:30, 9:30, Sat. 2, 
Sun. 2, 3:50, 5:40 

WALTHAM, General (890-1064) 
477 Winter St. 

I: Grease: Sun-Thurs. 7:15, 9:30, Sun. 2, 4:30 
Breaking Away: Fri-Sun. Call for times. 

ll: The Rose: Sun-Thurs. 7:15, 9:45, Sun. 2, 
4:30 
Apocalypse Now: Fri-Sun. Call for times. 

WELLESLEY, Community (235-0047) 
382 Washington St. 
Call for feature and times. 

WINTHROP, Kincade (846-5562) 
50 Putnam St. 
Call for « sature and times. 

WOBURN, Showcase Five (933-5138) 
Main St., Middlesex Cana! Park 

|: All That Jazz: Sun-Sun. 1:55, 7:20, 9:55, Sat- 
Sun. 4:30, Fri-Sat. 12:15 am 

li: Chapter Two: Sun-Sun. 1:40, 4:20, 7:15, 
9:55, Fri-Sat. 12:20 am. 

il: Gilda Live: Sun-Thurs 1:15, 7:20, 9:30, Sun. 
3:15, 5:05 
Black Marble: Fri-Sun. Call! for times. 

IV: Being There: Sun-Thurs. 1:45, 7:15, 9:55, 
Sun. 4:30 
Black Stallion: Fri-Sun. Call for times. 

V: Serial: Sun-Sun. 1:30, 7:25, 9:35, Sat-Sun. 
3:30, 5:10, Fri-Sat. 11:30 pm 


600 Comm. Ave. 
247 - 2160 


Boston, Just opp. the 
Blandford St. stop on 
B.C. Green Line MBTA 


“A REMARKABLE ACHIEVEMENT! 


‘Wise Blood’ proves that superior novels can be made 
into superior films. The film redefines the medium as 
a collaborative art. It isa remarkable achievement that 


echoes compassion, fondness, and respect.” 
-Michael Blowen, Boston Globe 


YOU’LL HAVE A BALL! 
AN INSPIRED, DAZZLING FILM! 


One of the best adaptations of a major American novel 
ever and veteran director John Huston is at the 
very top of his form." Wise Blood’ is a funny 
tale first, filled with wry gothic twists and 
grotesque jokes,peopled by a motley 
cast of hilarious southern misfits. 


It’s an utterly splendid ensemble.” 
-Gerald Peary, The Real Paper 


Based on the novel by Flannery O’Connor 
Starring BRAD DOURIF - NED BEATTY - HARRY DEAN STANTON 
DAN SHOR - AMY WRIGHT - MARY NELL OCKMANN Music 
ALEX NORTH - Associate Producer HANS BROCKMANN - [PG) 
BENEDICT FITZGERALD - Produced by MICHAEL and KATHY FIT. FY FITDCERALD 


Directed by JOHN HUSTON From QZ, NEW LINE CINEMA 


Thru Tues. 4/8 at 5:20/7:40/10:00/sat.sun.mats. 1:20/3:20 
Starting Wed. 4/9 at 5:40/7:50/10:00sat.sun.mats. 1:40/3:40 


April 9 - 10, Wed. & Thurs. 


LO LI TA 6:00 / 8:45 


Stanley Kubrick’s Lolita explores, illuminates and pronounces 
its discreet yet definite judgment on the world of slightly kinky 
sex. James Mason plays the lover of little girls, Sue Lyon plays 
Lolita, and Peter Sellers appears at his best. 


L 


7:00 / Sat. Mat. 2:00 
(USA 1979) Bernado Bertolucci (The Last Tango 
in Paris, The Conformist, 1900...) directs Jill Clay- 
burgh in a grand, lush, sensual and shamelessly 
operatic account of lusts unspeakable awakened 
in the dark night of the soul. 


April 11 - 12, Fri. & Sat. 


3 omen 


(USA 1977) Robert Altman directs Shelly Duval, Sissy Spacek, and 
Janice Rule in a spooky and unsettling account of three young 
lives devouring, devoured and becoming one. 9:30 / Sat. Mat. 4:40 


April 13 - 15, Sun., Mon. & Tues. re 
> 


(Germany 1971) Werner Herzog directs (USA 1932) Tod Browning 


his favorite film, a work that transports 
us with familiar ease and clarity to a 
world as alien and distant as Aguirre’s 
Amazon, a remote rehabilitation facil- 
ity populated by midgets. 


7:00 / 10:00 / also Sun. Mats. 1:00 / 4:00 


directs a tale of love and re- 
venge under the Big Top, 

a grotesque and genuinely 
frightening little film star- 
ring real midgets. 


EFFECTIVE APRIL 8, 1980 THE NICKELODEON'S basic admissions structure 


5:45 / 8:45 / also Sun. Mat. 2:45 


will increase (and decrease) to reflect the following: 
MEMBERS - SENIOR CITIZENS - 


MATINEES (Until 5:00 PM) 


(unless otherwise posted)..... $3.50 


BIG & LITTLE NICKELODEON........ $2.50 CHILDREN 
EVENING PERFORMANCES ALL PERFORMANCES ...eseceeeeses $2.50 
BIG NICKELODEON. $4.00 | 


0861 ‘8 NOILOAS ‘XINZOHd NOLSOG 
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THE BOSTON PHOENIX, SECTION THREE, APRIL 8, 1980 


Brattle Theatre 


40 Brattle Street TR 6-4226 


STARTING WEDNESDAY 
“One of the finest films ever made on jazz.” 


ROLLING STONE 


“A major contribution to the documentation of jazz 
both from a historical perspective and as a living 


art form.” 


Jay McShann 


Count Basie 


Dan 


* 
Joe Turner 


STARRING COUNT BASIE AND HIS ORCHESTRA 
JOE TURNER JAY McSHANN with 
A HOST OF FAMOUS JAZZ MUSICIANS 
Including CHARLIE PARKER LESTER YOUNG JIMMY FORREST 


6:15, 8:00, 9:45, Weekend Matinees 2:45, 4:30 


Every Wednesday at the Brattle Theatre 
—All Seats All Shows $2.50. 


[DANVERS 


SACK THEATZES 


For sk Bostan Sh Showtimes Call 542-SACK 


“THE EMPIRE STRIKES BACK” 
Special Benefit Showing Wednesday, May 21 at 8:00 P.M. SACK CHARLES CINEMA 
For Ticket Information Call: 661-3589 


Starts Fri 4/11 


When Time Ran Out 


FORD COPPOLA S 


“TH 


2 Black Stallion BLACK MARBLE | 


Ends Thars Simon 


1: 2: 3 195 Cambridge St. Neer Ctr. 227- 1330 


[Birds of 


(Subtitled) 


ACADEMY AWARD NOMINEE 


CAGE AUX FOLLES AL 


NUJINSKY 


EXCLUSIVE ENGAGEMENT 


GILDA 
RADNER 


CHE2I1: 2-3 50 Dalton St. opp. Sheraton Bos. 536-2870 
Kramer 
Kramerre Two 


NEIL SIMON'S 


Chapter 


CINEMAGT 200 Stuart St. near Park Sq. 482-1222 


TATUM O'NEAL KRISTY McNICHOL 


_Littke"Darlings R 


SERIAL 


ALLEY 1: 2 "237 Wash. st near Gov. cir. 227. 6676 


tarts Fri 4/11 


NDOWS 


Ends Thurs Hide In Piain Sight 


“PARIS 267. 8181 


841 Boylston Opp. Pru. Ctr. 


SAXON 542. 4600 


219 Tremont St. near Boylston 


PETER SELLERS 


BEING THERE Pc 


Fri 4/11 


A Force of One 


i Extra Late Shows Friday & Saturday Nights 


Adj. Cushing Hosp. 588-4850) 963- 31010] 


BlachSidlion © 


Starts Fri 4/11 


SERIAL « 


ACADEMY AWARD NOMINEE 


Ends Thurs When Time laf 
“ALI AZ | 


128- Exit 24 777. 2555/ 593-2100 | 


ALIFAT 


ACADEMY AWARD NOMINEE 


WINDOWS 


Ends Thurs Hide in Plain Sight 


NEIL SIMON'S 


Chapter Two x; 


Starts Fri 4/11 the 
Ends Thur Black tallion 
Coal Miner's ‘Daughte 


Starts Fri 4/11 


THE BLACK MARBLE 


Ends Thurs When Time Ran Ou 


Kramer vs. Kramer x 


SANVERS 12 Liberty Tree Mall 777-1818) 599. 3122 | 


SERIAL 


PETER SELLERS 


BEING THERE Ps! 


ACADEMY AWARD NOMINEE 


Opp. Shoppers World 653-5005) 237.5840 | 
Al JAZ: “Little“Darlings 


TATUM O'NEAL KRISTY McNICHOL 


R 


Starts Fri 4/11 


THE BLACK MARBLE 


Ends Thurs Hide in Plain Sight 


PETER SELLERS 


BEING THERE PG 


Black Salo 


Starts Fri WINDOWS « 


Ends Thats Chapter Two 


Film strips 


compiled by David Chute 


MOVIE OF THE WEEK: Gervaise (1956). A 
splendid example of the so-called “tradi- 
tion of quality” in French cinema. Rene 
Clement's opulent version of Zola’s The 
Gin Palace was produced with meticu- 
lous care; huge sums went into duplicat- 
ing details of life in 19th-century Paris — 
and Clement displayed equal rigor in 
showing the horrors of chronic alco- 
holism. Maria Schell has the title role, as a 
naive young girl destroyed by her drunk- 


en husband (Francois Perrier). This kind 
of richly mounted, carefully controlled 
movie, with its nod toward French cul- 
tural tradition, was part of what the New 
Wave directors were trying to sweep 
away, because its domination of the 
industry tended to shut out new talent. It's 
time to give the better films of this type — 
like Gervaise — a second look. Shown 
Friday through Sunday, April 11-13, at 
the French Library, 53 Marlborough St. 


A 


*ALL THAT JAZZ (1979). Bob Fosse’s 
grotesque autobiographical film is self- 
serving, garishly overdone, and _ finally 
wearying. In his story of Joe Gideon (Roy 
Scheider), a fabulously gifted and success- 
ful choreographer-director, Fosse tells us 
more than we ever wanted to know about 
himself, from his early-morning bathroom 
routine to his mistreatment of numberless 
beautiful and talented women. Photograph- 
ed by Fellini's great cinematographer, 
Giuseppe Rotunno, the movie overflows 
with garish, knuckle-headed fantasy se- 
quences. The backstage and bedroom ac- 
tion is interrupted by cuts to a musty cosmic 
dressing room, where Scheider coos pious 
howlers about life, love, and art to a white- 
draped Jessica Lange (as Lady Death). 
And a re-enactment of Fosse’s real-life 
heart attack brings on a lavish musical 
number (the kitschiest thing on film since 
The Wiz) during which the principals sing 
“Bye Bye Life” to the tune of the Everly 
Brothers’ “Bye Bye Love.” With Ann Reink- 
ing, Leland Palmer, and Ben Vereen. 
Charles, Chestnut Hill, suburbs. 
(1965). Jean-Luc 
Godard turns modern Paris into a chilly city 
of the not-too-distant future in his sci-ficum 
film noir tragicomedy. Alphaville seems to 
find hope amid. advancing alienation in 
human tenderness, but the doubts about 
the possibility of love that dominated Pier- 
rot Le Fou and Masculine-Feminine are 
already creeping in. Eddie Constantine, the 
battered American expatriate who became 
a French B-movie icon, plays Lemmy Cau- 
tion, a special agent hot on the trail of Pro-- 
fessor von Braun (Howard Vernon), who 
rules the Orwellian city by computer. On the 
way, Caution falls for Braun’s daughter 
Natasha (Anna Karina), who is desperately 
trying to remember “the forbidden words” 
that will save them all. Provocative and sad, 
this is one of Godard’s most visually en- 
trancing and ingeniously constructed 
movies. Original title: Tarzan versus IBM. 
Institute of Contemporary Art. 

&xAPOCALYPSE NOW (1979), Francis 
Coppola's long-awaited film, loosely based 
on Conrad's Heart of Darkness, is a hal- 
lucination of the Vietnam War — Vietnam as 
the end of the world. It immerses us in 
scenes containing more tumult, more 
information, more fear than the movies have 
ever offered before. In fact, it's so vivid and 
unnerving that it almost doesn't matter that 
its story is messy, its acting variable and its 
script (especially the narration written by 
Michael Herr and delivered in a “hard- 
boiled” monotone by Coppola's Marlow- 
figure, Martin Sheen) downright trashy. The 
worst things in it (besides the boring last 
half-hour, during which a logy Marlon 
Brando mutters Kurtzian profundities) are 
the attempts to arouse sentiment; the best 
are the flabbergasting battle sequences — 
in which Coppola and cinematographer 
Vittorio Storaro forge a nightmare beauty 
out of sheer destruction. And the ferocious, 
confident performance of Robert Duvall, as 
Colonel Kilgore, a jaunty lunatic who has 
enibraced and been invigorated by the war, 
is the only one powerful enough to stand up 
to the film's visual (and aural) force. 
Beacon Hill, Fresh Pond. 


B 


x *XBADLANDS (1974). Terrence Mal- 
ick's amazingly accomplished first feature is 
based on the story of Charlie Starkweather, 
the teenager whose Midwest killing spree 
made national headlines in 1958 and end- 
ed only when his girlfriend, who accom- 
panied him, turned them both in. Of this 
near-legendary tale Malick has made a 
spare, taut film whose cool, glassy surface 
heightens its horror and adds a preserved- 
in-amber timelessness that is strangely ro- 
mantic. Martin Sheen and Sissy Spacek 
give clean, careful performances — a pair 
of lover culprits as chilly and restrained as 
Penn's Bonnie and Clyde were hot and 
bothered. One of the most neglected filme 
of 1974, and one of the best. Coolidge 
Corner, Harvard Square 
&BARBARELLA (19) 968). Jane Fonda plays 
the heroine of the famous French sci-fi 
comic strip in Roger Vadim's silly but in- 
geniously erotic plunge into the kinky 41st 


Superb 


Good 

Middling 

* Bearable 
A turkey 


rilms without ratings have not been 
viewed as we go to press. We intend no 
judgement of their worth. 


century. The special effects remain mem- 
orabie almost as long as the sight of Ms. 
Fonda in umpteen stages of deshabille. 
With John Philip Law, Milo O’Shea and, as 
the evil Anita Pallen- 
berg. Harvard Square 

#kBEING THERE (1979). Photographed in 
rich, deep colors by Caleb Deschanel! (The 
Black Stallion), Hai Ashby’s film adapta- 
tion of Jerzy Kosinski’s short novel is the 
sort of delicate, almost stately jest we ex- 
pect from European films and almost never 
see in American ones. Chance, the 50ish 
hero (Peter Sellers), is a feeble-minded or- 
phan who has worked as a gardener in an 
enclosed townhouse ever since he can 
remember. Ali he knows of the world out- 
side is what he’s seen on television. Kosin- 
ski's mordant premise is that, in tube-fed 


America, this utterly vacant soul could be 


taken for a sage, even a political potentate. 
Kosinski's jape is resonant, but it's also the 
movie's only joke: Chance is always over- 
estimated in the same way, whether by a 


‘millionaire (Melvyn Douglas), by his wife 


(Shirley MacLaine), or even by the Presi- 
dent of the United States (Jack Warden). He 
is less a character than a cipher and as a 
metaphor, he’s shoddy and inconsistent. 
Indeed, we'd hardly care about him at all if it 
weren't for Sellers, whose apparently affect- 
less performance is really an interplay of a 
thousand wy. fleeting emotions. Paris, Cir- 
cle, suburb. 
BETE HUMAINE (1938). Sequences 
shot in semi-documentary style on the 
Paris-Le Havre express train and in the mi- 
grant camps of the railroad workers; pio- 
neering, impressionistic uses of sound; and 
a noble performance by Jean Gabin distin- 
guish the superb, tragic melodrama by the 
late Jean Renoir. With Simone Simon and 
Fernand Ledoux. From the novel by Emile 
Zola. French Lib 
BLACK STALLION (1979). In his 
first fiction feature, Carrol! Ballard brings 
Walter Farley's classic 1941 children’s nov- 
el to life in a way that may enrapture grown- 
ups even more than the toddlers. The story 
itself — about a boy's love for a wild horse 
— is so familiar by now that suspense and 
narrative. momentum are out of the ques- 
tion. But what's enchanting about this film is 
its surface. The Black Stallion uses natur- 
al beauty to celebrate the adventure of see- 
ing. In Caleb Deschanel’s cinematog- 
raphy, the browns, blacks, and sky blues of 
a Mediterranean island; the glint of coveted 
gems in a shipboard poker game — all sug- 
gest the way adventure feels to a child, to 
someone who does not yet refer to life as 
the “daily grind.” The opening section, 
when the stallion and young Alec Ramsey 
(Kelly Reno) are cast away together, is al- 
together ravishing; when the film returns to 
America, some of the wonder is lost, al- 
though Mickey Rooney, as an avuncular 
horse trainer, gives a delightful, carefully 
observed Beacon Hill, 
Academy, suburb. 
AND CHOCOLATE (1974). A poi- 
gree. bittersweet comedy about a good- 
ed Everyltalian trying to make a place 
imself in a distinctly unweicoming 
Switsgriond, Written and directed by play- 
wright Franco Brusati, this gently funny film 
follows the adventures of Nino (the mar- 
velous Nino Manfredi), a civilized soul im- 
prisoned in a thicket of Italian mannerisms. 
The film doesn't really go anywhere; every- 
thing Nino involves himself is doomed, and 
the movie becomes as condescending 
toward him as are the Swiss. But if Brusati 
hasn't developed Nino properly, he’s done 
the next best thing: he’s given us a tender, 
savagely satirical portrait of the Italian 
abroad in all his manifestations. West New- 


ton 

KBREAKING AWAY (1979). A commer- 
cia! American movie with a real feeling for 
its Midwestern locale, and an unsentimen- 
tal generosity toward its characters. Play- 
wright Steve Tesich, who wrote the script, 
attended Indiana University in Blooming- 
ton, the lovingly observed small town in 
“which four inseparable pals, recent high- 
school grads, spend an in-between sum- 
mer in their old haunts, staging a last-ditch 
holding action against adulthood. Tesich’s 
smooth, unobtrusive narrative method 
helps us glide right past the more banal 
contrivances —.the dream romance of the 
bike-racing hero (Dennis Christopher) with 
a campus princess, or the Rocky-esque 
climax, in which Christopher takes-on the 
arrogant BMOCs on the race track. It's a 
measure of what Tesich and director Peter 
Yates (Bullitt, The Deep) have worked in 
around the edges that this finale feels 
inadequate. Fresh Pond. 


C 


x xLA CAGE AUX FOLLES (1978). A routine 
comedy of errors, performed in “gay face.” 
The tastelessness is partly redeemed by the 
accomplished camping of Ugo Tognazzi, 


who is charming and dignified as the prop- 
tietor of a Saint-Tropez nightspot specializ- 
ing in female impersonation; and of Michel 
Serrault, yelping joyfully, as the club's flam- 
ing-drag-queen headliner (Tognazzi’s long- 
time lover). Edouard Molinaro’s gag-fix- 
ated farce centers on the chaos that erupts 
when Tognazzi’s son brings the respect- 
able parents of his bride-fo-be home to 
meet Papa. Molinaro never explores the 
ambiguous central relationships, and he 
doesn’t lend the movie enough speed and 
wit to work on us all by itself. But at least he 
puts the performers front and center. 
Charles. 

KCASABLANGCA (1943). One of Holly- 
wood's luckiest accidents — it nearly 
starred Ronald Reagan and Ann Sheridan 
and was allegedly made without a final 
shooting script — Casablanca seems 
never to diminish “as time goes by,” per- 
haps because no other film so perfectly 
captures its World War Il, pre-film noir era. 
The story is little more than a modest spy 
meller, albeit with some lovely plot twists 
(“round up the usual suspects”), but what 
continues to grip viewers generation after 
generation is the perfectly modulated pace; 
whenever it threatens to get tearful, director 
Michael Curtiz and company turn on the 
toughness. Humphrey Bogart delivers one 
of his finest performances as Rick Blaine, at 
once hardened and idealistic, and. Ingrid 
Bergman undergoes unlikely shifts of senti- 
ment without nee a beat. Nickelodeon. 
@CHAPTER TWO (1980). Neil Simon's auto- 
biographical comedy is a story of the Fear 
of Happiness, in the tradition of A Man and 
a Woman. James Caan frowns his way 
through the Simonesque role of George 
Schneider. Schneider is a bestselling nov- 
elist wracked with guilt for being able to fall 
in love again just weeks after his first wife’s 
death and fearful of opening himself to 
more pain by caring too much about his 
second wife (Marsha Mason, who is also 
the second Mrs. Neil Simon). Simon takes 
the character's anguish much too seriously 
to make it the butt of any of the jokes, and 
what emerges is an inadvertent portrait of a 
stubborn, self-pitying oaf who makes life 
hell for a perfectly wonderful woman. Rob- 
eft Moore's gutless direction is a little more 
tolerable here than in the unspeakable 
Murder by Death, but a isn’t saying 
much. Cheri, Circle, sub 

MINER'S DAUGHTER (1980). 
Director Michael Apted and screenwriter 
Tom Rickman may not have intended their 
adaptation of Loretta Lynn’s autobiography 
as a movie extolling marriage, but its best 
sections — roughly the first hour — are ex- 
actly that. Sissy Spacek, as persuasive 


, playing Lynn at 13 as at 30, and her hus- 
band, Doolittle (Tommy Lee Jones in a 


beefy, sly, good-humored portrayal) came 
from the hills of Kentucky, a pocket of 
American society that’s as remote from cur- 
rent mores as Patagonia; the pristine, near- 
ly legendary setting lets the film depict nup- 
tial bliss without leavening it with con- 
temporary cynicism — or schmaltz. Almost 
everything that happens in the hillbilly sec- 
tions and in the early days of Loretta’s 
musical career is magical. But when Loret- 
ta finally gets to the Grand Ole Opry, the 
movie falls back on the “agony of fame” 
cliches that we've seen before in countless 
show biz biographies. And the story of the 
marriage, which is what holds the movie 
together, gets lost in the shuffle. Pi Alley, 


Academy, suburbs. 

COMANCHE STATION (1960). Randolph Scott 
leads a group of white folks through Indian 
territory in this “just-plain-Western” favor- 
ite by Budd Boetticher (Ride Lonesome). 
in Cinemascope and color. American Cin- 
ema Society at the Modern Times Cafe. 


D 


*&THE DAMNED (1969). Luchino Visconti's 
ghoulish tale of a Krupp-like family’s long 
slide into decadence in Hitler's Germany. 
Ponderous but potent, with sterling per- 
formances by Dirk Bogarde, Ingrid Thulin, 
Helmut Berger, and Charlotte Rampling. 
Harvard Square. 

DAWN. OF THE DEAD (1979). George 
Romero's incredibly grisly sequel to Night 


. of the Living Dead (1969) is a classic case 


of a gifted director going all out and giving 
us more than we can possibly assimilate. 
This time, Romero sets his flesh-eating 
zombies maundering through the largest 
enclosed shopping plaza in America, and 
he creates a spacious, beautifully ex- 
ecuted movie that’s an almost non-stop ser- 
ies of action scenes. Dawn of the Dead is a 
reflection on violence that becomes intoxi- 
cated by its subject; a visual tour de force 
patterned on the EC horror comics of the 
‘50s: and a bloody slapstick satire, mock- 
ing a consumerism that has made glassy- 
eyed goons of all of us. With Ken Foree, 
David Emge, Gaylen Ross, and Scott H. 
Reiniger. Harvard Square. 

*DEATH IN VENICE (1970). Luchino Vis- 
conti’s elegiac translation of the Thomas 
Mann novella is very, very slow and very, 
very pretty. If you'se interested in the story 
or the suspense, you'd better stay home, 
but few films so completely capture the in- 
exorable motions of death. Dirk Bogarde is 
positively oe as von Aschenbach. 
Harvard Squa 

OU TROIS CHOSES QUE JE SAIS 
D'ELLE (1966). Jean-Luc Godard had been 
making films about women, prostitution, 
and the city of Paris for years, but in Deux 
ou Trois Choses, he filmed the uitimate es- 
say on them, a work he described as “nota 
film, but an_attempt at film.” Marina Viady 
sometimes plays Juliette Jansen, a well-to- 
do apartment dweller who turns to prostitu- 
tion to buy herself the luxuries she desires; 
at other times, she plays herself, an actress 
struggling with a role, with a director, with a 
film. The movie covers one day in Juliette’s 
life, but Godard hardly invoives himself in 
his subject matter; instead, he makes ex- 
cursions into other realms: the poiitics of 
Vietnam, interviews. with denizens of Paris, 
self-parodies, and “aesthetic’’ shots of the 
city. In-the end, it is a film about art and 
choice, about the things one chooses to say 
in a film and the ways one chooses to live — 
thé beginnings of a politics of art. Deux ou 
Trois Choses is a masterpiece, and per- 
haps the most visually beautiful of Go- 
dard’s films. Institute of Contemporary 
Art. 


E 


e@THE ELECTRIC HORSEMAN (1979). This ut- 
terly ersatz message movie lives in a world 
that looks like it's meant to be ours, but isn’t 
quite anybody’s. For instance, when was 
the last time you saw a Barbara Waiters-like 
network reporter (Jane Fonda, natch) 
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Continued from page 25 

covering a corporate convention? Or a 
Bruce Jenner-like athlete (Robert Redford, 
as a rodeo star who's just too famous to be 
true) touring the country to plug breakfast 
food? Or a race horse (swiped by a wised- 
up Redford from the firm that exploits them 
both) that could outrun a pack of police 
cars? Sydney Pollack’s film does have its 
deft moments, and Willie Nelson makes 
pleasant company in his small debut role, 
but before this film even gets started, there 
won't be a suspended disbelief in the 
house. Under the circumstances, not even 
the vaunted Redford and Fonda can work 
up any chemistry. Harvard S er 

tae PIRE OF PASSION (1978 Nagisa 
Oshima’s atmospheric “erotic poet story,” 
about a pair of peasant adulterers, circa 
1895, who are haunted by the ghost of the 
woman's murdered husband, is not a true 
sequel to the director's notorious “hard- 
core art film” in The Realm of the Senses. 
While he treats the sexual encounters in 
discreetly soft-core fashion this time, 
Oshima is still peddling his melodramatic 
notions of lust-as-death-wish. The film's 
Stylistic predecessors are such ciassic 
Japanese creepies as Ugetsu and 
Onibaba, but while Oshima has come up 
with a couple of notably eerie and beautiful 
sequences, the do-nothing ghost (a woeful- 
ly dull fellow) is little more than a plot 
device. His only function is to make the 
murderoys lovers fear discovery, which 
proves an erotic stimulant, prompting them 
to risk ‘arrest, torture and execution just to 
be together. With Tatsuya Fuji (from Rea/m) 
and Soe a Yoshiyuki, as the lovers. 
Nicke 

SEVEN ‘DWARFS STARTED SMALL (1969). 
Grotesque and disturbing, Werner Her- 
zog's parable on the human propensity for 
violence and.anarchy takes place in a world 
populated solely by dwarfs — and most of 
them haif-wits at that. The tale is simple: the 
dwarfs band together and overthrow the in- 
Stitution incarcerating them, also run by 
dwarfs. They throw food, torture each other 
and destroy a car, ali with a sort of giggly 
fiendishness. Made in black-and-white, this 
is a very dark, very Teutonic es and 
not for every taste. Nickelode 

& KEVERYTHING YOU ALWAYS WANTED TO 
KNOW ABOUT SEX (1973). Woody Allen's an- 
thology of weird answers to filthy questions 
is, cinematically, one of his most satisfying 
pictures, parodying various genres (horror 
movies, Italian meo-alienation, fantastic 
voyages, and Lion in Winter-style life 
amongst the monarchs) as it spoofs all 
things sexual. Featuring Gene Wilder as a 
closet sheep freak, Allen himself as a timo- 
rous sperm, Louise Lasser as a lady who 
likes to do it in the road, and a giant breast. 
Coolidge Corner. 


F 


A FORCE OF ONE (1977). Why is this movie 
a hit? Karate-chopper Chuck Norris, world 
champ or not, is a tight, dull screen 
presence, and when he does unfurl his 
lethal limbs (which isn't often) the all-too- 
functional fighting style is as cool and 
limited as he is. At least Bruce Lee brought 
some balletic showmanship to his exploits. 
The film is competently directed (by A 
Different Story’s Paul Aaron), but the drug- 
smuggling-cum-revenge-fantasy plot is 
strictly from TV. With Clu Guiager and Jen- 
nifer O'Neill, who sports’ an Unbecoming 
concentration-camp haircut. Saxon. 

(1942). Tod Browning's infa- 
mous horror show used real freaks to dec- 
orate an essentially turgid melodrama witha 
goofy, jab-in-the-ribs ending. But the gim- 
mick works as.well today as in-1932; the re- 
venge-of-the-freaks scene has never been 
equaled. Nickelodeon. 


G 


GILDA: LIVE-(1980). A fiimed record of Gil- 
da Radner's recent Broadway revue, most- 
ly recycled bits from Saturday Night Live. 
Charles, Circle, suburbs 

LES GIRLS (1957). Gene Kelly, as an Ameri- 
can hoofer, is in Paris, this time fending off 
the advances of dancers Kay Kendall, Mitzi 
Gaynor, and Tania Eig. Lots of Cole Porter 
songs, direction by George Cukor (The 
Philadelphia Story), pius over-ripe period 
color and Cinemascope, Harvard-Epworth 
Church. 

&GIZMO! (1980). A good- -humored docu-, 
mentary, compiled from archive footage by 
Howard Smith (Marjoe), about unsung in- 
ventors and their Rube Goldberg-like crea- 
tions. The film veers toward cruelty in its 
treatment of some of the wide-eyed hicks 
and cheerful exhibitionists on view, and 
Smith has burdened his film with 
superfluous narration, slapsticky sound 
effects and — worst of ali — gooey folk- 
rock ditties that accompany each montage 
Like any compilation film, Gizmo! is un- 


even, but it’s funny at least half the time — 
about twice as much as your average 
Hollywood vey Orson Welles. 
*kxGOING IN STYLE (1979). In outline, 
Martin Brest’s film sounds as though it has a 
case of the formula cutes: a comic caper 
yarn about three aged roomies (George 
Burns, Art Carney and Lee Strasberg) who 
join forces to knock over a bank. But unlike 
so many Cuddly-oldster movies, this one is 
about something: old people are useless 
because we make them feel useless. All 
three of the performers are brilliant, and so 
is their 28-year-old writer-director. If Brest 
fails to. provide his characters’ relation- 
ships with sufficient background, he makes 
almost everything else work. A single word, 
a double-take, a line that would read like 
nothing on the printed page — all are trans- 
muted into provocations to laughter or tears. 
There is no mechanical prodding. Brest has 
created a comedy of character that em- 
braces us all. West Newton. 

GUMS (1975). A skin-flick parody of 
everyone's favorite fish story. Terri Hall stars, 
as a mermaid who does not go for the 
throat. Orson Welles. 


H 


KHAPPY NEW YEAR (1973). It seems odd 
to speak of an “unjustly neglected” movie 
by so commercial a director as Claude 
Lelouch, but Happy New Year is just that. 
Lelouch’s famous high-gloss surface feels 
less glitzy than usual here, partly because 
the two stars, Francoise Fabian and Lino 
Ventura, bring sensitivity and depth to an 
otherwise conventional “bittersweet'’ 
romance, and partly because the love story 
is encased in one of Lelouch’s stylish caper 
plots (this one about a jewel theft). Filmed in 
Nice. Coolidge Corner. 

%& &&xTHE HARDER THEY COME (1973). Jim- 
my Cliff tries for that pie in the sky above 
Shantytown, but he’s got many rivers to 
cross. The de rigueur reggae picture's cin- 
ematic aspects are Fl as enthralling as 
the music. Orson W 

kKXHEAD OVER HEELS (1979). Like the 
superb novel it's based on, Ann Beattie’s 
Chilly Scenes of Winter, this Joan Micklin 
Silver film is a scruffy, charming, occa- 
sionally spooky comedy of romantic fixa- 
tion — it’s funnier and more elating than any 
movie comedy since Manhattan. But the 
addied, tenderly sarcastic tone is more than 
a matter of style, it's a way of getting at the 
truth about a milieu — that of the last weary 
stragglers from the generation of the ‘60s. 
John Heard gives a beautifully nuanced 
performance as Charles, an aimless young 
man obsessed with a former love (Mary 
Beth Hurt, from /nteriors) who left him to re- 
turn to her husband. The movie is too win- 
some at times, and it's far from a master- 
piece technically, but in light of its extraor- 
dinary feeling for character, such minor 
flaws evaporate. Gloria Grahame does one 
of the juiciest dafty-dame routines in recent 
movies, as Charles's wiggy, suicidal 
mother; and Peter Riegert plays Sam, 
Charles's womanizing best friend, with con- 
siderable charm. With Kenneth McMillan, 
Nora Heflin, and Mark Metcalf; novelist 
Beattie has -on, aS a waitress. 
Coolidge Corn 

IN PLAIN SIGHT (1980)- James 
Caan's directorial debut, about a beleag- 
uered blue-collar worker (Caan) battling the 
government to get his children back (his 
wife's second husband is a sequestered 
Mafia stoolie) has nothing original to say 
about official callousness and red tape, but 
it's redeemed by the intensity of its vision. 
Caan is playing a sort of Saint Prole, glumly 
superior to everyone around him, and his 


romance with a shy schoolteacher (dill 
Eikenberry) is On the Waterfront-style 
schmaltz. Still, this is a precise and promis- 
ing first effort: Cann’s depiction of working- 
class Buffalo is rich and saddening, and he 
has a nice touch with small, revealing 
details. Pi Alley, suburbs. 


THE IMMORTAL BACHELOR (1977). Monica 
Vitti plays an Italian peasant accused of kill- 
ing her straying husband, Giancarlo Gian- 
nini, in Marcello Fondato's film. Co-star- 
ring Claudia Cardinale and Vittorio Gass- 
man. Exeter. 


K 


OF HEARTS (1967). Phillippe de 
Broca’s anti-World War | movie says that 
Crazy people are really sane and sane peo- 
ple are really crazy, and the proof of this is 
war. In a French village. abandoned by all 


except the inhabitants of the local asylum, 
Scottish doughboy Alan Bates learns 
bittersweet lessons that aren't nearly as 
profound as de Broca thinks they are. With 
Pierre Brasseur, Jean-Claude Brialy, 
Genevieve Bujold, and Adolfo Celi. 
Nickelodeon. 

KKRAMER VS. KRAMER (1979). A 
woman leaves her family, her husband and 
son grow close, and the woman returns de- 
manding custody. The plot of Kramer vs. 
Kramer (derived from Avery Corman's 
dreadful! 1977 bestseller) is as plain as that. 
But in writer-director Robert Benton's tight, 
unsentimental treatment, it becomes an 
agonizing search for values, and an utterly 
convincing testimony to the drama of or- 


~ dinary lives. As the work-obsessed ad-exec . 


husband, Dustin Hoffman delivers the finest 
performance of his career, creating a dead- 
on portrait of American manhood in the 
crumbling '70s. And Meryl Streep, shunted 
by the film's structure into an almost vil- 
lainous role, brings out all the wife's pathos 
and heroism and nearly succeeds in re- 


storing the moral balance. Even so, the 
movie tacitly takes sides. Hoffman and 
seven-year-old Justin Henry (a real actor 
instead of a kid-star emotion milker) create 
such an affecting and transfiguring rela- 
tionship that we can’t help hoping it will last. 
Still, Benton has created something very 
special: a chamber drama that reveals more 
about the treacherous shoals on which the 
tides of the ‘70s have stranded us than a 
thousand end-of-the-era pontifications. 
Cheri, Chestnut Hill, suburbs. 


L 


LAST OF THE BLUE DEVILS (1979). Bruce 
Ricker's documentary about the Kansas 
City jazz scene of the 30s includes a re- 
union concert filmed in 1974, with Count 
Basie, Jo Jones, Joe Turner, and Ernie Wil- 
liams. See review in the music section. 
Brattle. 
THE LATE GREAT PLANET EARTH (1979). This 
bears some relationship to Hal Lindsey's 

Continued on page 24 


Animation 

Dream Doll by Bob Godfrey 
& Zlatko Grgic (Great 
Britain/Yugloslavia) — 


It’s So Nice To Have A Wolf 
Around the House by Paul 
Fierlinger 


7:10, 10:40 pm 


WORLD PREMIERE SHOWCASE of the 


Live Action 

Board and Care by Ron Ellis 
and Sarah Pillsbury 

Oh Brother, My Brother by 
Carol and Ross Lowell 

The Solar Film by Saul Bass 
Solly’s Diner by Harry 
Mathias, Jay Zuckerman, 
Larry Hankin 


6:00, 9:30 pm 


$1.00 off with student I.D.— Mondays 


Cast Your Vote! 


Balloting for the people's choice will be held at each shqw, 
with the results to be announced at the end of April. 
(The Academy announces their choices April 14.) 


Opens Wednesday, April 9 


1980 ACADEMY AWARD NOMINEES 
FOR SHORT FILMS 


Now, for the first time in the history of Oscar competition you can see all obtainable nominees 
for Best Animated, Live Action, and Documentary Short Films in one program! 


There are over 3 hours of first run short films: 


Documentary 


Paul Robeson: Tribute to an 
Artist from Janus Films 

Nails from the National Film 
Board of Canada 

Koryo Celadon by Donald 
Connally and James 
Messinger (Korea/USA) 
Remember Me by Dick Young 
Dae from Vardar Films 
(Yuglosavia) 


7:45 pm (Fri., Sat. 11:20) 
e 


at the Where's Boston? Theatre 
next to Faneuil 354-5678 


Ovie 
adness 
Cinema Bookstore 


1642 Massachusetts Ave., Cambridge 
492-6767 


STAR THEATRES 


Hest Newton € inemas 123 
1296 Washing fon Ft., vlewton 
964- 9274 


“THE MARRIAGE O 
7 ARIA°BRAUN™ 


MARIA BRAUN 


APRIL 6-8 


WED & THURS’ 
APRIL9-10 


TTE DAV! 


& 12 “NOW. VOYAGER” 


the MOVIE 


MANCHESTER, 625-8500 
NEW. HAMPSHIRE 


AANTEIGREAT PUAIVETJEARTH 


| SCREENPLAY BY KIM PECK AND OALEME YOUNG 


PICTURES PRESENTS A STEVE FRIEDMAN / KINGS ROAD PRODUCTION TATUM O'NEAL KRISTY “UITTLE DARLINGS” ARMAND ASSAATE PRODUCED BY STEPHEN FRIEOMAM 
STORY BY KIMI PECK PANAVISION 


COPYRIGHT € MCMLXXx BY PARAMOUNT PICTURES CORPORATION 


DIRECTED BY ROWALO F MAXWELL 
A PARAMOUNT PICTURE 


ALL RIGHTS RESERVED 


SACK SHOWCASE SACK CINEMA 
CINEMA 57 '-2 DEDHAM NATICK 

rer PARK SQ. 326-4955 237-5840 ROUTE? 

BOSTON 482-1222 ROUTE | ot 128 OPP SHOPPERS WLO 
GENERAL CINEMA GENERA. 

STONEHAM 

NO. SHORE SHOP CTR 2)4 HARVARD ave ROUTES 128 & 28 

$99-131 BOSTON 277-2140 438-4050 


RESTRICTED <> 
OF 


“Honor thy wife, 
and everyone else's.” 


PARAMOUNT PICTURES PRESENTS 
A SIDNEY BECKERMAN PRODUCTION MARTIN MULL 
TUESDAY WELD SALLY KELLERMAN CHRISTOPHER LEE 
BILL MACY PETER BONERZ AND TOM SMOTHERS AS SPIKE 
“SERIAL” MUSIC BY LALO SCHIFRIN LYRICS BY NORMAN GIMBEL 
. SCREENPLAY BY RICH EUSTIS & MICHAEL ELIAS 
| PRODUCED BY SIDNEY BECKERMAN DIRECTED BY BILL PERKY 

A PARAMOUNT PICTURE 


MOMU008 by Paramount Pictures Corporation 


Reser 4 a 


SACK SHOWCASE GENERAL CINEMA 
CINEMA 57 12 WOBURN CHESTNUT HILL 
200 STUART near PARK SQ . 933-5330 RTE.9 cot HAMMOND ST. 
BOSTON 482-1222 RT. 128 NEAR 93 277-2500 

GENERAL CINEMA GENERAL CINEMA SACK CINEMA 
FRAMINGHAM BRAINTREE DANVERS 1-2 
RTE.9 SHOPPERS WORLD SOUTH SHORE PLAZA -3:22 

235-8020 848-1070 ot LIBERTY TREE MALL 


O86} ‘8 NOILOAS ‘XINZOHd NOLSOS 


: ! 
! 
| 
| 
a 
| 
| 
ever 
They're not 
They re not s0 darling... . 
Jus t the #1 movle in America - 
| 


Continued trom page 23 
best-seller of the same name, a forecast of 
imminent apocalypse. Saxon. 
LAWRENCE OF ARABIA (1962). David 
Lean’s long, lavish epic never penetrates 
the mystery of T.E. Lawrence's character, 
and that’s just as well. Probably the best film 
of its kind, and one of the few multi-million- 
dollar.spectaculars that can stand up to re- 
peated viewings. With Peter O'Toole, Omar 
Sharif, Anthony Quinn, and a cast of zillions. 
Harvard Square. 
#LITTLE DARLINGS (1980). Troubled rich girl 
Tatum O'Neal and troubled poor girl Kristy 
McNichol compete to see who can lose her 
virginity first — along the way, they Learn 
About Life. The movie bullies you with its 
summer-camp frolicking, its bright, bright 
color, and all those nymphets in bikinis giv- 
ing moral lessons to their elders. McNichol 
pati it a certain luster, though; her per- 
mance seems to be taking place in the 
half-formed feelings behind her face, which 
makes her a perfect embodiment of that un- 
formed condition known as adolescence. 
The movie is cruddy looking (even the sum- 
mery forest looks oddly grungy), it’s packed 
with the usual summer-camp slapstick 
(food fights, water fights, pillow fights, etc.) 
— and it’s thematically muddled to boot. It 
begins as a commentary on the exaggerat- 
ed importance we still place on virginity; but 
at the end, the “wait till you’re ready” plati- 
tudes convey the opposite message. Do we 
detect hypocrisy, here, or only confusion? 
Cinema 57, Al ton, suburbs. 
KLOLITA (1962). Oddly, this version of 
Nabokov's famous novel was very contro- 
versial and, indeed, remains so in critical 
circles to this day. In our estimation, it is one 
of Stanley Kubrick's finest films. Though 
stylistically uneven, overlong and photo- 
graphed too reservedly (in England, by 
some miscalculation), its bizarre, kinky 
tone, psychological resonance (especially 
in the use of the character Quilty as a mani- 
festation of Humbert’s paranoia) and ex- 
cellent performances (by Peter Sellers, 
James Mason, and Shelley Winters) make it 
well worth viewing. If Sue Lyon's Lolita is 
more 17-ish than Nabokov's nymphette has 
any right to be, Kubrick's cinematic mood 
parallels Nabokov’s literary one perfectly. 
Nickelodeon. 
*LUNA (1979). Bernardo Bertolucci has, 
wittingly or not, made a Visconti film: oper- 
tic, kinky, fancy-arty, overwrought and 
peopled by American actors speaking er- 
satz English. Occasionally beautiful and 
usually insufferable, Luna is about two lost 
souls, searching, searching, searching: 
Caterina, an American opera singer (Jill 
Clayburgh) and Joe, her troubled 15-year- 
old son (Matthew Barry), a heroin addict. 
Their encounters feel like a stoned-in-the- 
hotel-room Andy Warhol movie; Bertolucci 
is so nervous about his subject — incest — 
that he flirts with it instead of exploring it. 
The moon symbolism scattered through- 
out certainly doesn’t hold things together, 
and the art-mends-life finale, while spec- 
tacularly staged, is the sappiest ending 
since Mickey Rooney and Judy Garland. 
Nickelodeon. 
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kMCCABE AND MRS. MILLER (1971). 
Along with Nashville and The Long Good- 
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‘This is a film of beauty, quality 
and excitement.”’ 
Rex Reed 
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Sue Lyon as Lolita 


bye, this is Altman's finest film, a glorious, 
poignant, incredibly rich evocation of a 
West that might have been. Everyone talks 
at once, of course, and all the Altman com- 
pany contribute, but the most penetrating 


~ performances are those the director gets 


from Warren Beatty as the bemusedly 
macho gambler McCabe, who founds a 
whole village, and Julie Christie as the 
sharp, opium-smoking professional who 
comes to town to help McCabe set up a 
high-class brothel. Altman's images of cold 
white snow and raging red fire intermingle 
tellingly, 

hit harder. McCabe and Mrs. Miller is as 
close as Altman has come to the pity and 
terror of tragedy, and its absolute authen- 
ticity set a style we now take for granted. 
Coolidge Corner. 

xTHE MAN WHO CAME TO DINNER 
(1941). Although slightly stage-bound, this 
is one of the funniest and most literate of the 
screwball comedies, and it’s graced by a 
superb cast. Monty Woolley earned himself 
a place in the comic pantheon with his per- 
‘tormance as Sheridan Whiteside, the 
acidulous broadcaster (based on Alex- 
ander Woollcott) whom an accident con- 
fines to an average midwestern home, 
which he proceeds to turn into a cross 
between a high-society shindig and a bad 
night at the zoo. Whiteside is a name- 
dropper and a master of invective, com- 
paring his friends to everyone from Zasu 
Pitts to Madama Butterfly. With Bette Davis, 
Ann Sheridan, and Jimmy Durante. Brattle. 
kk kKTHE MARRIAGE MARIA BRAUN 
(1979). Rainer Werner Fassbinder’s film is 
an epic comedy charting the parallel ob- 
sessions of a woman and a nation in the 
post-war years of the German Economic 
Miracle. Swift, assured, and economical, 


and never have his emotional blows 


it's clearly the work of a cinematic master. 
Fassbinder hasn't toned down his elabor- 
ate style, but this time the astringent wit, the 
framing devices, and the waltzing camera 
work have been harnessed to a superb 
story (and an outstanding screenplay by 
Peter Marthesheimer and Pea Froehlich). 
Hanna Schygulla is Maria, a woman who 
devotes her life — with a ruthlessness that 
seems at once terrifying and utterly inno- 
cent — to the husband she hardly knows, 
mostly because al | has come along to 
dispel her devotion. And if Fassbinder's 
Germany seems hideous at times, Schy- 
gulla — who in this film represents her 
fatherland — less than mesmeriz- 
ing. West N 

eMASCULINE-FEMININE (1966). One of 
the great Jean-Luc Godard films and one of 
the best movies of the ‘60s, this is the 
French filmmaker’s statement on modern 
youth, who fascinate him because thby are 
“the children of Marx and Coca-Cola.” 
Simply put, it's a series of set-pieces and 
dialogues involving a confused young in- 
tellectual (Jean-Pierre Leaud) who's just re- 
turned to Paris from military service, and the 
unknowable, vacant, incredibly pretty girl 
(Chantal Goya) he adores and sleeps with, 
yet can never seem to penetrate. The film is 
didactic and dialectical, building to one of 
the most complete and compassionate por- 
traits of ‘60s pop-culture on film. This is 
prime time-capsule material, partially be- 
cause the film's ambivalences and inef- 
fable barriers — the steps and mis-steps of 
the sexual dance — are timeless. /nstitute 

of Contempora y Art. 

*xMY BRILLIANT CAREER (1979). A gifted 
Australian director named Gillian Arm- 
strong, working from an autobiographical 
1897 novel, has produced an uneasy but 


BEING TRENDSETTER 
CAN GET YOU 
INTO HOT WATER! 


3), paramount pictures, 
California Cooperage, and sack 1HEATZES 


want to put you in hot water. 


WIN! A fully installed 4’x4’ $3000 CALIFORNIA COOPER- 
AGE Hot Tub, courtesy of Hot Tubs of New England, Mar- 
blehead, MA. 


HOT TUB PRIZE INCLUDES 


A. Solid redwood tub 4 feet in diameter, 4 feet high including seats, floor support 
joists, hoops and hardware. 

B. 1-Horsepower commercial Noryl pump, filter, 24-hour automatic spa time clock, 
with remote air-switch.* 

C. Electric spa heater/built in bypass. 

D. Four jet hydro massage system, controllable within tub. 

E. All miscellaneous accessories and illustrated manual. - - 

* if extra electrical wiring is necessary, it is the sole responsibility of the winner. 


RUNNERS UP PRIZES INCLUDE: 
*50 Pairs of SACK THEATERS passes to see Paramount's new film “SERIAL 


now at SACK 57 
*103 copies of Billy Joel's newest album “Glass Houses” A PARAMOUNT PICTURE 


Listen to WEEI-FM 103 for details as 


To enter just fill out this entry form or send a postcard 
to: 
‘TRENDSETTER’ 


WEEI-FM 103. 
Name 


. Boston, MA 02199 
Address 


RULES: City 


Each entry must be mailed separately and must be received by April 15, 1980 
You may enter as often as you like! (but only 1 prize per person) Ph 
one 


You must be at least 18 years old to enter. 
All employees of CBS and their families are not eligible to enter 
Winner will be announced April 18 on WEEi-FM 103 at 6:00 pm. 


‘ q 
| 
TRUE STORY. 
. 
A 
a 
| 
: 
: 
| 
| 


"consistently engaging Wikture Offomantic 
comedy and feminist uplift. The central 
romance, pitting an enflamed and frustrated 
country girl (the radiant Judy Davis) against 
a laconic gentleman farmer (Sam Neil) who 
seems an ideal mate for her, is undercut by 
her simmering desire to write. The career 
vs. marriage conflict seems trumped up 
here, since the alternatives to marriage’ are 
very bleak, indeed; and it sours our pleas- 
ure. Still, Armstrong is a very sharp-eyed 
director, with a crisper sense of pace and 
character than any of her colleagues down- 
under. This is a brisk, enjoyable movie, with 
some wonderful supporting performances: 
especially Pat Kennedy's, as an elderly 
spinster aunt who is an earlier type of “free 
woman," and Robert Grubb's, as Davis's 
first suitor, a raging twit who bears down 
upon her, glassy eyes agleam, like a coke- 
fiend Bertie Wooster stranded in the out- 
back. Orson Welles. 


N 


STUFF! 


A tight, arresting, edgy, 
unsentimental and crisply 
detailed melodrama, from 
(1975). Robert Altman's E li d t 
- Bicentennial masterpiece has already 5 ef 
but none come pencer astman so scrip 
close to its giddy, convention-floutin i 
- 4 en Juggling intimate depictions of 2 of an ordinary man Ss tenacious 
erent. characters around and in the H 
Nashville recording scene, Altman magic- quest for his family. It looks = 
ally balances dramatic foreground and i 
background, and the result is a coherent, as hi James Caan 
entrancing, altogether life-like whole. The 
music, written and performed by the film's 
pn is third-rate, and the assassination has a whole new 
at climaxes the picture doesn't quite work. 
power derives not the career ahead 
logic of any single plotline but, instead, from . ° saa 
its having done away with the usual narra- of him. His 
orce. Outside of fiction, Altman seems to 
reams; real life is a babble. That Nash- A 
and uncompromised makes it a landmar 
film. Hervard Square. notable one.”’ 


*NIJINSKY (1980). Herbert Ross's stillborn 
film is about one of the most celebrated —David Ansen., — 
Newsweek 
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dancers and choreographers of this cen- 
tury, a man whose life was as dramatic as 
his art. Unfortunately, it's a thick, lumpy af- 
fair, smothered by decor and stiffness, and 
by a peculiar mixture of awe and contempt 
for its subject. The movie parades ever so 
slowly from one opulent setting to another, 
and famous names and brief snatches of 


famous dances are sprinkled on the IN / 

procession like confetti. What little dancing : J a 

there is has been betrayed; revolutionary GILDA LIVE 

treated as an off-shoot of Nijinsky’s weird GILDA RADNER: FATHER GUIDO SARDUCCI — 

sox The claws Based On A True Story ANNE BEATTS. LORNE MICHAELS. MARILYN SUZANNE MILLER. DON NOVELLO 


and inaccurate) is that Nijinsky (George de “ 
la Pena) was a homosexual who went crazy MGM PRESENTS JAMES CAAN inHIDE IN PLAIN SIGHT” prorated LORNE MICHAELS “" "MIKE NICHOLS 


i Also st JILL EIKENBCRRY - ROBERT VIHARO- BARBRA RAE + JOb GRIFASI 
tat he RERNETH MILLAN - JOSEF SOMMER: DANNY AIELLO [Read the Del] ORIGINAL BROADWAY PRODUCTION PRESENTED BY RON DELSENER. PRODUCED AND DIRECTED BY LORNE MICHAELS 
ib Sere Diaghilev, of Produced by ROBERT CHRISTIANSEN ani RICK ROSENBERG | HOM BROS GB a COMMUNICATIONS COMPANY 
the Ballets Russes and Nijinsky’s mentor- Directed by JAMES CAAN ACHRIS-ROSE PRODUCTION PANAVISION * METROCOLOR* R «ss © 1980 WARNER BROS INC 
lover, Alan Bates captures the man's pride Released thru 
and stature, but never gets at his passions. eS MGM T U Artists 
And how could he, when Hugh Wheeler's A AWangamenca Company 
script stuffs his mouth with so many gnomic SACK SACK CINEMA Ptr a % SACK SACK CINEMA 
onouncements on Life and Art? Charles. Pi ALLEY 1-2 MATICK BEACON HILL NATICK 
Herzog, has remade F.W. Murnau's clas- 
sic silent vampire film. The result is an often a EMA 356-4955 A 
395-9499 ROUTE ot 128 EXIT 24 OFF RT. 128 "3330 4935 599-1310 
tically eerie moments. It actually has one 
scene that deserves a place in the all-time 
honor roll of chills; Klaus Kinski, a reptilian, 


oddly pitiable Dracula, is detained at the TIM DON 


bedside of Lucy (Isabelle Adjani), who un- 
expectedly responds, with a yearning mo- CONWAY KNOTTS 
tion of her whole body, when the fangs sink 
in. That's a memorable image of the sexi- IN 
ness of evil, but the film as a whole, while r 
often striking, never settles on a consistent | i [. 
approach to the vampire legend. Bruno i 
Ganz, as Jonathan Harker, seems to be 
fighting to keep his eyes open, and. you 
may, too. West Newton. 
(1946). Hitchcock's 
Masterwork, with Ingrid Bergman giving 
one of her best performances as a spoiled, 
wayward girl whom Cary Grant talks into 
entering a romantic and dangerous es- 
pionage scheme. Visually, the picture is 
magnificent, with the famous swirling ball- 
room shot that travels from a staircase to a 
close-up of a key in Bergman's hand, other 
close-ups of dancers’ faces and poisoned 
cups of coffee, and several bouts of hair- 
raising suspense. But its emotional com- 
lexity is what sets Notorious apart, with 
rgman’s latent masochism augmenting 
her suffering at the hands of both the Nazis 
and Grant, who does a bravura turn as the 
hard guy in love. Best of all, perhaps, is 
Claude Rains, one of Hitchcock's most 
sympathetic villains. wiry Corner. 
VOYAGER (1942). Irresistible. 
Bette Davis, a bespectacled Boston spin- 
ster with her hair in a bun and her legs cov- 
ered by hideous long dresses, is bullied by 
her Back Bay monster of a mother, Gladys 
Cooper. She goes to psychiatrist Claude 
Rains, who gives her Whitman to read and 
advises a long ocean voyage. On board she 
meets Paul Henreid, an unhappily married 
architect whose erotic specialty is lighting 
two cigarettes in his mouth at once and giv- 
ing one to the other person, a ritual re- 
peated throughout the movie with increas- 
ingly hilarious or arousing effect, accord- 
ing to your point of view. Written by Casey 
Robinson and directed by Irving Rapper, 
Now Voyager is pure '40s kitsch, but made 
with a feeling for narrative flow and emo- 
tional emphasis that has ali but disap- 
peared from American movies. West New- 
ton. 
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PRIZE FIGHTER 


A Knockout Comedy! 


Giancarlo Giannini 


SLAP-HAPPY COMEDY’ 


ACADEMY AWARD NOMINEE 
BEST FOREIGN FILM 


| 5 GALERIA 57 Boylston St., Harvard Square 661-3737 
i $2.00 ALL SHOWS 


STARTS ACADEMY 
FRipAyY AWARD | 
NOMINEE NORMA RAE 

ALLSTON 214 Harvard Ave., 277-2140 


SALLY FIELDS 
IN 


ewe 


0 TIM CONWAY and DON KNOTTS in “THE PRIZE FIGHTER 
f i VID WAYNE ROBIN CLARKE 

ORCHESTRA REHEARSAL (1979). Federico Co-Starring DA 
Fellini concocted this rather fatuous movie, Featuring JOHN MYHERS Music by PETER MATZ 
wat Story by TIM CONWAY Screenplay by TIM CONWAY and 

lespite i revity (it's only minutes 
long). The instability of Western politics is JOHN MYHERS Produced by LANG ELLIOTT/ WANDA DELL 
likened to the chaos that attends an or- Directed by MICHAEL PREECE Lenses and Panafiex Camera 
chestra rehearsal eared ae By Panavision” Color by TVC Laboratories, inc* 
Prints by DELUXE" A Tri Star Pictures Production. 

i h h 

torial conductor. Although the movie has a 


more conservative look than usual, the 
| PARENTAL GUIDANCE SUGGESTED 


musicians are all “Fellini characters,” leer- 
[some MATERIAL MAY NOT BE SUITABLE FOR 


NOW PLAYING 


first rebel, then gratefully accept the au- 
thority of their conductor (now ranting at 
them in German) Fellini seems to be warn- 
ing his country’s left-wing elements that 


their agitations could precipitate a return to ——— Se 
fascism. The parallel between an orchestra CHESTNUT HILL 
and society at large is pretty brainless; after are ATE.9 ot HAMMOND ST. 
all, making orchestral music is one of the 2 277-2500 
few endeavors ne really requires a sort of ~ 
fascism. Harvard Square. GENERAL CINEMA HOWCASE 
ORGANIC OBOE (1980). This is what comes wo OOO in DEDHAM MEDFORD 
Continued on page 26 599-1310 ROUTE 1 at 178 395-9499 ___ BARGAIN MATINEE FIRST SHOW $2.00 
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up if you plant that packet of free Oboe 
Seeds they gave you at Erewhon last week. 
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“CURB SERVICE”. 
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“ON THE STREETS” & 
“BOYS OF VENICE” @) 


Boston's Best All Male Show! 


The Finest in X-Rated All Male Movies is Now in Both Cinemas 1 & 2 


| AQT teemont st 


482-4661 
Continuing Performance 


FIRST RUN IN BOSTON 


Continuing Performance 


In every married man beats 
the heart of... 


**Hilarious’’ 
- Gene Shalit 

lusty 

laugh-filled 

comedy.’’ 


- William Wolf, 
CUE MAGAZINE 


“Fun and 


Giancarlo Giannini 
Monica Claudia Vittorio 
Vitti Cardinale Gassman 


An S.J. International Pictures Release a 


“Exclusive ‘Engagement 
Now ©Playing 
“Exeterot. Theatié 


Copley Square, Boston/536-7067 


1:15, 2:55, 4:35, 6:15, 8, 9:45. 


WILLIAM 
HOLDEN 


“WHEN TIME RAN OUT” 
Based on the novel THE DAY THE WORLD ENDED 
by GORDON THOMAS and MAX MORGAN WITTS 
Screenplay by CARL FOREMAN and STIRLING SILLIPHANT 


Directed by JAMES GOLDSTONE 


Produced by JAPWIW ALLEN 
SACK 
BEACON HILL 


1 BEACON at TREMONT 
BOSTON 723-8110 


GENERAL CINEMA 


DEDHAM 
235-8020 ROUTE 1 at 


4 
es 1.75 Mon.-Fri. til 6 PM $2.75 after6 PM 
Sat. Sun. Hol. $2.75 ALL DAY (Midnight Fri. & Sat. $2.25) | 


3:15-7:55 
2:00-6:35 


Apr. 7 
Mon. 


Tree of Wooden Clogs 
Orchestra Rehéarsals 


To Have and Have Not 
The Big Sleep 


12:30-4:10-8:00 
2:15-5:55-9:45 


April 8 
Tues. 


THE INSTITUTE OF CONTEMPORARY ARTg & THE BOSTON PHOENIX PRESENT: 


Mad 


A 


Thursday, 
April 10 
Sunday, 
April 13 
Masculin- 
asculin 
1966 


Sun., 

(Two or Three 
Trois Things 
que je 

sais delle 


Admission: $2.00, 1.50 ICA Members 
Sunday double feature: $3.00, 2.50 ICA Members 


(single admission tickets for Sunday will not be sold.) 


Call 226-5152 for more information 


ICA 955 Boyiston Street, Boston MA 02115 


The Badlands 
Bonnie and Clyde 


12:30-4:05-7:45 
2:10-5:45-9:25 


Apr. 9 
Wed. 


Nashville 3:30-7:50 


Apr. 10 
Play It Again, Sam . 2:00-6:15-10:30 


Thur. 


3:20-7:35. 
1:15-5:25-9:45 


Apr. 11 Electric Horseman 
Fri. Network 


Fri.-Sat. Apr. 11-12 
Dawn of the Dead 


Star Trek 
Barbarella 


MIDNIT 


12:00-4:00-8:00 


Apr. 12 
2:15-6:15-10:15 


Apr. 13 
Sun. 


2:40-7:40 
4:55-9:55 


Death in Venice 
The Damned 


SHOWCASE CINEMAS 


BARGAIN MATINEE DAILY: FIRST SHOW ONLY $2.00 


CIRCLE 1:2-3 CHESTNUTHILL AVE, CLEVE. CIRCLE -566-4040 
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LIVE 


DEDHAM1-2-3-4-5-6:7-8 RTE 1& RTE 128-EXIT 60 -326-4955 
[PGF Neil Simon's 


Chapter Two 


RAN OUT... GILDA Live 
LITTLE 
PRIZE FIGHTER] DARLI 


WOBURN 1-2°3-4°'5 RTE.128 ‘EXIT 39 AND RTE 38 - 933-5330 
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For 
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PETER SELLERS pc 


BEING THERE 


Ko 


Not really. In truth, itis a “unique electronic 
music performance,” ¢gombining filmed 
musicianship (by Roberta Friedman, 
Franklin Miller, and the great Phil Niblock) 
with live performance by oboist Joseph 
Celli. Center Screen at the Carpenter 


Center. 

THE OSCAR SHORTS — THE 1970s. A mixed 
bag of winners from the last decade. 
Included are a student film by John 
Carpenter (Halloween, The Fog), the live- 
action “Resurrection of Bronco Billy” 
(1970), with Johnny Crawford as a malad- 
justed cowboy; and “Frank Film” (1973), 
Frank Mouris's comic autobiography, told 
in collage animation. Off the Wall at 
Where’s Boston? 


PHILADELPHIA STORY (1940). 
The perfect sophisticated romantic com- 
edy, probably never equaled. George 
Cukor’s direction of Philip Barry’s comedy 
of manners is extremely deft; his timing and 
pacing are almost awesome. However, 
what is perhaps most memorable about the 
film is its trio of virtuoso performances: 
James Stewart's as the gossip columnist 
trying not to get into his story over his head, 
Cary Grant's as C.K. Dexter Haven, the 
divorced husband who just keeps hanging 
around, and Katharine Hepburn’ as the 
society girl everyone’s after. Brattle. 

LE FOU (1965). Jean-Luc 
Godard’s magnificent existential tragedy. _ 
Superficially, it's the cock-eyed, rambling 
story of Ferdinand (Jean-Paul Belmondo) 
and the woman he loves but can never 
communicate with: Marianne (Anna 
Karina). The film follows these two from 
Paris, characterized by appalling parties 
and TV-commercial conversations, to the 
wild seacoasts of.the South, where they find 
gangsters, betrayal, poverty, and death. In 
this film, Godard stretched the medium as 
he had never done before, quoting 
maniacally from Celine, Rimbaud, Joyce, 
and Proust and invoking Velasquez and 
Auguste Renoir. The film becomes a tor- 
tured examination of the struggle to know 
what one feels without having to resort to 
the inadequacies of language. Funny, 
heartbreaking, and cold in a way that stings, 
Pierrot is a masterpiece that seems painful- 
ly aware of the impossibility of creating 
masterpieces. Institute of Contemporary 


Art. 

THE PRIZE FIGHTER (1979). A rip-roarin’ 
“farce starring good ol’ boys Tim Conway 
and Don Knotts. Written by Conway; filmed 
somewhere in the deep, deep south. Ches- 
nut Hill, suburbs. 


R 


KRICHARD PRYOR — LIVE IN CONCERT 
(1979). This filmed stage performance — 
Pryor’s one-man stand-up act -- has doz- 
ens of plots, innumerable characters and 
more laughs than any movie in memory. 
There are torrid sex scenes, shoot-outs, 
even conversations with talking dogs. Rich- 
ard Pryor is a jive-talking Proteus. Before 
your eyes he turns into a horny monkey, his 
own grandmother, a miniature horse, a dog, 
and then a different breed of dog — and 
you can tell the breeds apart. Pryor is an 
original whose profanity springs from a 
heartfelt search for truth — truth that's or- 
dinarily too intimate and embarrassing to 
surface in our language and thinking. He 
digs away at double talk and euphemism, 
the better to unearth buried experience. 
One comes away convinced that his com- 
edy is fueled by fear and even hatred; yetin 
exorcising his own demons Richard Pryor 
liberates us, too. Orson Welles. 

*x THE ROCKY HORROR PICTURE SHOW (1976). 
A second-rate rock revue, mixing homo- 
sexuality, camp sadism, and spoofs of old 
horror movies. The adaptation of the Lon- 
don stage hit about a square couple in the 
clutches of kinky Dr. Frank’n’furter has be- 
come a Cult item all over the country. Our 
warped readers are hereby advised that it’s 
far too tame and far too clumsy to measure 
up to their fantasies. However the film's 
audiences are something else. Starring Tim 
Curry, with Richard O’Brien, Barry Bost- 
wick and Susan Sarandon. Directed by Jim 
Sharman. Exeter. 

%**THE ROSE (1979). Mark Rydell's film, 
about a doomed rock singer very like Janis 
Joplin (Bette Midler), is a howling night- 
mare of rock 'n’ roll life that delivers all the 
familiar cliches about success and self-de- 
struction, sometimes piling them three or 
four deep. But it holds us nevertheless. 
Midler, in her surprisingly effective film de- 
but, hasn't yet developed techniques for 
protecting herself on screen; her all-out 
performance is sordid, freakish, hypnot- 
ically ugly. Still, she has extraordinary con- 
viction, and the movie, too, leaps over its 
own failures, winding up closer to the way 
life feels on the rock trail than any fiction film 
ever has. Fresh Pond, Galeria, suburbs. 


@SERIAL (1980). Cyra McFadden’s observ- 
ant satire of life in ultra-mellow Marin Coun- 
ty, California, has been schlocked into 
raunchy sit-com by director Bill Persky. 
Persky has retained the characters’ names, 
faddish pursuits, and psychobabble dia- 
logue, but he’s replaced McFadden’s fair- 
mindedness with a condescension that 
turns the people into goonish cartoons. 
Tuesday Weld has a presence that even a 
bad script can't spoil, but Martin Mull (over- 
doing Barth Gimbie), Tom Smothers (as a 
space-cadet minister), and Bill Macy (as a 
sniggering boor) have rarely looked worse. 
The other performers, including Nita Tal- 
bot and Christopher Lee (as the poobah of 
a motorcycle gang), are stick figures. 
Cinema 57, Chestnut Hill, suburbs. 
**SIMON (1980). Flipped-out scientists 
brainwash a neurotic psychology professor 
(Alan Arkin) into the belief that he’s an ex- 
traterrestrial with a mission to save the world 
— but the only things he can think to save it 
from are hot-air hand-driers and ketchup in 
little plastic envelopes. This first solo com- 
edy by Marshal! Brickman, Woody Allen's 
frequent collaborator, has gloss and style 
and a baker's dozen laugh-out-loud se- 
quences. It might even work, if it stuck with 
its initial premise. But when the focus shifts 
from Simon's effect on the world, to the 
effects of fame on Simon, we lose track of 
what the movie is supposed to be about. 
With Madeline Kahn, William Finley, and a 
wonderful, feverish mouse of an actor 
named Max Wright, as a ‘‘media 
consultant.” Beacon Hill, Allston. 
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@A SMALL CIRCLE OF FRIENDS (1980). Rob 
Cohen's romaritic-triangle movie, set at 
Harvard in the storm-tossed ‘60s, is about 
as banal a portrait of college life as you 
could imagine. Buried beneath the smarmy 
surface are some interesting ideas about 
the political upheavals of the period; but 
they're treated so-schematically by Cohen 
and screenwriter Ezra Sacks that they come 
out looking like scenes from a ‘60s 
travelogue. Our three tour guides portray 
characters who are little more than collec- 
tions of adjectives: Budding journalist Brad 
Davis is Spunky, Imaginative, Outspoken; 
Art major Karen Allen is Sensitive, Loving, 
Disarmingly Straightforward; and pre-med 
student Jameson Parker is Unadventurous, 
Thoughtful, and Kind. We wait through the 
whole movie — and most of a decade — for 
Allen to decide between Excitement (Davis) 
and Contentment (Parker), while the movie 
turns into Jules and Jim Go to College. 


Academy. 

e@STAR TREK — THE MOTION PICTURE (1979). 
Loyal Trekkies should feel embarrassed 
and even betrayed by the sluggish, silly 
movie that producer Gene Roddenberry 
and director Robert Wise have crafted from 
their favorite television show. The wit and 
fellow-feeling of the original have been 
replaced by a sort of turgid awe. And the 
entire original cast appears to have been 
drained of energy by the rampaging special 
effects, which tyrannize the film at the ex- 
pense of plot, character, and momentum. 
Some of the effects are entrancing, but 
most go on and on for unconscionable 
periods. Star Trek is the ultimate stoned 
trip: ttwo-and-a-quarter-hours of nifty stuff 
to gawk at. But there’s less humanity in the 
entire movie than in most TV commercials. 
West Newton, Harvard Square. 


WOMEN (1977). Robert Altman's 
spellbinding, gorgeously crafted “dream 
film” has an iron-clad structure and a wide- 
awake strategy quite removed from the as- 
sociative logic of dreams. On the surface 
it's an American Gothic Persona; the story 
of two women who mysteriously exchange 
identities. But Altman isn’t interested in the 
metaphysics of self-awareness explored by 
Bergman; he is creating a myth of feminin- 
ity transfigured. This may sound forbid- 
ding, yet the movie's first half is a hilarious 
satire of a world which looks very much like 
the sublime but tacky Southern California 
desert region, and its final half has the hyp- 
notic intensity of a good horror story. Alt- 
man’s command of character, ambiance 
and mood rarely falters, and the acting is 
splendid. Shelley Duval is Millie, who fan- 
cies herself life’s tour guide though every- 
one else ignores her, and Sissy Spacek 
plays Pinky, a supernally naive Southwest- 
erner who becomes an agent of destiny. 
Janice Rule is the third woman, a painter of 
apocalyptic murals, and Robert Fortier 
gives a goatish, Rip Torn-like performance 
as the boozy ex-stunt man who symbolizes 
terminally decadent manhood. Nickelo- 


deon. 
@T0 FORGET VENICE (1979). Pretentious and 
banal, this dismal Italian import embodies 
almost everything that people don't like 
about foreign movies. Its central quintet of 
lost souls — two homosexual couples, one 
male, Ohe female, and their surrogate aunt, 
a dying opera diva — is as gloomy a group 
of arrested juveniles as ever haunted an art- 
house. They're forever conjuring up 
memories, in which they stand and gaze in 
_ awe at their childhood selves, but there’s no 
richness, no connection with the present, in 
their remembrances. And so director Fran- 
co Brusati (Bread and Chocolate) tries to 
pump in some artificial life, employing a 
flock of hoary “lyrical” devices: arias that 
serve as musical mottos; whirling camera 
movements that lead nowhere; symbols that 
elicit only giggles. This wins our Faces of 
Love Award for the worst “art film” of 1980 
— so far. With Mariangela Melato and 
Erland Josephson. Orson Welles. 
ww KTHE TREE OF WOODEN CLOGS (1978). 
Ermanno Olmi’s study of the turn-of-the- 
century peasant life in Northern Italy is a lu- 
minous pastoral. Olmi wrote, directed, 
photographed and even edited the film, a 
collection of interwoven anecdotes about 
four families of impoverished sharecrop- 
pers. Using real peasants in lieu of profes- 
sional actors, Olmi places us at the level of 
his characters, not at the level of rich people 
tut-tutting over their plight. We are caught 
up in the magic of the most elemental sights 
and sounds, fascinated by the crudest 
tasks. Olmi accomplishes this with a sur- 
prisingly sophisticated technique; the edit- 
ing sizzles and jumps; the rich photog- 
raphy plays upon textures and shades and 
the peasants are such subtle, eloquent ac- 
tors that they often keep us from noticing 
that some of the stories they're involved in 
have a maudlin edgé. In the end, however, 
Olmi's steadfast refusal to dramatize his 
material is a little irksome. If he had let the 
story have its head’ he might have created a 
masterpiece. Harvard Square. 


WwW. 


WHEN TIME RAN OUT (1980). Warner 
Brothers was so nervous about this new 
Irwin Allen disaster film, it's said, that they 
changed the title from The Day the World 
Ended, which is at least succinct, to the 
present moniker, which means exactly 
nothing. But who are we to second-guess 
the leading businessmen in Hollywood? 
The film is set on a remote Pacific Island 
and shows what happens when wild-cat 
oilman Paul Newman sinks his drill into 


TUFTS OPERA THEATER 
presents Puccini's 


MADAME BUTTERFLY 
April 11 and 12 - 7:30 pm 
April 13 - 7:00 pm 
Tickets $3. 50 students/senior citizens 

$2. 


info: 628-5000 x282 : 
Cohen Arts Center, Medford 


& DANCE 


Same Tisne, 
Next Yar 


a romantic comedy by Bernard Slade 
April 3-26 Boston Arts Group 783-2137 


THREE WEEKS ONLY! 


Now thru Sat., April 26 
Good Seats Available 


REINER BOVLE 


BILL - DAVID 


MACY HUDDLESTON 


an uncensored comedy 


own MARSHALL 


Directed by 


CARL REINER 
[TELETHON: (617) 426-8383] 


Group Sales: (617) 426-6444  Ticketrons 


SHUBERT THEATRE 
265 Tremont St., Boston, MA 02116/426-4520 


BOSTON TICKET CHARGE 542-3200 


300 Mass Ave. 
across from 
Symphony Hall 


THE 


IN REPERTORY 
THE TAMING OF THE 
SHREW™ 


RESERVAT. IONS 2 5OOO 
DUS 


Spring Session Begins April 21. 
THE JOY OF MOVEMENT CENTER® 
Call 492-4680 


THE COMED! CONNECTION 


AT 


ows! 


SHOWROOM T THE 

9 Hamilton Place, Boston JUMBO LOUNGE 
1133 Broadway 


(near Orpheum Theatre) 
E Wed.-Fri. 
“9:30 PM Teele Sq., Somerville 
SATURDAY 
Open Mike Night 8 & 10:30 PM 
Admission $3.00 
CATCH BOSTON’S BEST COMEDIANS! 
FOR INFO & RESERVATIONS CALL 426-6735 or 623-8177 


Opens Thursday 


_ Hurry! Good seats are going quickly. 


THE-BOSTON BALLET 


E. Virginia Williams. Artistic Director 
presents 


Everybody's Springtime Favorite! 


“An elegant achievement” 
—.Boston Herald 


“The fairy tale as it needs to be . 
glimpse of a dream world.” 
— Christian Science Monitor 


e A Spectacular evening for the 
whole family 

¢ Dazzling sets and costumes 

e Full orchestra conducted by 

Michel Sasson 


April 10-13 at the Music Hall 
Performance Dates 


"DIRECT FROM NEW YORK! 
SIX WEEKS ONLY! 


g with ‘2 price previews Fri., 


“The funniest, wittiest musical in town!” 
.Glenne Currie, U.P.1. 


“The funniest, most sunnily charming, most 
professionally presented musical that we’ve 
seen in a very long time!” 

Mary Campbell, A.P. 


“Cheers for ‘Scrambled Feet! Bright, sassy and 
wonderfully good natured!” 
Walter Kerr, N.Y. Times 


“Scrambled Feet is a spring tonic! Funny, 
irreverent, and guaranteed to chase the blues 
away!” 


Douglas Watt, N.Y. ‘News 


0861 NOILOSS NOLSOS SHL 


something ... strange. With Jacqueline 
Bisset, William Holden, Red Buttons, 
Burgess Meredith, Ernest Borgnine, James 
Franciscus and an. actress named Gayle 
Kananiokalapontigay. Beacon Hill, sub- 


A. Thurs.. April 10 at 7:30 D. Sat.. April 12 at 7:30 
B. Fri.. April 11 at 7:30 E. Sun.. April 13 at 1:30 
C. Sat.. April 12 at 1:30 F. Sun.. April 13 at 7:30 


Prices: $12. 9 (orch. and bale.) 

56, 4 (balc. only) 
Loge seats: Special patron loge seats available at $25 (includes 
admission to Cafe Loge and a tax- deductible contribution). 


FOR TICKETS 
Phone: 


542-3945, 


Weekdays 10-5; Sat. 10-2) © 


MAIL ORDERS 
Tues. ¢ Wed. ¢ Thurs. 8 P.M. 4 
Sun. 3 and 7:30 P.M. 

$11.95 © $10.50 $9.50 


PREVIEWS 
Fri. ¢ April 11 ¢ 8 P.M. 
Sat. ¢ April 12 ¢ 6 & 9:30 
Sun. ¢ April 13 ¢ 3 & 7:30 
Tues. ¢ April 15 © at 8 P. 
ALL PREVIEW TICKETS 
HALF PRICE! 

PRESS OPENING NIGHT 


Wed. ¢ April 16 © 7:30 
P.M. 


urbs. 

WINDOWS (1980). Cinematographer Gordon 
Willis (The Godfather, Manhattan) makes 
his directorial debut with a lurid psycho- 
thriller Talia Shire stars, as a timid New 
Yorke: menaced bv crazed lesbian 
Elizaber. Asnie. Alley, suburbs 


THE WRONG MOVE (1975). The Boston 
premiere of German director Wim 
Wenders'’s updated version of Goethe's 
novel Wilhelm Meister’s Apprenticeship. 
The nove! is the story of Meister's 
wanderings and education, both secretly 
manipulated by a Freemason-ish group of 
instructors. Peter Handke (The Left- 
Handed Woman) wrote the screenpiay. 
With Rudiger Vogler and Hanna Schygulla 
(The Marriage of Maria Braun). See 
review in this issue. Center Screen at the 
Carpenter Center. . 


' Fri. 8 P.M. © Sat. 6 & 9:30 
$12.95 © $11.50 © $10.50 
Checks Payable to 
Charles Playhouse 


PHONE RES! 426-6912 
CHARGE TICKETS ¢ TELETRON 426-8383 « ALL TICKETRON OUTLETS! 


THE CHARLES PLAYHOUSE ¢ 76 WARRENTON ST. © BOSTON 02116 
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Y self, renders it somewhat cumbersome. At the 
Loeb Drama Center, Cambridge (547-8300), in 
repertory through May 17. Curtain is at 8 p.m. 
Tuesday, Wednesday, Thursday, and Satur- 


day. Tix $4-$12.50. 
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ANNIE. Harold Gray's famous comic strip, 
transmuted by Broadway craftsmanship into a 
monument of kitsch, with 10 (count 'em) lavish 
sets, a chorus of dancing moppets, live dogs, 
Christmas, and Norman Rockwell tableaux. 
With its mindless optimism and political 
naivete, this is not a show for cynics; but its 
professionalism and sheer chutzpah allow one 
to feel good without feeling foolish. At the 
Colonial Theater, 106 Boylston Street, Boston 
(426-9366), through April 26. Curtain is at 8 
p.m. Tuesday through Saturday, with matinees 
on Wednesday and Saturday at 2 p.m. and Sun- 


day at 3 p.m. Tix $11-$20. 
ANTIGONE. Sophocles’s classic tragedy. At the 


Lyric Stage, 54 Charles Street, Boston (742- 
8703), through May 10. Curtain is at 8 p.m. 
Wednesday through Friday, at 5 and 8:30 p.m. 
Saturday. Tix $4.50-$6.50. 

BOSTON MIME THEATER. Formerly the Sunshine 
Mime Company, this group will perform its an- 
thology “Reflections,” and will feature local 
solo mime artist Trent Arterberry. At the Mod- 
ern Theater, 523 Washington Street, Boston 
(266-8244). Curtain is at 9:30 p.m. Saturday, 
April 12. Tix $5. 

ROSS BICKFORD'S COMEDY CAB, a comedy show- 
case revue presented at Chatham's Corner 
Restaurant and Lounge, 6 Commercial Street, 
Boston (926-0188, 354-1724), Thursday at 
9:30 p.m. Also Saturday at 9 and 11 p.m., and 
Sunday (open-mike night) at 9:30 p.m. at 
Crossroads Restaurant and Pub, 495 Beacon 
Street, Boston. Tix $1-$3. 

THE COMEDY CONNECTION. Billed as Boston's 
foremost comedy showcase. Curtain is at 8:30 
p.m. Wednesday through Friday (Wednesday is 
open-mike audition night) at Tommy Maher's 
Showroom, 15 Hamilton Place, Boston (426- 
6735); at 8 and 10:30 p.m. Saturday, and at 
8:30 p.m. Sunday at the Jumbo Lounge, 1133 
Broadway, Somerville (623-9257). Tix $2.50- 
$3 


COMEDIES AND VAUDEVILLE MUSIC. A series of 
comedy skits on the theme of aging. Performed 
by the New Wrinkle Theater, all of whose mem- 
bers are over 65, at the Lyric Stage, 54 Charles 
Street, Boston (742-8703), April 9 through May 
21. Curtain is at 1:30 p.m. Wednesday, and at 


2:30 p.m. Sunday. Tix $3.50, $3 for senior citi- 
z 


ens. 
CONSTANT COMEDY is unleashed at 9 p.m. 
Wednesday through Sunday, at Ding Ho, 13 
Springfield Street, Inman Square, Cambridge 
(661-7701). Tix $1-3.50. 

THE COUNTRY GIRL. This production of Clifford 
Odets’s 1950 drama about heartbreak 
and alcoholism inaugurates the Center Stage, a 
new Boston theater company. The play, which 
seems maudlin and dated, but which was made 
into a successful film in the ‘50s, begs to be 
taken over by stronger actors than these. At the 
North End Union, 20 Parmenter Street, Boston 
(227-2927), through April 27. Curtain is at 8 
p.m. Friday, at 5 and 8:30 p.m. Saturday, at 7 
p.m. Sunday. Tix $4.50-$5.50. 

CURSE OF THE STARVING CLASS. Sam Shepard's 
Obie Award-winning warped family drama, pre- 
sented as a collaboration between the Reality 
and Suffolk Theater Companies, directed by 
Vincent Murphy and starring local favorites 
Tim McDonough and Paul Guilfoyle. At the Suf- 
folk University Theater, 41 Temple Street, Bos- 
ton. (542-3200), through April 20. Curtain is at 
8 p.m. Thursday through Saturday, and at 3 
p.m. Sunday. Tix $5.50-$6.50. See review in 
this issue. 

DAUGHTER OF EARTH. An adaptation by Lydia 
Sargent of feminist journalist Agnes Smediley’s 
autobiographical novel recounting her experi- 
ences as a frontier child of poverty, teacher, 
student and activist. At the Newbury Street 
Theater, 565 Boylston Street, Boston (261- 
8894). Curtain is at 8 p.m. Sunday April.6. Tix 


$3.50. 

DEATH OF A SALESMAN. Traveling sales rep Willy 
Loman once again falls victim to the Bitch God- 
dess, in this new production directed by Grey 
Johnson. At the Peoples Theater, 1253 Cam- 
bridge Street, Cambridge (354-2915), through 
May 4. Curtain is at 8 p.m. Thursday through 
Saturday, and at 6 p.m. Sunday. Tix $4-$5. See 
review in this issue. 

ENTERTAINING MR. SLOANE. In Joe Orton’s 1963 
bedroom farce/murder mystery, a young man 
rents a room in a boardinghouse, where he is 
subject to all manner of carnal harassment by 
the sinister owners. At the Inman Square Alley 


Chateau de Ville 


PRESENTS 


Framingham ¢ August 1° 
- Fri. $28.50; Sat. $32.50 


icket prices are for show only 


Enjoy dinner and show ... or show only 


Tickets available at the Framingham Box Office 
or by phone w/ major credit card 


Call Today! Special Operators on Duty 


Cali 965-2200 or toll free 1-800-982-5970 


Pius .50 handling charge per ticket for phone or mail orders 
Tickets are not refundable ortransferabie . 


Theater, 1348 Cambridge Street, Cambridge 
(492-9567), through April 27. Curtain is at 7:30 
p.m. Thursday through Sunday. Tix $4.50, 
$3.50 for students and senior citizens. 

AN EVENING WITH SEAN O'CASEY. The New Eng- 
land premiere of two O’Casey one-acts, “Hall 
of Healing” and “Time to Go,” performed at the 
newly renovated, community-oriented Charles- 
town Working Theater, 442 Bunker Hill Street, 
Charlestown (242-3534), April 11 through May 
4. Curtain is at 8 p.m. Friday and Saturday, and 
at 2 p.m. Sunday. Tix $3, $1 for senior citi- 
zens. 

FAUSTUS. Based on Marlowe's version of the 
Faust legend, given an eclectic treatment with 
mime, puppets, sound collages, and -an en- 
vironmental setting. At the Nucleo Eclettico, 37 
Clark Street, Boston (742-7445), April 4 
through May 25. Curtain is at 8:30 p.m. Friday 
through Sunday. Tix $4.50. 


GEMINI. This Obie Award-winning comedy by 
Albert Innaurato, currently the longest-running 
Straight play on Broadway, is set in a Phila- 
delphia backyard and is about a Harvard stu- 
dent panicked by his ambiguous sexual iden- 
tity. Innaurato might have written a touching 
play about sexual awakening, but his sopho- 
moric sense of humor prevails, turning the play 


~ jnto a sort of “Animal House of Blue Leaves,” 


with pasta fights and pastry demolitions. Peter 
Mark Schifter’s noisy production emphasizes 
the grossness — but it is funny and occa- 
sionally moving. At the Charles Playhouse, 76 
Warrenton Street, Boston (426-6912). Curtain 
is at 3. and 7:30 p.m. Sunday April 6. Tix $9.50- 
$12.50. 


HIDE AND SEEK. A new, Broadway-bound “psy- 
chological thriller” by Lezley Havard, starring, 
Elizabeth Ashley. At the Wilbur Theater, 246 
Tremont Street, Boston (423-4008), April 11 
through 27. Curtain is at 8 p.m. Friday and Sat- 


Homer Dietmeier is Willy Loman in Death of a Salesman. 


urday, and at 2 p.m. Saturday (preview per- 
formances); at 6:30 p.m. Sunday (opening 
night). Tix $11.50-$18.50. 

THE ICEMAN COMETH. A new production of Eu- 
gene O'Neill's classic, the grand-daddy of 
American saloon drama. Presented by the 
Pegasus Theater Company at the Hasty Pud- 
ding Theater, 12 Holyoke Street, Cambridge 
(787:3161), April 9 through 18. Curtain is at 
7:30 p.m. Wednesday through Saturday, and at 
2:30 p.m. Sunday. Tix $3.50-$5. 
LADYFINGERS. A new comedy by David George, 
inspired by Phyllis Chessler's “Women and 
Madness.” At the Bradford Theater, Bradford 
Hotel, 275 Tremont Street, Boston (426-1400), 
April 10 through May 18. Curtain is at 8:15 


p.m. Thursday through Sunday. Tix $6.50-$7. - 


CHANCE LANGTON COMEDY NIGHT. A stand-up 
musicial comedy act, with special guest come- 
dians. Curtain is at 8 and 10:30 p.m. at the 
Ding Ho Comedy Club, 13 Springfield Street, In- 
man Square, Cambridge (661-7701, 472-0174). 
Tix $3.50 at door. 

LET MY PEOPLE COME. Billed as a “sexual musi- 
cal,” this revue, by Earl Wilson Jr., purports to 
“deal with contemporary attitudes toward sex.” 
Actually, it’s strictly soft-core, with only about 
25 minutes of nudity. Big deal. At the Boston 
Repertory Theater, 1 Boylston Place, Boston 
(423-6580). Curtain is at 3 p.m. Sunday April 6. 
Tix $8.50-$10.50. 

A MIDSUMMER NIGHT'S DREAM. This production 
marks the long-awaited, much-heralded debut 
of the American Repertory Theater, now in- 
Stalled at Harvard. Transferred from the Yale 
Rep, where it was first performed in 1975, it 
features Henry Purcell’s baroque score for “The 
Fairy Queen,” ably performed by Banchetto Mu- 
sicale. Director Alvin Epstein’s production is al- 
ternately earthy and unearthly, and often stun- 
ning — particularly-where it concerns dancer 
Carmen de Lavallade’s Titania and Mark 
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MIS EN QUESTION: BREAKPOINT. Return engage- 
ment of a monodrama, by Rima Miller, about 
“the struggles of becoming.” At the Modern 
Times Cafe, 134 Hampshire Street, Cambridge 
(661-4930), through April 27. Curtain is at 4 
p.m. Sundays only. Tix $3. 

MUDHEAD MASKS. This Cambridge-based 
troupe, whose work combines mime, ritual, and 
the use of masks, will preview a new theater 
piece, based on Asian myth, prior to embark- 
ing for Europe, whére it will appear at the In- 
ternational Festival of the Arts in Rennes, 
France. At the Modern Theter, 523 Washington 
Street, Boston (876-8207). Curtain is at 8 p.m. 
Friday April 11. Tix $5. 

THE ROAST. World premiere of an “uncensored 
comedy” by Jerry Benson and Garry Marshall, 
directed by Carl Reiner and starring Rob Reiner, 
Peter Boyle, Bill Macy and Doug McClure. At 
the Shubert Theater, 265 Tremont Street, Bos- 
ton (426-4520), through April 26. Curtain is at 
8 p.m. Monday through Saturday (7:30 p.m. 
Tuesday April 8), and at 2 p.m. Wednesday and 
Saturday. Tix $10-$22.50. 

SAME TIME, NEXT YEAR. Bernard Slade’s com- 
edy about an adulterous love affair spanning 
several decades. Presented by Syzygy Theater 
at the Boston Arts Group, 367 Boylston Street, 
Boston (267-7196), through April 26. Curtain is 
at 8 p.m. Thursday through Saturday, and at 2 
p.m. Saturday. Tix $4-$6. 

SHEAR MADNESS. The gimmick of this stock 
murder-mystery set in a swank Newbury Street 
hairstyling salon is that, each night, the audi- 
ence is invited to play detective and, event- 
ually, to vote on whodunit. This game, which is 
rather like Clue with Vidal Sassoon sitting in for 
Colonel Mustard, proves to be tedious in the ex- 
treme. Fortunately, the show's cabaret setting 
permits the spectators, unlike real detectives, 
to drink on the job. It helps. At the Charles Play- 
house, Stage Il, 76 Warrenton Street, Boston 
(426-5225), through April 13. Curtain is at 8 
p.m. Tuesday through Friday; at 6:30 and 9:30 
p.m. Saturday; at 3 p.m. Sunday. Tix $8-$10. 
STALINGRAD Ii. Staged reading of a new play by 
Allen Sternfield. At the Nucleo Eclettico, 37 
Clark Street, Boston (742-7445). Curtain is at 
2:30 p.m. Sunday, April 6. Tix $1. 

TERRY BY TERRY. Two one-act plays by Mark 
Leib, “Terry Won't Talk” and “Terry Rex,” are 
given their world premiere, directed by John 
Madden, under the auspices of the American 
Repertory Theater. At the Loeb Drama Center, 
64 Brattle Street, Cambridge (547-8300), in 
repertory through August. Curtain is at 8 p.m. 
Sunday and Friday, and at 2 p.m. Sunday and 
Saturday. Tix $4-$12.50. 

THIS END UP 1980. A new edition of last year's 
hit comedy revue with music, taking a humor- 
ous look back at the ‘70s, and at what may lie 
ahead in the ‘80s. Its first half wobbles badly, 
but it does come alive in the second, with hard- 
hitting-satire — on subjects as diverse as Ted 
Kennedy, noise pollution, and the Middle East 
crisis — and a few routines as poignant as 
pointed. The cast, for the most part,’ soars 
above the material. At the Next Move Theater, 
955 Boylston Street, Boston (536-6769), 
through April 27. Curtain is at 8 p.m. Wednes- 
day through Friday, 7 and 9:30 p.m. Saturday, 
7:30 p.m. Sunday. Tix $7.50-$9.50. 
WINDFALL. A “political” musical, by Maxine 
Klein and James Oestereich, about three tramps 
confronting the perils of chemical nuclear 
waste. Although its first hour is amiable — but 
politically innocuous — the show eventually 
deteriorates into simplistic left-wing sloga- 
neering. In all, it’s rather like reading “Das 
Kapital” while inhaling laughing gas. Present- 
ed by the Little Flags Theater at the Boston Cen- 
ter for the Arts, 539 Tremont Street, Boston 
(426-5000), through April 19. Curtain is at 8 
p.m. Thursday through Saturday. Tix $4. 

THE WINTER'S TALE. A new production of Shake- 
speare’s late romantic comedy. At the Boston 
Shakespeare Company, 300 Massachusetts 
Avenue, Boston (267-5600), April 9 through 
May 8. Curtain is at 8 p.m. Thursday, Friday 
and Saturday; thereafter in repertory with The 
Taming of the Shrew. Tix $4-$8.50. 
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Art listi 


A ST. (268-3764) 

211 A St., Boston Tu-F 11-5, Sa 12-5 
Through May 10: Paintings by Rebecca 
Rolke. 

ANMED'S GALLERY (876-5200) 

96 Winthrop St. Camb. Open nightly 5-1. 
Through April 24: Etchings, Minotypes, and 
a by Lisa Fiori; Sculpture by Leyre 


onl GALLERY (536-4465) 

121 Newbury St. Tu-Sa 10-5:30. 

APROPOS GALLERY (864-3333) 
1105 Mass. Ave., Camb. M-F 10-6:30. 
Through April 26: “Themes from Nature,” Ba- 
tik Wall Hangings by Marjorie Glick. 

ART ARK (625-9090) 

_46 Holland St., Somerville M-Sa. 10-6 > 


711 Boylston St., 5th floor M-F 9-6, Sat. 11-5. 
Rare, illustrated and scholarly books on the 
fine arts. 
BAAK GALLERY (354-0407) 
59 Church St., Camb. Tu-Sa 10-6, Th 10-8 
BETSY VAN BUREN GALLERY 


Through April 18: “Architectural Travels,” 
Paintings and Drawings by Jacek von Henne- 


berg. 
BOSTON CENTER FOR THE ARTS (426-5000) 
539 Tremont St., Boston Tu-Sat 11-4. 


Main Gallery, 5th floor M-F 10-4 

BOSTON VISUAL ARTS UNION (227-3076) 
77 N. Washington St. Boston T-F 11-6 Sat. 
11-4. Through May 3: “The Kitchen: An 
Aesthestic Experience.” 

BROMFIELD GALLERY (426-8270) 
30 Bromfield St. M-Set 12-6 

CAMBRIDGE ART ASSOCIATION (876-0246) 
23 Garden St., Tu-Sat. 10-4 
Through April 30: “Sequential Dynamics; 
co Recent work by Linda Elwood and Mary 


cones FOR ART AND CULTURE (482- 
1011) 
31 Beach St., 2nd floor, Chinatown M-F 9-5 
Through May 2: Traditional and Contempor- 
ary Paintings, Ceramics, and Stone Seals by 
Chinese-American Artists. 

CHILD'S GALLERY (266-1108). 
169 Newbury St. Tu-Sat 10-5. 

COPLEY SOCIETY (536-5049) 
158 Newbury St. Tues.-Sat. 10-5. 
Through April 10: Sculpture by Barbara 


CUTLER/STAVARDIS GALLERY (482-4151) 


354 Congress St., Boston. W-Sat. 12-5. 


DOLL & RICHARDS (547-0516) 


50 Church St. Camb. M-Sat. 10-6 
April 12-May 3: Landscapes by Babb, Cre- 
tara, Lloyd, North and Pearlstein. 


EARTHLIGHT (266-8617) 


249 Newbury St. Tu-Fri 11-6, W 11-8, Sa 11- 
5. Fantasy and Science Fiction Art and Sculp- 


FRAMEWORKS GALLERY (354-9867) 
7 Upland Rd., Cam. M-Sa. 10-6; T-Th. 10-9. 


Through April 30: Paintings by Rob Wil- 
in 


stein. 
FRIENDS GALLERY (547-1267) 
383 Huron Ave., Camb. Tu-Sa 10-4 
Press Books and Wood Engravings by 


354 Congress St. W-Sa. 12-5. 
Through April 26: Collage and Box Works by 
Ronald Allen Leax; Large-Scale Abstract 
Paintings by Jo Ann Rothschild. 
HIRSHBERG GALLERY (266-0933) 
344 Boylston St. Sun. 1-5, M-F 10-2. 
Through April 10: Israeli landscapes by Eti- 
yahu Sigad. 
IMPRESSIONS (262-0783) 
275 Dartmouth St. Tu-F 10-5:30, Sa 11-5 
Through April 23: Lithographs and Etchings 
of Parisian Parks by Harold Altman. 


.,Barss; Paintings by Collage by Kay Brown. JACQUELINE BECKER GALLERY (267-0569) 


St. M-Sa. 9:30-5:30 19th and 
and” Drawings: Calligraphic 
Choirbook Pages; Book Plates. 

KOLBO GALLERY (731-8743) 

435 Harvard St., Brookline. Su-F 10-6 
THE LOFT GALLERY (482-3539) 
164 Lincoln St. 
WIELSEN GALLERY (266-4835) 
179 Newbury St. Tu-Sat. 10-5:30. 
Through April 26: New Paintings by Elizabeth 


118 Newt 


PROJECT ART CENTER eran 
141 Huron Ave., Camb. M-F 9 
PUCKER/SAFRAI (26 
171 Newbury St. M-Sat. 10-5:30 
April 12-May 14: Oil Paintings and Silk- 
screen Prints by Gerald Garston. 
PUNKT/DATA GALLERY (731-8092) 
256 Hanover St., North End F-Sat. 7-11 pm 
Through May 2: “From the Torture of NYC, 
James Stuart,” Paintings and Drawings of 
Stuart. 
ROCKWELL GALLERY (354-6827) 
69 Harvey St., Camb. W-Sun 2-5. 
Through April 30: “California Landscapes,” 
Collage by Ruth Zacherle. 
290 Dartmouth St. 


ROTENBERG GALLERY (261-3747) 
130 Newbury St., Bos. Tues.-Sat. 10-5 
Paintings by Judi j 

SANS REGRET (367-1171) 

131 Newbury St. M-Sat 10:30-6. 

SEMIRAMIS, (661-1815) 

10 Mt. Auburn St., Camb. M-Sa 10-6 
Ancient Chinese scrolls, African and Eskimo 


Art. 
SOCIETY OF ARTS AND CRAFTS (266-1810) 
175 Newbury St., Boston Tu-Sat. 10-5. 
Through May 3: “Dressing Up in Art.” 
STEBBINS GALLERY (547-7639) 
Zero Church St., Camb. M-Sat. 10-6 
SUNNE SAVAGE GALLERY (536-1910) 
105 Newbury; M-Sat. 10-5 
Through April 30: Recent Paintings by James 
Weeks 


TEN ARROW (876-1117) 
10 Arrow St., Camb. M-Sat 10-6 
Through Ari 19: Furniture by Wendell Cas- 


TWONAS SEGAL GALLERY 
73 Newbury St. Tu-Sa 10-5:30 
Through April 9: Recent Paintings by Joseph 


Drapell. 
281 GALLERY (267-5279) 
281B Newbury St. Tu-Sa 10-5:30 
Works by Gallery Artists. 


WENNIGER GRAPHICS (536-4688) 
164 Newbury St. M-Sat. 10-5:30 


BUSCH-REISINGER MUSEUM (495-2338) 
29 Kirkland St., Camb. M-Sat. 9-4:45 
Permanent collection of German art, Scan- 
dinavian art in all media, dating from Middle 
Ages to present. Through April 26: “From 
Werkbund to Bauhaus: Art and Design in Ger- 
many 1900-1934.” 
CHILDREN’S MUSEUM (426-7336) 
300 Congress St., Museum Wharf. Open daily 
10-5, F till 9. Admission $3.50, under 16 
$2.50, F nite $1.50. City Slice; Grandparents’ 
House, Green Hall of Toys; Computers; How 
Movies Move; WKID-TV; Meeting Ground. 
DUXBURY ART COMPLEX MUSEUM (934-6610) 
189 Alden St. 
Through April 27: British-indian Painting; 
Through June 1: Paintings by Frank Rogers. 
FOGE ART MUSEUM (495-2397) 
32 Quincy St., Cambridge M-F 9-5, Sa 10-5, 


Su 1-4 
Japanese Prints; Through May 18: “Won- 
ders Of the Age: Masterpieces of ae 
Safavid Paintings.” 

GARDNER MUSEUM (566-1401) 
280 The Fenway. Authentic Venetian palace 


w/courtyard Tues. 1-9:30, Wed.-Sun. 1-5:30. ~ 


Adults $1. Classical tunes Tues. at 8, Thurs. 
and Sun at 4. Info: 734-1359 

INSTITUTE OF CONTEMPORARY ART 
955 Boylston St., Bos. (266-5151) 
Tues.-Sat. 10-5, Wed. 10-9, Sun. 12-5. Ad- 
mission $1.25. 
eng April 27: Paintings by Florine Stett- 

heimer; Photographs by George Platt Lynes. 

JOHN F. KENNEDY LIBRARY (929-4500) 
Columbia Point, Dorchester. Daily 9-5. Ad- 
mission 75¢. Permanent collection of 
memorabilia from the life of JFK. 

MUSEUM OF AFRO-AMERICAN HISTORY (445-7400 
or 267-4160) 
719 Tremont St., South End. 

MUSEUM OF FINE ARTS (267-9300) 
479 Huntingtom Ave. W-Su: 10-5, Tu: till 9, 
closed M. Admission: $1.75; Su. $1.25; free 
Tu. 5-9. Photographs from the Collection; 
American Watercolors; 20 c. Drawings and 
Watercolors; Art in Animation; European 
Landscapes. 

MUSEUM OF FINE ARTS AT FANEUIL HALL 
South Market Building. Tu-Sa. 11-7, Su. 11- 
5. FREE. On Angels’ Wings. 

MUSEUM OF SCIENCE (723-2500) 
Science Park, M-Th 9-4, F 9-10, Sa 9-5, Sun 
10-5. Admission $2-$4, F 5-10 pm $1-$2. 
The Stars Tonight; Flying Fantasies: Butter- 


flies and Moths; Giant Egg: Antique Auteg,. 


‘Vision/Television. 

MUSEUM OF TRANSPORTATION (426-6633) 
300 Congress St., Museum Wharf. Daily 10- 
5, F 10-9. Admission $3, under 16 $2, F 6-9 
$1. Through April 27: The Circus Comes To 
Town. 

WEW ENGLAND AQUARIUM (742-8870) 
Central Wharf, Atlantic Ave.; M-T 9-5, F 9-9, 
S-S and holidays 9-6. Admission $4, chil- 
dren $2.25. F 4:30-9. $2.50. Over 2000 aqua- 
tic creatures. Dolphin and sea lion perform- 
ances aboard floating amphitheater next to 
Aquarium. 

OLD STATE HOUSE MUSEUM (523-1825) 
206 Washington St. M-F. 10-4, Sat. 9:30-5, 
Sun. 11-5. Adults 756, kids 25¢. 


PAUL REVERE HOUSE (523-1676) 
19 North Sq., North End. Daily 10-6. Admis- 
sion 75¢. Owned by the night-rider from 1770 
to 1800. Only surviving home of 17 c. Boston. 
USS CONSTITUTION (247-9078). 
Boston Naval Ship Yard, Charlestown. FREE. 


PHOTOGRAPHY 


BORIS GALLERY (261-1152) 
35 Lansdowne St. Boston. 
April 8-May 16: Color Photographs by Ga- 
brielle Keller. 
SIEMBAB 


162 Newbury St. 
Through April 26: ee 
THE DARKROOM (354-5313) 
620 Mass. Ave., Camb. M-Sa. 10-10. 
Through April 30: Photos by Father Placid 
Kaczovek. 
KENNEDY GALLERY (577-5177) 
770 Main St., Camb. W-F 11:30-5 
KIVA GALLERY (266-9160) 
231 Newbury St. T-F 11-6. 
Through April 26: Photos by Robert Frank. 
WE SCHOOL OF PHOTOGRAPHY (261-1868) 
537 Comm. Ave. 
PHOTOWORKS (267-1138) 
755 Boylston St., (M-F, 9-5:30). 
PLASTIC IMAGE GALLERY (482-1214) 
16 Thayer St., Boston M-F 11-4 
ROSE GALLERY (167-1758) 
216 Newbury St. Tu-Sat. 11-5:30 
SYNERGISM (536-1633) 
249 Newbury St. Tu-Sa 11-6 
VISION GALLERY (266-9481) 
216 Newbury St. Tu-Sa 11-5:30. 
Through April 23: Handcolored Photographs 
by Hans Bellmar. 
VOICES GALLERY 
220 North St., .N. End. 


SWING INTO SPRING! 


presents 


STAN GETZ 


JAZZ AT THE STRAND 
M. HARRIET McCORMACK 
CENTER FOR THE ARTS 


DIZZY GILLESPIE $7, $s, $9 may 24 


$7, $3; $9 APRIL 24 


TICKETS NOW ON SALE 
TICKETRON, BOSTON TICKET CHARGE & BOX OFFICE 
(617) 542-3200 
(VISA. MC, all major Credit Cards) 
543 COLUMBIA RD. 282-8000 


OLD TIME 


ROCK ‘N’ ROLL 


aes the way it used to be in the 


90's 


Featuring the 11-piece Rock ‘n’ Roll Revue 


THE KAHUNAS 


Singing the songs of ELVIS ¢ BUDDY HOLLY 
e LITTLE RICHARD © THE COASTERS e 


FATS DOMINO and more! 


e Dance non-stop 8PM - 2AM 

e Ample free parking 

e NE’s Largest electronic dance floor ~« 
e Enjoy your favourite drink 

e No cover Sunday - Thursday 


IT’S ALL HAPPENING AT 


The SHOWBOAT 


25 Necco St. Boston 
Just behind South Station Take Summer St. to 
Melcher St. and Right onto Necco St. 


photo: Bolling Powell/ womenswear courtesy of Filene’s/design: $. Corey 


Swing is back and everybody's doing it! 
Swing, Ballroom, Disco, Roller Skating and 
over 50 other dance and movement 
courses for people of all ages and levels 
of experience. 


mastercharge and visa accepted. 


Spring Session - 
Begins April 21. 
Register Today. 
Call 492-4680 


THE 
JOY 
OF 


MOVEMENT 
CENTER® 


New England's Leading Center for Dance and Movement. 
Baston * Cambridge * Milton * Natick « Watertown 


0861 ‘8 ‘SSYHL NOILOAS ‘XINJOHd NOLSO@ 3HL 


BS be. 
Dworkin. 
PRESTIGE GALLERY (536-9372) 
ees. 175 Newbury St. M-Sat. 10-5:30 
= | CS PRISON ART PROJECT (482-7392) 
ture 

ART/ASIA GALLERY (536-7575) GALLERY EAST (426-1940) 
8 Newbury, St., Boston, Tu-Sat. 10-5:30. 24 East St. | 
Through May 13: Seriagraphs of Japanese Through April 25: “Off Broadway” by Bar- 
- GALLERY IN THE SQUARE (426-6616) 
aq 665 Boylston St. M-Sat. 10-6, Sun. noon-6 
a Through April 13: “Images of New England,” CTS 
Paintings by Antonio Candelas. - 
GALLERY NAGA (267-9060) 
67 Newbury St., Boston. Tu-Sat. 10-5 
GALLERY NATURE AND TEMPTATION 
290 Concord Ave., Camb. Tu-Sat. 10-5. 40 St. Stephen St. (247-1719) 
BILLIARD ROOM GALLERY (661-8777) April 11-30: Ceramic ware by Holly Sam- 
58 A Garden St., Camb. Sat. 11-5, and by _—uels. 
appt. E GALLERY 355 (536-7050) 
BOSTON ARCHITECTURAL CENTER (536-3170) 355 Boylston St. M-F 10-4 
Through April 25: “Heartworks,” Drawings, 
Paintings, and Sculpture by C.T. McKee. 
GLASS VERANDA (267-3779) 
36 Newbury St. Tu-Sat 10-5:30 
Through April 30: Glasswork by Rick Berns- 
une AD rd ail wid GOETHE INSTITUTE (262-6050) 
Carole Bolsey. 170 Beacon St. 
ii BOSTON CITY HALL (725-3000) Through April 10: “Views of Greater Bos- 
Lagi ton,” by Henry Altman and Maxine Sorokin. 
GRAPHICS 1 and 2 (266-2475) 
iis, 168 Newbury St. M-Sat. 9:30-5:30 on 

: GUILD OF BOSTON ARTISTS (536-7660) pag 

162 Newbury St. Tu-Sat 10:30-5:%24 

HARCUS KRAKOW (262-4483) 3 
= 7 Newbury St. Tu-Sa 10-5:30 i 
"a Through April 9: Paintings by Andrew Ta- iad 
varelli; Large-Scale Collage by Flora Nata- 
poff. 
HELEN SHLIEN GALLERY (482-9866) 
| 
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ve got it. A new antenna. A boost in power. And that means more high-powered rock and roll for more of Greater Boston. Now more than ever, WAAF will get you where you live. Pass it on. 


oe 


Every Thursday Night} 


No audition 
necessary! 


Prudential 
Center 


Huntington Avenue Side 


CLU 


(617) 247-7713 
Music starts et 8:30! 


Mon. April 7 
THE DAWGS 
ALLIES 


Tues. April 8 


DARLING 


From Conn. 
FRIZZ 
TENNIE KOMAR 
& THE SILENCERS 


Wed., April 9 
The Original '69 line-up 


THE TROGGS 


SHRAPNEL 


Entertanment Nightly 
Giant Happy Hou Fridays 4 to 7 


Mon., April 7 

THE WHO 
Recorded live in Cieveland, 

Dec. 75 


. 19 
Uncut video Shows 7:30 & 10:30 


Thurs. & Fri. April 10 & 11 


UNNATURAL AXE 
MISSION OF BURMA 
WILD STARES 


Sat. & Sun., April 12 & 13 


THE VINNY BAND 
JON BUTCHER AXIS 
DANNY & THE RETREDS 


Tues., April 8 


Ba plus 
MUNDANES 


April 9 
ROOMFUL OF BLUES 


Thurs., April 10 
CLARENCE 


GATEMOUTH | 


BROWN 


Fri. & Sat. April 11 & 12 
RIZZZ 


special guest HALF A CARE 


Sun., April 13 
GEOFF MULDAUR 
and his band 
Mon., April 14 
‘JOHN FAHEY 
Adv. tix avail. 
Shows 9 & 11 


Tues., April 15 
ECOLOGICA presents 
A special benefit for the April 26th 
Coalition tor a Non-Nuclear World 
featuring 
BELLVISTA 
with guest JOHN PAYNE 
plus Boston Jazz All Stars 
ARNIE CHEATHAM STANTON DAVIS 


RANDY FABIEN DUO RONNIE GILL 
MARK HARVEY 


Wed., April 16 
THE NEIGHBORHOODS 


Thurs.-Sat., April 17-19 
ALLEN ESTES BAND 


Sun April 20 
FRANK SHOOSHAN-BIG 
BAND 


Plays music from 30’s to present 


Mon., April 21 
THIRD RAIL 


Tues. 22 
ART FARMER 


Aav. tix avail 
Wed., April 23 


THE RINGS T.M.- 
THE THRILLS 
Thurs. April 24 
REGGAE FESTIVAL 3 

wi 
THE | TONES © 
MAGIC & THE | 
REGGAE STARS | 


rows 73081030 
Adv. tix avail 


Fri. & Sat., April 25 & 26 
(Ario Guthrie's touring group) 


a~SHENANDOAH 


Mon. & Tues., April 28 & 29 
WIDESPREAD 
DEPRESSION 


Tues., May 6 


THE KINGSTON TRIO 
Shows 7:30 & 10:30 
Adv. tix now on sale 


Tickets for all concert events aiso 
available at Boston Music at Berklee 
Ticketron Out of Town. Elsies & 
concert Charge 426-8181 


Sun., April 6 
SOUTHERN ROCK NIGHT 


FRANKLIN 
LIMESTONE BAND 


99¢ Jack Daniels & Southern Comfort 


Fri., April 11 
THE MEETINGS 
JON BUTCHER AXIS 
SETH 


Sun., April 13 
SOUTHERN ROCK NIGHT. 


99¢ Jack Daniels & 
Southern Comfort 


ri., April 18 
Boston’s own Warner 
Brothers 
Recording Artist 
Call for info 
with special guest > 


AMERICAN TEEN 


Coming April 24 
Only Boston Appearance 


e 
BRID 
Coming May 2 
BLACK OAK ARKANSAS 
with special guest 
TRAPPER 


“J 


All listings on the next few pages are free. If 
you want your message to reach millions, have 
all the details in by the Monday two weeks in 
advance of your event. Send notices of local 
cosmic events to Listings Editor, Boston Phoe- 
nix, 100 Mass. Ave., Beantown 02115 All copy 
subject to our revision. 


NOTE: ABSOLUTE LISTINGS 
DEADLINE IS MONDAY 

AT 5 P.M. — 

SEND 'EM IN, FOLX! - 


ID 


PHONE NUMBERS 
EMERGENCIES 


BOSTON POLICE: 911 

BROOKLIND POLICE: 734-1212 
CAMBRIDGE POLICE: 911. 

SOMERVILLE POLICE: 625-1212 = 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 

BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL EMERGENCIES 


BOSTON-BROOKLINE: Call 911. 

POISON: Information Center, 232-2120 

SUICIDE: Samaritans 247-0220 

CAMBRIDGE AMBULANCE: 868-3400 

CAMBRIDGE CITY HOSPITAL: 354-2020 

MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 484-5000 

BETH ISRAEL HOSPITAL: 735-3337 

PETER BENT BRIGHAM HOSPITAL: 732-5636 

POISON INFORMATION CENTER: 232-2120 

RAPE CRISIS CDNTER, 24-hour hotline: 492- 
RAPE. Immediate and continuing support, 
medical and legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn and 
North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal in- 


formation. 
A HOSPITAL: 782-7000 


HOT LINES 


REPLACE, (862-8130) Lexington. Hotline crisis 
intervention center. 

PROJECT PLACE, (267-9150) 32 Rutland St., 
South End, Boston. 

SURVIVAL.(471-7100). Open 24 hours, 7 days a 
week. Servés Norfolk County. South 
Shore area. 

PULSE (762-5144) in Norwood. Trained coun- 
selors to help with alcohol, drug, personal 
problemf. 

SAMARITANS, (274-0220) to befriend the des- 
pairing and suicidal, 24 hours, 7 days. 

CODE HOTLINE 486-3130, crisis counseling, info, 
referrals. Call M-F 9 am-11 pm, weekends 7 
pm-ll pm. 

PROJECT FRIEND, Marshfield, 834-6563. 24 hrs. 
Information, referral, crisis intervention. 

PUOSTO. Bridgewater, 697-8111. 24hr informa- 
tion and referral. 

WOBURN WORKSHOP HOTLINE (933-3336) 4-10 
pm, Mon-Fri. Information, referrals, counsel- 
ing and crisis intervention. 

OPERATION VENUS (774-7492 or 1-800-272- 

_ 2577) Venereal disease info and help. ~ 

CHILD-AT-RISK, child abuse help 24 hrs, 1-800- 
792-5200. 

PARENTS ANONYMOUS (1-800-882-1250). 

CANCER INFORMATION, SERVICE, 9-4:30 M-F, 1- 
800-952-7420. 

STATE ENERGY PHONE (1-800-922-8265). 

PARENTAL STRESS (1-800-632-8188). 

SERVICES AGAINST FAMILY VIOLENCE (324-2221) 
Maiden. For battered women. 


ALCOHOL and DRUGS 


ALCOHOLISM CLINIC of Dimock Community 
Health Clinic provides free individual and 
group counseling, alcoholism education, 
family services, and referral to detox, 
halfway house, etc. 55 Dimock St. in Roxbury 
call weekdays 9 to 7, 442-8800, x201, 202 or 
2 


03. 

BOSTON COUNCIL ON ALCOHOLISM, 250 Boylston 
St., Boston, 267-7334. Educational programs 
for community groups. Call Mon-Fri 8:30- 
4:30 


THE SALVATION ARMY Harbor Light Center (536- 
7469) 407 Shawmut Ave., Boston. Provides 
free overnight lodging for homeless men and 
women; halfway house for alcoholics. Free 
clothing, food, job referral and counseling. 
Open 24 hrs. 

ALCOHOLISM SERVICE at Peter Bent Brigham Hos- 

“pital: outpatient treatment, individual and 


group therapy 732-6022. 

NORTH SUFFOLK ALCOHOLISM SERVICES, 427 
Broadway, Chelsea (884-8154), 22 Tewks- 
bury, Winthrop (846-9551). Weekdays 8:30- 
4:30, eves. by appt. 

OPERATION MATT information and referral ser- 
vice for teenagers affected by alcohol. Phone 
1-800-272-2586, 8:30 a.m. - 10 p.m. daily. 

TREATMENT CENTER FOR ALCOHOLISM 


115 Mill St. Belmont (855-2781). Offers in- 
patient and aftercare servicds. 

CAMBRIDGE-SOMERVILLE PROGRAM (354-2020, 
ext. 532) Camb. Hospital, 1493 Cambridge 
St. Emergency walkin service; groups and 
referral; for Alcoholics and their families. 

SUBSTANCE ABUSE TREATMENT PROGRAM 252 
Tremont St. (956-5906) provides an 
educational series about and for addicts and 
alcoholics. 

AL-ANON (834-5300) 460 Wasington St., Brain- 
tree. Help and. support for families of 
alcoholics. 

PROJECT PLACE (267-9150), Drug info and iden- 
tification, help w/bad trips, overdose, etc. 
DRUG ADDICTION Rehabilitation Center (436- 
6000, ext. 138), Boston State Hosp., 591 
Morton St., Dorchester. A therapeutic com- 
munity offering inpatient, and resident 
programs, related services. Open to 

everyone. 

ALCHOHOLISM INFO REFERRAL (524-7884) referral 
phone service. 

FIRST, 167 Centre St., Roxbury (427-1588) 
offers help and counselling for drug related 
problems. 

WEW ENGLAND MEDICAL CENTER, offers treatment 
for drug dependent individuals. Services in- 
Clude information and referral, psychological 
and physical examination, individual and 
group therapy’ and an After Care program. 
Call 956-5907 or drop by 252 Tremont St., 
Boston. 

MIDDLESEX EAST, 41 Sharon St., Waltham (894- 
5570) provides drug abuse outpatient ser- 
vices for the communities of Waltham, 
Weston, Watertown and Belmont. 


ENVIRONMENT 


BOSTON CLAMSHELL COALITION (661-6204) 595 
Mass. Ave., Camb. Anti-nuclear power group 
holds meetings each 1st and 3rd WED of the 
month. SAT, April 5 at noon: Orientation ses- 
sion for May 24, occupation/blockade at 
Clam office. THURS, April 3 and 10 at 7:30 
pm: Preperation sessions. 

CAMPAIGN FOR SAFE ENERGY (423-1901) 120 
Boylston St., Boston. Purpose: to confront the 
presidential candidates with the issue of 
nuclear power. Volunteers needed for 
organizing throughout NE and for office work 
in Boston. 

APRIL 26 COALITION FOR A NON-NUCLEAR WORLD is 
organizing a massive march on Washington 
April 26-27. Meet TUES from 7 to 8:30 pm at 
the MOBE office, 13 Sellers St., Camb. 

SIERRA CLUB (227-5339) 3 Joy St., Local branch 
of the oldest environmental protection org., 
with literature, info, committees on a variety 


of eco-issues. Volunteers, participants ° 


welcome. Open 9:30-3 weekdays. 

FUND FOR ANIMALS (964-0721) 137 Walnut St. 
Newton is an active international organiza- 
tion working-on all humane and conservation 
issues concerning animals. Lit and slide lex 
available. 

NURSES FOR A NON-NUCLEAR FUTURE, Box 454, 
Brookline, MA 02146. 

GREENPEACE (542-7052) 286 Congress St. Ac- 
tivist environmental group involved with en- 
ding the world’s whaling industry and stop- 
ping harp seal slaughter. Film presentations 
available, volunteers always needed. Spring 
whale-watching trips from Provincetown Har- 
bor 


ZERO POPULATION GROWTH (742-6840) 14 Bea- 
con St. Environmental group seeking to 
change attitudes and practices that lead to 
population growth. Stop by or call, weekdays 
1 


0-5. 

URBAN SOLAR ENERGY ASSOC. (USEA) c/o Brandt, 
21 Burnside Ave., Somerville 02144 (628- 
5558). For anyone interested in solar energy, 
renewable resources, and conservation in the 
city. Monthly newsletter, informational 
meetings, workshops and barn-raisings. 

NEW ENGLAND COASTAL POWER SHOW, 4012 Kin- 
naird St., Camb., 02139. Traveling energy 
show presents workshops on problems and 
solutions, has various working solar models, 
posters, literature. Volunteers needed. 

HABITAT (489-3850) 10 Juniper Rd., Belmont, is 
an institute seeking to increase environmen- 
tal awareness and action. 

ECOLOGICA (367-1880) 7 Commercial Wharf 
West, Boston. Non-profit, tax exempt “United 
Fund” for grassroots safe-energy and en- 
vironmental groups with a thrust towards 
fighting nuclear power. 

EPIC (523-0376) 3 Joy St., Boston. Energy Pol- 
icy Information Center, promoting an energy 
future based on conservation and the ef- 
ficient use of renewable energy sources. EPIC 
opposes synthetic fuel development, mining 
and burning of coal, and nuclear power. 
Speaker's bureau, lobbying, info resource. 

WEW ALCHEMY INSTITUTE is researching basic 
human support systems — food, energy, 
shelter. For info, write to 237 Hatchville Rd., 
E. Falmouth, MA 02536. 


GAY LIBERATION 


LESBIAN AND GAY HOTLINE: 426-9371 M-F 6 pm- 
midnight. 

HOMOPHILE COMMUNITY HEALTH SERVICE, 80 
Boylston St., Boston (542-5188). Counseling 
and referral, a mental health clinic for gay 
men and women. 

GAY SPEAKERS’ BUREAU (354-0133) P.O. Box 
2232, Boston 02107. 

DAUGHTERS OF BILITIS (661-3633) 1151 Massm 
Ave., Camb. Organization for gay and bisex- 
ual women. Discussions each Tues. at 8 and 
each Thurs. at 7:30 p.m. except 2nd of each 
month. 

BAGALS (Boston Area Gay and Lesbian School- 
workers) PO Box 178, Astor Station, Boston 
02123. Write for info. 


528 COMM. AVE. | 
Py) | 
| | 
| 
a 
d | 
| 641-9887 
| Rock Palace 3 
@ Thorndike St., Lowell, Ma. | 
3 459-3097 4 
18 yo welcome Positive proof 
of to purchase aicohol. ©@ 
LEE 
& THE SILVERTONES |S] 
4 e Beer Blast Night | 
PANDA; 
4 | 
| 
| 
Sat.. April 19 a 
bY Advance tickets available $3.50 
e 
4 Fri., April 25 > 
* 
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MASS GAYS POLITICAL CAUCUS (242-3544) 295 
Franklin St., Boston. Statewide gay political 
lobby. 

CLEARSPACE, 104 Charles St., Box 119, Boston 
02114. Meet second Tues of each month at 
Arlington St. Church, 355 Boylston St., 
Boston. 

LAGMA (Lesbian and Gay Media Advocates) 
works on media coverage of gay issues (367- 


9000). 

GAY PROFESSIONAL WOMEN'S ASSOC. Box 308, 
Boston U. Station, Boston 02215. 

GLAD (Gay and Lesbian Advocates and De- 
fenders) 2 Park Sq., Bston (426-1350) Gay 
civil liberties cases. No fee. 

FRENZ & LUVVERS offers newsletter, social 
events, pot-luck dinner and discussion 2nd 
FRI each month, write to PO Box 814, Boston 
02123. 

GAY NURSES ALLIANCE/EAST (GNA/EAST) PO Box 
673, Randolph, MA 02368. National organi- 
zation for gay health care workers. 

PARENTS AND FRIENDS OF GAYS (days, 542-5188, 
eves. 426-9371) Support group for family and 
friends of gays. MON, April 21 at 7:30 pm: 
Open meeting at the Episcopal Theological 
School, Library, 99 Mt. Auburn St., Camb. 

LESBIAN AND GAY PARENTS PROJECT (492-2655) 
Resource center, counseling and referral. 
Lunch third SUN each month. Call for info. 


HEALTH ? 


BLUE SHIELD CUSTOMERS ALLIANCE (739-5063) 
99 Revere St., Hull. Call for help with 
problems with Blue Cross-Blue Shield. 

AMERICAN ASSOC. OF DENTAL VICTIMS (AADV) 
Box 215, Sharon, MA 02067. Local chapter of 
national org. for people with complaints 
against their dentist (when writing, send self- 
addressed stamped envelope). 

SOUTHERN JAMAICA PLAIN HEALTH CENTER, 687 
Centre St., 522-5900. Referral, medical care 
for infants and children, gynecological ex- 
ams, family planning consultation and treat- 
ment for women. Adult physical and mental 
health services, blood pressure screenings. 

JOESEPH M. SMITH COMMUNITY HEALTH CENTER 
(783-0500) 51 Stadium Way, Allston. Com- 
prehensive medical and dental center for all. 
Sliding scale fee. Call for appt. 

FENWAY COMMUNITY (267-7573) 16 Haviland 
St., Boston. GP, GYN, mental health, pedia- 
trics, gay health. M, W 6:30-8: gay health 
sessions, T 6:30-8: Women. 

MASS. MENTAL HEALTH CENTER (734-1300) 74 
Fenwood Rd., Boston. For all people who live 
or work in Brookline, Brighton, Allston, and 
Jamaica Plain. Volunteers are needed. 

OPERATION VENUS is a referral and info service 
for venereal disease. Free and confidential. 
Phone 1-800-272-2577. 

OCCUPATIONAL HEALTH CLINIC examines work- 
related illnesses at Norfolk County Hospital. 
For info and appt. call 843-0690, ask for out- 
patient dept. 

BRIDGE OVER TROUBLED WATERS operates a Free 
Medical Van staffed by doctors, nurses and a 
Street worker. The Van makes evening stops 


at spots in Boston, Camb. For info call 227-. 


7114, 523-6649. 

BOSTON EVENING MEDICAL CLINIC, 314 Comm. 
Ave., Boston (267-7171). Admits MON- 
THURS 5:30-8:30, SAT 10-12:30. Appt. ad- 
visable, walk-ins accepted when possible. 
General medical, and many specialty clinics. 
Medicare, Medicaid accepted when applic- 
able. 

HEALTH CARE POLICY COUNCIL, 11 Inman St., 
Cambridge (868-2900). Consumer advisory 
board to the Cambridge Neighborhood Health 
Clinic Program offers consumers an oppor- 
tunity to have a say in the policies affecting 
their health care. Also info on services and 
fees of neighborhood clinics. 

WATERTOWN HEALTH CENTER, 85 Main St. (923- 
0001). Adolescent, adult and pediatric ses- 
sions days M-F. Continuity of care by staff 
physicians and nurses. 

KIDNEY TRANSPLANT/DIALYSIS ASSOC. (235- 
3971). 721 Huntington Ave., Boston. Non- 
profit, all-volunteer organization for patients 
and families. 


LEGAL 


CIVIL LIBERTIES UNION OF MASSACHUSETTS, 68 
Devonshire St. Boston (742-8020). Helps with 
defense of all Bill of Rights freedoms. 

WATIONAL LAWYERS GUILD, (524-5415) 120 Boyl- 
ston St., Boston. Consultation and -referral. 

ROXBURY DEFENDERS COMMITTEE provides free 
high-quality, comprehensive legal services to 
indigent persons with criminal cases in Rox- 
bury, Dorchester and Suffolk Superior Courts. 
Open M-F, 9-5, 126 Warren St., Roxbury. Call 
445-5640, 24 hours a day. 

ASSOCIATION NEIGHBORHOOD LAW CLINICS 
(482-6761) 120 Boylston St., Boston. Free le- 
gal services (on civil cases only) to indigent 
Clients in Metro Boston. 

SMALL CLAIMS COURT Advisory Service — con- 
sumer, landlord, and other ripoffs up to $750 
can be taken to SCC without a lawyer. Call 
427-8782. 

MASS. PIRG. (423-1796) Small claims courts ad- 
visory service. 

INDIGENT JUVENILES (367-2880) aged 7-17 who 
are charged with crimes may receive free 
legal aid from Juvenile Court Advocacy 
Program. 

NORML (227-0082) working for the decriminal- 
ization of everyone's favorite herb, mariju- 
ana. Volunteers needed. 

FAMILY LEGAL ASSISTANCE is provided at the 
Kennedy Center, 27 Winthrop St., Charles- 
town (241-8866). Mon-Fri., 11-5. 

LANDLORD TENANT PROBLEMS? Mass. Bar Assoc. 
Court Lawyer Referral Program provides legal 
assistance for middle and lowef-middle in- 
come persons with Boston housing problems. 
Minimal fees. One Center Plaza, Gov't Center. 
523-4529. Open M-F 

ALLIANCE OF CAMBRIGE TENANTS, (825-6700) M- 
F- 8-8 Sat. 9-3. Information and help on Con- 
dominiumization. 

BACK BAY/BEACON HILL TENANTS’ UNION (266- 

9284) PO Box 86, Astor Station, Boston 

02123. Housing Clinic (for tenants with ques- 

tions and problems about rent control, condo 

conversion, etc.) is offered THURS, April 10; 

at 7:30 pm at the Church of the Covenant, 67 


MEN 


BOSTON MEN'S CENTER (776-9660 or 776-7458) 
Campus Free College, 14 Beacon St., Boston. 
Consciousness-raising groups and support. 

EMERGE (267-7690) 25 Huntington Ave., No. 
206. Groups (and individual work) for men 
who batter. 

M.A.N. FOR E.R.A. (776-9660) For men inter- 
ested in starting a Boston chapter in this 
already existing national organization. 

WATERTOWN MEN'S CENTER (926-3600) 465 
Arsenal St. Consciousness-raising groups, 
individual, work-related, Viet vets, and 
workshops. FREE. 

WEW ENGLAND MALE REPRODUCTIVE CENTER (247- 
6632) at the Doctors Office Building of 
University Hospital (BU), 720 Harrison Ave., 
Boston. Devoted solely to the treatment of 
male infertility and impotence. 

WORTH SHORE MEN'S CENTER (999-5918). PO 
Box 344, Beverly, MA 01915. Workshops, 
discussions and more. 

MEN'S RIGHTS, INC. (547-5054) Box 8J 402 
Rindge Ave., Camb. Concerned with sexism 
and mén’s problems. 


POLITICS 


MOBILIZATION FOR SURVIVAL (354-0008) 13 
Sellers St., Camb. Local & national coalition 
advocating zero nuclear weapons; ban nu- 
Clear power; stop the arms race, and meet 
human needs. General meetings 1st THURS of 
each month at 7:30 pm. Potluck Supper 6:30 
pm. Volunteers needed. 

AMERICANS FOR DEMOCRATIC ACTION (742-1720) 
68 Devonshire St., Boston. Working for wom- 
en's rights, ecoffomic justice and the Draft 
Kennedy movement. 

AMERICAN FRIENDS SERVICE COMMITTEE at (661- 
6130) 2161 Mass. Ave., Camb. Social change 
organization. 

BROWN FOR PRESIDENT (973-4500) 89 State St. 
Volunteers needed. 

CARTER FOR PRESIDENT (973-4550) 53 State St., 
rm. 910. Volunteers needed. 

KENNEDY FOR PRESIDENT (973-4200) 53 State 
St., rm. 845. Volunteers needed. 

CLARK FOR PRESIDENT (536-5217) 739 Boylston 
St., Boston, rm. 214. Volunteers needed to 
help get this libertarian Party candidate on 
the Mass. ballot. 

PULLEY FOR PRESIDENT (262-4621) 510 Comm. 
Ave., Boston**4th floor. Volunteers needed to 
help get this Socialist workers Party candi- 
date on the Mass. ballot. 

NEW ENGLAND WAR TAX RESISTANCE, Box 174 
MIT Branch PO Cambridge 02139. Phone 
731-6139. An alternative fund for refused 
federal taxes. Ongoing projects related to tax- 
es and militarism, support and counseling for 
tax refusers. 

SCIENCE FOR THE PEOPLE, (547-0370) 897 Main 
St., Camb. Actions building a critique of pre- 
sent uses of science (in war, psychosurgery, 
alternative energy, computers, etc.), science 
teaching study group and a women’s study 


group. 

CPPAX (426-3040) 35 Kingston St. Citizens for 
Participation in Political Action is working on 
disarmament, military budget cuts, social 
justice; affirmative action; welfare rights; tax 
reform; voting rights and support for pro- 
gressive candidates. 

MASS. FAIR SHARE (266-7505) 304 Boylston St., 
2nd floor, Boston. State-wide citizens action 
organization. 


COMMON CAUSE, a national citizens, lobbying. 


organization. Statehouse, lobbying, research, 
73 Tremont St., Rm. 345. Phone 523-8200. 
SOUTHERN AFRICA AID AND DEFENSE FUND, PO Box 
17, Cambridge 02139 (495-4940). ‘Raises 
funds for political prisoners in S. Africa and 
dispenses information on the situation there. 
DRAFT & REGISTRATION AWARENESS FOR TEEN- 
AGERS (DRAFT) (876-4846 or 876-6706 after 4, 
ask for Steffi). For kids 11-14 to provide in- 
formation about war and the draft. Discus- 
sion groups at 3:15 pm at the Fayerweather 
St. School, 74R Fayerweather St., Camb. TH, 


April 3: Ethan Schreier and Skip Ascheim talk - 


about “Experiences with the Draft.” 

BOSTON ALLIANCE AGAINST REGISTRATION AND 
THE DRAFT (491-4694) 11 Garden St., Camb. 
Weekly meetings: TH at 7:30 pm. 

COMMITTEE FOR GRAND JURY REFORM, 120 
Boylston St., Rm. 414, Boston MA 02116 
(482-7399). Working to end abuse of grand 
juries by law enforcement agencies. 

BOSTON INFANT FORMULA ACTION 
(INFACT). 11 Garden St. Camb. (491-5314). 
Organizers of Nestles boycott méets every 1st 
and 3rd TUES of each month at 7:30 pm. 

SOCIALIST PARTY OF MASS. (661-1143) PO Box 
774, Camb. 02139. Building a movement for 
democratic socialism in electoral, labor, and 
community sectors. 

UNITED FARM WORKERS (542-4548), 120 Boyl- 
ston St., rm. 311. Call for info on UFW 
strikes. 

WORLD SOCIALIST PARTY (535-2510) 295 Hun- 
tington Ave. Boston. Discussion group meets 
every SUN at 10 am. 

INDUSTRIAL WORKERS OF THE WORLD (IWW) eves: 
787-4237, PO Box 454, Camb. 02139. 
Revolutionary, industrial union does or- 
ganizing, strike support; publishes newslet- 
ter. Meet first FRI of each month (call for 
location). 

DEMOCRATIC SOCIALIST ORGANIZING COMMITTEE 
(DSOC) (426-9026) 120 Tremont St., Boston, 
rm. 305. TH, March 13: John McAward talks 
about political development in Central 
America at 8 pm. 


BOSTON AREA RAPE CRISIS CENTER (492-RAPE) 
Call for support and/or info. 

BOSTON WOMEN'S RUGBY CLUB for aggressive, 
athletic, enthusiastic, dedicated women. Call 
469-2267 or 924-0683. 

RESPOND (623-5900) For battered women and 
children. 

DES ACTION PROJECT (828-7461) PO Box 128, 
Stokghton, MA 02070. 

JAZZ JAM SESSIONS for women and their friends 
happens each WED at 8 pm at Studio Red 


‘op, 76 Batterymarch St., 5th floor, Boston 


seen, Donation $2. 

MASS. WOMEN'S POLITICAL CAUCUS (547-6532) 
Box 242, Camb. 02139. 

EVERYWOMAN'S SPORT CENTER (926-3008) 120 
Elm St., Watertown. Provides sports instruc- 
tion, activities and physical conditioning 
programs. 

WOMEN'S INDOOR SOCCER LEAGUE (864-8181). 
For women of all ages and abilities. 

BOSTON WOMEN'S ART ALLIANCE (267-0941) 539 
Tremont St., BoSton. Public understanding 
and education of women’s art and artists. Br- 
ing Judy Chicago's “The Dinner Party” meet- 
ings held each TUES at 7:30 pm at Leland 
Center, BCA, 543 Tremont St., Boston. 

WOMEN’ SCHOOL (628-2525) 474 
Boston Ave., Medford. Scholarship¢ and 
childcare available. 

THE WOMEN'S SCHOOL (492-4845) 595 Mass. 
Ave., Camb. Taught by women, for women. 
Free childcare. 

WOMEN'S EXERCISE CLASSES, the cheapest in 
town - 50 cents, happen each TUES and 
THURS from 6:30 to 9:30 pm at the Camb. 
War Memorial Building, 1640 Cambridge St.; 
High Schoo! Complex, 

MASS. FEMINIST FEDERAL CREDIT UNION (661- 
0450) 186% Hampshire St., Camb. 

THE CAMBRIDGE WOMEN'S CENTER (354-8807) 46 
Pleasant St., (near Central Sq.) Referral and 
resource center. Weekly open introductory 
discussions each WED at 8 pm. Introductory 
Steering committee needs new members to 
help with facilitating and planning discus- 
sions. 

SOUTH SHORE WOMEN’S CENTER (746-2664) 14 
Min St., Plymouth. Legal and welfare advo- 
cacy; counseling; info/referral. 

BOSTON N.0.W. (661-6015) 99 Bishop Richard 
Allen Drive, Camb. National organization for 
women. Birth control & abortion referrals, 
speakers bureau, legal referrals, conscious- 
ness-raising groups. 

WOMEN’S ENTERPRISES OF BOSTON 739 Boylston 
St., Boston. All types of workshops, counsel- 
ing, etc. relating to women's problems in the 
work force. 

SOMERVILLE WOMEN’S CENTER, 7 Davis Square 
(613-9340). Mon-Fri, 10-3. Women of all 
ages and backgrounds meet to exchange 
skills and ideas. A wide variety of activities 
and projects. 

PROJECT W.A.G.E., 55 Sea St., Quincy (979- 
0734). Vocational counseling for women M-F, 
8:30-4:30. No fee. 

WOMEN’S COMMUNITY HEALTH CENTER (547- 
2302) 639 Mass. Ave., Camb. GYN, pregnan- 
cy screening & abortion care. Self-help 
groups. 

9 to 5 (536-6003) 140 Clarendon St. Organiza- 
tion for women office workers. 

HELP FOR ABUSED WOMEN AND CHILDREN (745- 
2162) 24 hr. hotline (744-6841) - offers 
counseling, speakers and support groups. 
HAWC is also looking for volunteers. 


- WIDER OPPORTUNITIES FOR WOMEN (261-2060) 


413 Comm. Ave., M-Sa 10-2, W till 8. Career 
Counseling and employment information 


center. Resource library and ongoing 
workshops. 
ALLIANCE AGAINST SEXUAL COERCION (AASC) (482- 


0329) PO Box 1, Cambridge 02139. Off 
counseling, infor., referral and advocacy 
women who have been sexually harassed at 


work. 

BIRTH DAY, PO Box 388, Cambridge 02138 (288- 
404). Homebirth information and referral. 
PLANNED PARENTHOOD, 99 Bishop Allen Drive, 
Cambridge (492-0518). A non-profit, social 
service and health education agency offer- 
ing counseling, info and referral, courses, re- 
sources and much more, concerned with all 
fertility-related behavior. Counseling phone: 

492-0777. 

NORTH SHORE FAMILY PLANNING, 74 Elm St., 
Danvers (774-5525). Open 8 to 5:30 for infor- 
mation, speakers, films and referrals. Ap- 
pointments and pregnancy tests. 

HOUSE, 396 Concord Ave., Belmont 484- 
9224. Counseling and referrals for personal, 
medical and legal problems. 

HOMEBIRTH, INC., BU Sta. PO Box 355, Boston 

- 02215 (956-5166). A non-profit group which 
offers general support services and childbirth 
Classes. 

CAMBRIDGE FAMILY PLANNING offers birth con- 
trol clinics at neighborhood health clinics. 
Day and evening sessions. Confidential care. 
Call 868-2900. 

COPE is Coping with the Overall Pregnancy Ex- 
perience, before and after. A professional 
non-profit service agency offering dis- 
cussion groups for pregnant and post-partum 
women and couples; many related groups 


and services, plus information, resource and © 


referral service (357-5588). 

CRITTENTON CLINIC, 1 Perthshire Rd., Brighton. 
Non-profit clinic for out-patient, first tri- 
mester abortions. Free pregnancy tests; for 


appointment call 782-7600. Also BC and GYN 
services, vasectomy, tubal ligation and coun- 
seling. 


HILDREN 


PUPPET SHOWPLACE, 30 Station Street in 

- Brookline Village, presents puppet shows 
SAT.-SUN. at 1 and 3. Tix $2.. April 6: 
“Toad’s Birthday,” April 12-13: Songs and 
Stories with Audrey Duck, Cat-a-Lion, and 
Timmy Wolf. 

CHILDREN’S ART CENTER 36 Rutland St., Boston 
(536-9666) conducts painting, sculpture and 
other workshops. M-F 3-5. Yearly registra- 
tion fee $2. 

CHILDREN’S MUSEUM, museum wharf, 300 
Congress St., Boston (426-8855). See Art 
Listings for exhibits. Fri. nite: admission is 
FREE from 6-9 pm; Performances each FRI at 
7:30, admission to show is 75¢.” 

DIAL-A-STORY (552-7157) 6 pm to 8 am and 
pes the Newton Junior Library is clos- 


HELP FOR CHILDREN offers guidance to kids and 
Continued on page 36 


THE LISTENING ROOM 


LISTEN TO “LIVE ee NP SUNDAY, WHRB 95.3 


47 PALMER ST., HARVARD SQ. 492-7679 
6 ING WITH 
es., Apri 

and JANE VOSS 
Fri.-Sun., DAVE VAN RONK ® 
April 11-13 plus JOHN MILLER 9 
ues., April 15 JOANNA CAZDEN on 
Thurs., April 17 PIERRE BENSUSAN a 
plus PRESTON REED 

2 shows: 8 & 10:30 Adv. Tix avail. Zz 

Fri.-Sun., April 18-20. - DAVE 

plus RICHARD JOHNSON m 

Tues., April 22 ais BERT JANSCH 3 
2 shows: 8 & 10: 

: Adm. $5.50 = 

April 23 
urs.-Sun., April 24-27 D 
and ROBIN BATTEAU m 

Thurs.-Sun., May 1-4 JiM POST > ~ 

Wed. May 7 RUSS BARENBERG TRIO 2 


The Green Apple 
Rt. 1, Peabody, Mass. 535-9846 


New England's Finest 
female impérsonators 


KARL HOUSTON 
7 nights a week 
Two Shows nightly 
starting at 9:00 p.m. 


NEWBURY COMICS 


Sun. & Mon., April 6 & 7 
SILVER SAX 


‘| Tues., April 
CLUB | 808 Kaurman quarter 
Wed., April 9 
KEN N BAND 
Thurs., April 10 
RALPH 


Fri. & 45 April 11 & 12 
BUNNY SMITH 


Celebrate Bunny's Birthday on 
$t. | Saturday at 1369 
Inman Sevare, Pleaty of tree feed 
491-9625 There Sat 


Sun., April 6 GREEN SCREAM 
Mon., April 7 THE FRINGE 
Tues., April 8 MICK GOODRICK 
& RANDY ROOS 

Wed., April 9 JEFF STOUT & 
TONY LADA 

Thurs., April 10 MIKE STERN & 
TIGER OKOSHI 

Fri. & “STAN STRICKLAND 
April 11 & 12 QUARTET 
Coming April 17 TOM McKINLEY TRIO 
& 18 featuring 
DAVE LIESMAN 


52A Gainsboro St., Boston 247-7672 


1222 Commonwesith Ave. : 
Corner Harvard & Comm. Ave. 
566-9014 


Every Sunday 
THE RON LEVY 
BLUESMAN BAND 
Every Monday 
ZAITCHIK BROS. BAND 
Every Tuesday 
MICHAEL & MATT 
ZAITCHIK 
acoustically 


Wed. & Thurs., April 9 & 10 
Rock and Roll Music 
with guest D.J.s 

Wed. 
ANDREW 


Thurs. 
JAMES PETRILLO 


Fri., April 11 
NATURAL BOOGIE BAND 


Every Saturday 


HEIDI & 
THE SECRET ADMIRERS 


Coming 
Fri., April 18 
BUDGET SYMPHONY 
Fri., April 25 
MARK DANA BAND 


RON LEVY BLUEGSMAN BAND 
Fri., May 9 
MEMPHIS ROCKABILLY BAND 


Listen to WBCN & WCOZ for the Zaitchik 
Bros. recording of “Car Troubie.” 


Lounge and Game Room Open 
Nightly 


THE SCHEDULE 


Sat., April 5 
Mercury Recording Artists 
OAK 
with special guest 
BREAKDOWN 


Sun., April 6 


Local Talent Showcase 
THE SPORES 
BREAKDOWN 


. Thurs., April 10 
Former members of 
SOUTHERN COMFORT & 
JOHANNA WILDE 


BRITTAN 
FRANCE 


Fri., April 11 
SHANE CHAMPAGNE 
DEAD END KIDS 


Sat. April 12 
THE ATLANTICS 
with special guest 
AMERICAN TEEN 


Coming 
Thurs., April 17 
THE SAHABOO 
ALLSTARS 


Awesome sound & lighting system 
and largest dance area in New 
England 


296 Nantasket Ave., Nantasket 
Beach 


Positive 1.D. required for alcoholic 
beverages. Dress casually, but 


proper. 
information — 925-2585 


Tickets for all events are available at 
the following locations: MUSIC 
WORLD, Weymouth, MUSIC SMITH, 
Hanover, OPEN DOOR, Brockton, 
CRAZY SHIRTS, Scituate 
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froliies 


SALISBURY BEACH 


Fri.-Sat.eApril 11 & 12 


SASS 


1110 Commonwealth Ave 
Alliston, MA 
on the BC Green Line 


OPEN SKY MULTI-MEDIA 
presents 


A SPECTACULAR 
MULTI-MEDIA EVENT 
featuring 
LIVE JAZZ, POETRY, DANCE, 
FILM AND SPECIAL EFFECTS 


Monday April 14, 8 P.M. 
Berklee Performance Center 
Tickets $2.00 Berklee box office 
more information 426-8826 


dteadliners 
Herth 


(603) 889 8844 


Wed., April 9 
Andy 
Mendailson 
Thurs., April 10 

Midnight 
Traveler 
Fri., April 11 
Carmody 
Sat., April 12 
Zaitchik 
Brothers 
JAZZ 


and 


| BALLOON 
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$3 cover 


Fri.-Sat.eApril 18-19 
JAMES 
MONTGOMERY 
BAND 


‘Take 7E cff Route 3 
Nert to Chart House Restaurant 


Mon. & Tues., April 7 & 8 
And every Sun., Mon. & Tues. 
thereafter 
Free feature length movies on our 

giant screen 


w/guests 


For further info call 
Thurs., April 6 BARKER 
Jeff GANG MIDNIGHT TRAVELER 
Friedman "Friday April 25th 
ONE NIGHT ONLY! 


Orchestra 
Fri. & Sat., 
April7& 8 


Windows 


LUNA 


NEW 
ROCK ’N’ ROLL 
BALLROOM 
465-8400 


Fri. & Sat., April 18 & 19 
IMAGE 


Dance music for all tastes 
A SPECIAL EVENT 
for the benefit of the 

Greater Boston Chapter Leukemia Society of America 

Dress according to your favorite musical era! 
(zoot suits, etc) 
HOSTED BY WCVB-TV’s Frank Avruch 


Jasmin Aavertising 


Crawtord Press 
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care, Counseling, drugs, 


runaways, foster and medical care, educa- 
tion, Chapter 766 and much more. Hours M-F, 
9-5. Boston: 727-8898; Cambridge: 492- 
1572. 

FRANKLIN PARK (442-0991) and STONE (438- 
3662) ZOOS are open year ‘round. 


. YES (Youth Enrichment: Services) (267-5877) 


180 Mass. Ave., Boston, provides city kids 
with recreational, educational, and voca- 
tional programs. 

BOSTON CHILDREN’S THEATER (277-3277) 124 
Holland Rd., Brookline, offers performances 
and classes. April 23-26 and May 3 at 2 pm: 
“The Wind in the Willows” at New Engiand 
Life Hall. 

NE CONSERVATORY YOUTH CHOIR and THE NE 
DINOSAUR CO., dancing to the music of the NEC 
RAGTIME GROUP, give a special children’s 
concert SAT, April 12 at 2 pm at Brookline 
High School, Roberts Aud., Tappan St. (566- 
7694). Tix $1.50-$2.50. 

THE ART OF BLACK DANCE AND MUSIC pre-s-ent 
“Ku-Nai Watoto,” a participatory event for 
kids, SAT, April 12 at 2 pm at the Strand, 543 
Colombia Rd., Dorchester (282-5230). Tix 
$1-$2. 

THE SKY'S THE LIMIT is a theater piece per- 
formed by the Nomad Troupe SUN, April 13 at 
2:30 pm at the BBN Jewish Community Cen- 
ter, 50 Sutherland Rd., Brookline (734-0800). 
Donation $1-$1.50. 


LUBS 


AHMED’S DISCOTHEQUE (547-9382), 96 Winthrop 
St., Harvard Sq. Intimate subterranean disco. 
Belly dancing Wed. 

ALAN’S TRUCK STOP (388-0881) Rtes. 495 & 
150, Amesbury. Country music. TUES: live 
radio show. 

THE ARK (247-9548) 835 Beacon St., Boston. 
Live music, disco FRI-SAT. 

ART ARK COFFEE HOUSE (625-9090) 46 Holland 
St. Somerville. Live entertainment each FRI, 
homemade snacks. April 11: Karen Silver and 
Sarah Gates. 

AURORA COFFEE HOUSE (281-0756) 169 E. Main 
St., Gloucester. Listening room, light com- 
estibles, entertainment eacheFRI-SAT. April 
11-12: Peter Calo. 

AVEROF, 1924 Mass. Ave., Cambridge (354- 
4500). Entertainment nitely. ° 

BACK ROOM at the Idier, 123 Mt. Auburn St. Har- 
vard Square (492-9639). No cover, folk, jazz, 
and blues. Coffee house. Sun: Vicki Jacobs, 


M: Hoot. 

BOSTON-BOSTON, (262-2424) 15 Landsdowne 
St. Sophisticated sound and lighting show; 
snow and fog machines; Boston's largest dis- 
co dance floor. 

BUDDIES (262-2480) 733 Boylston St., Boston. 
Disco and lounge. Gay info center 9:pm-1 am. 

BUNRATTY’S 186 Harvard St., Allston (254- 
9804). Large dance floor and separate game 
room. $1 cover. 

CANTONE’S, 69 Broad ST., Boston (338-7677). 
New wave. M: Lou Miami and the Kozmetix. 

CASEY'S TOO (925-9850) 247 Nantasket Ave., 
Hull. Live music. 

THE CLUB, 823 Main St., in Cambridge, (491- 
7313). Cocktails and boogeying to live rock. 

CLUB CASINO ((603) 926-4542) Hampton Beach, 

N.H. Live sounds, oe top name acts. 

or 266-0039).280: 

Gainsboro St.- Jazz" 
éach THF. 

THE CROSSROADS Pi, 495 Beacon St, Boston. 
(262-7371). 


CROWN. & ANCHOR (@67-4430) 247 Commercial 


St., Ptovincetown. - 

CYRANNO’S (254-0003) 200 N. Beacon St, 
Brighton. Th: Live country rock. ; 

DAISY BUCHANAN (247-8516) 240a Newbury St. 
Small Club, no cover or dancing. 

DARTS (536-6560) 271 Dartmouth St. Disco. 


. DING HO (661-7700) 13 Springfield St., Inman 


Sq., Camb. Lotsa comedy. 

DOYLE'S (524-2345) 3484 Washington St., J.P. 
Local Sounds. 

ED BURKE'S, 808 Huntington Ave., Boston (566- 
9267). Live Music Fri-Sat. 

ELIOT LOUNGE, (262-5155) Mass. and Comm. 
Aves., Boston, features live music, no cover 
or minimum and a fine crew of marathoners. 

FLOWER GARDEN CAFE (367-5924), N. Quincy 
Market Bldg. Fine food and music nightly. 

FRANK'NSTEIN'’S, Mass. Ave. at Newbury Street. 
Films shown nightly at 9 pm. 

FROLICS, Salisbury Beach (465-8400). Rock 'n’ 
Roll ballroom, casual dress. 

GATSBY’S, Park Square, Boston (247-8848). 
Smali casual pub, no dancing or cover. 

GLADSTONE'S, 1239 Comm. Ave., Aliston (254- 
9588). Fine audibles nightly. 

GREAT SCOTT, (566-9014) 1222 Comm. Ave., 
Allston. 

HARPO'S JAZZ CLUB (401-846-2948) 22 Downtin 
St., Néwport, Ri. Jazz, rock, folk, some NW; 
no food: doors open 8 pm. S: Neighbor- 
hoods, W: James Cotton, Th: Ramblin’ Jack 
Elliot. 

HONEY LOUNGE (536-3136) 909 Boylston St., 
Boston. New Wave. 

GROUND ROUND, in the Prudential Center (247- 
2500). No cover or minimum. 

INN SQUARE MEN'S BAR, ladies invited, 1350 
Cambridge St., Camb. (491-9672). Entertain- 
ment nightly. 

JACKS, (491-7800). 952 Mass. Ave., Camb. Out- 
tasite tunes nightly. S-M: Secret Service, T- 
W: Mark Dana Band, Th-Sat: Hypertension. 

JASON'S (262-9000) 131 Clarendon St. Disco, 
dining, piano bar. Dress code. F at noon: Jazz 
jam. sessions. 

JASPER'S (625-4975) 379 Somerville Ave., off 
Union Sq., Somerville. Live sounds. 

KING’S ROW 1, (261-3532) Brookline Ave. at 
Fenway Park. Live music, dancing nightly. 
KING'S ROW Il, (254-0710) at Sammy White's 
Brighton Bowl, 1600 Soidiers Field Rd. 

Brighton. 

THE LIVING ROOM (401-521-2520) 372 West- 

minister St., Providence. Rock and new wave. 

Tu: Outrage, W-Th: Robin Lane & the Chart- 


busters, Sat-Sun: Neighborhoods. 

LULU'S. (423-3652) 3 Appleton St., Boston. New 
Orleans bordello atmosphere with creole 
cooking. S: Bill Evans Trio, W-Sun: Joe 
Williams. 

LUNASEA (822-0343) Rte. 140, Tauton. 

MAGOO'S SALOON, 1391 Washington St., West 
Newton (527-9553). Open noon to 1 am, 
casual dress. 

MAIN ACT, 830 Lynnway, Lynn (581-5555). New 
England's largest concert club with upstairs 
Space for the under-20’s on weekends. Free 
parking. 

MATT TALBOT'S, (338-9089) 77 Berkeley St., 
Boston. Live music. 

MCMAHON'S LOUNGE (782-5060) 386 Market St., 
Brighton. Entertainment nightly. 

ME AND THEE COFFEE HOUSE (631-1215) at the 
Unitarian Universalist Church, 28 Mugford 
St., Marblehead. Open FRI nights. April 11: 
Priscilla Herdman. 

MICHAELS PUB 52-A Gainsborough St. Boston 
(247-7672). Jazz nightly. 

MODERN TIMES CAFE (354-8371) 134 Hampshire 
St., Camb. Live music each Tu, Th-F, films 
each SAT at 9 om and SUN at 7:30 pm. 

MOLLY'S (783-2900) 161 Brighton Ave., Allston. 
FRI-SAT: Pogo A Gogo (dance to rock and 
New-Wave). 

MY PLACE, 266 Commercia! St. on the waterfront 
(742-3922). No -cover or minimum. Live 
sounds FRI-SAT, jazz. 

NAMELESS COFFEEHOUSE, 3 Church St., Cam- 
bridge (864-1630). No charge for anything. 

NARCISSUS (536-1950) 533 Comm. Ave., Ken- 
more Sq. Disco, computerized neon lighting, 
3 dance floors. 

NEW RISE CLUB (876-8297) 485 Mass. Ave. Cen- 
tral Sq., Camb. Music, dance, disco & new 
wave W-Sun. Bar, game-room, large dance 
floor, restaurant. 

NICK'S (482-0930) 100 Warrenton St., Boston. 

. Dining, dancing, drinking. 

OXFORD ALE HOUSE, (876-5353). 36 Church St., 

Harvard Square (behind the Coop). 

PAPILLON, (566-8495), 1353 Beacon St., 
Brookline. Light eats, beer and wine. 

PARADISE, 969 Comm. Ave., Allston. 254-2052. 
Boston’s newest and biggest. Tu: Beaver 
Brown, F: 999, The Dickies, Sat-Sun: James. 
Montgomery. 

PASSIM, (492-7679) 47 Palmer St., Harvard Sq. 
Good music, fine grub. W: Spider Bridge, F- 
Sun: Do'A. 

PEASANT STOCK (354-9528) 421 Washington 
St., Somerville. Dinner and music. Tu: cello 
and piano sonatas, W: Charlie Burlingham, 
Th: Baroque. i 

PHOENIX COFFEE HOUSE (289-6090) 7 Washing- 
ton St., Malden. Music, movies, eats. 

PLOUGH AND STARS,(492-9653) 912 Mass. Ave. 
in Camb. Fine folx, exotic bevvies; five 
sounds Sunday and Tues.-Thurs. each W: 
Crockett. 

RANCH HOUSE (834-9149) 222 Canal St., Green 
Harbor, Marshfield. New Wave. 

POOH'S, 414 Comm. Ave.. Boston (262-6911). 

THE RAT, (247-7713) 528 Comm. Ave., Boston. 
New-wave, Punk sounds. 

RED COACH GRILL, 150 Granite St., Braintree 
(843-1002). Each Sun: Leon Merian’s 14 
Piece Big Band. 

RILEY'S BEEF & PUB, 15 New Chardon St., Gov't 
Center (723-8089). Jazz, disco, funk. 

RYLES, (876-9330) Inman Square, Cambridge. 
Live jazz sounds nightly. 

SAINTS BAR, 112 Broad Street, Boston. All 
women welcome, come and dance. For direc- 
tions call Women’s Center, 354-8800. 

SANDY'S JAZZ REVIVAL (922-6954, 7515) 54 
Cabot St., Beverly. Jazz club. Th-Sat: Jazz 
Films of the Duke, Fats, Diz, Billie, and more. 

SATCH’S (266-2929) 4- Stanhope St., Boston. 
Tu-Sun: entertainment, no cover. 

‘SIR HARRY’S (338-7979) 18 Oliver St., Boston. 

SOMEWHERE (423-7730). 295 Franklin St., 
Boston. Women’s bar, disco, no cover week- 


days. 

SPEAKEASY (354-2525) 24 Norfolk St., Central 
Square, Cambridge. Fine artists nitely. 

SPINOFF (262-6132) 145 Ipswich St., Boston. 
Roller skate to rock, disco, and NW. 

SPIT (262-2437), 13 Lansdowne St., Bos- 
ton.Dance to new wave, rock, and reggae. 
Open FRI-SAT from 10 pm-1:37 am, $4. F: 
Oedipus is the DJ, Sat: Tony V. 

STUDLEY’S, corner Beacon and Kirkland Sts. on 
Camb.-Somerville line (354-9145). 

SUNFLOWER, 22 Boylston St., Harvard Sq. Jazz 
seven nights a week. Each Sun. from 3-4 pm: 
Live radio broadcast on ’CAS. 

JONATHAN SWIFT'S, 30 Boylston St., Harvard Sq. 
(661-9887). Entertainment-nightly. Tu: Shane 
Champagne, the Mundanes, W: Roomful of 
Blues, Th: Clarence Gatemouth Brown. 

THE TAM, 1648 Beacon St., Brookline (277- 
0982). Food, drink and live music. 

THACKERAY'S (762-2555) Rte. 1, Walpole Mall. 
Entertainment nightly. 

TEN-0-SIX (731-0254) 1006 Beacon St., 
Brookline. 

1369 CLUB, (491-9625) 1369 Cambridge St. in 
Inman Sq., Cambridge. Live jazz seven nights 
a week from fine local groups. Price is right, 
no cover 

UNCLE SAM'S (925-2585) 296 Nantasket Ave., 
Hull. Great Sound, lighting, dance floor. 

UNDERGROUND (566-8577) 1110 Comm. Avd., 
Allston. A new club showcasing local new- 
wavers. 

UP FROM UNDER COFFEE HOUSE (491-6930) at 
Red Book, 136 River St., Central Sq., Camb. 
Open SUN at 3 pm. 

WALTER'S, 1700 Beacon St., Brookline (566- 
3469). Razz and show tunes nitely. , 

WHO'S ON FIRST, 19 Yawkey Way, Boston. Live 
Music. 

WINE CELLAR (536-7662) 524 Comm. Ave., Ken- 
more Sq., Boston. Live jazz each Tues-Sat. 
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New England at 862.7144, YY SIS 
FOLK DANCING happens each FRI from 8:15 to 11 YING * 
pm for beginners, and each THURS at the M:GETTRICKS f UPSTAIRS SUN., MON—April 6,7 Z 
same time for the more advanced, at the First Thurs., April 10 MIDNIGHT Z 
Camb, Admistion $261.50 for. 
mb. MiISSion students. 
DANCE FREE provides an alternative dancing E: by DICK ODGREN TRAVELER % z 
space for those who are just not cut out in the Wollaston Beach Bird, Quincy Fri. & Sat., April 11 & 12 TUES 9 Z m 
disco mold, with all kinds of music, no smok- BILLY THOMPSON ‘WED~Apr6,9. Z @ 
rist Church, Zero Garden St., ar’ 
Sq. Camb. (491-4196), Donations are usual MAXXI-ROCCO DO STAI ANA Z 
Wednesday thru Friday DAVE JACKSON QUARTET XZ, THU,FRI,SAT— Apr 10,11,12. 
joyed each TUES at 8 pm atthe Walker BREAKDOWN Mon., April 7 
ing, Marlborough (481-8104). Tix $1-$2. DAVE JACKSON QUARTET 
Sat. Eve & Sunday 2:30 Tues, & Wed. A 8 & 9 
PERFORMANCE SEAN DUNPHY 952 Mass Av.Cam> 
DOROTHY HERSHKOWITZ AND DANCERS present Ireland’s#1 Recording PEOPLE Tel. 491- -7800 QO RG) torLunch A ts 
“From the Great Green Room” SUN, April 6 at Star HERMAN JOHNSON QUARTET 4 ZS 
2 pm at the Newton Arts Center, 61 Wash- Z NUNIT OSA, 
ington Park, Newtonil (864-3424). Adis Starts Sunday z 
ion $2 Ho 
DANCE NEW ENGLAND ’80 is a festival of dance THE DIRTY DOG RYLES x 
through mid-May: THURS, April 10 at 8 pm: BAND CAFE © BAR * 876-9330 mn 
Ram Island Dance Co. perform at NE Life Hall, \.INMAN SQUARE, CAMBRIDGE m 
225 Clarendon St., Boston. Tix $5-$6. - i 
rag Stration SAT, at 8 pm-and a formal : D 
performance SUN, April 13 at 8 pm at MIT, =Appearing Wed.-Sun., 
oo Walker Gym, 142 Memorial Drive, Camb. April 9-15 @ 
BLACK DANCE AND MUSIC perform 
SAT, April 12 at 8 pm at the Strand, 543 
to benefit Academy, Roxbury ——" : at Fenway Park 
munity School, and St. Joseph's Community Green, TROUSER PRESS “One hades of a throaty, sultry singer...” 261-3532 REAK 
. -Richard Cromonic, SWEET POTATO 


Wed.-Sun. 


& the Silencers 


April 8 
THE RAT 
April 11 
THE CLUB 


take WEST INDIAN SPORTS CLUB of Cambridge 
nchtime (12:15 pm) wth free dessert and presents . . 


with free : 
coffee each FRI at the Institute of Contemp- 
5152). Tix $1.25. April 11: “The Photo- 


COMMUNITY CHURCH OF BOSTON (266-6710) — VS — 
sponsors talks each SUN at 11 am at BU's 


Morse Aud., 602 Comm, Ave. FREE. April 6: SABA Hl Et 
“The Free Spirit and Responsible Freedom.” = : a 


April 13: “Iran: Who ts Really Responsible?” 
HOLISTIC HEALTH LECTURES happen each MON at : AT THE 

pm ad Saturday, APRIL 12th, 1980 — 9 p.m. until RAVE 

Stress Menage CAMBRIDGE COMMUNITY CENTER | LODGE 
ETINCAL SOCIETY. (267- 5 CALENDAR STREET - MASS. IN 

Boston, sponsors lectures each SUN at 11 

am. FREE. April 13: “Science and the Future BROOKLINE 
PEACE PRIORITIES IN THE “80S is the topic of a Admission: $5.00 at door Refreshments Ot jt AM 

series every second THURS at 8 pm at the ' 2 — 


First Parish Church, 3 Church “er Harvard 


For Dinner Diners at RESTAU 


the topic each THURS at 7 p.m. at the New val 


FOREIGN FOCUS SERIES takes place every sec- 
ond WED from 11:45 am to 1 pm (lunch avail- 
able or as] at the World Affairs Council 22 

Batterymarch St., Boston (482-1740). Tix 
$2.50. April 9: “Afganistan-Country in the 
Spotlight.” 

THE SEVENTIES: A DECADE IN REVIEW, an analy- 
sis of arts accomplishments, is discussed 
each TUES at 7:30 pm at the ICA, 955 Boyis- 
ton St., Boston (266-5152). April 8: “Diver- 
sity in Sculpture of the Seventies.” 

BLACKSMITH sponsors lectures each 
TUES at 8:15 pm and each THURS at 10:30 
am at 56 Brattle St., Camb. (547-6789). Ad- 
mission $1. April 8: “The Lost Art of Reflec- 
tion,” April 10: “Home Safety and First Aid.” 

FORD HALL FORUM sponsors lectures each SUN 
at 8 pm at Northeastern’s Alumni Aud., 360 
Huntington Ave., Boston (247-0037). FREE. 
April 13: William F. Buckley, Jr. 

THE POLITICS OF CANCER: WAR ON CANCER OR WAR 
ON INDUSTRY? is the topic of a debate MON, 
April 7 at 8 pm at the Kennedy School, 79 
Boylston St., Camb. FREE. 

NEW QUESTIONS ABOUT THE MORALITY (AND USE- 
FULNESS) OF ANIMAL EXPERIMENTATION are 
posed TUES, April 8 at 7 pm at the Free Uni- 
versity of the Fenway, 114 The Fenway, Bos- 
ton. FREE. 

NUCLEAR ISSUES AND ENERGY ALTERNATIVES fea- 
tures the film “Equal Rights to the Sun,” a 
slide-show, and a talk by Jay Vogt WED, 

* April 9 at 7:30 pm at the Agassiz Community 
‘School, 20 Child St., JP (522-7722). FREE. 

AMERICA’S SEARCH FOR HEALTH is a one-day 
symposium WED, April 9 from 9 am to 2:30 
pm at the Federal Reserve Bank, 600 Atlantic 


Ave., Boston. Dr. Jean Mayer speaks. Call the L 
of Women Voters for more info, 357- 15 ALL NIGHT LIVE ALL NIG 
CENTRAL AMERICA AND THE US: A TORUBLED RELA- 1:30 am 


TIONSHIP is disected WED, April 9 at 6 pm at 
the Pan American Society, 75A Newbury St., 

Boston (266-2248). 
RAM DASS presents the first in a series of three 
Continued on page 38 
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ABOUT OUR BODIES is about women's health is- 
sues each THURS at 7:30 pm at the Cleve- x | 
Dorchester Donation $1. April 10: “Meno- | 
pause: Symptoms and What to Do About 4 x 
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Somerville Ave. 
Somerville (off Union Sq.) . 


Sun., April 6 


SASS 


Wed., April 9 
THE TRADEMARKS 


RANCH HOUSE 


222 Canal St.. Green Harbor. Marshfield 
{on the road to Duxbury Beach) 
834-9149 
Wed., April 9 
BUMSTEADS 


Thurs., April 10 

Rock & Roll 
Fri. & Sat., April 11 & 12 
MIDDLEHOUSE 


Every Wed. & Thurs. 
All drinks '2 price 8-10 pm 


Sandy berman's 


805 Jazz/Blues Revival 


Established 1932 


Grand reopening of New Eng- 

land’s finest listening room for 

|_classic jazz and blues. 

1 Night: Sat., April 5, 8:30 pm. $5 
BOB WILBER/WIDESPREAD 
DEPRESSION ORCHESTRA 


Thurs. & Fri., April 10 & 11 
DEAD END KIDS 
Sat. & Sun., April 12 & 13 
RAY PAUL & THE RPMS 
with STRIKER 
Thurs. & Fri., April 17 & 18 
BALLOON 
Sat. & Sums, April 19 & 20 


THE 


1133 Broadway. Teele Sq Somerville 623-9257 


Every Thurs. 


ZAITCHIK 
BROTHERS 


1 Night: Sun., April 6, 8:30 pm. $5 
BOB WILBER/SANDY’S SWING 
STARS 
featuring: Buzzy Drootin, Phil 
Wilson, Dave Whitney, Bob Sini- 
crope, Jeff Stout, Gray Sargent, 
Art Barta, & Joel Press. Special 
guests, Bob Pilsbury and song 

Stylist Pug Horton. 


3 Nights: Thur.-Sat., Apr. 10-12, 

8:30 pm. $4 
JAZZ FILM FESTIVAL 
Featuring different films each 
night of Louis Armstrong, Billie 
Holiday, Fats Waller, Charlie 
Parker, Bessie Smith, and other 
legends. Also, L/VE MUSIC for 
dancing. 


Shon hn 
nd 


THE REMAKES 
(formerly The Real Kids) 
Wed.-Sun. 625-4975 


CONC 
va Harbour House 


B30 Lyvnnway Rt *A Lynn 


ED BUREE'S 


Thurs., April 10 
THE ODD COUPLE 
Fri. & Sat., April 11 & 12 


T. McGINNIS BAND 


8 Huntington Ave. Boston 566-926 
(ar. Brookline Village) 


New this season, LARGE dance 
floor! 

April Special: Half-price admis- 
sion for Ladies and students (with 
ID). No reservations, so be early 
for best seating! Kitchen open at 
7 pm. 

We have missed you all in 1979, 
but we are back and hope to see 
all of our friends again. Sandy 
and Rose 


54 Cabot Street, Beverly, MA. 
922-7515 


1617)592-2774 — Minutes From 
@ Downtown Boston — Free Parking 


Sun., April 6 
MacDUFF 


Tues., April 8 
BROKEN IDOLS 
CRITICAL MASS 


Wed.. April 9 


e 

§ CREAMERS: 
$ 1239 Commonwealth Ave. 

OXFORD ALE HOUSE 


aS 


36 Church Street HARVARD SQUARE 
Directly behind the Harvard Coop 876-5353 
Dunster’s Pube Two TVse Five Dart Alleys® Happy Hour 5-8 


IS 


Sun. & Mon., April 6 & 7 DOW JONES 
Tues.-Sat., April 8-12 = FEVER 
Sun., April 13 FAIR, YATES & 

BETSCHART 
Mon., April 14 THE SLAP 


ROBERT. 
ELLIS 
ORRALL 


with special guests 
THE MIRRORS 


Thurs., April 10 
LUNA 

THE RINGST.M. 

THE THRILLS 


Fri.. April 11 
THE STOMPERS 


Sat., April 12 
THE 
SHANE CHAMPAGNE 
BAND 


with special guest 


THIRD RAIL 


Sun., April 13 
JOSHUA HAYES 


with special guest 


THE BROCHURES 


Coming 
Tues., April 15 


THE LINES 


Wed., April 16 
EIGHT TO THE BAR 


Thurs., April 17 
STORMIN’ NORMAN & 
SUZY 

_ with special guest 
THE MARK DANA 
BAND 


Fri.. April 18 
THE ATLANTICS 


with special guests 


THE VINNY BAND 


Sat., April 19 


SASS 
24 CARAT 


Sun., April 20 
AMERICAN TEEN 


Entertainment begins 9:30 pm 
Sager  * 
tor Purchase of Alcohol @ 
@ Tix avaiable from Strawberries 
Of Town & Open Door 


“ub 


Sun., April 6 
TAPPIN’ AT THE MET 
Cambridge 
491-7313 
Wed., April 9 
ULYSSES 
PAPER DOLLS 
RYDER 
Thurs., April 10 
ADREAN STONE 
UNDERDOGS 
Fri. April 11 MERTZBROTHERS 
NYC Sat., April 12 Sun., April 13 
_ THE DOTS Sos THE MARTELLS 
TENNIE KOMAR & | | 
THE SILENCERS Food, Drink and Music 
Sat., April 12 we'll run it 


Arista Recording Artist 


THE ELEVATORS 
THE DOTS 


Sun., April 13 
GRATEFUL DEAD 


live on tape 


REMEMBER! 
EVERY WEDNESDAY 
 NIGHTIS 
-2FOR1 
ON MIXED DRINKS! 


Coming 
FLICK TRACY 
AUGUST 


PARTIES 


‘til it works . 


GUARANTEED 
CLASSIFIED > 


267-1234 


Thinking ahead 


Making his American debut after defecting from Russia. 
last August, Alexander Godunov is featured as guest artist 
along with prima ballerina Cynthia Gregory in a benefit 
for the Boston Repertory Ballet Company. Accompanied 
by a full symphony orchestra, Godunov and Gregory will 
be featured in two classical pas de deux; the company will 
dance Robert Weiss’s Of Other Times and Choo San 
Goh’s Octet Plus Four. Performances are set for May 1 
and 2 at 8 p.m. at the Music Hall. Tickets, priced at $5- 
$50, are tax deductible, and are on sale now at the Boston 
Rep office, 26 West St., Boston (542-4824). Remaining 
tickets go on sale at the Music Hall on April 21. 


Continued trom page 37 
workshops titled “Bringing It All Back Home 
— Spiritual Awareness in the '80s” WED, 
April 9 at 7:30 pm at the Arlington St. 
Church, 355 Boylston St., Boston (443-2546). 
Series tix $15. 

EDWIN NEWMAN speaks WED, April 9.at 8 pm at 
Lasell Jr. College, Winslow Hall, 1844 Comm. 
Ave., Newton (243-2165). FREE. 

THE DISCOVERY OF THE STRUCTURE OF PENICILLIN 
AND VITAMIN B-12 is the topic for Nobel Laur- 
eate Dorothy Hodgkin THURS, April 10 at 5 
pm at Harvard's Science Center, Hall B, One 
Oxford St., Camb. FREE. 

TED MORGAN talks about his book “Maugham: A 
Biography” THURS, April 10 at 6:30 pm at a 
meeting of the Boston Literary Hour at the 
Women’s City Club, 40 Beacon St., Boston. 
Tix $4.50. 

JFK AND THE LIMITS OF LEADERSHIP is discussed 
THURS, April 10 at 8 pm at UMass/Harbor 
Campus, Library, floor_11. FREE. 


STEPHEN MARGLIN talks about inflation THURS, | . 


April 10 at 8 pm at the Textile Workers Hall, 
150 Lincoln St., 3rd floor, Boston. FREE. 
US-MEXICAN RELATIONS: FORECASE FOR THE 80s 
is the topic THURS, April 10 at 5:30 pm at the 
World Affairs Council, 22 Batterymarch St., 

Boston (482-1740). 

PAULINE KAEL speaks FRI, April 11 at 8 pm at 
the Boston Public Library, Rabb Lecture Hall. 
FREE. 

ANGELA DAVIS, vp candidate for the Communist 
Party, speaks FRI, April 11 at 8 pm at the Arl- 
ington St. Church, 355 Boylston St., Boston 
(868-5620). Donation $2. 

JOHN J. MeNEILL talks about “Homosexuals and 
the Future: The Role of the Gay Community in 
Building a More Humane * ciety” SAT, April 
12 at 7:30 pm at Harvard Divinity School, 45 
Francis Ave., Camb. FREE. 

HOUSING IN CHINA is the subject of a slide pre- 
sentation SUN, April 13 at 7 pm at the US- 
China Peoples Friendship Assoc., 720 Mass. 
Ave., Camb. (491-0577). FREE. 


ISC. 


BOSTON CAMERA CLUB meets each MON at 7:30 
pm at the First Presbyterian Church, 32 Har- 
vard St., Brookline (731-1953). FREE. 

BOSTON SCRABBLE PLAYERS CLUB meets each 
MON from 6:30 to 9:30 pm at the Jackson 
Mann Community School, 500 Cambridge St., 
Allston (the club is closed on all school holi- 
days and snow days). Players are ranked, 
prizes awarded for highest scores, and 
refreshments served. Admission $1. 


FREE HOME MOVIE CLINIC, for anyone who needs 
help with their equipment, happens the third 
WED of each month from 7 to 10 pm at the 
Boston Film/Video Foundation, 39 Brighton 
Ave., Allston (254-1616). FREE. 

ICE CHIPS ‘80 features skating performances by 
champions Charlie Tickner, Tai and Randy, 
Sheryl Franks and Michael Botticelli, and 
others THURS, April 10 at 8 pm at BU's 
Walter Brown Rink, Babcock St., Boston 
(732-8044). Donation $7-$10, to benefit 
Deaconess Hospital. 

READERS DAY, offering 20-minute appointments 
with palmists, astrologers, psychics, etc., 
takes place SAT, April 12 from 10 am to 5 pm 
at the Theosophical Society, 122 Bay State 
Rd., Boston (266-0410). Come early to make 
an appointment. Readings $6. 

BOSTON MIME FESTIVAL takes place April 7-13 at 
the Modern Theater, 523 Washington St., 
Boston (247-0972). Call for performances 
and tickets prices. 


USIC 


CLASSICAL 


ANTHEM and LIVEOAK feature a concert of 
medieval, Renaissance, and American music 
for Easter SUN, April 6 at 3:00 pm at the 
Chapel of St. Mary and St. John, 980 
Memorial Drive, Camb. (495-4585). © 

JANOS STARKER, cello, and MENAHEM 

PRESSLER, piano, play selections from the 

works of Bach, Beethoven, Debussy, and 

Brahms MON, April 7 at 8 pm at Sanders 

Theater (498-3294). Tix $5.50-$7. 

CHRISTOPHER O'RILEY, pianist, features works of 
Schumann, Beethoven and others MON, April 
7 at 8 pm at Jordan Hall. FREE. 

TSUYOSHI TSUTSUMI gives a cello recital TUES, 
April 8 at 8 pm at the Gardner Museum, 2 
Palace Rd., Boston. FREE. 

BOSTON CONSERVATORY OPERA THEATER presents 
Marschner's “The Vampyre” WED, FRI-SAT, 
-April 9, 11-12 at 8 pm and SUN, April 13 at 3 
pm at the Conservatory Aud., 31 Hemenway 
St., Boston. Tix $5. 

APPLE HILL CHAMBER PLAYERS FEATURE WORKS OF 
Webern, Faure, and others WED, April 9 at 
Sanders Theater (547-7727). Tix $5. 

BOSTON SYMPHONY ORCHESTRA, conducted by 
Seiji Ozawa, perform Mendelssohn's “Elijah” 
FRI, April 11 at 2 pm and SAT, April 12 at 8 
arg Symphony Ha!! (266-1492). Tickets $7- 

16. 
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$6.50-$9.50. 

DINOSAUR ANNEX include works of Wheeler, 
Martine, Lister, and others SAT, April 12 at 3 
pm at the Somerville Library, 79 Highland 
Ave. FREE. 

CONCERTS IN BLACK AND WHITE present cellist 
Eugene Moye SUN, April 13 at 3 pm at Jordan 
Hall. Tickets $4-$7.50. 

YALE RUSSIAN CHORUS perform SUN, April 13 at 
3 pm at the BPL, Copley Sq., Boston. FREE. 

VLADIMIR HOROWITZ gives a piano recital SUN, 
April 13 at 4 pm at Symphony Hall (266- 
1492). Tickets $10-$30. 


POP, ETC. 


ANDREA SOMMERSTEIN and THE MAGNIFICENT 
ELEVEN feature an evening of jazz standards 
MON, Apri! 7 at 8:15 pm at the Berklee 
Performance Center. Tix $2. 

JULIAN HEYWARD and KULTURE and ROSELEE 
GOLDBERG kick-off Eventworks '80 THURS, 
April 10 at 8 pm at Mass. College of Art, 364 
Brookline Ave., Boston. Tix $3. 

VIVIENNE DICK, JULIA HEYWARD and KULTURE 
perform FRI, April 11 at 8 pm at Mass. Col- 
lege of Art, see address above. Tix $3. 

JOE PERRY PROJECT appear FRI, April 11 at 7:30 
pm at the Orpheum. Tix $7.50-$8.50. 

THE I-TONE play at a dance concert versus a 
sound system, SABA HI Fl, SAT, April 12 at 9 
pm at the Camb. Community Center, 5 
Calendar, St., off Putnam Ave. Tix $5. 

BOB HOLMES presents an evening of folk tunes 
SAT, April 12 at 8 pm at St. Andrew's Church, 
Lafayette St., Route 114, Marblehead. Admis- 
sion $2.50. 

THE AIDES, THE BACHELORS, EVEN, ERIC BOGOSIAN 
AND THE NIPS, and MISSION OF BURMA perform 
at a dance-party SAT, April 12 at the Brad- 
ford Hotel, 275 Tremont St., Boston. Tix $4. 

TONY LADA SEXTETTE perform SUN, April 13 at 6 
pm at Emmanuel Church, 15 Newbury St., 
Boston. Donation $2.50. 


NOTE: Please consult the classified ads in our 
Lifestyle section to discover the myriad 
educational experiences available in the Hub. 


- CIVIC CENTER AND CLEARINGHOUSE (227-1762) 


can help you explore career options through 
volunteer work in ecology, consumercsm, 
health services, advocacy, teaching, tutoring 
and more. Also career counseling. 

MIDDLESEX COUNTY JAIL needs volunteers with 
knowledge, skills or talent to lead mini- 
courses for prisoners awaiting trial. Contact 
Paul Blazar at 729-8030. 

DARE FOSTER HOMES, 14 Beacon St., Boston. 
Rm. 306 is seeking people interested in 
becoming’ foster parents. Call 723-3420 day 
or night. 

ONE TO ONE is looking for volunteers to be 
teachers/counselors to inmates at MC! Con- 
cord. Call 275-7831 for info. 

BOSTON VETERANS DISCHARGE UPGRADE PROJECT 
(367-2535) 25 Beacon St., Boston. Call for 
free, confidential help in upgrading unfair 
discharges. 

MEDIHC (272-8000, ext. 243) 5 New England 
Executive Park, Burlington, helps Vietnam- 
era vets with health care skills with. job 
placement and counseling program. 

ANIMAL AID investigates abuses of animal ex- 
perimentation. Call 731-8708 or 893-3559. 
MENTAL PATIENTS LIBERATION FRONT (266-4846) 
230 Boylston St., Boston, rm. 204. Weekly 

SUN night meetings at 6 pm. 

MASS. ASSOCIATION FOR THE BLIND (738-5110) 
needs volunteers to help a blind male adult 
with recreational activities. 

THE BOAT PEOPLE need help, including housing, 
clothing, furniture, storage space, etc. Call 
the International Institute of Boston, 
Indochinese Resettlement Program (536- 
1081) 287 Comm. Ave., Boston. 

CABLE TV ACCESS COALITION (482-6695) works to 
insure community involvement in the 
planning of the Boston cable system. Meets 
second MON of each month at Urban Planning 
Aid, 120 Boylston St., Boston. 

CAMBRIDGE SCHOOLS need volunteers, call for 
info at 498-9218. 

CEASE (Coalition to End Animal Suffering in 
Experiments) is an all-volunteer organiza- 
tion (933-1528, eves.). 

CONCERNED UNITED BIRTHPARENTS (491-8556) 
Box 126, Somerville, MA, 02144. A sup- 
port/activist group for people who have had a 
child placed for adoption. 

THE HEALTH WORKER (547-8009) newspaper for 
all Boston area hospital and health care 
workers. Help is needed to write, produce, 
and distribute the paper. 

ASIAN AMERICAN RESOURCE WORKSHOP (864- 
2603) 27 Beach St., 3rd floor, Boston. Open 
SAT. for the expression of the Asian 
American experience through art, culture, 
and history. Seeking supporters and 
members. 

INFORMATION CENTER FOR INDIVIDUALS WITH 
DISABILITIES (727-5540, voice, or 727-5236, 
TTY) 20 Providence St., rm. 329, Boston. 


OETRY 
& PROSE 


PHONE-A-POEM (492-1144) features a different 
poet every two weeks, 24 hrs.-a-day. 
CENTRAL WRITER'S GROUP meets each 
MON at 7 pm at the Central Square Library, 
45 Pearl St., Cambridge (498-9081). FREE. 
CALAMUS POETS present open readings each 
TUES at 8 pm at the Community Church of 


V.LEQNHAROT .gives.a.harpsichord recital. —goster- 
SAT, April 12 at 8 pm at Jordan Hall. Tickets 


S65 

STONE SOUP POETS read each MON at 8 pm at 

Sword in the Stone, 15 Charles St., Boston 
(738-8660). Tix $1. 

AMERICAN FICTION DISCUSSION GROKP meets 

alternate THURS at 7 pm at the Central Sq. 

Library, 45 Pearl St., Camb. (498-9081). 


FREE. 

AVENUE VICTOR HUGO presents poetry readings 
each SUN at 7 pm at the Bookstore, 339 
Newbury St., Boston (266-7746). 

SPRING POETRY PROGRAM takes place each MON 
at 8:15 pm at the Blacksmith House, 56 
Brattle St., Camb. FREE. April 7: Alice 
Mattison and Mark Halliday. 

CONTEMPORARY AMERICAN SHORT STORIES 
discussion group meets MON, April 7 at 7:15 
pm at the Newton Free Library, 414 Centre St. 
All interested people welcome. 

NIKKI GIOVANNI reads from her works TUES, 
April 8 at 1:15 pm at Suffolk Auditorium, 41 
Temple St., Beacon Hill (723-4700, ext. 271). 
FREE. 

STUART DISCHELL, LISA DREW, and JOHN PIJEWSKI 
read selections from their poetry and fiction 
THURS, April 8 at 8 pm at BU’s Sherman 
Union, 775 Comm. Ave., Boston. FREE. 


PORTS 


NEHSA (New England Handicapped Sports As- 
sociation) (742-8918) PO Box 2150, Boston 
02106. Non-profit organization sponsors 
regular sports participation, competition, and 
instruction for the handicapped. 

BOSTON SKI & SPORTS CLUB (734-6726) 325 Har- 
vard St., Brookline. Offers members partici- 
pation in all kinds of sports. Weekly coed 
volleyball WED, from 7-10 pm at the Newton 
Armory, 1137 Washington St., West Newton. 

HORSEBACK RIDING (696-4250) YMCA Ponka- 
poag Outdoor Center, Blue Hills Reservation, 
Canton. Instruction available. 

BOSTON AREA BICYCLE COALITION (491-RIDE) 3 
Joy St., Boston. Non-profit advocacy group to 
promote safe cycling for transportation and 
recreation. 

BICYCLE REPAIR COLLECTIVE (868-3392) 351 
Broadway, Cambridge. Repair, learn to re- 
pair, or have your bike repaired. 

RIVERWOOD SKI TOURING CENTER (1-297-2257) 
Box 54, Winchendon, MA 01475, offers 18 
miles of groomed trails, equipment rental 
available, lunches and lodging too. 

TENNIS-UP (247-3051) 100 Mass. Ave., Boston, 
5th floor. Practice courts with ball machines, 
group lessons available too. 

BAL-A-ROUE (396-4589) 376 Mystic Ave., Med- 
ford. Roller skating. Call for schedules. 

ACADEMY OF FENCING (926-3450) 125 Walnut 
St., Watertown. 

BASKETBALL HALL OF FAME (413-781-6500) 460 
Alden St., Springfield. Open daily 10 am to 5 
pm, with basketball memorabilia galore. 

HANG GLIDING, for the foolhardy, the brave, and 
the crazy, comes into its own at the Aeolus 
Flight Training Center, Groton Hills Ski Area, 
Groton, MA (692-3189). Open Sat-Sun and 
holidays 9 am- 5:30 pm. Instruction, flights, 
available. 

HEALTH PROFESSIONALS RUN, a 4.2 mile course 
only for medical professionals, begins and 
ends at the Hyatt Regency, Camb. SUN, April 
13 at 10 am. This event is sponsored by the 
American Heart Assoc. (738-4920).-Entry: fee 
$5. 


HALE RESERVATION (326-1770) ’ "80 Carby ‘St., 
Westwood, is a 1,120 acre outdoor educa- 
tion and recreation. center. offering Classes 
and workshops for everyone. . 

BACK OF THE PACK ROAD RACE, for all those who 
are not official Boston Marathon entries, 
follows the same route as the marathon; 26 
miles from Hopkinton to Boston. The race 
starts after noon, after all official entries have 
passed the start tine. For info, send a SASE to 
Alternative Transport Co., 40 Fairbanks St., 
Brighton, MA 02135. 


RIPPING 


DESIGNED FOR ANOTHER AGE: DECORATIVE ARTS 
FROM NEWPORT'S MANSIONS are on view 
through May 4 at the Rhode Istand Museum of 
Art, 224 Benefit St., Providence (Tu-Sat 
10:30 am-5 pm, Sun, 2-5 pm). Admission 
$.50-$1. 

HOPKINS CENTER, Dartmouth College, Hanover, 
NH (603-646-2422) presents Vox Nova in a 
program including John Cage's “Credo in US” 
TUES, April 8 at 8 pm at Spaulding Aud. Tix 
$2.50-$3.50. 

ANDREW STEVOVICH exhibits his realist oils 
influenced by Gaugin, Degas, Van Eyck, and 
others, through April 16 at the Little Center 
Gallery, Clark University, Worcester (793- 
7441). 

JESSE AND THE BANDIT QUEEN with Jesse James 
and Belle Starr reliving their escapedes in the 
wild west, is staged through May 4 each 
THURS and FRI at 8 pm, SAT at 5 and 9 pm, 
and SUN at 2 and 8 pm at the NE Repertory 
Theater, 23 Oxford St., Worcester (798- 
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TAX RESISTANCE is the topic of a weekend 
workshop April 11-13 at Rowe Conference 
Center, Kings Highway Rd., Rowe, MA (413- 
339-4216), Sliding scale fee, call for info. 

RHODE ISLAND PHILHARMONIC play from the 
works of Mozart, Rivier, and Bach SAT, April 
12 at 8:30 pm at the Ocean State Performing 
Arts Center, Webosset St., Providence (401- 
421-9075). Tix $7-$9. 

WISH YOU WERE HERE is an exhibition of original 
postcards from alumni of the School of the 
Worcester Art Museum through April 18 at 
the Museum (799-4406). 


CLUBS 


Best Blues 
Swing & Blues 


For Booking Info 


Call 
(617) 245-3427 


/ 


Discover . 


BOSTON 


Enjoy Great Chinese food? AKU- AKU 


390 Commonwealth Ave. 
536-0420 


4 p.m. -3 a.m. daily 
Free parking Garage 


Delivery Service Available - Boston AKU-AKU only 
($10.00 min) 2 mile Radius - $2.00 
Call Us! We'll Gladly Send You a Take-Out Menu 


CAMBRIDGE 
149 Alewife Brook Pkwy. 
491-5377 
11:30 a.m. - 2 a.m. daily 
Luncheon Specials Served Dai 


492-9639 
123 MOUNT AUBURN" 
HARVARD SQUARE 
Sun., April 6 
COMPANY CREEK 
Mon., April 7 


BARBARA PHANEUF 
Tues., April 8 


FRED SMALL 
Wed. & Thurs., April 9 & 10 


PAPA JOHN KOLSTAD 
Fri., April 11 


ROD MacDONALD & PEGGY 


ATWOOD LEEBAIRD 
Sat., April 12 


ROD MacDONALD & PEGGY 
ATWOOD CINDY KALLET 


CASEY'S TOO 


247 Nantasket Ave., Hull 


925-9850 


Thurs. — Sat 
DIRTY DOG BAND 


Thurs. Nite 
No Cover 
Loose Ladies Night 
All Ladies’ Drinks 30¢ 
8-10 pm 
Beer Blast for Everyone 
Every Night 
Draft Beer 30¢ 8-10 pm 


Coming 
TANACEA 


Coming Soon 
AUGUST 


ROUTE 140 « TAUNTON, MASS. 
(617) 822-0343 
25 MIN. FROM BOSTON 


Wed. April 9 
B. WILLIE SMITH 
Thurs. April 10 


Fri. April 11 
HUMAN SEXUAL 
RESPONSE 
LOU MIAMI & 
THE KOZMETIX 


Sat., April 12 
THE BOB COLSON BAND 
THE DUKE ROBILARD 
BAND 


Coming 
April 18 
JAMES COTTON 


April 26 
RICK DANKO & _ 
RICHARD MANUEL 
(from THE BAND) 


The Sunflower 


restaurant & jazz club 
22 boyiston st., cambridge 864-8450 


DOWNSJAIRS Wed. & Thurs., 
Sun., _ 6 ril 9 & 10 
MOON UNIT VE RING QUARTET 
Mon., April 7 Fri. & Sat., 
BOB AY 11 & 12 
SEXTET VE BOND 
Tues., April 8 Sun. Matinee 
SILVER SAX live on WCAS 

j Sun. April 6 

MOON UNIT 


UPSTAIRS 
Sat. Lunch & Sun. brunch noon til 3 
Sun., April 6 DAVE RING 


Sundays 
14th HOUR BLUES BAND 

Mon. & Tues., April 7&8 


AFTER HOURS BLUES BAND 
Wed. & Thurs., 4 


THE 
‘MARTE 


Eni. & Sat., April 11 


MATT TALBOT’S 
corner of ver of Berkeley 


& Chandler Streets 
Boston 338-9089 


Still Crazy After All These Years 
Mon., April 7 


DECLAN HUNT 


JUNK MUSIC 


Tues & Wed. April 8 & 9 


DONNA 
DeCHRISTOPHER 


WEEKEND BONANZA 
Fri. & Sat., April 11 & 12 


BEACON LIGHTS 


MUSIC & MADDNESS NIGHTLY 


‘Rte. 9 Westboro 
366-1362 


Wed.-Sun., 
April 9-13 


THE 
BEAGLES 


NA REGGAE at TENNIS UP 


| featuring 
TION INITATION 
THE PERFIDIANS 
eaturing Lenky Roy rn Bass 
Also Appearing 9:30 unt! 
COURTNEY, JAH 
MORRIS YOUTH 


tickets $5 at Extra Classic, Cambridge 
or Scorpio Records, Dorchester 


THE CINEMA ROOM THE CINEMA ROOM 
111 Sack Bivd. Leominster, MA 534-0573 


Tues., April 8, 
Wed., April 9, 8-10 25¢ drinks 


of 1 from 10 on 


$1.00 Night 


Sun., April 6 
CASHMIRE 


For the best of 
concert entertainment 


Tues., April 8 
TRAIN 


Wed.-Sun., 13 


Thurs. & Sun. nights: 2 for 1 — two drinks for the price of one 8-11 pm 


= 2 drinks for the price 
Ww 
VW 


Bunrattys 


Boston's best music - nightly 
186 Harvard Ave. 
Aliston, Mass. 254-9804 
Sun., April 6 
Benefit Concert for 
The Rape Crisis Center 
featuring 
LIMERICK ROAD BAND 
plus WILD OATS 
CONNIE DEMMING 
ANN ENGLISH 


Mon. & Tues., April 7 & 8 
HARBINGER 
Tues. - Pool Tournament 
Call for information 


Wed. & Thurs., April 9 & 10 
CABIN FEVER 
Thurs.—Happy Bi irthday 
CLAIRE & SHANNON, 


Fri. & Sat., April 11 & 12 
RIGGA-ROW 


Sun. & Mon., April 13 & 14 


GATOR 


Sunday afternoon Chance Langton 
Talent Search 4-8 


POSITIVE 1.0. REQUIRED 


canton 


ROCK & ROLL 
Mon., April 7 
LOU MIAMI & THE 
KOZMETIX 
THE MYSTERY DATES 


Tues., April 8 
CRULLERS 
SCAM 


Wed., April9 
SCAM 
THE MARSHALS 
urs., April 10 
THE REMAKES 
formerly THE REAL KIDS 
THE MARSHALS 


Fri., April 11 


THE MAPS 
WUNDERKIND 


Sat., April 12 
THE MAPS. | 
WUNDERKIND 
MYSTERY DATES 


, Boston 
338-7677 


ha 


SQUARE 
MEN'S 
BAR 


Ladies invited 
1350 Cambridge St. Inman Sq. 
Cambridge 491-9672 


Sundays 


Paul Rishell Band 


: Mon. & Tues., April 7 & 8 

=e RSO Recording Artist 

CHIP 
HARDING 


w/hit si 
“Where ts The 


Wed., April 9 
DIDI STEWART BAND 


Thurs., Fri., & Sat., April 10, 11 & 12 
ROBERT ELLIS ORRALL 


and special 


Every Sunday 3- 
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666 
Coal Miner’s Daughter’ 
is achievement 2 ACADEMY AWARD NOMINATIONS 
PETER SELLERS — Best Actor ‘ 
in merican cinema. MELVYN DOUGLAS — Best Supporting Actor ———— __ 
— Richard Grenier, Cosmopolitan Magazine 
“Sissy Spacek gives a virtuoso performance.” THE CRITICS AND PUBLIC AGREE... 
There’s nothin ng, funnier than 
Peter Sellers i in ‘Bemg There?’ 
“An absolutely remarkable 
>- comedy...a delight.” 
—RONA BARRETT, 
« Good Morning America ABC-TV F 
“One of the year’s 
10 best.” 
~—GENE SHALIT, 
Today Show NBC-TV 
“Here is a comedy 
that valiantly defies 
both gravity and the 
latest Hollywood fashion.” 
— FRANK RICH, 
Time Magazine 
qvaugh 
also starring BEVERLY DANGELO LEVON HELM Screenplay by TOM RICKMAN ; ‘LORIMAR PRESENTS GLOBE AWARDS 
Based on the Autobiography by LORETTA LYNN AN ANDREW BRAUNSBERG PRODUCTION PETER SELLERS 
executive Producer BOB LARSON Produced by BER} SCHW/ 4 
JACK WARDEN: MELVYN DOUGLAS - RICHARD DYSART: RICHARD BASEHART 
SACK Sry SCREENPLAY BY JERZY KOSINSKI » BASED ON THE NOVEL BY JERZY KOSINSKI 
Pi ALLEY 1-2 FRAMINGHAM PRODUCED BY ANDREW BRAUNSBERG « DIRECTED BY HAL ASHBY * © LORIMAR DISTRIBUTION INTERNATIONAL 1980 
BOSTON 237-6676 332-2524 235-8020 [IPG PARENTAL GUIDANCE SUGGESTED <=>] NORTHSTAR INTERNATIONAL PICTURE T United Artists 
[SOME MATERIAL MAY NOT BE SUITABLE FOR CHILDREN | ATransamerica Company 
GENERAL C' GENERAL CINEMA 
BRAINTREE STONEHAM || “DANVERS 
ROUTES 128 & 28 593-2100 CIRCLE CINEMA DEDHAM 
suas iC 1070. 438-4050 EXIT 24 OFF RT. 128 399 CHESTNUT HILL AVE. 
CLEVELAND CIRCLE 326-4955 
566-4040 ROUTE 1 at 128 
ACADEMY AWARD NOMINEE : 
. BEST ACTRESS - MARSHA MASON 
NOMINATED FOR 
“THE SCRIPT IS PURE GOLD. ACADEMY AWARDS 
MARSHA MASON IS 
OUTSTANDING.” BEST PICTURE 
-~Gene Shalit, NBC-TV Best Actor 
DUSTIN 
HOFFMAN 
Best Supporting Actress 
MERYL STREEP 
VS. 
Neil Simon's TWENTE CENTURY FOX & COLUMBIA PICTURES PRESENT 
Ch ter Tw NY SCHEIDER BOB IH4T JAZ_. 
ap er G ANN CUFF 
& BEN VEREEN JALANHEIM PHILIPROSENBERG TONY WALTON 
RALPH BURNS PRODUCED Coron 
Columbia Pictures Presents a Ray Stark Production COLUMBIA PICTURES PRESENTS A STANLEY JAFFE PRODUCTION KENNETH UTT & ROBERT ANRTHUR™ BOR 
“Chapter Two” Robert Moore Film MERYL STREEP JANE ALEXANDER [ | Ri 12 
G Also starring. Valerie Harper - Joseph Bologna Dieecter of Photography NESTOR # 
Music by Marvin Hamlisch - Screenplay by Neil Simon eee ee 
Produced by Ray Stark - Directed by Robert Moore cH ARLES 1-2°3 CHESTNUT HILL 
From Rastar (PG) RTE.9 at HAMMOND ST 237-5840 ROUTES 
PG PARENTAL GUIDANCE SUGGESTED Mr naar 22-1330) |_277-2500 SHOPPERS’ WLD. 
SOME MATERIAL MAY NOT BE SUTABLE Fon comonen Columbia GENERAL CINEMA [SHOWCASE ) SACK 
ictures CHERI 1-2-3 | | CHESTNUT HILL . | ‘BRAINTREE || “WOBURN || “DaNveRS” | 
SACK CIRCLE CINEMA ) “POSTON 536-287 277-2500 SOU | . 933-3330 
CHERI 1-2-3 NATICK 9 GENERAL CINEMA GENERAL CINEMA 
BOSTON. 536-2670. 4040 opp. SHOPPERS’ WILD. 
)( SHOWCASE )( : WATCH THE ACADEMY AWARDS APRIL 14 
WOBURN DEDHAM DANVERS BURLINGTON MALL] | “Raaaene™ 
933-5330 326-4955 593-2100 ROUTE 128 EXIT42 
RT.128 NEAR 93 | ROUTE 1 at 128 EXIT 24 OFF RT. 128 272-4410 EXIT 24 OFF RT. 128 
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